MUWHHUCTEPCTBO NPOCBEIEHUA POCCUVCKON ®EJEPAIIAN

dbenepanabHOE rocy1apcTBEHHOE OIOIKETHOE 00pa30BaTENbHOE YUPEKICHUE
BBICILIET0 00pa30BaHUs
«AJTaliCKNU TOCY1TapCTBEHHBIN N€JarOTHYECKU YHUBEPCUTET
(®I'bOY BO «Aatl'TIV»)

YTBEPXJIAO
MPOPEKTOP MO 00pa30BaATENBLHON U
MEKYHAPOTHOU JEATEIbHOCTH

C.I1. Bonoxos

NPEJMETHO-METOJAUYECKHUHA MOJYJIb
NuTepniperanyusi HHOSI3LIYHOTO TEKCTA

pabouasi mporpaMMa JUCIUILIUHBI (MOIYIIs)

3akpernieHa 3a kadeapoi AHIIMiCKOH QUII0JI0THH
Y4eOHsIi ran zN1(a)44.03.01-2022.plx
44.03.01 INegaroruueckoe oOpa3oBaHNe

Kpannpuxanms O0axaaBp

®dopma o0ydeHust 3a04Hast

O61mas TpyI0eMKOCTb 4 3ET

Yacos 1o yueGHOMY IJIaHy 144 Bunbl KOHTpOJIS Ha Kypcax:
B TOM YHCIIE: 3a4yeTsl 3
AyJIMTOPHBIE 3aHATHSA 24 3a4€ThI C ONEHKOH 4
caMmocTosTeNnbHast paboTa 108
4acoB Ha KOHTPOJIb 8

: [IOKYMEHT NO/NMCAH
| Lo § 3MNEKTPOHHOI NOANMCHIO

Ceprudmkar 00 a3 5F ce 07 8e 8 ¢9 49 d1 b6 e2 4a 38 29 ¢7 4d
Bnageney B Cepreit I ]

[NleicTeaTenen ¢ 25.02.2022 no 20.05.2023




IIporpammy cocraBun(u):
k@n, 3as.xa., LLlupoxosa Haodesxcoa Ilasnosna, kgu, Joy., Kouewrkosa Upuna FOpwvesna

Pabouas mporpamMma JUCIUTUTAHBI

HHTepnperanusi HHOA3BIYHOIO TEKCTA

paspaborana Ha ocHoBanuu ®I'OC BO - GakanaBpuaT 1o HampasieHuio moarotosku 44.03.01 Ilexarorndeckoe
oOpasoBanue (mpuka3 Munoopaayku Poccun ot 22.02.2018 1. Ne 121)

cocTaBiieHa Ha ocHOBaHMH ydeOHorO 11ana 44.03.01 Ilemarorngaeckoe odpasoBanue (YpoBeHs: OakallaBpHaT;
kBanubukanus: 6axkanasp), yreepskaeHHOro Y4éHsiMm coeToM @I'BOY BO «AntI TIV» ot 25.04.2022, mpoTtokon Ne 9.

Pabouas mporpamma ogoOpeHa Ha 3acefaHUHU Kadeapsl
AHrnuiickoi ¢puionornu

[Tporokon Ne 10 ot 24.03.2022 r.
Cpoxk peiictus mporpammsl: 2022-2027 yu.r.
3aB. kadenpoii llnpoxosa Hanexna [TaBaoBHa

Pacnpeueneﬂue YacoB JUCHUIVIMHBI MO0 KypcaM

Kypc 3 4
— Hroro
Buj 3anaTuii vho | PO | vII | PII

IIpakTuyeckue 12 112 |12 (12|24 |24
Konrponn 2 (2 ]2 (2 |4 4
CaMOCTOSATENbHON
paboTs
Uroro aygn. 12112 (12112 (24 |24
Konrakthas padora |14 |14 (14 |14 |28 |28
Cam. paboTta 54 154 |54 |54 |108 | 108
Yacel Ha KOHTPOJIb 4 |14 |4 |4 |8 8
Hrtoro 72172 |72 |72 (144 | 144




1.1. LIEJIM OCBOEHMUS AUCLIAIIIMHBI (MOAYJIST)

1.1.1 [ bopMupoBaHHE yMEHHUI IMHIBOCTHIIMCTIHYECKOW HHTEPIIPETAINH XyT0KECTBEHHOTO IPOMU3BE/ICHNS, YTCHUS
CMBICTIOBOH TTepepabOTKH XyJ0KECTBEHHOTO ITPOM3BEICHIS, KOMMYHHUKATHBHBIX YMEHHH IIOCTPOCHHUSI BTOPHIHOTO TEKCTa
Kak IpOJIyKTa HHTEPIPETALHN

1.2. 3AJJAYHA OCBOEHMSI JUCIUILIMHBI (MOIYJIST)

1.2.1 COBCPUICHCTBOBAHNEC HABBIKOB UTCHHUSA HEAAAITUPOBAHHOTO XYNOKECTBEHHOTO TEKCTA Ha AHTJIUHCKOM S3BIKEC,

1.2.2 | pacimupeHue ClIOBapHOIo 3araca;

1.2.3 | paciiupeHye 3HaHUH COBPEMEHHOU KYIbTYPBl, IMHIBOCTPAHOBEAUECKHUX PEAIMI CTPAH U3y4aeMOro SI3bIKa;

1.2.4 Pa3BUTHUC KYJIIbTYPhI MBIIUICHUS, CITOCOOHOCTH AHAJIM3UPOBATh MTPOYUTAHHOC C LCJIBIO PACKPBITHSA HpO6J'IeMaTI/IKI/I
MIPpOU3BEACHUS, €TO I/II[CﬁHOFO COZICPKaHUs, BBIABICHUS aBTOPCKOTO 3aMbICIIA,

1.2.5 | pa3BuTHE YMEHUS ENEHATIPABICHHO, JOTHYECKH, COAEPKATEILHO BBIPaKaTh COOCTBEHHOE MHEHHUE, BECTH OeceLy o
3aJaHHOH MpoOIeMaTHKE B MOHOJIOTHUECKOH U JHATOTHUECKOH (hopMe Ha OCHOBE IPOUUTAHHOTO XYJ0KECTBCHHOTO
MIPOU3BEICHHUSI.

2. MECTO JUCIAIIVIMHBI MOAYJISA) B CTPYKTYPE OBPA3OBATEJIBHOU ITPOT'PAMMBbI

Iuxx (pasnen) OIL: | K.M.07.1B.02

2.1 | TpeGoBaHus K NpeIBaAPUTEIbHOIl OATOTOBKE 00y4YarOIerocs:

2.1.1 | IIpakTuueckas rpaMMaTuKa

2.1.2 | KoMMyHUKaTUBHBIN IPAKTUKYM aHITIMHCKOTO sI3bIKa

2.1.3 | YueOHas mpakTHKa: 03HAKOMHUTENIBHAS PAKTHKA (JTMHTBUCTHYECKAS)

2.1.4 | UHOCTpaHHBI 53bIK

2.1.5 [ [IpakTHKyM 10 YTESHUIO HHOS3BIYHOTO TEKCTa

2.2 | Jucuuniunbl (MOAY/IH) M NPAKTHKH, /ISl KOTOPLIX 0CBOCHHE IAHHON JHCHHMILIUMHBI (MOAY/IS) HEO0XO0AMMO KaK
npeJllecTBYyIOIIee:

2.2.1 [ JIutepaTrypa cTpaHbI H3y4aeMOTO S3bIKa

2.2.2 | Ctunucruka

2.2.3 | CtpaHoBeneHue

3. KOMIIETEHLIMY OB YYAIOILETOCSI, POPMHUPYEMBIE B PE3YJIbTATE OCBOEHMS JUCHUATIINHBI
(MOAYJIA)

YK-5.1: AHanu3upyeT COUHOKYJIbTYPHBbIE€ Pa3jIMYMfA COUHAJBHBIX TIPYyNI, ONMHPAsCh HA 3HAHHME JTANOB HCTOPHYECKOIO
paseuTuss Poccum B KOHTeKCTe MHPOBOIl HMCTOPHH, COLHOKYJIbBTYPHBIX TPaJuLMii MHpPa, OCHOBHBIX (uiaocodcekux,
PeIUTHO3HBIX U 3THYECKUX YYeHHUIH.

VK-5.3: KoHCTpPYKTHMBHO B3aHMMOJAEHCTBYeT € JIIOAbMH C Y4€TOM HX COLHOKYJbLTYPHBIX OCOOCHHOCTeH B LeJSIX YCHELIHOIO
BBIIIOJIHEHHS NPO(ecCHOHAIBLHBIX 32124 M COLUAJILHON HHTErPalliu.

