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1.1. LIEJIM OCBOEHMUS AUCLIAIIIMHBI (MOAYJIST)

1.1.1 | I3ydeHne OCHOBHBIX ITEPHOIOB HCTOPHH JINTEPATYpsl BennkoOpuTanum.

1.2. 3AJJAYA OCBOEHMSI JUCLIUIIIMHBI (MOYJIST)

1.2.1 | CooTHeceHrue OCHOBHBIX NEPUOA0B CTAHOBJICHHUS JINTECPATYPhI BeHI/IKO6pI/ITaHI/II/I C KYJIbTYPHO-UCTOPUYECCKUM
KOHTCKCTOM.

1.2.2 | I3yyeHne OCHOBHBIX JIUTEPATypPHO-3CTETHYCCKUX HAIIPABJIICHUH B TUTepaType BennkoOpuranum.

1.2.3 [ O3nakomMiteHHE ¢ PHIOCOPCKUMU, COLHATEHBIMEA U 3CTETUYCCKHMMH KOHICIIUAMY, JICKAIIUMH B OCHOBE H3y4aeMbIX
JUTEPaTypPHBIX HAIIPABICHAH.

1.2.4 I/I3y‘{eHI/Ie 0COOCHHOCTEH TBOPYECTBA U XyJOXKXCCTBECHHOI'O0 METOAAa HpeﬂCTaBHTeHeﬁ OTACIBHBIX XyJOKECTBCHHO-
OCTCTUYCCKUX HaHpaBJ’[eHI/Iﬁ H TCUCHHUI B JInTepaTrype BCJ'[I/IK06pI/ITaHI/II/I.

2. MECTO JUCITMITIJIMHBI MOAYJIA) B CTPYKTYPE OBPA3OBATEJIbHOU ITPOTPAMMBbI

Hukn (paznen) OIT: | KM.07

2.1 | TpeGoBanusi K NpeABapUTEIbHOI MOATOTOBKE 00YYAIOLIErocs:

2.1.1 | KoMMyHUKaTUBHBINA NPAaKTUKYM aHTJIHHCKOTO sI3bIKa

2.1.2 | CtpanoBenenue

2.1.3 | IlpakTuka yCTHOH ¥ MUCBEMEHHOHN peuu (aHTIIMHCKUI S3BIK)

2.1.4 | Ucropus s3bika

2.2 | AucuumiinHbl (MOIYJ14) U IPAKTHKH, JJIs1 KOTOPbIX OCBOEHHE JAHHOI TUCIUILIHHBI (MO1YJIs1) HEOOX0ANMO KaK
npeiIecTBYIOIIEe:

2.2.1 | KoMMyHHUKaTHBHBIN PAKTUKYM aHIJIMHACKOTO SI3bIKA

2.2.2 | CpaBHHTEIBHAS THIIOJIOTHS

3. KOMIIETEHIIMY OBYUYAIOIIETOCSI, @OPMUPYEMBIE B PE3YJIbTATE OCBOEHMS AUCLUILINHBI
(MOZYJIS)

OIIK-9.1: Bei0upaer coBpeMeHHble HWH(GOPMALMOHHBIC TEeXHOJOTMM W IPOrPpaMMHBIE CpeAcTBa, B TOM 4HCIe
0Te4eCTBEHHOT0 TPOU3BOJCTBA, /I pelleHHs 32124 NPodecCHOHANBHOI JeTeJTbHOCTH.

OIIK-9.2: [lemoHCTpUPYeT CHOCOOHOCTH MCIIO/IB30BaTh WHU(PPOBbIE pecypchl [Js pellieHHUsl 3aAa4 MNpodgeccHOHATILHOI
AesITeJIbHOCTH.

OIIK-4.1: JleMoHCTpUpYeT 3HAHHME JYXOBHO-HPABCTBEHHbIX IEHHOCTEHl JMYHOCTH, 0a30BbIX HAUUOHAJIbLHBIX IEHHOCTEI,
MO/1€JTd HPABCTBEHHOTO NMOBE/IEHUs B IPO(eCcCHOHATILHOM 1eATEIbHOCTH.

YK-5.1: AHanu3upyeT COLMOKYJbTYPHbIe Pa3IM4Msl COUMAIBLHBIX IPYII, ONMUPasch HAa 3HAHHEe 3TANOB HCTOPHYECKOIo
pasBuTusi Poccum B KOHTeKCTe MHPOBOW HCTOPHMH, CONMOKYJBTYPHBIX TPaJWIOUii MHpPAa, OCHOBHBIX (uiIocopcKux,
PeIHTHO3HBIX H ITHYECKUX YUEeHHIH.

B pe3yabTare ocBOCHMA JUCHUILINHBI (MOAY.J15) 00y4Yarouiics 10J15KeH

3.1 |3narb:

3.1.1 | ocHOBHBIE MIEPHOBI CTAHOBJICHHS JINTEPATYPHI BennkoOpUTaHNH B KOHTEKCTE BCEMUPHOW HCTOPHUHU,0CHOBHBIC
HaINpaBJICHUS aHTJIMHCKON JINTEPATYPHI X HCTOPUKO-KYIIBTYPHBIE H (hHII0CO(CKIE MPEAOCHIIKE X BOSHUKHOBEHHS,

3.1.2 BbIJAOOINXCs HpeHHpeHCTaBHTeHGﬁ JIMUTEPATYPBI BeHI/IKO6pI/ITaHI/II/I M 0COOEHHOCTH HX XYIOKECTBCHHOTO METO/1a,

3.1.3 | 6a30BbIE JyXOBHO-HPABCTBEHHBIE IIEHHOCTH JIMYHOCTH M MOJIETT HPABCTBEHHOTO TIOBEICHUSI.

3.2 | YmerTh:

3.2.1 [ COOTHOCHTB TBOPYECTBO OTAENBHBIX MPEACTaBUTENCH TUTEpaTyphl BenmukoOpuTaHuy ¢ Hepro aMy HCTOPUHU TUTEPaTypHL,

3.2.2 | ompenensTb OCHOBHBIE YEPTHI IUTEPATYPHBIX HAIIPaBJICHHH,

3.2.3 | nHTEpIPETHPOBATE OT/IEIBHBIC IPOU3BEACHIS JINTEPATYPH BennKkoOpuTaHNN B HICTOPUKO-KYIIETYPHOM KOHTEKCTE,

324 AHAJIM3UPOBATh CONUOKYJIBTYPHBIC PA3JINYUA COIMMAJIbHBIX I'PYIII, OMMUPAACh Ha 3HAHUS 3TAIlIOB UCTOPHUYICCKOI'O pa3BUTHA.

