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1.1. LIEJIM OCBOEHMUS AUCLIAIIIMHBI (MOAYJIST)

1.1.1 [ m3ydeHNE OCHOBHBIX ITEPHOJ0B HCTOPHH JINTEPATYpHl BennkoOpruranny.

1.2. 3AJJAYA OCBOEHMSI JUCLIUIIIMHBI (MOYJIST)

1.2.1 | cooTHECEHHE OCHOBHBIX NEpUOAOB CTAHOBJICHU JINTEPATYPbL BGJ'II/IKO6pI/ITaHI/II/I C KYJIBbTYPHO-UCTOPUYCCKUM KOHTCKCTOM.

1.2.2 | u3yueHHne OCHOBHBIX JIUTEPATYPHO-ICTETUUECKUX HAMIPABICHUHN B TUTEepaType BenukoOpuranuu;

1.2.3 | 03HaKOMIICHHE C (1)I/IJ'IOCO(1)CKI/IMI/I, CONUAJIBHBIMU U 3CTETUICCKUMU KOHIUCTIMUAMU, JIC)KAINUMU B OCHOBE U3YIAaCMbIX
JIMTECPATYyPHBIX HanpaBneHnﬁ;

1.2.4 | u3yueHne 0coOOEHHOCTEH TBOPUECTBA U XYI0’KECTBEHHOTO METOa MPEACTaBUTENeH OTACTbHBIX XyI0KECTBEHHO-
ICTETHUECKHMX HATPaBJICHUI U TEUCHUI B TuTepaType BennkoOopuranuu.

2. MECTO JUCIUAIIVIMHBI MOAYJISA) B CTPYKTYPE OBPA3OBATEJIBHOU ITPOT'PAMMBbI

Huka (paznen) OIL: | K.M.07

2.1 | TpeGoBanus K NpeABAPHTEJbHON MOATOTOBKE 00y4al0Ierocs:

2.1.1 | Murepnperanys HHOA3BIYHOIO TEKCTA

2.1.2 | KoMMyHUKaTUBHBIN IPAKTUKYM aHITIMHCKOTO s13bIKa

2.1.3 | Ctunucruka

2.1.4 | CtpaHoBeneHue

2.2 | fucuMminHbl (MOTYJIH) M IPAKTHKH, ISl KOTOPBIX OCBOEHHE JAHHO TUCHUILIUHBI (MOXYJIs1) HEOOX0AUMO KaK
npealecTByomee:

2.2.1 | Uareprperaliyst ”HOA3BIYHOTO TEKCTa

2.2.2 | KoMMyHHUKaTHBHBII IPaKTHKYM aHTTIMHCKOTO S3bIKA

2.2.3 | Ctunucruka

2.2.4 | CtpaHoBeneHue

3. KOMIIETEHIIMU OB YYAIOILETOCSI, POPMHUPYEMBIE B PE3YJIbTATE OCBOEHMS JUCIHUATIINHBI
(MOZAYJIA)

OIIK-9.1: BpiOupaer coBpeMeHHble HWH(OPMAIMOHHBIE TEXHOJOTMH W TMPOrpaMMHBIE CpeACTBa, B TOM YHCJe
O0T€4YE€CTBCHHOI0 MPOU3BO/ICTBA, /IJIfl PEHICHUA 3a1a4 HpO(l)CCCHOHaJ]bHOi/'[ AeATCJIbBHOCTH.

OIIK-9.2: JlemoHCTpHpPYET CIOCOOHOCTH WCMOJIb30BaTh LHU(PPOBBIE pecypebl IS pelieHUusl 3a1a4  npodecCHOHATBHOMI
HesITeJbHOCTH.

OIIK-4.1: [demoHCTpHpYeT 3HAHHE /JYXOBHO-HPABCTBEHHBIX IEHHOCTEHl JMYHOCTH, 0a30BbIX HAIMOHAIBHBIX IEHHOCTEH,
MOJ€JIU HPABCTBCHHOI'O MOBECICHUA B npoq)eccnona.m,noﬁ OeATCJIbHOCTH.

YK-5.1: AHanusupyeT COLMOKYJbTYPHbIC Pa3H4Usl COLMAIBLHBIX IPYII, ONUPasch HAa 3HAHHE JTANOB HCTOPUYECKOIO
pazButuss Poccum B KOHTeKCTe MHPOBOIl HMCTOPHH, COLHOKYJIbLTYPHBIX TPaguLMii MHpPa, OCHOBHBIX (uiaocodckux,
PEJIMIHO3HBIX H 3THYECKHX yYCHHI.

B pe3yibTaTe 0cBOCHHS AMCIUILTHHBI (MOYJIS) 00yYalOLIUiics J0KEeH

3.1 |3narn:

3.1.1 [ ocHOBHBIE IEPHOABI CTAHOBJICHHS JIUTEPATYpsl BennkoOpUTaHNH B KOHTEKCTE BCEMUPHON HCTOPUHU,0CHOBHBIE
HaIpaBJICHHUs aHIIMHCKOMN JIMTEPATyphl U HCTOPHKO-KYJIBTYpHbIE H (pritoco()CKHe IPENOChUIKN X BOSHUKHOBEHUS,

3.1.2 | BBIOAIOIIMXCS MPEeNNpeACcTaBUTENEH TUTepaTypbl BenukoOpruTaHUN 1 0COOEHHOCTH UX XYI0’KECTBEHHOTO METOa,

3.1.3 | 6asoBbIe JAYXOBHO-HPABCTBEHHBIC IEHHOCTU JTUYHOCTHU U MOAEIIN HPABCTBEHHOI'O MTOBEICHU.