VK-4.1: Baageer cucTteMoii HOPM PYCCKOIO JIMTEPATYPHOIO si3blKa NMPH €ro MCHOJb30BAHMU B KadecTBe roCyJapCTBEHHOIO
s3pika P® u HOpMaMH HHOCTPAHHOIO(bIX) M3BIKA(0B), MCIOJb3yeT pa3jM4Hbie (GOpPMBbI, BHAblI YCTHOH M HNHCbMEHHOI
KOMMYHHKAIINH.

VK-4.2: Hcnonb3yeT SI3bIKOBbIE CPEACTBA /ISl JOCTUKEHUSI NPOPECCHOHAIbHBIX Ie/leil Ha PYCCKOM M HHOCTPAHHOM(BIX)
fI3bIKe(aX) B pAMKAX MEKJIUYHOCTHOIO U MEXKKYJILTYPHOIO 00IIeHHMS.

VK-1.1: [lemoHCTpHUpYeT 3HAHME OCOOCHHOCTEHl CHCTEMHOI0 M KPHTHYECKOI0 MbINLICHUS, APITYMEHTUPOBAHHO (hopMupYyeT
co0CTBeHHOE CY:KAeHHe H OLeHKY HH(OpPMaLuU, NPUHIMAeT 000CHOBAHHOE pellleHHe.

VK-1.2: IIpumensier Jiormyeckue (opmMbl M HpoueAypbl, cnoco0eH K peduieKCMH 1O MMOBOAY COOCTBEHHOM M YYKOM
MBICJIMTEJILHOM 1eTeJIbHOCTH.

VK-1.3: AHajnu3upyeT HCTOYHMKH HH(GOPMAUMU ¢ NeJdbl0 BbIABJICHHS HX MPOTHBOPEYH U MOMCKA [0CTOBEPHBIX
Cy:KACHHH.

B pe3yabTaTe 0cBOeHHSI THCHHILTHHBI (MOXYJISI) 00yHYAOIIHIICS TOJIKEeH

3.1 (3HaTh:

3.1.1 | cneruuKy IpUMEHEHUS] CHCTEMHOTO MOIX0a K TIOCTaHOBKE U PEIICHHIO 3a/4a4; IPUHIMIIE cOopa, 0TOopa 1 0600meHus
nH(pOpMannm; criocoObl YOeXKIECHNS U apryMeHTaly;

3.1.2 | HOpMBI PYCCKOTO JIMUTEPATYPHOTO SI3bIKA MIPU €T0 UCIOJIb30BaHUM B KaU€CTBE TOCYAaPCTBEHHOTO A3bIka PO 1 HOpMBI
HWHOCTPAaHHOTO(BIX) S3bIKa(OB), UCIIONB3YET PA3IMYHbIC (POPMBI, BUABI YCTHON M MICHbMEHHOW KOMMYHUKAIIHH.

3.2 | Ymerh:

3.2.1 | opmynaupoBaTh yueOHYIO 3aa4y B paMKax COOTBETCTBYIOILEH HAyIHOU AUCIUIUINHEI,




322

OCYHICCTBJIATH aHAJIM3 3a1a4, BbIACIATD UX 0a30BbIE COCTaBJIAIOLINE,
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IOJIy4aTb HOBbBIC 3HAHHMS HAa OCHOBEC aHaJIn3a, CUHTE3a U JAPYIruX TCOPETUICCKUX METOJOB; COGI/IpaTL JIAHHBIC,
OTHOCAIIUECA K HpO(i)eCCI/IOHaJ'H:HOI\/’I O6J'IaCTI/I;
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IPaMOTHO, JIOTHYHO, apTyMEHTUPOBAHOBBICKA3bIBATh COOCTBEHHOE MHEHHE B PEIICHUHN MPOOIEMHBIX MPO(heCcCHOHATBHBIX
CUTYaIHil.

3.3 | Bnagersn:

3.3.1

HaBbIKaMHU aHaJIu3a SBJICHUH U IIpoHeccoB, BLI60pa AJICKBATHBIX IMOAXOA0B K PCHICHUIO HAYIHBIX 3a/la4 B IPEAMETHBIX
06nacmx; HaBBIKAMHW HAYYHOTO ITOMCKa 1 HpaKTH‘leCKOﬁ pa6OTBI C I/IH(i)OpMaI_II/IOHHBIMI/I HUCTOYHHUKAMH,
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¢m1ocohcKo MOHATHITHBIM anmapaToM, HCHOIb3yeMbIM B apryMEHTAaNH PH (GOpMYIHPOBKE OIIEHOYHBIX CY)KICHHH

4. CTPYKTYPA U COAEP’KAHUE JUCOUILINHBI (MOIYJIST)

Kon HanmeHnoBanue pasznenos u Tem /Buag | Cemectp / | YacoB | Komneren- JIuteparypa
3aHATHSA 3ansaTus/ Kypc M
Pazgen 1. Tema u unes
Xy/105KeCTBEHHOI0 MPOU3BeIeHN .
Ctpykrypa
KOPOTKOIO pacckasa.
1.1 DopMyIHPOBKA TEMBI M HJIEM KOPOTKOTO 3 4 YK-1.1 VK- JIT.1JI1.2 JI1.3J12.1 J12.2 J12.3 J12.4
pac- 1.2 VYK-1.3
CKa3a. DKCIO3UIHs, 3aBsA3Ka, KOH(IUKT, VK-4.1 YK-
KyJabMHHAIMS, pa3Bsiska. /TIp/ 4.2 YK-5.1
YK-5.3
1.2 Amnamm3 pacckasza P. bpenbepu «The 3 18 YK-1.1 VK- JIT.1 JI1.2 J11.3J12.1 J12.2 J12.3 J12.4
Smile». /Cp/ 1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
YK-5.3
Paszpen 2. Onucanue okpy:kawomieit
00CTAaHOBKH
2.1 OyHKLUS OMUCAHUS OKPYKAIOLIEeH 3 4 VK-1.1 VK- JIT.1JI1.2 JI1.3J12.1 J12.2 J12.3 J12.4
o06cTaHOB- 1.2 VK-1.3
ku. O6pazHocTs. CHMBOIL. YK-4.1 YK-
Mp/ 4.2 YK-5.1
VK-5.3
2.2 AHanu3 otpsiBKa u3 pomaHa P. Kurnara 3 18 YK-1.1 VK- JIT.1JI1.2 JI1.3J12.1 J12.2 J12.3 J12.4
«The Light that Failed» /Cp/ 1.2 VK-1.3
YK-4.1 YK-
4.2 YK-5.1
YK-5.3
Pasnen 3. XapakrepucTuka repoes.
3.1 CriocoObI MOPTPETHPOBAHUS 3 4 YK-1.1 VK- JIT.1JI1.2 J11.3J12.1 J12.2 J12.3 J12.4
repoeB.] TaBHBIH/ HEerTIaBHBIN IEPCOHAXK. 1.2 VK-1.3
CruwncTuyeckye IpHeMsl, YK-4.1 VK-
HCIIOJIb3YeMble B HAppaTUBax IS 4.2 YK-5.1
xapakrepu3anuu repoes. /T1p/ YK-5.3
32 Amnanms pacckaza C.Mosma "Louise" /Cp/ 3 18 | YK-1.1 VK- JI.1J11.2 J11.3J12.1 JI2.2 J12.3 J12.4
1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
Paspnen 4. 3auér
4.1 3auér /3auét/ 3 4 VK-1.1 YK- JIL.1J11.2 J11.3J12.1 JI2.2 J12.3 J12.4
1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
Paznen 5. Tunel noBecTBOBa- HUSL.
5.1 [ToBecTBOBaHUE OT MEPBOTO JHLA. THUIIBI 4 4 VK-1.1 YK- JI1.1 J11.2 J11.3J12.1 J12.2 J12.3 J12.4
110- BECTBOBAHUS OT TPETHErO JIMIIA. 1.2 VK-1.3
[Momadonns. VK-4.1 VK-
/Mp/ 42 VK-5.3