3.3 | Baragernb:

3.3.1 | uudpoBbIME pecypcamMu U COBPEMEHHBIMU HH(OPMAIIMOHHBIME TEXHOJIOTUSIMH, @ TAKXKE CIIOCO0aMH UX HCIIOIB30BAHNUS B
po(hecCHOHANBHON NEATENbHOCTH, B TOM YUCIIE IS PEICHHS 3a/1ad N3ydeHHs M TIPEoiaBaHus AUCHUMILINHEL "McTopus
nuTepatypsl BemukoOpuranun'.

4. CTPYKTYPA U COAEP KAHUE JUCIUITIJINHBI (MO YJISA)

Kon HaumenoBanmue pazaesioB u teM /Bua | Cemectp / | YacoB | Komneren- Jlutepartypa
3aHATUA 3aHsATHS/ Kypc 107071




Pa3nesn 1. Anglo-Saxon Literature

1.1 Anglo-Saxon Poetry and Prose. Historical 2 YK-5.1 JIL.1 J11.2 J11.3J12.1 J12.2 J12.3
Context. Epic poem Beowulf. Elegiac OINK-4.1 2122
Poetry. The Seafarer. Christian Poetry: OI1K-9.1
Caedmon and Cynewulf. Anglo-Saxon
Prose: Venerable Bede, Alfred the Great,
Aelfric /Jlex/
1.2 Anglo-Saxon Poetry and Prose 4 YVK-5.1 JI.1JI1.2J12.1 J12.2
Mp/ OI1K-4.1 2132
OI1K-9.1
OI1K-9.2
1.3 Anglo-Saxon Poetry and Prose /Cp/ 10 VK-5.1 JI1.1J11.2J12.1 J12.2
OINK-4.1 2132
OI1K-9.1
Pa3nen 2. English Literature in the
Middle Ages
2.1 Historical and Cultural Context. Anglo- 4 VK-5.1 JI1.1 J11.2J12.1 J12.2
Norman period.Literary Revolt of the OIIK-4.1 2122
13th century. OI1K-9.1
Chivalric Romances. Ballads. Geoffrey
Chaucer: The Canterbury Tales.
William Langlend: Piers Plowman.
Drama in Medieval England. /JIex/
2.2 English Literature in the Middle 8 YK-5.1 J1.1J11.2J12.1 J12.2
Ages /Tlp/ OINK-4.1 0132
OI1K-9.1
OI1K-9.2
23 English Literature in the Middle 12 VK-5.1 JI1.1J11.2J12.1 JI2.2
Ages /Cp/ OINK-4.1 2122
OI1K-9.1
Paznexn 3. English Renaissance
Literature
3.1 Historical context. Cultural context: 4 YK-5.1 JI.1J11.2J12.1 J12.2
Humanism. Renaissance Poetry: Sonnets, OINK-4.1 21322
Metaphysical poetry. Renaissance Prose. OIIK-9.1
English Theater and development of
drama in the 16th century /JIex/
3.2 English Renaissance Literature /TIp/ 6 VK-5.1 JI1.1J11.2J12.1 JI2.2
OINK-4.1 2132
OI1K-9.1
OI1K-9.2
33 English Renaissance Literature /Cp/ 10 YK-5.1 JI.1JI1.2J12.1 J12.2
OINK-4.1 2132
OI1K-9.1
Pa3nen 4. English Literature in the
Piriod of Puritan Revolution and
Restoration
4.1 Historical Context: Puritan Revolution 2 VK-5.1 JI.1 J11.2J12.1 J12.2
and Restoration. OIK-4.1 2132
Cavalier Poets. John Milton: Paradise OI1K-9.1
Lost. John Bunyan: Pilgrim’s Progress.
Restoration drama: Comedy of Manners
/JTex/
4.2 English Literature in the Piriod of Puritan 2 VK-5.1 JIT.1 J11.2J12.1 J12.2
Revolution and Restoration /IIp/ OINK-4.1 2122
OI1K-9.1
OI1K-9.2
4.3 English Literature in the Piriod of Puritan 6 VK-5.1 JIL.1JI1.2J12.1 J12.2
Revolution and Restoration /Cp/ OIIK-4.1 01022
OI1K-9.1

Pazgen S. The 18th Century English
Literature. The Age of Reason




5.1 The Age of Reason. Historical and 2 YK-5.1 JI1.1 J11.2J12.1 J12.2
cultural context. The Rise of the Novel: OINK-4.1 21032
Daniel Defoe, Jonathan Swift, Samuel OIIK-9.1
Richardson, Henry Fielding. English
poetry in the 18th century. Neo-
Classisism: Alexander Pope. Pre-
Romanticism /JIex/
5.2 The 18th Century English Literature. The 4 VK-5.1 JI1.1 J11.2J12.1 J12.2
Age of Reason /ITp/ OIK-4.1 2192
OIIK-9.1
OI1K-9.2
53 The 18th Century English Literature. The 10 YK-5.1 J1.1J11.2J12.1 J12.2
Age of Reason /Cp/ OIK-4.1 2122
OITK-9.1
Pasnen 6. English Romanticism
6.1 Historical and cultural context of the 2 VK-5.1 JI.1JI1.2J12.1 J12.2
age.Main features of Romantic Poetry. OIIK-4.1 2122
The Big Six: William Blake, William OI1K-9.1
Wordsworth, Samuel Taylor
Coleridge,George Gordon Byron, Percy
Bysshe Shelley, John Keats. Development
of prose. Walter Scot: historical novel.
Jane Austen: novel of manners. Mary
Shelley: Gothic novel.
/JTex/
6.2 English Romanticism /TTp/ 6 YK-5.1 JI1.1J11.2J12.1 J12.2
OINK-4.1 31092
OI1K-9.1
OI1K-9.2
6.3 English Romanticism /Cp/ 8 YK-5.1 JI.1J11.2J12.1 J12.2
OIK-4.1 31092
OI1K-9.1
Pazgen 7. English Literature in
Victorian Period
7.1 Historical context. 4 YK-5.1 JI.1J11.2J12.1 J12.2
Charles Dickens. OIlK-4.1 21032
Female prose: Bronte Sisters. George OIIK-9.1
Eliot and “psychological novels”. Late
Victorian novelists: Thomas Hardy and
“the novels of character and
environment”, Oscar Wilde and Aesthetic
Movement. Victorian Poetry: Alfred
Tennyson, Elizabeth and Robert
Browning. /Jlex/
7.2 English Victorian Literature /ITp/ 2 YK-5.1 JI1.1JI1.2J12.1 J12.2
OINK-4.1 2132
OITK-9.1
OIIK-9.2
7.3 English Victorian Literature /Cp/ 10 VK-5.1 J1.1 J11.2J12.1 J12.2
OI1K-4.1 2132
OITK-9.1
Pa3nea 8. English Literature in the 1st
Half of the 20th Century. Modernism
8.1 Historical and cultural Context. Literary 2 YK-5.1 J1.1 J11.2J12.1 J12.2
context:traditionalism vs. modernism. OINK-4.1 2132
Pioneers of modern novel: Joseph Conrad OIK-9.1

and Henry James. Modernists: James
Joyce, Virginia Woolf, D. H. Lawrence.
Dystopian novel: Aldous Huxley, George
Orwell. Development of Poetry: Thomas
Eliot. Development of Drama: George
Bernard Shaw.

