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1.1. HEJIX OCBOEHUSA JUCIUITJIMHBI (MOAY JIS)

1.1.1|hopmupoBaHue yMEHHUI JTMHIBOCTHIMCTUIECKOM HHTEPIIPETALIM TEKCTa, YTCHUS U CMBICIIOBOH 1epepabOTKH TEKCTOB
Pa3INYHBIX )KaHPOB, KOMMYHUKAaTHBHBIX YMEHHUI MIOCTPOEHHSI BTOPUYHOTO TEKCTa KaK MPOAYKTa CTHIMCTHYECKOTO
aHaJM3a U MHTEPIIPETaIHH.

1.2. 3AJAYH OCBOEHUS JTUCITUIIJIMHBI (MO JISI)

121 COBCPIICHCTBOBAHNE HABbLIKOB UTCHUS HCAIAITUPOBAHHBIX TEKCTOB PA3JIMYHBIX )KAHPOB Ha AHTJIUACKOM SA3BIKE;

122 Q)OpMHpOBaHI/Ie HaBBIKOB JIMHI'BOCTHJIMCTHYCCKOI'O aHaJIn3a TCKCTa,

1.2.3|pacmmpenue cIoBapHOTO 3amaca;

1.2 4|pacmmpenue 3HaHUIT COBPEMEHHOI KYIBTYpHI, IMHTBOCTPAHOBEIYECKHIX PEaIMil CTPaH U3ydaeMOro s3bIKa;

125 Pa3BUTHUE KYJBTYPbl MBINIJICHHUA, CIIOCOOHOCTH AHAJIM3UPOBATH MIPOUYUTAHHOC C LEJIBIO PACKPBITHA HpOGJ’IeMaTI/IKH TCKCTa,
€ro CoACpKaHUA,

1.2.6|pa3BuTHe yMEHUS 1IeJICHANIPABICHHO, JIOTHYECKH, COJCPIKATEIbHO BRIPaXKaTh COOCTBEHHOE MHEHHE, BECTH Oecey 1o
3aaHHO IPOOIEMaTHKE B MOHOJIOTHYECKOH 1 THAJIOTHYECKOH (hopMe Ha OCHOBE IIPOYHTAHHOTO TEKCTa.

2. MECTO JUCHHUATIIINHBI (MOJYJISI) B CTPYKTYPE OBPA3OBATEJILHOM ITPOT'PAMMBI

Huka (paznen) OIT: |K.M.07.ILB.02

2.1|TpeOoBaHusl K NpeBaPUTEIbHON NOATOTOBKE 00y4al0LIerocs:

2.1.1|KoMMyHHMKaTUBHBII IPAKTUKYM aHIJIMHCKOTO S3bIKa

2.1.2|CtpanoBeneHue

2.1.3|CrrincTHKa aHTJIMICKOTO SI3bIKa

2.1.4|I1pakTuKa ycTHOM U MUCbMEHHOH peur (aHIUICKUH A3bIK)

2.2| AncuumimHbl (MOIYJIM) U NPAKTHKH, IJIsl KOTOPBIX 0CBOEHHE JAHHOM JUCHUTLIMHBI (MOIYJIs) HEOOX0IUMO KAK
npeauIecTByOIee:

2.2.1|KoMMyHHMKaTUBHBII PAaKTUKYM aHIJIMHCKOTO S3bIKa

3. KOMIETEHLUY OBYYAIOIETOCSl, ®°OPMUPYEMBIE B PE3YJIbTATE OCBOEHMS JUC LML TAHBI
(MOJYJIs)

YK-5.1: Ananu3upyer CONHOKY/JbTYPHbIE Pa3jJM4dsl CONUAIBbHBLIX TPYIN, ONHPAsCh Ha 3HAHHE JTANOB HMCTOPHYECKOIO
pa3Butusi Poccum B KOHTEKCTe MHMPOBOW HCTOPUM, COLMOKYJIbTYPHBIX TPAIMUMI MHPA, OCHOBHBIX (HI0COPCKUX,
PeJIMTHO3HBIX M 3THYECKUX YYeHHUI.

YK-4.1: Baageer cucteMoii HOPM PyCCKOI0 JUTEPATYPHOIO SI3bIKa MPH €ro MCMojJab30BaHNU B KauecTBe rocyAapCcTBEHHOIO
si3pika P® u HOpMaMuM HHOCTPaHHOTO(bIX) A3BIKA(OB), MCHOJb3YeT pa3jnyHble (opMbl, BHALI YCTHOH W NMHCHbMEHHOI
KOMMYHHKAIHH.