3.2 | YmeTh:

3.2.1 [ COOTHOCHUTB TBOPYECTBO OTIECIBHBIX IIPEACTABHUTENCH JTUTEpaTyphl BemnKoOpUTaHIK C IEPHOIaMH HCTOPHH JIUTEPATYPHL,

3.2.2 | ompesenaTh OCHOBHBIC YEePTHI JINTEPATYPHBIX HAIIPABJICHHH,

3.2.3 | HHTepIPETUPOBATH OTAEIbHBIE TPOU3BEICHHS JIUTEPATYphl BennKoOpHUTaHUH B UCTOPUKO-KYJIBTYPHOM KOHTEKCTE,

3.2.4 | aHaMM3UPOBATh COIMOKYABTYPHBIC PA3IHYIMs COIMANBHBIX IPYIII, ONUPAsCh HAa 3HAHUS ITANIOB HCTOPHUIECKOTO Pa3BUTHSL.

3.3 | Baagers:

3.3.1 | uudpoBBIMU pecypcaMyl U COBPEMEHHBIMU NH()OPMAIIMOHHBIMH TEXHOJIOTHSIMH, @ TAKXKE CIIOCO0aMH X HCIIONB30BaHHUS B
podecCHOHANBHOM NeATeTFHOCTH, B TOM YHCIIE IS PEIICHNS 3a/1ad H3yIeHHS U MPeroaBaHus JUCIUIDIHHE "HcTopus
nuTepatypsl Bemukobpuranun'.




4. CTPYKTYPA U COAEP KAHUE JUCIUITIJIMHBI (MO YJISA)

Kon HaumenoBanmue paznenoB u tem /Bug | Cemectp / | YacoB | Komneren- Jluteparypa
3aHATHSA 3aHaTus/ Kype 197074
Pazpnen 1. History of English Literature
from Anglo-Saxons to the Age of
Reason
1.1 Anglo-Saxon Poetry and Prose. Epic 4 4 YK-5.1 JIL.1 J11.2 J11.3J12.1 J12.2 J12.3
poem Beowulf. Anglo-Norman period. OIK-9.1
Geoffrey Chaucer: The Canterbury Tales.
Drama in Medieval England. Humanism.
English Theater and development of
drama in the 16th century. Puritan
Revolution and Restoration. John Milton:
Paradise Lost. The Rise of the Novel in
the 18th Century: Daniel Defoe, Jonathan
Swift, Samuel Richardson, Henry
Fielding.
/JTex/
1.2 Anglo-Saxon Poetry and Prose. English 4 2 VK-5.1 JI1.1 J11.2J12.2
Literature in the Middle Ages /TIp/ OINK-4.1
OI1K-9.1
OI1K-9.2
1.3 English Renaissance Literature /I1p/ 4 2 YK-5.1 JI1.1J11.2J12.2
OINK-4.1
OI1K-9.1
OI1K-9.2
1.4 English Literature in the Period of 4 2 VK-5.1 JI1.1 J11.2J12.2
Enlightenment /TIp/ OIIK-4.1
OI1K-9.1
OI1K-9.2
1.5 History of English Literature from Anglo- 4 22 VK-5.1 JI1.1 J11.2J12.2
Saxons to the Age of Reason /Cp/ OIK-9.1
Pasnen 2. Hiistory of English Literature
from Romanticism to Modern Period
2.1 Main features of Romantic Poetry: 4 4 VK-5.1 JIL.1 J11.2J12.2
William Blake, George Gordon Byron. OI1K-9.1
Development of prose: Walter Scott, Jane
Austen, Mary Shelley.English Literature
in Victorian Period:
Charles Dickens, Bronte Sisters, Thomas
Hardy, Oscar Wilde. Modernists: James
Joyce, Virginia Woolf. Dystopian novel:
Aldous Huxley, George Orwell.
Development of English Novel afet WW
II. Postmodernism. /Jlex/
2.2 English Romanticism /TIp/ 4 2 YK-5.1 JI1.1J11.2J12.2
OI1K-4.1
OI1K-9.1
OI1K-9.2
2.3 English Literature in Victorian 4 2 VK-5.1 JI1.1 J11.2J12.2
Period /Tlp/ OIK-4.1
OI1K-9.1
OI1K-9.2
2.4 English Literature in the 20th Century. 4 2 VK-5.1 JI1.1 J11.2J12.2
Modernism and Experimentation /IIp/ OIK-4.1
OI1K-9.1
OI1K-9.2
2.5 Hiistory of English Literature from 4 24 VK-5.1 JI1.1 J11.2J12.2
Romanticism to Modern Period /Cp/ OI1K-9.1
2.6 /3auérCOry/ 4 4 VK-5.1
OINK-4.1
OI1K-9.1
OI1K-9.2




5. ®OHJI OHEHOYHBIX CPEJCTB

5.1. Hepeqeﬂb HHAUKATOPOB NOCTUKCHUHA KOMl'leTel-[lll/lﬁ, (l)OpM KOHTPOJISI U OLI€HOYHBIX CPEACTB

VK 5.1: AHanu3upyeT COLUOKYJIbTYPHBIE Pa3IN4Ms COLUAIBHBIX IPYII, ONUPAsICh HA 3HAHUE ITAIIOB UICTOPUYECKOIO PAa3BUTHS
Poccuu B KOHTEKCTE MHPOBOH HCTOPUH, COLTMOKYIBTYPHBIX TPAJULIUI MHPa, OCHOBHBIX (PHIIOCO(PCKUX, PETUTHOZHBIX U 3THUECKUX
YUEHUH.