/JTex/




8.2 English Literature in the 1st Half of the 8 4 YK-5.1 JI1.1 J11.2J12.1 J12.2

20th Century. /TIp/ OINK-4.1 21032
OI1K-9.1
OIIK-9.2
8.3 English Literature in the 1st Half of the 8 10 YK-5.1 JI.1J11.2J12.1 J12.2
20th Century. /Cp/ OINK-4.1 2122
OI1K-9.1

Paznen 9. English Literature after
WWIL. Contemporary English

Literature

9.1 Historical and Cultural Context. 8 2 YK-5.1 J1.1J11.2J12.1 J12.2
Development of the novel. William OINK-4.1 0132
Golding. Graham Greene. John Fowles. OI1K-9.1

Iris Murdoch. Anthony Burgess. John
Ronald Tolkien. Development of drama.
The Angry Young Men. The Theatre of
the Absurd. Development of poetry.

Dylan Thomas.
/JTex/
9.2 English Literature after WWIL. /ITp/ 8 4 YK-5.1 JI1.1 J11.2J12.1 J12.2
OIlK-4.1 3132
OI1K-9.1
OI1K-9.2
9.3 English Literature after WWII. /Cp/ 8 9 YK-5.1 J1.1 J11.2J12.1 J12.2
OIlK-4.1 3132
OI1K-9.1
9.4 /Ox3amen/ 8 27 VK-5.1 J1.1J11.2J12.1 J12.2
OINK-4.1 0132
OIlK-9.1
OI1K-9.2

S. ®OHJI OHEHOYHbBIX CPEJICTB

5.1. Hepeqeﬂb HHAUKATOPOB NOCTUKCHUSA KOMHeTeHlII/lﬁ, (l)OpM KOHTPOJISI U OH€HOYHBIX CPEACTB

VK 5.1: AHanu3upyeT COLUOKYJIbTYPHBIE Pa3IN4Ms COLUAIBHBIX IPYIIL, OINMPAsICh HA 3HAHUE 3TAIOB UCTOPUYECKOIO PAa3BUTHS
Poccun B KOHTEKCTE MHPOBOH HCTOPHH, COLIMOKYIBTYPHBIX TPAJULIUI MHpa, OCHOBHBIX (PHII0CO(PCKUX, PETUTHOZHBIX U 3THUECKUX
y4eHUui.

@DopMBI KOHTPOJIS ¥ OIIEHOYHBIE CPEACTBA: TIPOBEPOYHBIC TAOIHUIIEI IS JICKIIUH, BOIPOCH! M 3a1aHI K CEMHHAPCKIM 3aHATHSM,
TBOPUECKHUE 3aaHUsI, TECTOBBIE 34aHU, BOIPOCHI K 3a4ETy, BOIIPOCHI K IK3aMEHY.

OIlK 4.1: JleMOHCTpUpYET 3HAHUE TyXOBHO-HPABCTBEHHBIX LIEHHOCTEN IMUHOCTH, 6a30BBIX HAIIMOHAIBHBIX LIEHHOCTEH, MOJIEIH
HPABCTBEHHOTO MOBEACHUS B TPOHECCHOHANBEHON JIeITETBHOCTH.

@DopMBI KOHTPOIISI ¥ OIICHOYHBIE CPEACTBA: IPOBEPOUHBIEC TAOIUIIEI IS JIEKIIUHA, BOIPOCH! M 3aJaHUS K CEMHHAPCKUM 3aHATHSM,
TBOPUECKHUE 3aaHUs, TECTOBBIE 34aHUsI, BOIPOCHI K 3aUETy, BOIIPOCHI K SK3aMEHY.

OIIK 9.1: Beibupaer coBpeMeHHbIE HHYOPMAIMOHHBIE TEXHOJIOTUH U IPOTPaMMHBIE CPEZICTBA, B TOM YHCIIE OTCYECTBEHHOTO
HPOU3BOACTBA, AN PELICHUS 33124 IPO(ECCHOHATBHOHN AESTEITbHOCTH.

DOopMBI KOHTPOIISI U OLIEHOYHBIE CPEACTBA: BOIIPOCHI U 3aJaHUS K CEMUHAPCKUM 3aHSATUSAM, TBOPYECKHE 3a1aHHUS.

OIIK 9.2: JlemoHCTpHpPYET CIOCOOHOCTH UCHOJIB30BaTh HU(POBBIE PECYPCHI VIS PEIICHUS 3a/1a4 TPO(ecCHOHAIBHON
JIESITENBHOCTH.

DOopMBI KOHTPOJISL U OLICHOUHBIE CPELICTBA: BOIIPOCHL U 3a1aHUsI K CEMUHAPCKUM 3aHATUSM, TBOPUYECKUE 3aJaHUsl, TECTOBBIC 3[aHUS.

5.2. TexHoyoru4ueckas KapTa J0CTUKCHUS UHIUKATOPOB

Cemectp 7

ITepeuens nanukaropoB kommnerennuid: YK 5.1, OIIK 4.1, OIIK 9.1, OIIK 9.2.
@DOopMBI KOHTPOJISI U OIICHOYHEIE CPEICTBA:

MPOBEPOYHBIE TAOMUIIBI st ek (20 6amioB),

BOTIPOCHI U 33/IaHUS K CEMHUHAPCKUM 3aHATHsAM (50 6amioB),

TBOpueckue 3ananus (10 6amios),

TecToBble 31aHus (10 6amos),

BOIIPOCHI k 3aueTy (10 6ayioB).

Cemectp 8

ITepeuens nanukaropos kommnerenuuid: YK 5.1, OIIK 4.1, OIIK 9.1, OIIK 9.2.
®DOpMBI KOHTPOJISI U OLICHOYHBIC CPEICTRA:

MIPOBEPOYHBIE TAOIHUIIBI TSI JSKIMH (25 0amioB),

BOTIPOCHI U 33JIaHUS K CEMHUHAPCKHUM 3aHATHAM (25 6amioB),




TBOpYeckue 3ananus (10 6anos),
TecToBbIe 31anus (15 6annos),
BOTIPOCHI K dK3aMeHy(25 6aiioB).

5.3. ®opMBbI KOHTPOJISI M OLIEHOYHBIE CPeACTBA

I. Lecture Check Tables (Historical Context, Social Context, Cultural Context, Styles and Genres, Authors and Works, Messages)
II. Seminar Questions and Tasks

Example 1:

Anglo-Saxon Literature

1.Historical and social Context: Anglo-Saxon society.

2.Anglo-Saxon Poetry: classification (national, Christian; epic, elegiac).