5.2 Amnamm3 pacckasa I1I. Jlxekcon “Charles”, 4 18 YK-1.1 VK- JIT.1JI1.2 JI1.3J12.1 J12.2 J12.3 J12.4

K. 1.2 VK-1.3
Mbuchung “Miss Brill” /Cp/ YK-4.1 VK-
42 YK-53
Pa3nen 6. PeueBasi xapakrepu- cTuka
nepcoHaxa.
6.1 CriocoObI IPeCTaBIeHHOCTH PEYH 4 4 YK-1.1 VK- JIT.1JI1.2 J11.3J12.1 J12.2 J12.3 J12.4
nepcoHaxa. CTUIMCTUYECKUE TPUEMBI U 1.2 VK-1.3
BBIPA3UTEIbLHBIC CPEACTBA, UCIIOJIb3yeMbIS YK-4.1 VK-
BO BHEIIHEH U BHYT- pEHHEH peun. 4.2 VK-5.1
Nmnnukanus. VK-5.3
Mp/
6.2 Amnanu3 pacckasos 1. ITapkep “New York 4 18 YK-1.1 VK- JIT.1JI1.2 JI1.3J12.1 J12.2 J12.3 J12.4
to Detroit”, 3. XemuH- 1.2 VK-1.3
rys “Hills Like White Elephants” /Cp/ VK-4.1 VK-
4.2 VK-5.1
YK-5.3
Pazgen 7. IlpuemMbl co3naHus cacneHca.
7.1 Crunctryeckas QyHKIHS JTEKCHKO- 4 4 YK-1.1 VK- JIT.1JI1.2 JI1.3J12.1 JI2.2 J12.3 J12.4
TE€MAaTUYECKUX IPYII CJIOB, IOBTOPOB, 1.2 VK-1.3
00pa3- HOCTH. YK-4.1 YK-
Mp/ 42 YK-53
7.2 Amnamn3 pacckasza O. I'enpu “The Green 4 18 YK-1.1 VK- JIT.1JI1.2 JI1.3J12.1 J12.2 J12.3 J12.4
Door”. /Cp/ 1.2 YK-1.3
YK-4.1 VK-
42 YK-53
Pa3gen 8. 3auér ¢ onenkoii
8.1 3auér ¢ onenkoii /3auétCO/ 4 4 VK-5.3 JI1.1 J11.2 J11.3J12.1 J12.2 J12.3 J12.4

5. ®OHJ OIEHOYHbBIX CPEJCTB

5.1. IlepeyeHb HHANKATOPOB AOCTHKEHMSI KOMIIeTeHIMH, GOPM KOHTPOJISI H OLEHOYHBIX CPEeACTB

YK-1.1 JleMOHCTpHpPYET 3HaHUE OCOOCHHOCTEH CHCTEMHOTO M KPHTHYECKOTO MBIIUICHHS, apTyMEHTUPOBAHHO
(opMupyeT COOCTBEHHOE CYXKCHHUE M OLIEHKY HH()OPMAIIUH, IIPHHIMAET 000CHOBAHHOE PEIICHHE.

YK-1.2. [Ipumensier norudeckre GopMbI U IPOIEAYPEI, CIIOCOOEH K pe(IeKCUH MO TTOBOLY COOCTBEHHOH U UyXKOil MBICITUTENIBEHOMN
JeATenbHOCTH: BOonpock! 1 3a1aHus K TPaKTUUECKUM 3aHSATUSAM, TECTOBBIE 3aJaHHs, BOIPOCH K 3a4ETY, IPE3CHTALHS;

YK-1.3. AHanm3upyeT HCTOYHUKH HH(POPMALINH C IENTBIO BEIBICHNS UX IIPOTHBOPEUHH M TONUCKA JOCTOBEPHBIX CY)KICHHH:
Bomnpocs! u 3a1aHIA K TPAaKTUIECKUM 3aHATHAM, TECTOBBIC 3aJJaHMUS, BOIIPOCHI K 3a4eTy, IPe3CHTAINS;

VYK-4.1. Bnageer cucremMoil HOpM PYCCKOTO JIUTEPATypHOTO S3bIKA MPH €TO HCHONb30BAHUH B KaYECTBE TOCYIApCTBEHHOTO SI3BIKA
P® n HOpMaMu HHOCTPaHHOTO(BIX) S3bIKA(OB), HCTIOIB3YET PA3TMUHBIC (POPMBI, BUIbI YCTHOW M MMCEMEHHOW KOMMYHUKALIUH:
Bomnpocs! u 3a1aHuA K TPaKTHIECKUM 3aHATHAM, TECTOBBIC 3aJJaHMUS, BOIIPOCHI K 3a4eTy, IPe3eHTAINS;

YK-4.2. Hcnone3yer s3bIKOBBIE CPEACTBA IS JOCTMXKEHUS MPO(ECCHOHANBHBIX IeTeif Ha PYCCKOM U MHOCTPAHHOM(BIX) SI3BIKE
(ax) B paMKax MEXJINYHOCTHOTO M MEXKYIBTYPHOTO OOIICHUs: BOonpoCk! U 3a1aHNs K IPAKTHYECKUM 3aHITHSIM, TECTOBBIC

3aJjaHus, BOIIPOCHI K 3a4eTy, TPe3eHTaIINs;

VK-5.1. AHanusupyer COLMOKYJIBTYPHBIE Pa3IH4Us COLMANBHBIX IPYII, ONUPAsCh HA 3HAHUE JTAIlOB UCTOPHUYECKOIO PA3BUTHS
Poccuu B KOHTEKCTE MUPOBOM HCTOPHH, COITMOKYIBTYPHBIX TPAJULIUI MUpPa, OCHOBHBIX (PHUIOCO(CKUX, PENTUTHO3HBIX U 3THUECKUX
ydeHuii: Bonpocs! ¥ 3a1aHus K IPAKTUYECKUM 3aHATHAM, TECTOBBIE 3aJaHUs, BOIIPOCHI K 3a4€Ty, TPE3EHTALIUS;

YK-5.3.  KOHCTpYKTHBHO B3aMMOJEHCTBYET C JIIOABMH C YI€TOM HX COLIHOKYIBTYPHBIX OCOOEGHHOCTEH B IENSAX YCIHEIIHOTO
BBIIOJTHEHHUS TPO(ECCHOHATBHBIX 3a/1a4 U COI[HATbHON HHTETPaLlUH.

5.2. TexHoaoruveckast KapTa 10CTHKCHUA UHIUKATOPOB

3 Kypc

[TpakTHyecKue 3aHATHUS: BOIPOCH U 33IaHUS K MIPAKTUYCCKAM 3aHATHAM - 50 Oauios
KonTponsHsIii cpe3 (TecToBble 3amanus) - 20 6anioB

CamocrostensHas paboTa (mpe3enranus) - 10 6amnos

3ayer: - 20 6amioB

4 xypc

[IpakTHueckne 3aHATHSA: BONPOCH! U 3aaHUS K IPAKTHIECKUM 3aHATISIM - 50 6ammos
KonTponbsHbIi cpe3 (TecToBbie 3a1anus) - 20 6amion

CamocrosTenbHas padota (mpe3eHtanus) - 10 6amion

3adger c oreHKoM: - 20 6aymIoB

5.3. ®opMbI KOHTPOJISI U OLIEHOYHBbIE CPeICTBA

CEMECTP 7




Bompocs! ¥ 3amaHus K IPaKTHYSCKUM 3aHATHAM (TIpUMep):

LESSON I (Preface, Part I, chapters 1-5)

Vocabulary List 1

1.a paragon of tenacity— oOpas3er| 1eeycTpeMICHHOCTH, HACTOWIMBOCTH

2.tenacious — Adj

3.to take precautions against smth — npuHHUMaTh MepbI IPEJOCTOPOKHOCTH MPOTHUB YEr0-ITH00
4.to become smb — MOAXOAMTH, COOTBETCTBOBATH. Syn. to suit, to fit

5.notorious — TMOJIE3YIOIIUICS JYPHOH CIIaBOH, MEeUaTbHO HU3BECTHBIH

notoriety — N

6.to be liable to do smth (to smth) — OBITH MOABEPIKEHHBIM, CKIIOHHBIM, PACITOIOKEHHBIM
7.to tame smb — mpupyJaTh, YKPOIIATh, OJJOMAITHUBAT

tame — Adj

8.a lame duck — HeymauHuK

9.to wash one's hands of smth — ymbIBaThH pyKu

10.cut your coat according to your cloth — 1o ogexke IpoTATHBall HOXKKH

11.to have seen better days — 3HaBath JydmIe BpeMeHa

12.new-fangled ideas — HOBOMOIHBIE HICH

13.to implant — Haca)x1aTh, BHYIIATh, BCENSATh, BHEAPSTH (MACH, MBICIH, B3IJISIbI)

14.to exasperate — cepauTh, pa3ApakaTh, BRIBOAUTH U3 ceds

15.to know something from something — oTIHYaTh YTO-TO OT YErO-TO

16.aversion — OTBpalIcHUE

17.to set the blame down to smb — cBaimBaTh BHHY, OOBHHSATH KOTO — TO

18.keep one's eye on smb — npucMaTpuBaTh 3a KEM — JIHO0

19.to know on which side one's bread is buttered — 3HaTh CBOIO BBITO/TY, OBITH ceOe Ha yMe
20.to nose about — NpPOHIOXUBATH, BEIBEIHIBATH

21.to break the ice — ciomarts ne, HAPYIIUTH MOTYAHHE

22.to pour out (one's heart, one's story) — H3IUTH AYIILY, BELIOKUT

23.to give smb a free hand — nmaBaTh cBOOOMIY meiicTBUI

I. Study the words and phrases, reproduce the situations from the book in which they were used.

II. Do some country-study work. Prepare a report on one of the following topics:
1.Queen Victoria and the Royal Family.

2.The Rise of the British Empire.