@DopMBI KOHTPOJIS ¥ OIIEHOYHBIE CPEACTBA: TIPOBEPOYHBIC TAOIUIIEI IS JICKIIUHA, BOIPOCH! M 3a1aHIS K CEMHHAPCKIM 3aHATHSM,
TBOPYECKUE 3aJ]aHMsl, TECTOBBIE 3[aHNUs, BOIIPOCHI K 3a4€Ty, BOIIPOCHI K 3K3aMEHY, BOIIPOCHI 1JI1 CAMOKOHTPOJIA.

OIlK 4.1: JleMoHCTpUpYeT 3HAHUE TyXOBHO-HPABCTBEHHBIX LIEHHOCTEN TMUHOCTH, 6a30BBIX HAIIMOHAIBHBIX LIEHHOCTEH, MOJIEIH
HPABCTBEHHOTO MOBEACHUS B TPO(ECCHOHANBEHON NI TETBHOCTH.

@DopMBI KOHTPOJISI ¥ OIIEHOYHBIE CPEACTBA: IIPOBEPOYHBIC TAOIHUIEI VIS JICKIIUHA, BOIPOCH! M 3aaHII K CEMHHAPCKIM 3aHATHSM,
TBOPUECKHUE 3aJaHUs, TECTOBBIE 3[aHUs, BOIPOCHI K 3aUeTy.

OIIK 9.1: Beibupaer coBpeMeHHbIE HHYOPMAIMOHHBIC TEXHOJIIOTUH ¥ IPOTPaMMHBIE CPEZICTBA, B TOM YHCIIE OTCYECTBEHHOTO
MIPOM3BOJICTBA, JUIS pelIeHHs 3314 MPo(ecCHOHATBHOM NS TeITbHOCTH.

DOopMBI KOHTPOJIS U OLCHOYHBIE CPELICTBA: BOIIPOCH] U 3a1aHUS K CEMMHAPCKUM 3aHATHUAM, TBOPYECKUE 3a1aHUSL.

OIIK 9.2: JlemoHCcTpHpYeT cIOCOOHOCTh UCHOJIB30BATh HU(POBBIE PECYPCHI YIS PELICHUs 3a/1a4 PpO(ecCHOHAIBLHOM
JIESITENBHOCTH.

DOopMBI KOHTPOJIS U OLIEHOUHBIE CPELICTBA: BOIIPOCHL U 3a/1aHUsI K CEMUHAPCKUM 3aHATUSM, TBOPUECKUE 3aJaHHsl, TECTOBBIE 3[JaHUS.

5.2. TexHojoruveckas KapTa J0CTUKCHUA HHAUKATOPOB

Ilepeuens unaukaropos komnereHiuii: YK 5.1, OIIK 4.1, OIIK 9.1, OIIK 9.2.
®DOopMBI KOHTPOJISI U OLICHOYHBIE CPEICTRA:

MPOBEPOYHBIE TAOMUITBI s Jekiuii (20 6amioB),

BOIIPOCHI U 3aJIaHMs K CEMUHAPCKNM 3aHATHAM (50 6amoB),

TBOpYeckue 3ananus (10 6anos),

tectoBble 31aHus (10 6amios),

BOTIPOCHI K 3a4eTy (10 6asoB).

5.3. ®opMbI KOHTPOJISA U OlLIEHOYHbIE CPeCTBA

I. Lecture Check Tables (Historical Context, Social Context, Cultural Context, Styles and Genres, Authors and Works, Messages)
II. Seminar Questions and Tasks

Anglo-Saxon Literature

1.Anglo-Saxon Period: historical and literary context.

2.Epic poem Beowulf:

—the origin of the epic;

—content;

—Beowulf as a picture of Anglo-Saxon society (values, social structure, way of life);

—national (pagan) and Christian elements in Beowulf;

—the epic’s main conflict (good and evil as they are represented in characters), ideas and messages;
—Beowulf’s style (alliteration, kennings).

English Literature in the Middle Ages

3.English Literature in the Middle Ages: general survey of historical, cultural and literary context.
4.Geoffrey Chaucer. The Canterbury Tales.

—Pilgrimage as the frame of the book.

—The Prologue: England’s fourteenth-century society and its values.

—Chaucer and his Characters: general tone of the description.

—Literary Genres: characters and their stories.

—Content and message: any story.

Renaissance

5.English Renaissance: historical and cultural context.

6.William Shakespeare.

—Tragedies. Report on features, contents and messages of Shakespeare’s tragedies (Hamlet, Macbeth).

—Comedies. Features and types of Shakespearean comedies. Report on contents and messages of Shakespeare’s comedies (The
Taming of the Shrew, A Midsummer Night’s Dream).

—Romances: The Tempest.

English Literature in the 17th Century

7 Puritan Revolution and Restoration: historical and cultural context.
8.John Milton.

—Life and works.

—Paradise Lost: plot, characters, main idea.

English Literature in the Period of Enlightenment




9.The Age of Reason: social and cultural context.

10.Jonathan Swift.

—Life and works.

—Gulliver’s Travels: idea, plot, message.

11.Henry Fielding.

—Life and works.

—Tom Jones — a mock-epic in prose.

—Fielding’s contribution to the development of the novel: character, story, form.

English Romanticism

12.English Romanticism: main features of Romantic poetry.

13.William Blake.

—Report on Blake’s individual artistic manner employing some facts from his biography.

—Songs of Innocence and Songs of Experience. What was the purpose of the opposition in the title of Blake’s book?
14. George Gordon Byron.

—Speak on the literary and historical figure of Byron.

—Byronism and Byronic character.

English Literature in Victorian Period

15.Victorian Period: historical and cultural context.

16.Charles Dickens as the major realist of the 19th century.

17.0scar Wilde: biography and literary reputation.

—The Picture of Dorian Grey and Aesthetic Movement.

—Take one of Oscar Wilde’s sayings for your commentary. Do you agree with “art for art’s sake” principle of aestheticism?
*The artist is the creator of beautiful things.