VYK-4.2: Ucnoab3yeT SI3bIKOBbIE CpeICTBa AJs JOCTH:KeHUsI MPo(ecCHOHANBHBIX HeJieil Ha PyCCKOM M HHOCTPAHHOM(BIX)
s3bIKe(ax) B paMKaxX Me:KJIMYHOCTHOTO M MEKKYJIbTYPHOT0 O0LIEHHUS.

YK-1.1: IleMoHcTpUpPYeT 3HaHHe 0COOEHHOCTEeill CHCTEMHOI0 M KPUTHYECKOro MbIILIEHHs, apryMEHTHPOBAaHHO (opMupyert
co0CTBeHHOE CY:KAeHHe U OlleHKY HHpopManuy, NPHHUMAaeT 000CHOBAaHHOE peLleHHe.

YK-1.2: IIpumensier Jorudeckue ¢GopMbl W Npoueaypbl, crnocodeH K peduiekcuM MO MOBOAY COOCTBEHHON M 4YYKOM
MBICJUTEIbHOM 1eATeIbHOCTH.

YK-1.3: Ananu3zupyeT HCTOYHMKH HH(POPMALNH € LeJIbI0 BHIABJIEHUS] HX POTHBOPEY Ml M MOMCKA JO0CTOBEPHBIX CYKICHH.

YK-5.3: KoHCTPYKTHBHO B3aMMO/JEHCTBYeT € JIOALMH C Y4eTOM HX COIHOKYJbTYPHBIX 0COOEHHOCTEll B 1eIfX yCHelIHOro
BbINOJIHEHHS NP0 eCCHOHATBHBIX 32/1a4 M COLUAJIBHON UHTErPalluu.

B pe3yabTarte 0ocBOCHHMS AMCHUIIIMHBI (MOAYJIA) 00yYaIOLIUIiCs 10TKEeH

3.1|3unarh:

3.1.1|nekcuueckue CIMHUIIbI, H€06X0,£[I/IMI>IC JJId UCTIO0JIB30BAHUS pa3JIMYHbIX BUI0B pequoﬁ ACATCIBHOCTU B paMKax TEM,
MPEACTABJICHHBIX B aHAJIU3UPYCMBIX TCKCTaX,

3.1.2|ocHOBHBIE (haKTBI KYIBTYPOJIOTHISCKOTO U CTPAHOBEIYECKOTO XapaKTepa, He0OOXOIUMBbIE [Isl TIOHUMAaHHSI TEKCTOB
Pa3IMYHBIX KAaHPOB; (POHETUUECKHE, TEKCHUECKNE, CHHTAKCHUECKUE U TpadIeCKue BEIPA3UTEIbHBIC CPEACTRA.

3.2|YmeTn:

3.2.1|aHanu3upoBaTh TEKCTHI PA3JINYHBIX JKAHPOB, BBIACIATE U UICHTU(GHIINPOBATH SKCIIPECCUBHBIC S3bIKOBBIC (DaKThI,
BBIPA3UTEJbHBIC CPEACTBA U CTHIMCTUYCCKHIE TIPHEMBI;

3.2.2 BbIpa>aTb CBOU MBICJIM U CBO€ MHCHHUEC, aKTUBHO IMIOAACPIKHUBATH 6ecez[y Ha U3y4aeMbIC TCMbI.

3.3|Baanern:




3.3.1|HaBBIKaMH THHTBOCTHIMCTHYECKOTO aHATIHN3a TEKCTOB PA3IMYHBIX KAHPOB C YUETOM CTPYKTYPHO-KOMIIO3HUIINOHHBIX,

CTUWINCTHYCCKUX, KYJIbTYPOJOTrHICCKUX U AP. (baKTOpOB.