3.Britain’s Industrial Revolution.

4.Victorian Technology and Innovation.

5.Major Events in Victorian Britain.

6.The Anglo-Boer War.

7.Social Classes in Victorian Britain.

8.Victorian Morality.

9.Victorian Family. Daily Life in Victorian Britain.
10.Art in Victorian Britain.

II. Check the tenacity of your memory.
Recall which of the characters

a) ...seemed master of perennial youth

b) ... was a connoisseur of practical jokes

c) ... looked like a half — tame leopard

d) ...was all hair and spirit

e) ... looked like a heathen goddess

f) ... had a strange expression of watchfulness and longing in his eyes
g) ... was as obstinate as a mule.

h) ... had an introspective look of a student or philosopher

i) ... had a dome — like forehead.

IV. Be ready to discuss the following topics and answer the following questions:

1. The general background of the novel. Where and when is the action laid? What do you know of the England of those days?

2. "At home" at old Jolyon's. What was the reason for the family gathering? Describe all the For-sytes present at old Jolyon's. Pick
out words and phrases employed by the author to introduce each of the Forsytes present at the family get — together. Point out the
features they had in common and their individual features. Were they a united family? Were all the Forsytes pre-sent? Who was
absent and what do we learn about the Forsytes that were absent?

3. Speak on the two strangers present at the family festival. Dwell on the description of Irene's ap-pearance. What do we learn about
her background and her relations with her husband? Give your first impression of Bosinney. What is Bosinney's nickname and how
did he come to ac-quire it?

4. Old Jolyon's attitude to his granddaughter June and her engagement. Find words that reveal his attitude to June and Bosinney.




What stylistic means are employed by the author to render old Jolyon's thoughts and emotions?

5. The meeting between father and son. Reconstruct the events that had alienated them. Find proof to the fact that both the father
and the son suffered from this alienation and missed each other. What details reveal old Jolyon's excitement at their meeting?

6. Give the character sketches of Swithin and Aunt Juley. What is the author's attitude to these characters?

7. What were James's thoughts about his son and his daughter in law? Why did James disapprove of June's friendship with Irene?
8. Dwell on the argument about the group of statuary in Italian marble. How are the Forsytes re-vealed in that argument? Comment
on Bosinney's remark.

9. Describe Soames' appearance. Does it reflect his character? Speak on the relations between Soames and Irene. Who did Soames
blame for it? Was he right?

10. Why did Soames decide to build a country house? What kind of house did he want and why did he choose Bosinney? Soames
was very particular about a man’s clothes. Why did he derive satisfaction from Bosinney's eccentric clothes?

11. How did Irene take the news about the country house? Why did she express no enthusiasm?

I'V. Tasks for appreciative readers:

1. What is the usual, trite image used to describe a family? What gives a new vigour to the trite image at the very beginning,
develops it into a picture? The image will be repeatedly employed throughout the book.

2. The writer uses piles of images for his character studies. When describing June he employs dif-ferent tropes:

p. 34 — 35. June stood in front...(metaphor, metonymy and epithets)

p. 52. There was June, the atom with flaming hair...(metaphor)

What do they have in common? What features of her character are revealed this way? Find more stylistic devices describing June to
prove your point.

In portraying Irene he resorts to similes, epithets, alliteration, repetition. Find them on p. 35 and explain their choice.

3. Read the examples of metonymy and say how it helps to characterize Nicholas and Roger: p. 45. He himself had married a good
deal of money... "What was her father?"

"Heron was his name, a Professor, so they tell me".

Roger shook his head.

"There's no money in that", he said.

"They say her mother's father was cement".

4. Sometimes writers introduce images which, being repeated, influence the compositional struc-ture of the work, contribute to the
main idea of it. On p. 71 there is an extended metaphor de-scribing the centre of Forsytism. Analyze it.

5. In creating Swithin's character Galsworthy prefers simile. He employs three different images within two pages (p. 61 — 62).
Analyze the vehicles of the similes and state what is conveyed by them, what colouring they have.

6. What biblical motive may be traced on p.86 describing Soames' family ménage? It hints at the further development of events,
thus realizing the category of prospection.

TecroBbie 3amanus (nmpumep):

Guess the word or expression by its definition:

1.Attracting notice or attention.

2.A close friend or companion.

3.Give way to arguments, demands, or pressure.

4.A person who has been rejected or ostracized by their society or social group.
5.A distinctive feature.

6.Be attracted by someone or something as though by magic.
7.Suggest or call attention to indirectly; hint at.

8.An example of something regarded as typical of its class or group.
9.Change the form, character, or function of something.

10.To be generally accepted or favoured.

Ortsethl: 1. Conspicuous 2. Crony 3. To yield 4. Outcast 5. Hallmark 6. To be spellbound 7. To allude 8. Specimen 9. To convert
10. To be in vogue

[Ipe3entanus:

Make a Power Point presentation on an English novelist of the 1st half of the 20th century on the following scheme: biography;
literary trend; themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes and ideas.

Bompocs! k 3auery:

Victorian Britain. Historical and cultural context.

The Position of Women in Victorian Society.

Social Classes in Victorian Britain.

Victorian Morality.

John Galsworthy. Life and works.

Speak on the functions of setting in the novel “The Man of Property” by John Galsworthy.
What is role of nature descriptions in the novel “The Man of Property” by John Galsworthy?

Nk w—




8. What is role of allusions (art and mythology) in the novel “The Man of Property” by John Galsworthy?

9. Speak about the means of character drawing in the novel “The Man of Property” by John Galsworthy.
10. Define the character of a Forsyte.

11. Speak about the character of old Jolyon in the novel “The Man of Property” by John Galsworthy.

12. Speak about the character of Soames in the novel “The Man of Property” by John Galsworthy.

13. Speak about the character of Irene in the novel “The Man of Property” by John Gals-worthy.

14. Speak about the character of young Jolyon in the novel “The Man of Property” by John Galsworthy.

15. Speak about the main topics raised in the novel “The Man of Property” by John Gals-worthy.

16. Speak about the problem of “sons and fathers” in the novel “The Man of Property” by John Galsworthy.
17. Speak about the problem of “art vs property” in the novel “The Man of Property” by John Galsworthy.
18. Speak about the problem of “social class” in the novel “The Man of Property” by John Galsworthy.

19. Speak about the problem of “love and marriage” in the novel “The Man of Property” by John Galsworthy.
20. Speak about the problem of “change of time” in the novel “The Man of Property” by John Galsworthy.
CEMECTP 8

Bompocsk! ¥ 3a1aHus K IPaKTHYSCKUM 3aHATHAM (TIpUMep):

Lesson 1

Part 1, chapters 1 — 4

Pre-reading test:

1.What was the end of the first part of “The Forsyte Saga™?

2.What is the title suggestive of?

3.What are your anticipations of the second part?

4.What do you know about the persons to whom the book is dedicated?
5.Comment on the epigraph of the book.

Vocabulary List 1

1.to make a stir — HamenaTh UIyMy, MPOU3BECTH CEHCAIIUIO

to create / make little stir (p.9) — He BBI3BAaTh IHUPOKOTO OTKIIMKA, IPOUTH HE3aMETHO

2.surreptitious (p.9) — TalHbBIN, CAETAHHBIA TAHKOM

3.to make allowances for smth (p.11) — cnenaTh CKuAKY Ha 9TO-JIMOO, MPUHATH BO BHUMAaHUE

4 fatigue (p.12) — ycTanocth, yroMmiieHue; TsShKENas U3HYpUTEIbHAs paboTa

5.for the asking (p.17) — CTOUT TOJIBKO HOIPOCUTH

6.it’s yours for the asking — BaM CTOUT TOJBKO MONPOCUTH

to lose nothing for the asking — momnsITKa He TBITKA

7.to be subject to smth (p.17) — ObITb HOABEPKEHHBIM Y-IT

8.latent (p.18) — CKpPBITHIi, TOTEHIUATBHBIH

~ qualities / heat / energy / disease / meaning / talent

9.to shrink (away) from smth (p.17, 19) — cxxumatscs (e.g. OT cTpaxa); YKIOHAThCS, H30eraTh 4ye-ro-amoo
10.sobriety (p.18) — Tpe3BOCTh, yMEPEHHOCTD; PACCYAUTENBHOCTD, CTENIEHHOCTD, YPaBHOBE-ILIEHHOCTh
11.the itch in the blood (p.19) — a3apt, HeTepHETUBOE JKENAHKE CIENATH YTO-TO

the itch for money / fame — xaxma gero-to

my fingers are itching ... - y MeHs pyku uemryTcs. ..