*There is no such thing as a moral or an immoral book. Books are well written, or badly written. That is all.

*They are elect to whom beautiful things mean only Beauty.

*All art is quite useless.

*We can forgive a man for making a useful thing as long as he does not admire it. The only excuse for making a useless thing is that
one admires it intensely.

«It is the spectator, and not life, that art really mirrors. Diversity of opinion about a work of art shows that the work is new,
complex, and vital.

English Literature in the First Half of the 20th Century

18.English Literature in the beginning of the 20th century: general survey.

19.Modernism and Experimentation.

—James Joyce.

—Virginia Woolf.

20.Dystopian novel: Aldous Huxley, George Orwell. What typical features of a dystopian novel society you can find in Huxley’s
and Orwell’s novels?

III. Creative Tasks

Example: Chaucer’s book Canterbury Tales presents a broad panorama of the classes, views and values of Middle Ages English
society. Imagine a similar book that could provide an illustration of our times. Think of the representatives of modern society that
could be the characters of such a book. Create a frame that could justify the variety of characters and serve a unifying context for all
their stories (in analogy with Chaucer's pilgrimage). Chose some character and make up a story he (or she) would tell to entertain
others.

IV. Tests (example)

Choose the correct variant:

1....is not an example of kenning.

a)ring-giver

b)swan-road

¢)swanny road

2.... 1s an example of elegy.

a)The Seafarer

b)Waldhere

c)Lord Randal

3.The Literary Revolt of the 13th century was related to ...
a)the invention of printing press

b)the translation of the Bible into English

c)the deliberate rejection of religious themes in poetry
4.The genre of Piers Plowman by W. Langlend is ....




a)a romance

b)a dream allegory

c)a ballad

5.Everymanisa ...

a)mystery play

b)morality play

¢)miracle play

6.The Romantic writers and poets put...

a)nature before imagination

b)mysticism before traditionalism

c)imagination before reason

7.Which poets formed “The Lake School”? a)Wordsworth, Coleridge, Southey
b)Wordsworth, Blake, Coleridge

c¢)Coleridge, Byron, Wordsworth

8.Which of the following is not a feature of a “Byronic character”?
a)self-pity

b)self-love

c)self-sacrifice

9.The types of novels produced by Jane Austen can best be described as...
a)novels of situation

b)psychological novels

c)novels of manners

10.The motto of Aestheticism is...

a)Art for Beauty’s Sake

b)Art for Art’s Sake

c)Art for Artist’s Sake

Keys: 1.c,2.a,3.¢,4.b,5.b,6.¢,7.a,8.¢,9.¢,10.¢
V. Credit Questions

1.Main periods of English Literature from Anglo-Saxons to the Age of Reason: general survey.
2.Main periods of English Literature from Romanticism to Modern Period: general survey.
3.Epic poem Beowulf: the origin of the epic, content, Beowulf as a picture of Anglo-Saxon society (values, social structure, way of
life); ideas and messages; Beowulf’s style.

4.The Father of English Poetry - Geoffrey Chaucer. The Canterbury Tales.

5.William Shakespeare: life and works.

6.William Shakespeare. Comedies.

7.William Shakespeare. Tragedies.

8.William Shakespeare. Romances.

9.John Milton. Paradise Lost.

10.Jonathan Swift. Gulliver’s Travels: idea, plot, message.

11.Henry Fielding. Tom Jones — a mock-epic in prose. Fielding’s contribution to the development of the novel: character, story,
form.

12.The Age of Romanticism. W. Blake.

13.The Age of Romanticism. G. G. Byron.

14.Victorian novel. Charles Dickens.

15.Late Victorian Age. Oscar Wilde.

16.Modernism and Experimentation. James Joyce.

17.Modernism and Experimentation. Virginia Woolf.

18.Dystopian Novel. Aldous Huxley.

19.Dystopian Novel. George Orwell.

20.English Novel of the Second Half of the 20th Century: new directions and trends.

5.4. Ouenka pe3yJibTaTOB 00yYeHHS B COOTBETCTBHHU € HHAUKATOPAMU IOCTHKEHUS] KOMIIETEHIIUH

OueHka "He 3a4TeHO" CTaBUTCS, €CIIH CTY/ACHT:

HE 3HAET OCHOBHBIE ITEPUOJIBI CTAHOBJICHHS JTUTEPATYPhl BennkoOpUTaHUH B KOHTEKCTE BCEMUPHOI UCTOPHU,0CHOBHEIC
HAIMpPAaBJICHHUS AHTTHICKON TUTEPATYPhI U HCTOPUKO-KYIIBTYPHBIC U (PHIOCO(PCKHE MPEATOCHUIKH MX BO3HUKHOBEHUS, BBIAFOIIUXCS
TpeNnpeCTaBUTEIICH TUTepaTypsl BearkoOpuTaHu 1 0COOCHHOCTH UX XyI0’KECTBEHHOTO METOo/1a, 0a30BHIC JyXOBHO-
HPaBCTBEHHBIC IICHHOCTH JTMYHOCTH U MOJICITH HPaBCTBEHHOTO TIOBEICHHUS,

HE YMEET COOTHOCUTH TBOPYECTBO OTIEIBHBIX MPEICTABUTENEH JTUTEpaTyphl BennkoOpUTaHUH ¢ IEPHOAAMU UCTOPUH JTUTEPATYPHI,
OIPEENIATh OCHOBHBIC YEPTHI JINTEPATYPHBIX HAMPABICHHH, HHTEPIPETUPOBATH OTACIbHBIC IIPOU3BEICHUS JTUTEPATYPHI
BenmukoOpuTaHNK B HCTOPUKO-KYIBTYPHOM KOHTEKCTE, aHATM3HPOBATh COIMOKYIBTYPHBIC PA3JIHMYHS COIHATLHBIX TPYIII, OTIHPAsCh




Ha 3HAHMS 3TAIlOB HCTOPHYECKOTO PAa3BUTHS;
HE BIIaJIeeT UPPOBBIMI PECYPCAMH U COBPEMEHHBIMH HH()OPMAITIOHHBIMH TEXHOJIOTHUSAMHE, a TAKKE CIOCO0AMH WX MCIIOB30BAHHUS
B Mpo()eCCHOHATIBHON ACSTEILHOCTH, B TOM YHCIIC ISl PELICHHS 33124 U3YYCHUSI U MPENOIaBaHus AUCUUILTHHBL "VIcTopHs
nuTepaTtypbl BennkoObpuranuu".