3.Epic poem Beowulf:

a)the origin of the epic;

b)content;

c)Beowulf as a picture of Anglo-Saxon society (values, social structure, way of life);

d)national (pagan) and Christian elements in Beowulf;

e)the epic’s main conflict (good and evil as they are represented in characters), ideas and mes- sages;
f)Beowulf’s style (alliteration, kennings).

4.Elegiac Poetry. The Seafarer: themes and ideas of the poem.

5.Anglo-Saxon Riddles: origin; subjects and clues; style.

Solve the riddle:

I am a lonely warrior, wounded by iron, Stricken by sword, weary of battle-works, Tired of blades.
Oft I see combat, Fighting a brave foe,

I cannot expect comfort, safety to come to me in saving struggle, Before I perish entirely among men;
But the leavings of hammers strike me,

The hard-edged, battle sharp handiwork of smiths, Bites me in the stronghold.

I must await a more hateful encounter.

Never a physician could I find on the battlefield, One who with herbs might heal my wounds;

But the blows of the swords grow greater through death-strokes, by day and by night.

6.Christian Poetry:

a)Caedmon (Bede’s legend);

b)Cynewulf (The Dream of the Rood).

7.Anglo-Saxon Prose:

a)Venerable Bede,

b)Alfred the Great,

c)Aelfric.

Example 2:
Renaissance Drama

1.English Theater and development of drama in the 16th century.

2.Christopher Marlowe as a founder of Renaissance tragedy.

a)Doctor Faustus and its Renaissance character.

b)The plot and main messages of the play. Develop the last lines of the Russian translation of the play into your own story
illustrating the massages of the play: the limits of human nature, the cost for extraordinary powers, the ambition punished, the
victory of morality over human pas- sions, etc.

3.Ben Jonson and Renaissance satirical comedy.

a)Volpone, or the Fox as one of Jonson’s most successful comedies.

b)The plot and characters.

4.William Shakespeare. Life and works: general survey.

5.Tragedies.

a)Peculiarities of Shakespearean tragedy.

b)Report on contents and messages of one of Shakespeare’s tragedies (Hamlet, Othello, Mac- beth).

6.Comedies.

a)Features and types of Shakespearean comedies.

b)Report on contents and messages of one of Shakespeare’s comedies (The Taming of the Shrew, A Midsummer Night’s Dream,
The Merchant of Venice, As You Like it) .

7.Shakespearean romances: The Tempest.

III. Creative Tasks

Example 1:




Chaucer’s book Canterbury Tales presents a broad panorama of the classes, views and values of Middle Ages English society.
Imagine a similar book that could provide an illustration of our times. Think of the representatives of modern society that could be
the characters of such a book. Create a frame that could justify the variety of characters and serve a unifying context for all their
stories (in analogy with Chaucer's pilgrimage). Chose some character and make up a story he (or she) would tell to entertain others.

Example 2:

Select a work of English Literature to be presented on the stage. You can write your own sce- nario or follow the original one. The
performance shall be given at the annual competition Eng- lish Literature on the Stage.

IV. Tests
Example 1:

Choose the correct variant:

1....is not an example of kenning.

a)ring-giver

b)swan-road

c)swanny road

2.... is an example of elegy.

a)The Seafarer

b)Waldhere

c)Lord Randal

3.The Literary Revolt of the 13th century was related to ...
a)the invention of printing press

b)the translation of the Bible into English

c)the deliberate rejection of religious themes in poetry
4.The genre of Piers Plowman by W. Langlend is ....
a)a romance

b)a dream allegory

c)a ballad

5.Everymanisa...

a)mystery play

b)morality play

¢)miracle play

Keys: 1.¢,2.a,3.¢,4.b,5.b
Example 2:

Choose the correct variant:

1.The Romantic writers and poets put...

a)nature before imagination

b)mysticism before traditionalism

c)imagination before reason

2.Which poets formed “The Lake School”? a)Wordsworth, Coleridge, Southey
b)Wordsworth, Blake, Coleridge

c¢)Coleridge, Byron, Wordsworth

3.Which of the following is not a feature of a “Byronic character”?
a)self-pity

b)self-love

c)self-sacrifice

4.The types of novels produced by Jane Austen can best be described as...
a)novels of situation

b)psychological novels

c)novels of manners

5.The motto of Aestheticism is...

a)Art for Beauty’s Sake

b)Art for Art’s Sake

c)Art for Artist’s Sake

Keys: 1.¢,2.a,3.¢c,4.¢,5.¢

V. Credit Questions




1.Epic poem Beowulf: the origin of the epic, content, Beowulf as a picture of Anglo-Saxon society (values, social structure, way of
life); ideas and messages; Beowulf’s style.

2.Elegiac Poetry. The Seafarer: themes and ideas of the poem.

3.English Literature in the Middle Ages. Chivalric Romances. Arthurian Cycle.

4.Ballads: types of ballads; themes and tone; style: ballad meter, types of repetition; content:
Three Ravens; Edward; Lord Randal.

5.The Father of English Poetry - Geoffrey Chaucer. The Canterbury Tales.

6.Drama in Medieval England. The origin and purpose of Mystery and Miracle plays. Morali- ty plays: Everyman (content, idea,
style).

7.Renaissance Poetry. Elizabethan sonnet. Edmund Spenser and Sir Philip Sidney.
8.Shakespearean Sonnets: main themes and characters.

9.Metaphysical poetry: John Donne.

10.Renaissance Prose.

11.English Theater and development of drama in the 16th century.

12.Christopher Marlowe as a founder of Renaissance tragedy. Doctor Faustus.

13.William Shakespeare. Comedies.

14.William Shakespeare. Tragedies.

15.William Shakespeare. Romances.

16.Ben Jonson and Renaissance satirical comedy.

17.English Literature in the 17 century. Cavalier Poets.

18.John Milton. Paradise Lost.

19.John Bunyan. Pilgrim’s Progress.

20.Restoration drama. John Dryden: Heroic Tragedy. Comedy of Manners.

VI. Examination Questions

1.The Age of Reason. Daniel Defoe. Robinson Crusoe: idea and style. Moll Flanders: the genre of picaresque.
2.Jonathan Swift. Gulliver’s Travels: idea, plot, message.

3.The Age of Reason. Samuel Richardson. Sentimentalism. Main features of epistolary novel.
4.Henry Fielding. Tom Jones — a mock-epic in prose. Fielding’s contribution to the develop- ment of the novel: character, story,
form.

5.Pre-Romanticism. Graveyard School of Poetry - a shift from the neoclassical didacticism to the expression of the poet’s own
emotions. Robert Burns.

6.The Age of Romanticism. W. Blake.

7.The Age of Romanticism. G. G. Byron.

8.The Age of Romanticism. P.B. Shelley, J. Keats.

9.The Development of Prose in the Period of Romanticism. Gothic Novels: Mary Shelley.
10.Historical Novels: Walter Scott.