11. to stand somebody in good stead (p.19) — oka3aTbcsi MOJIE3HBIM, COCTYKHTD CIYKOY

12. to elude (p.22) — u3beraTh, yKIOHATHCS

~ argument / payment / treaty

the meaning eludes me — He MOTY BCIOMHHTh 3HaYCHHE

elusive, elusory

13. to come like a shot (p.23) — npuaTu cpa3y, HEMEIJICHHO, HE KOJEOIsICh, HE pa3yMbIBast

14. to crave for distinction (p.23) — xaxgaTh OPUTHHATBHOCTH, CTPEMUTHCS BBIICTUTHCS

15. to be on one’s last legs (p.26) — OBITH B ITOJJTHOM H3HEMOYKCHUH, JOKUBATH ITOCICAHUE MUHY-ThI, OBITH IIPH MOCICTHEM
W3/IbIXaHUH

16. to look askance at smb (p.30) — cMOTpeTh Ha KOTO-TMOO0 C O03pEHHEM, HETOBEpUEM

17. it made them kin (p.30) — 310 UX cONMKAIIO, POTHHUIO

kith and kin — poaHs, poICTBEHHUKH

next of kin — 6mmxaiimme poICTBEHHUKI

Study the words and phrases, look up the dictionary for their other meanings and deriva-tives, reproduce the situations from the
book with them and use them in natural contexts.

Be ready to discuss the following topics. Answer the following questions and motivate your answers:

1.What is the time of the action in the book? How does the author characterize the epoch and the state of the British Empire?
Comment on the ironical analogy between birth-rate and the rate of interest. What can you say about the state of economy when the
interest is low?




2.Why did the funeral of Susan Hayman make little stir among the Forsytes?

3.What was the topic of the conversation between Soames and aunt Juley? What was the effect of the conversation on Soames?
4.Comment on the title of Ch.II. What is the general undertone of the chapter, in what key is it written? Prove your opinion by
quoting the text. Make a list of adjectives and nouns used by the author to describe Dartie and Winifred and say how they reveal
their characters.

5.What were Winifred’s feelings on discovering that her husband had left for good? Do you be-lieve that Dartie had really left her
for good?

6.Describe Val’s appearance. How do you understand “a cross between a pickle and a Forsyte”? What was Val’s full name and how
had he come to get it? Sum up Val’s character as it is re-vealed in the conversation with his mother. Speak about Val’s idol.
7.Where and how did Val encounter his father? What were his feelings after the encounter? How do they reveal Val’s character?
8.What were the thoughts that tormented Soames? What were the motives that made him think of marriage? Comment on the lines:
“It was intricate and deeply involved with the growing consciousness that property without anyone to leave it to is the negation of
true Forsyteism”.

9.Describe Annette and her mother as Soames viewed them.

Tasks for attentive readers:

Say who of the characters

1.was “the pale, the thin”

2.smiled “a faint, pale, supercilious smile”

3.was “a woman of character”, “a plucky woman”

4.was “a limber, freckled youth with a wide mouth, light eyes, long dark lashes, a rather charming smile”
5.was “tall, strong in the cheek-bones, well-tailored”

6.“abhorred excessive display of feeling”

7.had “brown hair and blue eyes with dark lashes, fresh lips and cheeks ”

8.had “a chinny face though not at all ill-looking”

Tasks for inquisitive readers:

1.How old was James?

2.What were the real and the formal reasons for Soames’s making for Timothy’s?

3.The name of Chamberlain was once notorious in Russia. What do you know about the man?

4.Who of the characters was at “that roving age of 45”°? What do psychologists say about this age? Is it true about the characters of
the novel?

5.Complete the simile “he was drunk as ...” Give other traditional similes.

6.What is Encyclopedia Britannica? In which context was it used in the text?

7.What is your idea of naming children? Does the name mean much for the fate of a person?

8.In what connection is ‘Brighton’ mentioned in the text? What do you know about the place?

Tasks for appreciative readers:

1.Account for the repetitive use of the foreign word “chic” about one of the characters. What sides of the character are revealed by
it? What colouring does the text assume due to it?

2.The writer employs cases of periphrasis for different purposes. Find the periphrases for “died” (about Roger) and “pearls”. What
are their functions?

3.Find cases of zeugma (change and china), litotes (the lock of not quite her own hair), and apo-siopesis; dwell on their functions.
4.The linguistic term malapropism (a misuse of a word, esp. in mistake for one that resembles it, causing amusement) is used in the
text in a slightly different meaning. Explain its contextual meaning and say who was renowned by malapropisms.

5.Find examples of inner and uttered represented speech; state the differences between the types; dwell on their functions.

6.Find the image used in describing Annette’s appearance. Account for the choice.

7.Explain the function of graphons in representing Dartie’s speech.

TecroBbie 3amanus (nmpumep):

Fill in the blanks with words and expressions from your active vocabulary:

1.Shewas ............cevenens by the temptation of easy money and started to work in a massage parlor.
2.'How long will she be ill?" he asked. There was an.......................... .

3.1 am now tired, cold, and hungry, with a headache ............................. .

4.He was ordered to .........c.ooovveieiiininninn.. to the victim.

5.Then she drew a long breath and bowed her head on her hands in ............... that was like prayer.
6.He stood silentand .......................... .

7.Hedidnot ........... the slightest................... that she was planning to quit.

8.The witness... ............... and so cannot be trusted.

9.Her behavior ......................n. a quarrel between the couple.

10.News of his criminal past ..................ccceuens even his admirers.

Orsethl: 1. Seduced 2. Ominous silence 3. Into the bargain 4. To make a restitution 5. Acquies-cence 6. Inscrutable 7. Catch an
inkling 8. Is biased 9. Provoked 10. Disconcerted




[Ipesenranus:
Make a Power Point presentation on an English novelist of the Modern Period on the following scheme: biographys; literary trend;
themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes and ideas.

Bomnpocsl k 3auery:

1. Victorian Britain. Historical and cultural context.

2.The Position of Women in Victorian Society.

3.John Galsworthy. Life and works.

4.Speak on the functions of setting in the novel “In Chancery” by John Galsworthy.

5.What is role of nature descriptions in the novel “In Chancery” by John Galsworthy?

6.What is role of allusions (art and mythology) in the novel “In Chancery” by John Galsworthy?
7.Speak about the means of character drawing in the novel “In Chancery” by John Galsworthy.
8.Define the character of a Forsyte.

9.Speak about the character of old Jolyon in the novel “In Chancery” by John Galsworthy.

10.Speak about the character of Soames in the novel “In Chancery” by John Galsworthy.

11.Speak about the character of Irene in the novel “In Chancery” by John Galsworthy.

12.Speak about the character of young Jolyon in the novel “In Chancery” by John Galsworthy.
13.Speak about the main topics raised in the novel “In Chancery” by John Galsworthy.

14.Speak about the problem of “sons and fathers” in the novel “In Chancery” by John Galsworthy.
15.Speak about the problem of “art vs property” in the novel “In Chancery” by John Galsworthy.
16.Speak about the problem of “social class” in the novel “In Chancery” by John Galsworthy.
17.Speak about the problem of “love and marriage” in the novel “In Chancery” by John Galswor-thy.
18.Speak about the problem of “change of time” in the novel “In Chancery” by John Galsworthy.
19.What are the directions of British fiction in the 1st half of the 20th century?

20.Modernism and traditionalism in the British fiction of the 1st half of the 20th century. Form and subject matter.

CEMECTP 9
Bormpocs! 1 3aaHus K MPAKTHYECKAM 3aHATHAM (TIpHIMeED):

The Class. Lesson 1. PP. 5 — 35.

[.Vocabulary List 1. Study the meanings of the following words and phrases using the English-English dictionaries. Write out their
derivatives. Analyze the contexts in which they are used by the author and be ready to use them in new contexts.
1.to bring smth. home to smb. (4)

2.a luminary (5)

3.a prodigy (6)

4.to persevere (6)

5.tenacity (6)

6.sporadic (11)

7.to opt to do smth. (11)

8.plausible (13)

9.undaunted (13)

10.to lavish smth. on smb. (14)

11.to flunk (out) (16)

12.conducive (25)

13.obnoxious (29)

14.hectic (31)

15.oblivious to smth (29)

II.Translate the following into Russian:

1.I don’t even hold a candle to Jared Eliot (class of 1703), the man who introduced rhubarb to America (5);
2.They had been born directly into the limelight (5);

3.By the next curse he had gone into oxygen debt (7)

4.He was no whirlwind in the classroom (11);

5.He was a commuter (13);

6.He was more plugger than slugger (13);

7.He adjudged himself to be a square (13);

8.Being in reasonable shape for soccer, I passed it with no sweat (24);
9.The course would be a snap (25);

10.You can never figure out which egg is going to crack (33).