OreHKa "yIOBIETBOPUTEIBHO" CTABUTCSI, €CIIN CTYJCHT:

JIOCTaTOYHO MOBEPXHOCTHO 3HAET OCHOBHBIE IIEPHO/IbI CTAHOBJICHUS JINTEPATyphl BeMMKoOpUTaHUN B KOHTEKCTE BCEMUPHOI
HCTOPUH,0CHOBHBIC HANIPaBJICHHs aHINIMHCKOH INTEpaTypbl 1 HCTOPHKO-KYIBTYPHBIE U (QHUIOCO(CKUE IPEATIOCHUIKH HX
BO3HHMKHOBEHHS, BRIJAIOIIUXCS TIPENPECTaBUTeNeH TNTepaTypsl BenmkoOpuTaHuy 1 0COOEHHOCTH HX XY/I0KECTBEHHOTO METOAA,
6a30BbIe JyXOBHO-HPABCTBEHHBIE [IEHHOCTH JIMYHOCTH M MOJIEIM HPABCTBEHHOTO MOBE/ICHUS;

b B 50% ciaydaeB yMeEeT COOTHOCHTh TBOPYECTBO OTAENBHBIX NPeACTaBUTENEH TUTEpaTyphl Benukobpuranuu ¢ nepuogamMu
HCTOPHH JIUTEPATYPHI, ONIPEACIATh OCHOBHBIC YePTHI JINTEPATYPHBIX HANIPABICHUH, HHTEPIIPETHPOBATE OTICIBHbIE IIPONU3BEICHUS
nIuTepaTypsl BenmukoOpuTaHUN B HCTOPHKO-KYIBTYPHOM KOHTEKCTE, aHAM3UPOBATh COIMOKYIBTYPHBIC PA3IHUIHS COIHAIBHBIX
IPYIII, ONUpasich Ha 3HAHUS 3TalOB HCTOPHYECKOTO Pa3BUTHS;

HE JI0CTaTOYHO XOPOIIO BiiajieeT HU(POBEIMH PECYpPCaMU M COBPEMEHHBIMH HH(OPMAIOHHBIMA TEXHOIOTHSAMH, a TAKKE
CIIoco0aMM UX UCTIONB30BAHUA B TPOGECCHOHANBHOMN JISITSTFHOCTH, B TOM YHCIIE JJIS PEIICHHS 3a/1a9 H3YIEHHS U MTPEro aBaHus
nmucuutuinHbl "Hctopus nutepatypsl BenmukoOpuranun'.

Ouenka "Xopouo" cTaBUTCS, €CIIU CTY/IEHT:

JOCTaTOYHO XOPOIIO 3HAET OCHOBHBIC MEPHO/IBI CTAHOBJICHHS TUTEPATyphl BemnkoOpHUTaHIH B KOHTEKCTE BCEMUPHOMH
UCTOPHHU,0CHOBHBIE HAIIPABJIEHHS aHITTMHCKON TUTEpaTyphl U HCTOPHKO-KYIBTYpHBIE U (prnocodckue mpeanoCbUIKU UX
BO3HHKHOBEHUSI, BBIJAIOMIUXCS TIPEAIIPEICTABUTENICH INTEPaTyphl BenrkoOpuTanny 1 0COOGEHHOCTH HX XyIOXKECTBEHHOTO METO/a,
0a30BBIC TyXOBHO-HPABCTBCHHBIC [IECHHOCTH JINYHOCTH ¥ MOJIETH HPABCTBEHHOTO TIOBE/ICHNS;

B 70% ciydaeB yMeeT COOTHOCHUTH TBOPYECTBO OT/EIBHBIX NIPECTaBUTENeH THTepaTyphl BenukoOpuTaHuy ¢ Iepuo aMyu HCTOPUU
JUTEPATyphl, ONPENENSITh OCHOBHBIE YEPTHI IUTEPATYPHBIX HANIPaBIECHNUH, HHTEPIPETUPOBATh OTJETIbHBIE TPOU3BEICHHS
JUTepaTypl BemuKkoOpHTaHUN B HCTOPHKO-KYIBTYPHOM KOHTEKCTE, aHAJIM3UPOBATh COIIMOKYIBTYPHBIE PAa3IHIHs COIMAITBHBIX
TPYIII, ONUPASCh HAa 3HAHUS 3TANIOB HCTOPHUIECKOTO Pa3BUTHS;

JIOCTaTOYHO XOPOILO BiajeeT UN(PPOBBIMU PECYPCAMHU U COBPEMEHHBIMU HH(OPMAIIMOHHBIMU TEXHOJIOTHSIMH, @ TAK)Ke CHoco0aMu
UX UCIOJIb30BaHUS B IPO(ECCHOHAIBHON IEATEIBHOCTH, B TOM YHCIIE JUISl PEIICHNUS 3a/1a4 U3y4eHUs ¥ IPETIOAaBaHuUs UCIUILINHEL
"Hcropus mutepatyps! Bernkobputanun”.