11.Novels of Manners: Jane Austin.

12.Victorian Age. Female prose: the Brontes, George Eliot.

13.Victorian novel. Charles Dickens. William Thackeray.

14.Late Victorian Age. Thomas Hardy.

15.Late Victorian Age. Oscar Wilde.

16.Victorian Poetry. Alfred Tennyson.

17.Victorian Poetry. Robert Browning and Elizabeth Barrett Browning. Pre-Raphaelite Broth- erhood.
18.Modernism and Experimentation. James Joyce.

19.Modernism and Experimentation. Virginia Woolf.

20.English Poetry of the 20th Century. Thomas Eliot. W. B. Yeats.

21.English drama in the first half of the 20th century. George Bernard Shaw.

22.Dystopian Novel. Aldous Huxley.

23.Dystopian Novel. George Orwell.

24.Modern English Drama. The Angry Young Men: John Osborn.

25.The Theatre of the Absurd: Samuel Beckett.

26.English Novel of the Second Half of the 20th Century. John Fowles.

27 English Novel of the Second Half of the 20th Century. Iris Murdoch.

28.English Novel of the Second Half of the 20th Century. William Golding.

29.English Novel of the Second Half of the 20th Century. Graham Greene.

30.The development of modern English Prose: new directions and trends.

READING LIST

Beowulf

Geoffrey Chaucer The Canterbury Tales

Thomas Malory Morte D’Arthur

Everyman

Christopher Marlowe The Tragical History of Doctor Faustus




Ben Jonson Volpone, the Fox

William Shakespeare

Sonnets: 18, 29, 44, 55, 106, 116, 130, 132, 137, 139, 141, 143, 146, 147;
Plays: Hamlet, Romeo and Juliet, Othello, Macbeth, A Midsummer Night’s Dream, The Taming of the Shrew, The Tempest.
John Milton Paradise Lost.

John Bunyan The Pilgrim’s Progress.

Daniel Defoe Life and Strange Surprising Adventures of Robinson Crusoe
Jonathan Swift Gulliver’s Travels

Samuel Richardson Clarissa, or the History of a Young Lady

Henry Fielding The History of Tom Jones, A Foundling

Samuel Taylor Coleridge The Rime of the Ancient Mariner

George Gordon Byron Don Juan

Walter Scott Ivanhoe

Jane Austen Pride and Prejudice

Charles Dickens Oliver Twist, Great Expectations, Dombey and Son
William Makepeace Thackeray Vanity Fair.

George Elliot The Mill on the Floss

Charlotte Bronte Jane Eyre

Emily Bronte Wuthering Heights

Thomas Hardy Tess of the D’Urbervilles, The Return of the Native
Robert Louis Stevenson The strange Case of Dr. Jekyll and Mr. Hyde
Rudyard Kipling The Jungle Books

Lewis Carol Alice’s Adventures in Wonderland

Joseph Conrad Heart of Darkness

Oscar Wilde The Picture of Dorian Gray

James Joyce selected episodes from Ulysses

Herbert George Wells The Invisible Man, The Time Machine

Aldous Huxley Brave New World

David Herbert Lawrence Sons and Lovers

Virginia Woolf Mrs. Dalloway

George Bernard Shaw Pygmalion

William Golding Lord of the Flies

Graham Greene The Quiet American

John Fowles The French Lieutenant’s Woman, The Collector

Iris Murdoch 1 selected novel

John Osborne Look Back In Anger

Samuel Beckett Waiting for Godot

5.4. Ouenka pe3yJabTaToB Oﬁy‘lel-lﬂﬂ B COOTBETCTBUU ¢ HHAUKATOPAMHU JOCTUKCHUHA KOMIeTeHIH i

OueHka "He 3a4Te€HO" CTaBUTCS, €CIIU CTY/ACHT:

HE 3HA€T OCHOBHBIE MEPUO/IbI CTAHOBIICHHS JIUTEPATYphl BennkoOpUTaHUN B KOHTEKCTE BCEMUPHOM UCTOPHUU,0CHOBHBIE
HaIpaBJICHHs aHIIMHCKOHN JTUTEPaTyphl U HCTOPHKO-KYJIBTYpHbIE M (pHIIOCO(CKHE NPEIIOCHUIKH X BOSHUKHOBEHUSI, BBIIAIOIIUXCS
TpeNnpeCTaBUTeNIeH THTepaTypsl BennkoOpruTaHn 1 0COOEHHOCTH X XyHT0’KECTBEHHOTO MeTo/1a, 6a30BEBIEC TyXOBHO-
HPAaBCTBEHHBIC ICHHOCTHU JIMYHOCTU U MOJCIIN HPABCTBEHHOTO MMOBCACHUSA,

HE yMEET COOTHOCUTH TBOPUYECTBO OTIEIBHBIX MPEICTABUTENEH IUTEpaTyphl BennkoOpuTaHuy ¢ mepruoaaMu UCTOPUH JTUTEPATYPHI,
OMPEENIATh OCHOBHBIE YEPTHI INTEPATYPHBIX HANPABICHUH, HHTEPIPETUPOBATH OTAENbHbBIE IPOU3BEICHUS TUTEPATYPEI
BeJII/IKO6pI/ITaHI/II/I B HCTOPUKO-KYJIBTYPHOM KOHTEKCTE, aHAIIN3UPOBATH COMMOKYIIbTYPHBIC PA3JINYNA COMUAIIBHBIX I'PYII, OTIUPAasACh
HAa 3HAHMS TAIOB UCTOPHUUECKOTO PAa3BUTHUS;

He BIIaJieeT IU(PPOBBIMH PECYpcaMi U COBPEMEHHBIMU HH(OPMAITHOHHBIMU TEXHOJIOTHAMH, & TAKKE CIIOCO0aMH MX HCIIOIb30BAHHS
B HpO(bCCCPIOHaJIBHOﬁ ACATCIIBHOCTH, B TOM YUCJIC JI1 PCHICHUA 3aJa4 U3YYCHHA U IPCIIOJaBaHUs JUCHUTUINHBI "HCTOPI/I}I
nuTepatypsl BemukoOpuranun'.