4. CTPYKTYPA U COJEP)KAHUE JUCIHUAIIIMHBI (MOLY.JIST)

Kon HaunmeHnoBaHue pa3genos u tem /Bujg | Cemectp / | Yacos | Komneren- JlutepaTtypa
3aHATUSA 3aHATUsA/ Kvnc 107014
Pazgea 1. Introduction into Text
Analysis. Setting
1.1 Charles Dickens: Dombey and Son /TIp/ 7 4 VYK-1.1 VK- | JI1.1 J11.2 JI1.3J12.1 J12.2 JI2.3 J12.4
1.2 VK-1.3 JI2.5 J12.6 J12.7
VYK-4.1 VK-
4.2 VK-5.1
VK-5.3
1.2 Charles Dickens: Dombey and Son /Cp/ 7 4 YK-1.2 VK- JI1.1J11.2J12.1 J12.4
1.3 VK-4.1
YK-5.1
Paznea 2. Characterisation
2.1 William Thackeray: Vanity Fair /TTp/ 7 4 YK-1.1 VK- JIL.1J11.2J12.1 J12.4
1.2 YK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
2.2 William Thackeray: Vanity Fair /Cp/ 7 4 YK-1.2 VK- JIL.1J11.2J12.1 J12.4
1.3 VYK-4.1
VK-5.1
Pa3nea 3. Theme and Idea
3.1 John Galsworthy: The Man of Property 7 4 VK-1.1 VK- JI1.1 J11.2J12.1 J12.4
Mp/ 1.2 VK-1.3
VYK-4.1 VK-
4.2 VK-5.1
YK-5.3
3.2 John Galsworthy: The Man of Property, In 7 6 VK-1.2 VK- JI1.1 J11.2J12.1 J12.4
Chancery /Cp/ 1.3 VYK-4.1
VK-5.1
Paznen 4. Types of Narration
41 Katherine Mansfield: Miss Brill /ITp/ 7 4 YK-1.1 VK- JI1.1J11.2J12.1 J12.4
1.2 YK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
4.2 Katherine Mansfield: Miss Brill /Cp/ 7 4 VK-1.2 VK- JI1.1 J11.2J12.1 J12.4
1.3 VK-4.1
YK-5.1
Pazgen 5. Means of Foregrounding.
Strong Position. Defeated Expectancy
Effect
5.1 O’Henry: The Green Door /ITp/ 7 4 YK-1.1 VK- JIL.1JI1.2J12.1 J12.4
1.2 YK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
5.2 O’Henry: The Green Door /Cp/ 7 6 YK-1.2 VK- JIL.1JI1.2J12.1 J12.4
1.3 VK-4.1
VK-5.1
Pa3nea 6. Intertextuality. Contrast
6.1 W.S. Maugham: The Ant and the 7 4 VK-1.1 VK- JI1.1 J11.2J12.1 J12.4
Grasshopper /I1p/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1

YK-5.3




6.2 W.S. Maugham: The Ant and the 4 VK-1.2 VK- JI1.1 J11.2J12.1 J12.4
Grasshopper /Cp/ 1.3 YK-4.1
VK-5.1
Pa3gen 7. Dialogue. Gender Factor
7.1 D. Parker: New York to Detroit /TIp/ 4 YK-1.1 VK- JIL.1J11.2J12.1 J12.4
1.2 VK-1.3
VYK-4.1 VK-
4.2 VK-5.1
VK-5.3
7.2 D. Parker: New York to Detroit /Cp/ 4 YK-1.2 VK- JIL.1J11.2J12.1 J12.4
1.3 VK-4.1
VK-5.1
Pa3znen 8. Repetition. Implication
8.1 E. Hemingway: Hills Like White 4 YK-1.1 VK- JIL.1J11.2J12.1 J12.4
Elephants /TIp/ 1.2 VK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3
8.2 E. Hemingway: Hills Like White 6 YK-1.2 VK- JIL.1J11.2J12.1 J12.4
Elephants /Cp/ 1.3 VK-4.1
VK-5.1
Pa3gen 9. The Language of Nonfiction.
Essay
9.1 Evelyn Waugh: General Conversation: 4 YK-1.1 VK- JIL.1J11.2J12.1 J12.4
Myself /TIp/ 1.2 VK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3
9.2 Margaret Atwood: Great Unexpectations 4 VK-1.1 VK- JI1.1 J11.2J12.1 J12.4
Mp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
9.3 Benjamin Franklin: Autobiography /TIp/ 4 VYK-1.1 VK- JIL.1J11.2J12.1 J12.4
1.2 VK-1.3
VYK-4.1 VK-
4.2 VK-5.1
VK-5.3
9.4 St. Jean de Crevecoeur: What is an 4 VK-1.1 VK- JI.1J11.2J12.1 112.4
American? /TIp/ 1.2 VK-1.3
VYK-4.1 VK-
4.2 YK-5.1
VK-5.3
9.5 Laurie Lee. Appetite /TIp/ 4 YK-1.1 VK- JIL.1JI1.2J12.1 J12.4
1.2 VK-1.3
VYK-4.1 VK-
4.2 YK-5.1
VK-5.3
9.6 Virginia Woolf: The Common Reader. 4 VK-1.1 VK- JI1.1J11.2J12.1 J12.4
How Should One Read a Book /ITp/ 1.2 VK-1.3
VK-4.1 VK-
4.2 YK-5.1
VK-5.3
9.7 The Language of Nonfiction. Essay /Cp/ 25 | VK-1.2 VK- JIL.1J11.2J12.1 J12.4
1.3 VK-4.1
YK-5.1
Pa3nmen 10. The Language of Public
Speaking
10.1 The Main Features of Publicistic Style 4 VK-1.1 VK- JI1.1 J11.2J12.1 J12.4
Mp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1