OueHka "OTIUYHO" CTAaBUTCS, €CIIU CTYIICHT:

OYEHB XOPOIIO 3HAET OCHOBHBIE ITEPHOBI CTAHOBJIECHHS INTEPAaTYphl BennkoOpruTaHn B KOHTEKCTE BCEMUPHOM
WCTOPHH,0CHOBHBIC HAMIPABICHHS aHTIIMHACKON JINTEPATYPhl K HCTOPUKO-KYIBTYPHBIE U PHIIOCOPCKHE MPEAMTOCHUTKH X
BO3HUMKHOBCHWS, BBIIAIOIIUXCS IPENPEICTABUTENCH TUTEpaTyphl BennkoOpuTaHiy 1 0COOCHHOCTH MX XYI0KECTBEHHOTO METOAA,
0a30BBIC TyXOBHO-HPABCTBCHHBIC [ICHHOCTH JINYHOCTH M MOJIETH HPABCTBEHHOTO MIOBE/ICHNS;

B 85% ciydaeB yMeeT COOTHOCHTH TBOPYECTBO OT/ETBHBIX IIPECTaBUTENCH INTEpaTyphl BelmnkoOpuTaHNN ¢ IEpHoIaMH HCTOPHU
JIUTEPATYpPbL, OMPEACISTH OCHOBHBIC YEPThI IUTECPATYPHBIX HAMIPABICHUHN, HHTCPIPETUPOBATH OTACIBHBIC IPOU3BEICHHS
JUTEpaTyphl BemMKoOpUTaHUN B HCTOPHKO-KYJIBTYPHOM KOHTEKCTE, aHAJIM3UPOBATh COLMOKYIBTYPHBIC PA3TIHYHS COLIMATBHBIX
TPYIII, OTTMPAsCh HAa 3HAHUS TAIIOB HCTOPHUYECCKOTO Pa3BHUTHS;

OYeHb XOPOIIIO BIAICET UPPOBBIMHU PECypCaMH U COBPEMEHHBIMU HH()OPMAITMOHHBIMU TEXHOJIOTHSMH, & TAKKE CIOCOOaMU HX
HCIIOJIb30BaHMS B MPO(PECCUOHANBHOM NEATEIbHOCTH, B TOM YUCIIC AJISI PEIICHHUS 3314 H3Y4CHHS U PO aBaHUs TUCIUILIHHBI
"HUctopus nutepaTypsl BenmukoOpuranun".

6. YAEBHO-METO/JUYECKOE U UH®OPMAINIMOHHOE OBECIHIEYEHHME JIUCIUITJIMHBI (MO YJISA)

6.1. Pexomennyemasi imreparypa

6.1.1. OcHoBHas JTuTEpaTypa

ABTOpBI, COCTaBUTENN Wznanue OK3.
JI1.1 | JI. JI. [lleBuenko ; History of English Literature (from Anglo-Saxons to the Age of Reason): [yue6HOe 19998
Anraiickuit nocobue] — bapnayn : Antl'T1Y, 2015 — URL:
TOCY/IapPCTBEHHBIH http://library.altspu.ru/dc/pdf/shevchenko.pdf
HeIaroruuecKui
YHHBEPCHTET
JI1.2 | JI. JI. IlleBuenko History of English Literature (from Romanticism to Modern Period): yaeOHOe 19998
nocobue — bapuayn : Antl'TIY, 2016 — URL:
http://library.altspu.ru/dc/pdf/shevchenkol.pdf
JI1.3 |aBt.-coct. H. JL. AHrnuiickas 1 aMepuKaHCcKas TuTeparypa: yuebnoe nocobue — Cankr-IlerepOypr : 9999
YTeBckas Awntonorus, 2021 — URL: http://www.iprbookshop.ru/104025.html
6.1.2. JlonosiHuTEIbHAS JIUTEPATypa
ABTOpBI, COCTaBUTENN Uznanue OK3.
JI2.1 | H. I1. Muxanbckast Hctopus aHMMACKON TUTEpaTyphl: ydeOHOE MOcoOue s CTYIEHTOB By30B — M. : 30
Axagemus, 2009




ABTOpBI, COCTaBUTENN W3 nanne

DK3.

J12.2

AnTaickuit The Outline of English Literature: yaeOHO-MeToqMuecKOe mocoore — bapHayi :
TOCYIapCTBEHHBIH Antl'TIY, 2018 — URL: http://library.altspu.ru/dc/pdf/shevchenko2.pdf
TeJaroru4eckui
YHHBEPCHTET ; [COCT.
JI. JI. llleBuenko, U.
10O. Kouemkosa]

9999

J12.3

b. T. 'anees AHTII0-aMepHKaHCKHI apagokc: yaedHoe mocobue — Ya : BITIY, 2016 — URL:

https://e.lanbook.com/book/93049

9999

6.2. Ilepeuensb pecypcoB HH(PpOPMAIMOHHO-TEJIEKOMMYHHKAIIMOHHOM ceTn ""UHTepHeT"

€|

Academic Dictionaries and Encyclopedias : [caiiT]. — URL: http://en.academic.ru

6.3.1 IlepeyeHb MPOrpaMMHOIO o0ecredeHust

6.3.1.1

ITaket Microsoft Office

6.3.1.2

ITaket LibreOffice

6.3.1.3

IMaker OpenOffice.org
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OnepannoHHas cucteMa cemerictBa Windows