OueHka "ynoBIETBOPUTENBHO" CTABUTCS, €CIIH CTYICHT:

JIOCTaTOYHO ITOBEPXHOCTHO 3HAET OCHOBHBIE IIEPHOIBI CTAHOBIICHUS JINTEPATyphl BennkoOpuTaHn B KOHTEKCTE BCEMUPHOH
WCTOPUH,0CHOBHBIC HAMIPABICHUS aHIIIMHACKON JINTEPATYPhl U HCTOPUKO-KYIBTYPHBIE U (QHIIOCOPCKHE TPEANTOCHUTKA X
BO3HUKHOBECHW, BEIIAIOIIUXCS TIPENPEICTABUTENICH TUTEpaTyphl BemnkoOpuTaHiy 1 0COOCHHOCTH HX XYIOKECTBEHHOTO METOAA,
0a30BBIC TyXOBHO-HPABCTBCHHBIC IIEHHOCTH JINYHOCTH M MO HPaBCTBEHHOTO TIOBE/ICHNS;

nimrb B 50% ciaydaeB ymeeT COOTHOCHTB TBOPYECTBO OTEIBHBIX NIPEICTaBUTENCH TNTepaTyphl BenmukoOpuTaHuy ¢ nepuoaMu
UCTOPHUH JIUTEPATYPbI, ONPENENIATH OCHOBHBIE YEPThI JINTEPATYPHBIX HAMIPABICHUH, HHTEPIPETUPOBATH OTAEIbHBIE IPOU3BEICHUS
nuTepatypbl BenukoOpuTaHuu B HCTOPUKO-KYJIBTYPHOM KOHTEKCTE, aHAJIM3UPOBATh COLMOKYABTYPHBIE PA3IHMUUs COLUMATIbHBIX
TPYIII, ONTMPASICh HA 3HAHUS TAIIOB HCTOPHUIECKOTO Pa3BHUTHS;

HE JOCTAaTOYHO XOPOIIO BiaAeeT HU(PPOBBIMU pECYPCaMH U COBPEMEHHBIMHA HH(POPMALIMOHHBIMU TEXHOJIOTHSAMH, a TAKXKE
CII0CO0aMH UX UCIIONB30BAHUSA B TPO(PECCHOHANEHON IEITETBHOCTH, B TOM YHCIIE JJIS PEIICHHS 3a/1a9 H3YICHHS U MTPEro aBaHus
mucruuiaHe "Metopus murepaTtypsl BenmmkoOpuranun'.

Ouenka "Xopouo" cTaBUTCS, €CIIU CTY/IEHT:
JOCTaTOYHO XOPOIIO 3HAET OCHOBHBIE IIEPHO/IbI CTAHOBIICHUS JINTEPaTyphl BeMKoOpuTaHUN B KOHTEKCTE BCEeMUPHOH




HCTOPUH,0CHOBHBIC HANIPaBJICHHs aHIIIMHCKOM TUTEpaTypbl 1 HCTOPUKO-KYIBTYPHBIE U (QUIOCOPCKUE IPEATIOCHUIKH HX
BO3HMKHOBEHHS, BRIJAIOIIUXCS TIPENPECTaBUTeNeH TNTepaTypsl BenmukoOpuTaHuy 1 0COOEHHOCTH HX XYI0KECTBEHHOTO METOAa,
6a30BbIe JyXOBHO-HPABCTBEHHBIE [IEHHOCTH JIMYHOCTH M MOJIEIN HPABCTBEHHOTO MOBE/ICHUS;

B 70% ciy4aeB yMeeT COOTHOCUTH TBOPYECTBO OT/EIBHBIX NPeICTaBUTENEN TUTEpaTypbl BenukoOpuTaHny ¢ nepuoaaMyu HCTOPUU
JIATEPaTyphl, ONPENENATh OCHOBHBIC YePTHI JINTEPATypPHBIX HAIIPABICHNH, HHTEPIPETHPOBATH OTJCIBHBIC TPOM3BEICHHS
nuTepaTypsl BemukoOpuTaHUN B HCTOPHKO-KYIBTYPHOM KOHTEKCTE, aHAIIM3UPOBATh COIMOKYIBTYPHBIC PA3IHUIHS COIUATBHBIX
IPYIII, ONUpasich Ha 3HAHUS 3TalOB HCTOPHYECKOTO Pa3BUTHS;

JOCTaTOYHO XOPOIIO BiajeeT NN(PPOBBIMU PECYPCAMH U COBPEMEHHBIMU HH(OPMAIIMOHHBIMU TEXHOJIOTHSIMH, a TAKXKe CocobamMu
UX HCIIOJIF30BAaHMA B IPO(ECCHOHANBHON IESITETBHOCTH, B TOM YHCIIE JUIS PEICHHS 3a/1a9 U3YUCHUS U TPEHOoAaBaHNs AUCIUTUIIHEI
"Uctopus nutepaTypsl BenukoOpuranun'.

Ouenka "0TAMYHO" CTABUTCS, €CIIU CTYIEHT:

OYCHB XOPOIIO 3HAET OCHOBHBIC NIEPHOABI CTAHOBJIECHHS INTEPATYpsl BennkoOpuTaHny B KOHTEKCTE BCEMUPHOH
UCTOPHHU,0CHOBHbIE HAIIPABJIEHUsI aHITTMHCKON TUTEpaTyphl U HCTOPHKO-KYIBTYpHBIE U (prnocodckue mpeanocbUIKU UX
BO3HHKHOBEHUSI, BBIJAIOMINXCS TIPEAIPEICTABUTENICH INTEPaTyphl BennkoOpuTaHny 1 0COOGEHHOCTH HX XyIOXKECTBEHHOTO METO/a,
0a30BBIC TyXOBHO-HPABCTBCHHBIC [IEHHOCTH JINYHOCTH M MOJIETH HPABCTBEHHOTO TIOBE/ICHNS;

B 85% ciydaeB yMmeeT COOTHOCHUTH TBOPYECTBO OT/EIBHBIX NIPECTaBUTENeH THTepaTypsl BenukoOpuTaHuy ¢ nepuo aMyu HCTOPUU
JUTEPATyphl, ONPENENsITh OCHOBHBIE YEPTHI IUTEPATYPHBIX HANIPaBIECHNUH, HHTEPIPETUPOBATh OTAEIbHBIE TPOU3BEICHHS
JUTepaTyphl BemukoOpuTaHNN B HCTOPHKO-KYIBTYPHOM KOHTEKCTE, aHAJIM3UPOBATh COIIMOKYIBTYPHBIE PAa3IHIHs COIIMAIBHBIX
TPYIII, ONUPASICh HAa 3HAHUS 3TANIOB HCTOPHUIECKOTO PA3BUTHS,

OYEHb XOPOLIO BiIajeeT HU(PPOBBIMU PECYpCaMy U COBPEMEHHBIMU HH()OPMALIMOHHBIMY TEXHOJIOTHSIMH, a TaAKXKe criocobaMu nx
UCIIOJIb30BaHMUS B IPO(ECCHOHANBHOM ASSTEIBHOCTH, B TOM YHCIIE JUTS PELICHNUS 3a1a4 U3yISHUsI U PETIOaBaHUs AUCIUTIINHEL
"Hcropus mutepatyps! Bemnkobputanum”.