1. Questions and tasks for general discussion:

1.What do you know about the Harvard University?

2.A month before his Harvard twenty-fifth Reunion Andrew Eliot writes in his diary that he is scared to death. What makes him feel
this? Are his feelings justified?




3.How does the author describe the class distinctions between the students of Harvard? Comment on the episodes in the book in
which these class distinctions become very obvious. What was the most agonizing lesson that the freshmen were to receive during
the first week at Harvard?

4.Speak about Danny Rossi’s relations with his father. What was Danny’s greatest desire about his father? Did he manage to
please his father? What new emotions Why did he feel did Danny feel after his first performance? How can this type of
intoxication affect one’s life? Why did his father object to Danny’s going to Harvard? What did Danny feel strangely free to hear
his fa-ther’s decision not to pay for his son’s education?

5.Why can’t the author say without reserve that Jason Gilbert could serve as the best example of the American dream? What is as
the author puts it “the tragic flaw he had inherited from gener-ations of his ancestors”? What episode in the book suggests that
Jason is keenly aware of this tragic flaw? Were his parents very religious? What church did they choose and why? Comment on
the phrase “balanced mix” that Mr. Trumbell used talking to Jason’s father.

6.The chapter about Ted Lambros opens with the sentence: “Ted Lambros was a commuter”. What does this fact imply? Does Ted
believe in the American Dream? What are the first steps Ted takes at Harvard to finally climb the Olympus?

7.Andrew Eliot comes from a very noble family, well known at Harvard. Does this fact make him feel confident? What do we learn
about his childhood? Each of the four characters presented in the book suffers from a certain complex. What is Andrew Eliot’s
complex? Comment on the ad-vice his father gives him at parting.

8.Speak about the episode in which Jason and Danny first met. How are the characters of the two young men revealed in this
episode?

9.How did the freshmen make the choice of the courses and the various clubs of Harvard? Comment on the motifs they were
guided by in their choices.

10. What episode from the chapters under discussion proves the statement that the freshman’s year is fraught with pressure?

What are the duties of a proctor? Did he do his duties? Com-ment on the dialogue: “This is what Harvard s is all about — it’s sink
or swim.” <...> “but you’re supposed to be the lifeguard” (p.34).

IV.Comment on the epigraphs and their function in the text.
V.Write out the sentences which reveal the most essential features of the four characters.

VI.Working on the style: The author uses a number of metaphors to describe either the char-acters or the atmosphere at Harvard.
Point out the metaphors and comment on their stylistic ef-fect.

TecroBble 3aanus (IpUMeEpHI):

Give the active for the following words and phrases:

1. to persist in doing smth, to pursue a goal in spite of obstacles
2. forgetful, unmindful, unaware

3. stubbornness, firmness, tendency to retain

4. a notable person in a special field

5. to choose to do smth

Orgertsl: 1. Persevere 2. Oblivious 3. Tenacity 4. Luminary 5. Opt to do something

Fill in the blanks with the active words and phrases:
1.He had a real gift for physics and he soon became a................. in the field.
2. He learned to read when he was only three, at five he played chess very well and they under-stood that their son was a

3. It took me some time .............. to her the essence of my plan.
4.In spite of difficulties and failures he felt ................ and believed in success.
5. After their divorce Andrew’s parents .............. everything on him except genuine interest in his life.

Orsersl: 1. Luminary 2. Prodigy 3. To bring home 4. Undaunted 5. Lavished
[Ipe3entanus:

Make a Power Point presentation on a modern American writer on the following scheme: biography; literary trend; themes and
style; works (close analysis of a selected novel). Focus on the cultural aspect of the problems discussed in the novel.

Bompocs! k 3auery:

1.The role of the cultural context in text analysis.

2.Cultural issues in modern fiction.

3.Culture as revealed in metaphors employed in modern fiction.
4.Analyse the metaphors to describe the atmosphere at Harvard.

5.The ways in which cultural information is introduced in the literary text.
6.Multicultural context of modern novels.

7.The Class by Erich Segal. Cultural elements revealed in the plot.




8.Harvard community as presented in the novel by Erich Segal.

9.The Class by Erich Segal. Cultural elements revealed in character drawing.

10.The problem of one’s identity as it is presented by Erich Segal.

11.Cultural identity of Jason Gilbert.

12.Cultural identity of Ted Lambros.

13.Cultural identity of Andrew Eliot.

14.Cultural identity of George Keller.

15.Cultural identity of Danny Rossi.

16.The Class by Erich Segal. The taste and the aftertaste of fame.

17.The Class by Erich Segal. The sons-and fathers problem as it is presented in the novel.

18.The Class by Erich Segal. Our ancestry: is it a merit or a burden?

19.The problem of real and false values as it is presented in the novel by Erich Segal.

20.The Class by Erich Segal. Equal opportunities in a democratic society: are they a reality or a myth?
21.The world of big politics as it is presented in the novel by Erich Segal.

22.The Class by Erich Segal. The price one pays for reaching the Olympus.

23.Multicultural context of modern American fiction.

24.Stylistic devices representing the character of Jason Gilbert and comment on their effect.
25.Stylistic devices representing the character of Ted Lambros and comment on their effect.
26.Stylistic devices representing the character of Andrew Eliot and comment on their effect.

27 Point out the stylistic devices representing the character of George Keller and comment on their effect.
28.Point out the stylistic devices representing the character of Danny Rossi and comment on their effect.
29.The world of modern art as it is presented in the novel by Erich Segal.

30.Analyse the concept of American Dream as represented in the novel The Class.

5.4. Ouenka pe3yjabTaToB Oﬁy‘lel-[l/lﬂ B COOTBETCTBUM C HHAUKATOPAMU JOCTUKCHUS KOMIIeTeHIH i

Heynosi.: He nocTurayt

Y aosa. IToporoBelii ypoBeHb:

Nmeet npencrasieHne o crienuduke IPUMEHEHHs CUCTEMHOTO 10IX0/1a K IOCTaHOBKE U PEIICHUIO 3aJa4; IPHHIUIIBI cOopa,
otbopa 1 0600IeHNsT HHPOPMAITHH.

Ymeer ¢popMynupoBath yaeOHYIO 3a1a9y B paMKaxX JUCIHUILINHGI « IHTeprpeTanis HHOA3BITHOTO TEKCTa, OCYIIECTBIATH aHAIIN3
3aj1a4, BBLAENATH UX 0a30BbI€ COCTABISIO- IIUE; JOCTATOYHO IPAMOTHO U JIOTHYHO, apIyMEHTHPOBAHO BBICKA3bIBATh COOCTBEHHOE
MHEHHE.

Brnanmeer HeKOTOPHIMH HaBBIKAMH aHAJIM3A SBICHUH U NIPOIIECCOB, HAYIHOTO ITOMCKA M IPAKTHIECKOH paboTHI C
UH()OPMANMOHHBIMYA HCTOYHUKAMH; YMEPEHHO UCHOIb3YeT (GHI0CO(CKO-TIOHIATHIHBIN anmapar B apryMeHTaluu Ipu
(OpPMYIHPOBKE OLICHOUHBIX CY)KACHUH.

Xopoo. ba3oBelil ypoBeHb:

3Haer crenu(uKy IPIMEHEHHUS CHCTEMHOTO TOAX0/1a K TOCTAHOBKE M PEIICHUIO 3a1a9; IPUHIUIIEI cOopa, 0TOopa 1 0000mIeHNS
MH(OPMaLUK; CIIOCOOBI YORXKIACHUS U apryMEHTaluH. Y MeeT MPpaBUiIbHO (GOPMYIMpPOBaTh Y4eOHYIO 33/1a4y B paMKax AUCLUILINHEL
«VIHTeprpeTalys HHOS3BIYHOTO TEKCTay», OCYIIECTBIATh aHAIN3 331a4, BEIJEIATH UX 0a30BbIC COCTABIIAIONINE; TPaMOTHO, JIOTHYHO,
apryMEHTHPOBAHO BEICKA3BIBATh COOCTBEHHOE MHEHHE. BiiajeeT 0CHOBHBIMI HaBBIKAMHU aHAJIN3a ABJIEHUH M IPOIIECCOB, BEIOOPA
aIeKBaTHBIX ITO/IX0JIOB K PEIICHUIO HAyIHBIX 33a4 B IPEIMETHBIX 001aCTAX; PUI0CO(DCKO-TIOHATHIHBIM alllapaToM,
HCIIOJIB3YEMbIM B apI'yMEHTALMH NIPU (GOPMYITHPOBKE OLICHOYHBIX CYXKICHHH.