6.3.1.5

OnepanmoHHas cucTeMa cemectsa Linux

6.3.1.6

Hntepuer Opaysep

6.3.1.7

IIporpamma 1 IpOCMOTpa NMEKTPOHHBIX JOKyMEHTOB (opmara pdf, djvu

6.3.1.8

Menua npourpsiBaTenb

6.3.1.9

IIporpamma 7zip

6.3.2 Ilepevyenb nHGOPMAIHOHHBIX CIPABOYHBIX CHCTEM

6.3.2.1

KyabTypbl Poccuiickoit denepannu, Poccuiickas rocynapcTBeHHas OuOInoTeka

HanvonaneHas anexTpoHHast OnbnmoTeka : peaepalibHas rocyapcTseHHas MHGOpMalnoHHas cucteMa / MUHHCTEpCTBO

6.3.2.2

Jlanp

CerteBast 2JIeKTpOHHAsI OMOIMOTEKA MTEeNarOTMIECKUX BY30B // DJIeKTpOHHO-O0nbanoTedHas ciucrema Jlans / U3naTenbpcTBo

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIHUITIJIMHBI (MO YJIA)

7.1

K ceTH «MHTepHEeT» U JOCTYNOM B 3JICKTPOHHYIO HH)OPMAIMOHHO-00pa30BaTeNbHYIO Cpely Y HUBEPCHUTETA.

O60py,I[OBaHHLIC y1{€6HLIC ayaAUuTOpHH, B TOM YUCJIC C NUCIIO0JIBb30BAHUEM MyJ'ILTPIMCI[HﬁHBIX KOMILJIICKTOB, IOAKIOYCHUEM

7.2

“HPOPMAIIMOHHO-00pa30BaTENBHYIO Cpey Y HUBEPCUTETA.

Ay,Z[I/ITOpI/II/I JUISL CAMOCTOSITCIIBHOM pa6OTBI C MMOAKIOYECHUEM K CETHU «I/IHTepHeT)) 1 JOCTYIIOM B DJICKTPOHHYIO

8. METOANYECKHUE YKA3AHUA JJIA OB YYAIOIIIUXCA ITIO OCBOEHHIO IMCIUIIVIMHBI (MO YJIA)

21)'[5[ OCBOCHHA JUCHUIUIMHBI CTYACHTAM HCO6XO)II/IMO OpOoYUTATh XyJOKECCTBCHHBIC ITPOU3BCACHU U3 CITMCKA pCKOMeH}IyeMOﬁ

JIUTEPaTyphl, KOTOPEIE OyAyT MOAPOOHO PacCMAaTPUBATHCS HA 3aHATUSX.
Crienuduka opraHu3aiy ayIuTOPHON paboThI:

JIeKLMOHHBIE 3aHATHUS IPOBOSTCS ¢ HcHosib3oBanneM PowerPoint npesentauuii. Bo Bpe- Mst J€KUNH CTYACHTBI KOHCIICKTHPYHOT
Matepual B TabnuIax, coxepkamux cienyromue pyopu- ku: Name of the Period, Historical Context, Social Context, Cultural
Context,

Literary Context, Styles and Genres, Authors and Works, Messages.

B xoHIIE TEKIIMOHHOTO 3aHSITHS CTYACHTBI JOJI)KHBI CIaTh TaOJINIIBI KOHTPOJIA JIGKUIUM Ha IIPOBEPKY.

HpaKTI/IquKI/IC 3aHATHA BKIIOYArOT O6CY)K)IGHI/I6 TCOPCTUYCCKUX BOIIPOCOB U BBIMTOJIHCHUC NPAKTHICCKUX 3az[a1-ml71. Ha
MPAKTUICCKUX 3aHATUAX IPOBOAATCA TCCTHI, 4 TAKXKE OCYIICCTBIACTCA KOHTPOJIb CAMOCTOATEIIbHBIX TBOPUCCKUX BaHaHI/II\/‘I.

TpeboBaHMs K YyCBOSHHIO TEOPETHYECKOTO MaTepHana;
Jlst ycBOGHUSI IPEyCMOTPEHHOT'O KYpPCOM T€OPETHUECKOTO MaTepralla CTyICHTBI JOJDKHBI O3HAKOMHTBCS C MAaTEPHAJIOM I10 TEME;

BBIITUCATH OTIPCACIICHUS OCHOBHBIX HOH}ITHﬁ; IMOATOTOBUTH OTBETHI HA BOIIPOCHI U BBIMTOJIHUTH 3a1aHUA B IIPOLIECCE YTCHUSA
PEKOMEHAYEMOTO MaTEpHa- jia; BHIIOJIHUTH TBOPUCCKOEC 3aJaHUE I10 TEME (HOIIFOTOBI/ITL MPE3CHTAIUIO0, ApaMaTU3alnIo IIpo-

W3BEJICHUS U T.J11.).

Metoandeckue pekoMeHaanun st odydatomuxcs (¢ OB3)

Iox cnenuanbHEIMU YCIOBUSIMU AL HOTydeHHs 00pa30BaHUs 00YJarOMUMUCS ¢ OTPAaHUYEHHBIMU BO3MOXKHOCTSIMHU 310POBbS

TMMOHHUMAIOTCs YCIIOBUSA 06y‘ICHI/I$[, BOCIIMTAHUA U PA3BUTHS, BKIIHOYAIOIIUC B ce0s NCIIOJIb30BaHUE CIICIUAJIbHBIX O6paSOBaT€J'ILHLIX

IporpaMm u METOJI0B O6y‘IeHI/I$I 1 BOCIIUTAaHUA, CIICHHAJIBHBIX y‘Ie6HI/IKOB, y'-Ie6HI>IX MOCOOMI 1 JUJTaKTUYCCKUX MaTEPpHUaJIOB,