6. YAEBHO-METOJUYECKOE U UH®OPMAINIMOHHOE OBECIIEYEHHUE JUCIUITJINHBI (MO YJIS)

6.1. Pexomenayemasi iuTeparypa

6.1.1. OcHoBHas JauTepaTypa

ABTOpBI, COCTaBUTEIH Wznanue OK3.
JI1.1 | JI. JI. IlleBuenko ; History of English Literature (from Anglo-Saxons to the Age of Reason): [yaeOHoe 19998
Anraiickuit nocobue] — bapuayn : Ant['T1Y, 2015 — URL:
rOCYJIapCTBEHHBIN http://library.altspu.ru/dc/pdf/shevchenko.pdf
MearornIecKui
YHUBEPCHUTET
JI1.2 [JI. JI. leBuenko History of English Literature (from Romanticism to Modern Period): yae6ro0e 19998
nocobue — bapnayn : Antl'TTY, 2016 — URL:
http://library.altspu.ru/dc/pdf/shevchenko.pdf
JI1.3 |aBr.-coct. H. JI. AHTIMICKas ¥ aMepUKaHCKas TuTeparypa: yaeoHoe nocooue — Cankt-IletepOypr : 9999
YTeBckas Amntonorus, 2021 — URL: http://www.iprbookshop.ru/104025.html
6.1.2. Jlono/HUTEILHAS TUTEPATYypa
ABTOpBI, COCTaBUTENN M3nanue OK3.
JI2.1 | H.II. Muxanbckas Vicropus aHIIHICKOHN TUTEpaTyphl: yaeOHOe mocoOue I CTyIEHTOB By30B — M. : 30
Axagemus, 2009
JI2.2 | AnTaiickuit The Outline of English Literature: yae6no-meToguueckoe nocoorne — baprayn : 9999
rOCYIapCTBEHHBIN Antl'TIY, 2018 — URL: http://library.altspu.ru/dc/pdf/shevchenko2.pdf
TeJaroTH4eCKui
YHHBEPCHTET ; [COCT.
JI. JI. llleBuenko, U.
1O. Kouemkosa]
JI2.3 | b. T. 'aneen AHTIIO-aMepHUKaHCKUH Mmapaokc: yaeoHoe mocodoue — Ya : BI'TTY, 2016 — URL: 9999
https://e.lanbook.com/book/93049
6.2. [lepeuenn pecypcoB HH(POPMALMOHHO-TEIEKOMMYHUKAIMOHHOM ceTH ""UHTepHeT"
31 | Academic Dictionaries and Encyclopedias : [caiit]. — URL: http://en.academic.ru
32 | History World. HISTORY OF ENGLISH LITERATURE : [caiit]. — URL:
http://historyworld.net/wrldhis/plaintexthistories.asp?historyid=aa08
6.3.1 Ilepeyens nporpaMMHOro odecneyeHust
6.3.1.1 | [Taker Microsoft Office
6.3.1.2 | [Taker LibreOffice
6.3.1.3 | ITaker OpenOffice.org
6.3.1.4 | Onepanmonnas cucrema cemeiictea Windows




6.3.1.5 | OneparnronHas ciuctema cemecta Linux

6.3.1.6 | UntepHer Opaysep

6.3.1.7 | IIporpamma 1 pOCMOTpA IEKTPOHHBIX JOKYMEHTOB (popmaTta pdf, djvu

6.3.1.8 | Menua npourpeiBatens

6.3.1.9 | IIporpamma 7zip

6.3.2 Ilepeyenb nHGOPMAIHMOHHBIX CIPABOYHBIX CHCTEM

6.3.2.1 | CereBast aNeKTpOHHAsI OMOIMOTEKA [TENATOTMIECKHUX BY30B // DJIeKTpOHHO-O0nbanoTedHas ciucrteMa Jlans / M3naTenbpeTBo
Jlanp

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIHUIIJIMHBI (MO YJIA)

7.1 | ObopynoBaHHbBIC yuecOHBIC AYTUTOPHH, B TOM YHCIIE C HCIOIb30BAHUEM MYJIbTUMEAUIHBIX KOMIUICKTOB, MOJKIIOYCHUCM
K ceTH «MHTepHEeT» U JOCTYNOM B 3JICKTPOHHYIO HH)OPMAIMOHHO-00pa30BaTeNbHYIO Cpely Y HUBEPCHTETA.

7.2 | Aynuropun st CaMOCTOSATEIBHON pabOTHI ¢ MOJKITIOYCHUEM K ceTH «IHTepHeT» U JOCTYIIOM B JIEKTPOHHYIO
HHGOPMaATMOHHO-00pa30BaTEIBHYIO Cpeay Y HUBEPCUTETA.

8. METOANYECKHUE YKA3AHUA 1JIA OB YYAIOIIUXCA IO OCBOEHHIO IMCIUIIJIMHBI (MO YJISA)

Jl1st OCBOCHUS AUCIUILIMHBI CTYEHTaM HEO0OXO0IMMO IIPOUUTATh XyA0KECTBEHHBIE IPOU3BENICHHS U3 CIIICKA PEKOMEHIYEMOH
JUTEPATYpPhI, KOTOPBIE OYAyT MOIPOOHO paccMaTpUBATHCS Ha 3aHSATHUSIX.

Crenuduka opraHu3auy ayIuTOPHON pabOTHL:

JleKIMOHHEBIE 3aHATHS IIPOBOASATCS € HCIoIb30BaHHeM PowerPoint npesenTanuii. Bo BpeMst eKIun CTyAEHTHI KOHCIIEKTUPYIOT
Matepual B TabnuIax, coxepxamux crexyromue pyopuxn: Name of the Period, Historical Context, Social Context, Cultural
Context, Literary Context, Styles and Genres, Authors and Works, Messages.

B KoHIIe JIEKIIMOHHOTO 3aHATHS CTYACHTBI JOJDKHBI C/IaTh TaOJIUIBI KOHTPOJIS JIEKIMI Ha IPOBEPKY.

[TpakTHUYeCKHE 3aHATHUS BKJIIOYAIOT 0OCYKIECHNE TEOPETHIECKNX BOIIPOCOB U BBINOJIHEHUE IIPAKTHUYECKUX 3aJanuid. Ha
MPAKTUYECKHX 3aHATUSIX HPOBOJISTCS TECThI, @ TAKIKE OCYILECTBIISIETCS KOHTPOJIb CAMOCTOSITEIIbHBIX TBOPYECKUX 3aaHHH.
TpeboBaHus K yCBOGHHIO TEOPETUYECKOIO MaTepHaa;

Jlst ycBOGHUSI IPEYCMOTPEHHOTO KYpPCOM T€OPETHUECKOTO MaTepralla CTyICHTBI JOJDKHBI O3HAKOMHTBCS C MAaTEPHAJIOM I10 TEME;
BBIIIHMCATH OTPE/IETICHHS] OCHOBHBIX IIOHATHI; MOATOTOBUTH OTBETHI Ha BOIPOCH! U BBIIIOJIHUTD 3a/IaHMUSI B IPOLIECCE YTCHUS
PEKOMEH/1yeMOro MaTepHaia; BBIIOJHUTh TBOPUECKOE 3a1aHKe MO TeMe (ITOrOTOBUTh MPE3EHTALIUIO, APAMATHU3ALIHIO
MIPOU3BEICHHS U T.1.).