OrnuuHo. Beicokuii ypoBeHb:

OdeHb XOpOIIO 3HACT CeNU(UKY IPUMEHEHHS CHCTEMHOTO MOIX0/1a K TOCTAHOBKE U PEIICHHIO 3a1a4; MPUHIUIEI cOopa, 0TOopa 1
000011eHNs] THPOPMALIMHK; CHOCOOBI YOSKACHHS M apryMEHTAUH. X0POILIOo yMeeT (OPMYITUPOBATh yIeOHYIO 3a1a4y paMKax
JUCHUIIIHHBI «VHO- SI3BIYHBIN TEKCT B IPOCTPAHCTBE KYIbTYPBI», OCYIIECTBILITh aHATIN3 3aa4, BBIIEIATh UX 0a30BbIe
COCTaBIISIONINE; ITOJTyJaTh HOBBIC 3HAHHS Ha OCHOBE aHAJIM3a, CHHTE3a U IPYrMX TEOPETHIECKUX METOA0B; COOMpATh TaHHEIE,
OTHOCSIIECS K IpodeccHoHaIbHOM 00/1aCTH; 04eHb TPaMOTHO, TOTUYHO M apIyMEHTHPOBAHO BBICKA3bIBATh COOCTBEHHOE MHEHHE
B PEIICHNH NPOOJIEMHBIX MTPO(ECCHOHANBHBIX CUTYalMH. JleMOHCTpUpYET BBICOKHH YPOBEHb BIIa[JCHHSI HABBIKAMH aHAIN3a
SBJIEHUH ¥ TIPOIIECCOB, BEIOOPA aJeKBAaTHBIX IIOIX0/IOB K PEIICHHUIO HAYIHBIX 33a]1a4 B IPEIMETHBIX 00J1aCTIX; HABBIKAMH HAyIHOTO
MOUCKA U MIPAKTUUECKOH PabOTHI ¢ HH(OPMAIIMOHHBIMI HCTOYHHKAMHE; (PHI0CO(CKO-TIOHITHITHBIM aNapaToM, HCIOIb3yeMbIM B
apryMeHTaluu Ipu GOpMyIHPOBKE OLIEHOUHBIX CYKACHUI.

6. YAEBHO-METO/JUYECKOE U HHO®OPMAINIMOHHOE OBECIIEYEHHME /IUCIUITJIMHBI (MO YJIS)

6.1. Pexomenayemas aureparypa

6.1.1. OcHoBHas JIMTepaTypa

ABTOPBI, COCTaBUTEITH W3nanue OKk3.
JI1.1 [M.E. ObHopckas, H. | AHanuTHueckoe uTeHHe U UHTepIperanus Tekcra: Y. 1, 2: [Ha aHITHHCKOM SI3BIKe]: 98

H. 3onuna ; yd4ebHoe nocodue Al CTyAEHTOB, 00yJaroluXcs M0 CHeUaTbHOCTSIM HallpaBIeHHs

bapnaynbckuit "JIMHIBUCTHKA U MEXKYJIbTYpHasi KoMMyHUKanusa" — bapnayn : BI'TIY, 2007 —

TOCY/IapPCTBEHHBIH URL: http://library.altspu.ru/contents/779489.pdf

HeIaroruuecKui

YHHUBEPCHTET,

JluHrBucTHUECKUN

HHCTHTYT




ABTODBI, COCTaBUTEIN Uznanue OK3.
JI1.2 | H. II. Illupokosa, . Develop Critical Thinking Through Reading and Writing [DnekTpoHHBIH pecypc]: 19998
0. Kouemkosa ; yaebHOe mocodne — baprayn : Ant['T1Y, 2015 — URL:
Anralickuii http://library.altspu.ru/dc/pdf/shirokova.pdf
rOCYHapCTBCHHBII
TearoTH4eCKui
VHUBEPCHUTET
JI1.3 |JI. A. Ko3noga, JI. JI. [ Further steps in text analysis [DnexTponHsIii pecypc]: yuebHoe nocobue — bapnayin : 9999
[TeBuenko ; AntI'TTY, 2018 — URL: http://library.altspu.ru/dc/pdf/kozloval.pdf
Anraiickuit
rOCY/IapCTBEHHBIN
HeIaroruuecKui
YHHBEPCHTET
6.1.2. JlonosiHuTEIBHAS JIUTEPATYpPa
ABTOpBI, COCTaBUTENHN Nznanue OK3.
JI2.1 | Anraiickas Reading and Reasoning: Building Literary Appreciation Skills [DnekTpoHHBIH 9999
rOCylapCTBEHHAS pecypce]: (for advanced learners): [y4e0HO-METOHYECKOE IIOCOOHE JIIISI CTYNECHTOB
Hefarornieckas By30B] — Baprayi, 2011 — URL.: http:/library.altspu.ru/ac/kocheshkoval.pdf
aKaJeMus,
Jlunresuctnuecknit
HUHCTUTYT ; [cocT.: U
10. Kouemkona, M. E.
O6nopckas, JI. JI.
[leBuenko]
JI2.2 | B. A. KyxapeHnko HuTtepnperarys TekcTa: yaeOHOEe TOCOOHE IS CTYCHTOB IT€AarOTHYECKIX 53
uHcTuTyToB — JI. : [IpocBemenue, 1978
J12.3 [ XK. A. KopoTKuX ; Urenue u uHTEpIpeTaIys TekcTa: poman Y. C. Moama «Jlyna u 19998
Anraiickuit rpoum [DIeKTPOHHBIH pecypc]: yueOHO-MeToan4YecKoe mocoorue — bapHayi :
TOCYHapCTBEHHBIH AntI'TTY, 2017 — URL: http://library.altspu.ru/dc/pdf/korotkih1.pdf
Tearorn4ecKui
YHHBEPCHTET
J12.4 |JI. A. Kosnoga, U. FO. |Erich Segal "The Class": Home Reading Guide for the 5th-year Students: y1e6Ho- 10000
Kouemkosa, T. A. MeToandeckoe mocoone — bapuaym : Antl[TIY, 2022 — URL:
Kmumosa http://library.altspu.ru/dc/pdf/segal . pdf
6.3.1 Ilepeyenn nporpaMMHoOro odecrneveHust
6.3.1.1 | ITaxer Microsoft Office
6.3.1.2 | ITaker LibreOffice
6.3.1.3 | ITaker OpenOffice.org
6.3.1.4 | OneparrionHast cucrema cemeiictBa Windows
6.3.1.5 | OnepanuonHas cucrema cemecta Linux
6.3.1.6 | Uurepuet Opayszep
6.3.1.7 | IIporpamma Juts MPOCMOTpA IESKTPOHHBIX JOKyMeHToB opmarta pdf, djvu
6.3.1.8 | Menua npourpsiBaTens
6.3.1.9 | IIporpamma 7zip
6.3.1.1 | ITaker Kaspersky Endpoint Security 10 for Windows
0
6.3.2 IlepeyeHb HHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM
6.3.2.1 | CereBas sneKTpoHHAs OMOIHOTEKA MTEAArOTHIECKUX BY30B // DIeKTpOHHO-0MbOIroTeuHast cucrema Jlanb / M3naTenscTBo
Jlanp
6.3.2.2 | MexxpernoHaiibHasl aHaJIUTHYECKasi POCIIUCH CTAaTeH : MOUCK cTaTed B poccuiickoii nepuonuke (MAPC) / APBUKOH
6.3.2.3 | MDB. MexBy30BcKas dJIeKTpOoHHas Onbmuoreka / HoBocHOUpCKuii rocy1apCcTBEHHBIH MeAarornIeCKUuil yHUBEPCUTET
6.3.2.4 | OnextponHas 6ubnroreka HIIb / Anraiickuii rocynapCTBEHHBIN IeIaroTHYECKUi yHUBepcuTeT, HaydHo-nenarornveckas
OonbIoTeKa
6.3.2.5 | eLIBRARY.RU : Hay4Has 35eKTpOHHAsT ONOIHOTEKA
6.3.2.6 | Llucdporoii ob6paszosatenbHbIil pecype IPR Smart / Aii [Tu Ap Meaua
6.3.2.7 | FapanT: nHGOpMALMOHHOE-IPABOBOE OOECIIeUeHNE

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJIMHBI (MO YJIS)




7.1 | O6opynoBaHHBIC yacOHBIC ayTUTOPHH, B TOM YHCIIE C MCIOIb30BAaHUEM MYJIBTUMEANIHOTO KOMIUIEKTA U ITOJKITIOUCHACM
K ceTH «MHTepHeT» U JOCTYNOM B 3JIEKTPOHHYIO HH)OPMAITHOHHO-00pa30BaTEIFHYIO Cpely Y HUBEpCHTETA.