ClieraJIbHbIX TCXHUYCCKUX CPEJACTB O6y‘ICHI/IH KOJIJICKTUBHOTO U UHAUBUAYAJIbHOT'O ITOJIB30BaHUA. HOCTpOCHI/IC O6pa3OBaTeHLHOI‘O
npolrecca OPUCHTHPOBAHO HA YYET WHANBHIYAJIBHBIX BO3PACTHBIX, ICHXO(PH3NIECKIX 0COOCHHOCTEH 00yJaromuXcs, B YaCTHOCTH
npeanojaracrcsa BO3SMOKHOCTb paBpa6OTKI/I HHAWBUAYAJIbHBIX y‘IC6HBIX IIJIaHOB. Peanmaum{ UHAWUBUAYAaJIbHBIX y‘[e6HBIX I1IJIaHOB
COIIPOBOKIAETCSI MOIEPIKKOH THIOTOpa (POIUTEINS, B3IBIIETO HA ce0sl THIOTOPCKHE (PYHKIIMHU B MpOIiecce 0OYIEeHUs, BOJIOHTEPA).
O6yuaromuecs: ¢ OB3, kak 1 BCce OCTalbHbIE CTyAEHTHI, MOTYT 00y4aThCsl [0 HHANBUAYAJIbHOMY YIe€OHOMY IUIaHy B




YCTaHOBJIEHHBIE CPOKH C YIE€TOM MHIMBHIYaJIbHBIX 0COOCHHOCTEH U CIIennanbHbIX 00pa30BaTelIbHBIX MOTPEOHOCTEH KOHKPETHOTO
oOyuaarormerocsi. IIpu cocTaBieHNN HHANBHYaIbHOTO rpaduxa o0ydeHus s aur ¢ OB3 BO3MOKHBI pa3iIMIHbIC BAPHAHTEI
HpOBEACHNS 3aHATHH: IPOBEACHNE NHIUBHIYaIbHBIX UM TPYIIIOBBIX 3aHATHH C LENbI0 YCTPAHEHHS CIIOXKHOCTEH B yCBOCHUH
JIEKLIHOHHOTO MaTepuana, HOATOTOBKE K CEMHHAPCKUM 3aHATUSAM, BHITIONHEHUIO 331laHUI 110 CaMOCTOATENbHOM paboTe. [lyis muL ¢
OB3, 1o ux mpocsbe, MOTYT OBITH aJalITHPOBAHBI KaK CaMH 3aJIaHMs, TaK ¥ ()OPMBI UX BHIITOJTHEHHS. BrImomHeHNe T0
PYKOBOJCTBOM IIPENOaBaTeNs] MHIUBHIYAIEHOTO IPOEKTHOTO 3aJaHNUS, TO3BOJISIOMIET0 COYETaTh TEOPETHUECKUE 3HAHUS U
HNpaKTHYECKUE HABBIKY; IPHUMEHEHHE MYIbTUMEIUHHBIX TEXHOJIOTHH B MPOLIECCE 03HAKOMUTENBHBIX JIEKIUI U CEMUHAPCKUX
3aHATHUH, 9TO TO3BOJISICT SKOHOMHTH BPEMs, 3aTPadNBacMO¢e Ha M3JI0KCHHE HEOOX0MMOTO MaTepuaa 1 yBeIUIUTh €ro 00beM.
J1s1 ocyIiecTBIIGHHS IPOIEAYP TEKYIIEro KOHTPOJIS YCIIEBAaEMOCTH M IPOMEXKYTOUHOH aTTECTAIIH IIPETIOIaBaTeNH, B
COOTBETCTBHH C IOTPEOHOCTSIMHU CTY/I€HTa, OTMEUECHHBIMU B aHKETE, U PEKOMEHIAIUAMHE CIIEIUATNCTOB Je(hEKTOIOTHIECKOTO
npo¢uist, paspadarsiBaeT HOHIBI OLIEHOYHBIX CPE/ICTB, a1alITHPOBAHHbIC JUISl JIUIL] C OTPAaHUYCHHBIMI BO3MOXKHOCTSIMH 3JI0POBbS U
TIO3BOJISIONINE OIIEHUTH OCTHKEHHE UMH 3aIUITaHHPOBAHHBIX B OCHOBHOH 00pa30BaTeNbHON porpaMMe pe3yabTaToB 00ydeHHS H
YpOBEHB c(OPMUPOBAHHOCTH BCEX KOMIICTEHIINH, 3asBICHHBIX B 00pa3oBaTenbHOM nporpamme. @opma mpoBeaeHHs TeKyIeH
aTTecTauuu Uist cTyaentoB ¢ OB3 ycTaHaBiIMBaeTcs ¢ yI€TOM WHAWBUAYAIBHBIX MCUXO(U3UIECKIX 0COOCHHOCTEMH (YCTHO,
NHUCBMEHHO Ha Oymare, MICbMEHHO Ha KOMIIbIOTEpE, B (hopMe TecTHpoBaHus u T.11.). JInnam ¢ OB3 MoxeT ObITh NpeoCTaBICHO
JIOTIOTHATEIBHOE BpeMs JUIS TIOATOTOBKH K OTBETY Ha 3a4eTe, BRIOTHEHHUS 3aIaHUs U CAMOCTOSTENEHON paboTHI.

[Ipu HE0OXOAUMOCTH CTYIEHT C OTPAHUUCHHBIMH BO3MOKHOCTSIMH 37I0POBbS OAAET MIChMEHHOE 3asBIICHNE O CO3JaHUH IS HETO
CIIenMalIbHBIX YCIOBHI B Y4eOHO-METOANYECKOE YIIpaBIeHHE Y HUBEPCUTETA C IPHIOKEHHEM KOITHH IOKyMEHTOB,
MOJTBEPKIAIONIMX CTaTyC HHBasInAa win una ¢ OB3.
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