YK-5.3




10.2

Analysing Speeches /TIp/

VK-1.1 VK-
1.2 YK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

JI1.1J11.2J12.1 J12.4

10.3

The Language of Public Speaking /Cp/

13

VK-1.2 VK-
1.3 VK-4.1
VK-5.1

JI1.1J11.2J12.1 J12.4

Pa3nea 11. The Language of Fiction

111

James Joyce: Eveline /TIp/

VK-1.1 VK-
1.2 YK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

JI1.1J11.2J12.1 J12.4

11.2

Oscar Wilde: The Model Millionaire /TIp/

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

JI1.1J11.2J12.1 J12.4

11.3

Katherine Mansfield: A Cup of Tea /TIp/

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

JI1.1J11.2J12.1 J12.4

114

Somerset Maugham: The Happy Man /IIp/

VK-1.1 VK-
1.2 VK-1.3
VYK-4.1 VK-
4.2 VK-5.1
VK-5.3

JI1.1J11.2J12.1 J12.4

11.5

O. Henry: The Cop and the Anthem /TTp/

VK-1.1 VK-
1.2 YK-1.3
VK-4.1 VK-
42 VK-5.1
YK-5.3

JI1.1J11.2J12.1 J12.4

11.6

Ernest Hemingway: Cat in the Rain /ITp/

VK-1.1 VK-
1.2 YK-1.3
VK-4.1 VK-
42 VK-5.1
YK-5.3

JI1.1J11.2J12.1 J12.4

11.7

Stories for Self-Guided Analysis /Ip/

VK-1.1 VK-
1.2 YK-1.3
VK-4.1 VK-
42 VK-5.1
YK-5.3

JI1.1J11.2J12.1 J12.4

11.8

The Language of Fiction /Cp/

VK-1.2 VK-
1.3 VK-4.1
VK-5.1

JI1.1J11.2]J12.1 J12.4

Pa3nen 12. The Language of Poetry

12.1

The Language of Poetry /TIp/

VK-1.1 VK-
1.2 YK-1.3
VK-4.1 VK-
42 VK-5.1
YK-5.3

JI1.1J11.2J12.1 J12.4

12.2

The Language of Poetry /Cp/

VK-1.2 VK-
1.3 VK-4.1
VK-5.1

JI1.1J11.2J12.1 J12.4

12.3

Final Analysis /Ox3amen/

27

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
42 YK-5.1
VK-5.3

JI1.1J11.2]J12.4 J12.6

5. ®OHJ OHEHOYHBIX CPEJICTB




5.1. IlepeyeHb HHAMKATOPOB J0CTHKEHHS KOMIIETeHIIMIA, POPM KOHTPO.IS U OLEHOYHBIX CPEeJICTB

VYK 1.1: [leMoHCTpUpyeT 3HaHWE OCOOEHHOCTEH CUCTEMHOT0 U KPUTUYECKOT0 MBIIIICHHUS], apTyMEHTHPOBAHHO GOPMUPYET
CcOOCTBEHHOE CYXK/ICHUE W OLICHKY WH(POPMAIUH, TPUHUMAET 000CHOBAaHHOE pPEIlICHHE.

DopMBI KOHTPOJIS M OLICHOYHBIE CPEJICTBA: BOMPOCHI U 33J1aHKs K MPAKTUUSCKUM 3aHATUSAM, (DUHANBHBIA aHaIN3, BOMPOCHI K 3a4eTy.
VYK 1.2: IIpumenseT norudeckre GOpMbI M IPOLIEAYPbI, CIOCOOCH K pe(ICKCHH 0 MOBOAY COOCTBEHHOW M YyKOH MBICITHTEILHOM
JIeSITeTIbHOCTH.

DopMBI KOHTPOJIS M OLICHOYHBIE CPEJCTBA: BOIIPOCH M 3aaHHS K IPAKTHYECKAM 3aHATUAM, QUHATBHBIN aHAIHM3, BOMPOCH K 3a4eTy.
VK 1.3: AHanu3upyeT UCTOYHUKU HHOOPMAIIUH C LENBIO BBISBICHHS UX MPOTUBOPEUYHI U MIOMCKA JJOCTOBEPHBIX CYXKIICHUM.