7.2 | AymuTopuH JJIsl CAMOCTOSTENbHOM paboThI ¢ MOAKIIOYEHHEM K ceTH «IHTepHET» U IOCTYIIOM B JIEKTPOHHYIO
“HPOPMAIIMOHHO-00pa30BATENBHYIO Cpey Y HUBEPCUTETA.

8. METOANMYECKHUE YKA3AHUSA JJISA OBYIJAIOIIUXCSA 11O OCBOEHUIO JUCIUIIJIMHBI (MO YJIS)

WuTepnperarys TekcTa (aHATUTHIECKOE YTECHHE) HMEET LeNIbI0 00ECIIeYNTh MaKCHMAJIbHO TOYHOE U aJIeKBaTHOE IOHIMaHHe
AyTeHTUYHOTO HEaJaNTHPOBAHHOTO TEKCTA C yCTAHOBKON HA HAOIOCHHUE 3a S3bIKOBBIMH SIBICHHUSAMI; IOHIMAaHHE IIPEATIONaraeT
U3BJICYEHHE OCHOBHBIX BU- 0B MH(pOpMaLHH ((aKTyaabHOH, KOHIENTYaIbHOM, SCTETHYECKOIT) M MHTEPIPETALUIO 3aMbICiIa aBTOpa
Ha OCHOBE aHAJIN3a A3BIKOBBIX CPEACTB B IMHIBOCTUIIMCTHUECKOM aciekTe. BaxkHol cocTaBisromIeil HHTEpIpeTaluu TEKCTa
SBJISIETCS MCIONB30BAHNE METAIIPEMETHBIX CBA3€H, a TakkKe BEIXO/ Ha 00CYKIEHHE aKTyalIbHBIX COI[HAIBHBIX, KYIbTYPHBIX,
JYXOBHO-HPaBCTBEHHBIX IPOOIIEM, C OIIOPOI Ha KUZHEHHYIO TO3UIUIO U OIIBIT 0OYJaTOIIUXCSL.

IMTocne mpeaABapUTENBHOTO 03HAKOMIIEHUS! C OCHOBHBIMU MOHATHSMHU KOMIIO3UIIMHU U CTPYKTYPHI TEKCTA, INTEPATYPOBEIUECKON U
CTHJINCTUYECKO} TePMHUHOJIOTHEH, TOJX0AaMH K aHAJIHM3Y TEKCTa, CTYACHTHI MOAPOOHO pa30npaloT TEKCTH Ha 3aHATHSIX,
UHTEPIPETUPYIOT UX, ONMMUPASCh Ha JAHHBIC UM BOIIPOCHI U 33JJaHUS, B paMKaX ONPEAEICHHON TeMBI. 3aTeM OHU MIPEACTABISIOT
00U KOMITJIEKCHBIH aHaJIU3 OTPHIBKA MJIM 3aKOHYEHHOTO TEKCTa.

Meroamueckue pekoMeHIanuu i ooydatonmuxcs ¢ OB3.

IMox cnenuanbHBIMU YCIOBUSIMH AL HOTy4eHHs 00pa30BaHHs 00YJarOMUMUCS C OTPAaHUYECHHBIMU BO3MOXHOCTSIMHU 310POBbS
HNOHHMMAIOTCSl YCIIOBUS 00YdEHHMs1, BOCIIUTAHHS U Pa3BUTHS, BKJIIOYAIOMINE B ce0sl HCIOJIB30BaHUE CIICLHAIBHBIX 00pa30BaTEIbHBIX
TpOrpaMM M METOJI0B OOYHIEHHS U BOCITUTAHHSA, CIICIHATIFHBIX YIeOHUKOB, yaeOHBIX TOCOONH M AUTAKTHIECKAX MAaTEPHAIIOB,
CIIEIMATBbHBIX TEXHUIECKHUX CPECTB 00ydeHHs KOJUIEKTUBHOTO ¥ MHINBHIYaIbHOTO MOJIb30BaHMs. [locTpoeHre 06pa30BaTeNnsHOTO
Hpolecca OPUEHTHPOBAHO HA YYET WHMBHUYaIbHBIX BO3PACTHBIX, ICHXO(H3NYECKUX 0COOEHHOCTEH 00yJaromuXxcsi, B YaCTHOCTH
HPEIIOIIaraeTcs BO3MOXKHOCTb Pa3paO0TKU MHIMBHUYaIbHBIX YIEOHBIX IUIAaHOB. Peann3anust ”HANBUIYaIbHEIX YIeOHBIX INIAHOB
COIIPOBOKIAETCSI MOIIEPIKKOH ThIOTOpa (POIUTEIS, B3IBIIETO HA ce0sl THIOTOPCKHE (PYHKIIMHU B MPOIecce 00YIEHUs, BOJIOHTEPA).
O6yuaromuecst ¢ OB3, kak 1 Bce OCTaIbHBIE CTYEHTHI, MOTYT 00yJaThCsl [0 HHAUBUAYAIbHOMY yueOHOMY ILIaHy B
YCTaHOBJIEHHBIC CPOKH C Y4ETOM MHIMBH/IyaJIbHBIX 0COOCHHOCTEH U CrlennanbHbIX 00pa30BaTelIbHBIX MOTPEOHOCTENH KOHKPETHOTO
oOyugarormerocs. [Ipu cocTaBiIeHNN HHANBUIYaTLHOTO Tpaduka o0ydaenns st un ¢ OB3 Bo3MOXKHBI pa3iHdHbIe BapHAHTHI
MPOBEACHNS 3aHATHH: IPOBEACHNE NHIUBHIYaTbHBIX WM TPYIIIOBBIX 3aHATHH C IENIBI0 YCTPAHEHHS CIIOKHOCTEH B yCBOCHUH
JIEKIIMOHHOTO MaTepuala, OJrOTOBKE K CEMHHAPCKUM 3aHSATHSM, BBINOJIHCHUIO 3aJaHUH 110 CaMOCTOATENbHOM padore. [yist i ¢
OB3, 1o ux npock0e, MOTYT OBITH aTANTUPOBAHBI KaK CaMH 33/1aHUs, TaK 1 ()OPMBI UX BBIIIOJIHEHHS. BrInosiHeHHE Oz
PYKOBOJICTBOM IIPEOIaBaTe s MHIMBHIYAIEHOTO TPOEKTHOTO 3aJaHMs, TO3BOJISIONIETO COYETaTh TEOPETHUECCKUE 3HAHUS 1
MpaKTHYECKUE HABBIKY; IPIMEHEHHE MYIbTUMEIUHHBIX TEXHOJIOTHH B POLIECCe 03HAKOMUTEIBHBIX JICKIUI 1 CEMHHAPCKUX
3aHATHH, 9TO TIO3BOJISIET SKOHOMHTH BpEMsi, 3aTPaunBaeMOE Ha M3JI0KEHHE HEOOX0MMOTO MaTepuaia 1 yBEIUUHUTh €ro 00beM.
J1n1s1 ocyIiecTBIIGHHS POIEAYP TEKYIIEro KOHTPOIIS YCIIEBAaEMOCTH M IPOMEKYTOUHOH aTTECTAINH IIPETIOIaBaTeNH, B
COOTBETCTBHH C IIOTPEOHOCTSIMH CTY/ICHTa, OTMEUCHHBIMH B aHKETE, U PEKOMEH/IAIUAMH CIICIHATNCTOB Je(hEKTOIIOTHIECKOTO
npo¢uist, paspadarsiBaeT HOH/BI OLICHOYHBIX CPE/ICTB, 3IalITHPOBAHHbIE JUISl JIUL] C OTPAaHUYEHHBIMI BO3MOXKHOCTSIMHU 3JI0POBbS 1
MO3BOJISIOINE OLEHUTH JOCTIKEHNE MU 3aINIaHNPOBAHHBIX B OCHOBHOM 00pa30BaTeIbHOM MporpaMMe pe3yiabTaToB 00ydeHus 1
YpOBEHB c(OPMUPOBAHHOCTH BCEX KOMITCTECHIINH, 3asBICHHBIX B 00pa3oBaTenbHOM nporpaMme. @opma mpoBeaeHus TeKyIeH
aTTecTaluu i cTyAeHToB ¢ OB3 ycTaHaBIMBAaeTCs C y4€TOM MHIUBHUIYANbHBIX ICHXO(QHU3NIECKUX 0COOEHHOCTEH (YCTHO,
NHUCbMEHHO Ha Oymare, MMCbMEHHO Ha KOMIbBIOTEpe, B popMe TecTupoBanus U T.11.). Jluam ¢ OB3 Moxer ObITh IpeocTaBIeHO
JIOTIOTTHATEIBHOE BPeMs JUTS TIOATOTOBKH K OTBETY Ha 3K3aMeHe, BRIIIOTHEHHNS 3aIaHMs U CaMOCTOSTENEHON paboTHI.
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