Metoanyeckue pekoMeHaanun st odydatomuxcs (¢ OB3)

IMox cnenuanbHBIMU YCIOBUSIMHU AJISI HOTy4eHHs 00pa30BaHHs 00YJarOMUMUCS C OTPAaHUYEHHBIMU BO3MOXHOCTSIMU 310POBbS
MOHMMAIOTCSl YCIIOBUS 00YdEHHMs1, BOCIIUTAHHS U Pa3BUTHS, BKJIIOYAIOMINE B ce0sI HCIOJIB30BaHUE CIICLHAIBHBIX 00pa30BaTEIbHBIX
IpOrpaMM M METOJI0B OOYHIEHHS U BOCITUTAHHSA, CIIEIHATIFHEIX YIeOHUKOB, yaeOHBIX TOCOOMH M AUIAKTHIECKAX MaTePHAIIOB,
CIIEIMATBbHBIX TEXHUYECKHUX CPECTB 00ydIeHHs KOJUIEKTUBHOTO ¥ MHINBHIYaIbHOTO MOJIb30BaHMs. [locTpoeHre 06pa30BaTeNnbsHOTO
Hpolecca OPHEHTHPOBAHO HA YYET WHMBHUYaIbHBIX BO3PACTHBIX, ICHXO(H3NYECKUX 0COOEHHOCTEH 00yJalomuXxcsi, B YaCTHOCTH
HPEIIoIIaraeTcst BO3MOXKHOCTb Pa3paO0TKU MHIMBHUYaIbHBIX YIEOHBIX IUIaHOB. Peann3anust ”HANBUIYaIbHEIX YIeOHBIX IIIAHOB
COIIPOBOKIAETCSI MOIIECPIKKOH THIOTOpa (POIUTEINS, B3IBIIETO HA ce0sl THIOTOPCKHE (PYHKIIMHU B MpOIecce 0OYIEHUs, BOJIOHTEPA).
O6yuaromuecst ¢ OB3, kak u Bce 0CTaIbHBIE CTYEHTHI, MOTYT 00yJaThCsl [0 HHAUBUAYAIbHOMY yueOHOMY ILIaHy B
YCTaHOBJIEHHBIC CPOKH C YIETOM MHIMBHIYaJIbHBIX 0COOCHHOCTEH U CllennanbHbIX 00pa30BaTelIbHBIX MOTPEOHOCTEH KOHKPETHOTO
oOyugarormerocsi. IIpu cocTaBineHNN HHANBHIYaIbHOTO rpaduka o0ydeHus s aur ¢ OB3 BO3MOKHBI pa3iIMYHbIC BAPHAHTHI
MPOBEICHUS 3aHATHH: IPOBEACHNE NHIUBH/IYaTbHBIX WM TPYIIIOBBIX 3aHATHH C ENBI0 YCTPAHEHHS CIIOKHOCTEH B YCBOCHUH
JIEKIIHOHHOTO MaTepuaa, HOATOTOBKE K CEMHHAPCKUM 3aHSITUSAM, BBITIOIHEHUIO 3alaHUM 110 CaMOCTOSTENbHOM paboTe. Jlist mui ¢
OB3, 1o ux npock0e, MOTYT OBITh ATANTUPOBAHBI KaK CaMH 33/IaHUs, TaK 1 ()OPMBI UX BBIIIOJIHEHHS. BrInosiHeHNE IOz
PYKOBOJICTBOM IIPENOJaBaTe sl MHINBHIYATEHOTO TPOEKTHOTO 3aJaHMs, TO3BOJISIONIETO COYETATh TEOPETHUECCKUE 3HAHUS U
HpaKTHYECKUE HABBIKY; IPIMEHEHHE MYIbTUMEIUHHBIX TEXHOJIOTHH B MPOLIECCe 03HAKOMUTENBHBIX JIEKIUI 1 CEMHHAPCKIX
3aHATHH, 9TO TO3BOJISICT SKOHOMHTH BpPEMs, 3aTpadnBacMoe Ha H3JI0)KCHIE HEOOX0MMOT0 MaTepuaia 1 yBeIUIUTh €ro 00beM.
J11s1 ocyIiecTBIIGHHS IPOIEAYP TEKYIIEro KOHTPOIIS YCIIEBAaEMOCTH M IPOMEKYTOUHOH aTTECTAINH IIPETIOIaBaTeNH, B
COOTBETCTBHH C IIOTPEOHOCTSIMH CTY/ICHTa, OTMEUCHHBIMH B aHKETE, U PEKOMEHIAIUAMH CIIEIHATNCTOB Je(hEKTOIIOTHIECKOTO
npo¢uist, paspadarsiBaeT HOHIBI OLICHOYHBIX CPE/ICTB, aIalITHPOBAHHbIE JUISl JIML] C OTPAaHUYEHHBIMI BO3MOXKHOCTSIMHU 3JI0POBbS 1
MO3BOJISIOINE OLEHUTH JOCTIKEHNE MU 3aINIAaHNPOBAHHBIX B OCHOBHOM 00pa30BaTeIbHOM NporpaMMe pe3yiabTaToB 00ydeHus 1
YpOBEHB c(OPMUPOBAHHOCTH BCEX KOMIICTECHIINH, 3asBICHHBIX B 00pa3oBaTenbHOM nporpamme. @opma mpoBeaeHus TeKyIeH
aTTecTaluu i cTyAeHToB ¢ OB3 ycTaHaBIMBAaeTCs C yI€TOM MHIUBHIYAIbHBIX ICHXO()HU3NIECKUX 0COOEHHOCTEH (YCTHO,
NHUCBMEHHO Ha Oymare, MMCbMEHHO Ha KOMIIbIOTEpE, B (hopMe TecTpoBanus u T.1.). JInnam ¢ OB3 MoxeT ObITh NpeOCTaBICHO
JIOTIOTTHATEIBHOE BPEMs JUIS TIOATOTOBKH K OTBETY HA SK3aMeHe, BBIIIOJTHEHHUS 3aJaHNs U CaMOCTOSTENBEHOH paboTHL.

ITpu HEOOXOAUMOCTH CTYIEHT C OTPAHNYCHHBIME BO3MOKHOCTSIMH 37I0POBBS OAAET MICEMEHHOE 3asBJICHHE O CO3JaHUH IS HETO
CHeLHaIbHBIX YCIOBUN B Y4eOHO-METOIMUECKOE YIIpaBlieHHE Y HUBEPCUTETA C IPUIIOKEHHEM KOTIUH TOKYMEHTOB,
MOJTBEPXKIAIOLIMX CTaTyC HHBaIMAA wiu juna ¢ OB3.
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