DopMBI KOHTPOJIS M OLICHOYHBIE CPEJCTBA: BOIIPOCHI U 3aJaHUsI K IPAKTUUECKUM 3aHATHAM, (DMHAIBHBIA aHAIN3, BOIIPOCHI K 3a4eTy.
VK 4.2: Wcnionb3yer sI3bIKOBbIC CPEICTBA ISl JOCTHXKEHHUS MPOPECCHOHANBHBIX IIeNIei Ha PyCCKOM M HHOCTPaHHOM(BIX) sA3bIKe(ax) B
paMKax MeXIMYHOCTHOTO U MEXKYJIbTYPHOTO OOIICHUSL.

DopMBI KOHTPOJIS M OL[CHOYHBIE CPEJICTBA: BOMPOCHI U 331aHKs K IPAKTUUECKUM 3aHATUSAM, (DMHABHBINA aHAIH3, BOIIPOCHI K 3a4eTy.
VK 5.1: Ananuzupyer COIMOKYIbTYPHBIE PAa3IUIHs COIMAIBHBIX TPYIII, OMUPAsACh Ha 3HAHHUE STANlOB HCTOPUIECKOTO PAa3BUTHS
Poccru B KOHTEKCTE MUPOBOW HCTOPUH, COLMOKYJIBTYPHBIX TPAHIIHA MUPa, OCHOBHBIX (DHIOCOPCKUX, PEITUTHO3HBIX M 3THYSCKUX
YUYEHUM.

DopMBI KOHTPOJIS ¥ OLIEHOYHBIE CPEJICTBA: BOMPOCHI U 3aJIJaHUS K IPAKTHUECKUM 3aHSATHAM, TECTOBBIC 33/IaHHsI, BOIIPOCHI K 3a4ETYy.
VYK 5.3: KOHCTpYKTHBHO B3aUMOJICHCTBYET C JIFOJIbMH C YYETOM HX COLIMOKYJIBTYPHBIX 0COOCHHOCTEH B LIEJIAX YCIIEIIHOTO
BBINOJIHEHUS IPO(ECCHOHANBHBIX 337124 U COLMAIbHOI WHTETPaIHH.

DOopMBI KOHTPOJIS K OLICHOYHBIE CPEJICTBA: BOIIPOCHI M 331aHUs K IPAKTHYECKAM 3aHITHSM.

5.2. TexHoJiornuecKas KapTa JOCTHKEHUS UHAUKATOPOB

Cemectp 7

[Tepeuens nanukaropos kommerenmii: YK 1.1, VK 1.2, VK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DopMBI KOHTPOJIS U OLICHOYHBIE CPE/ICTBA:

BOTIPOCHI U 33aHUS K MTPAKTHUECKUM 3aHATHAM (50 OanmoB),

¢unanbHbIi aHamu3 (30 Oamos),

BOTIpOCHI K 3auety (20 6ayuioB).

Cemectp 8

[Tepeuens nnnukaropos komnerenimit: YK 1.1, VK 1.2, VK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
DopMBI KOHTPOJIS K OLICHOYHBIE CPEICTBA:

BOTIPOCHI U 3aJIaHHA K PaKTHYECKUM 3aHATHsM (50 6anos),

¢bunanbHbI aHanu3(30 6a1oB),

BOTIPOCHI K 3aueTy (20 6aymios).

Cemectp 9

[Tepeuens nnnukaropos komnerenimit: YK 1.1, YK 1.2, VK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DopMBI KOHTPOJIS U OLICHOYHBIE CPE/ICTBA:

BOTIPOCHI U 3a/IaHUA K IpaKTHYeCKUM 3aHATHsAM (50 6ansoBs),

¢unanbHbIM aHamu3 (30 Oanos),

BOTIPOCHI K AK3ameny (20 GayuioB).

5.3. ®opMBbI KOHTPOJIA M OLIEeHOYHBbIE CPEICTBA

Bonpocs! 1 3a1aHUS K IPaKTUYECKUM 3aHATHAM (IIPUMEPHI):

1. Find examples of different types of setting and analyze the linguistic features peculiar to them. When analyzing the passages
describing setting do the following tasks and find answers the questions.

Define the whereabouts of the scene, the time of the action.

Say whether the setting presents the panorama of the scene or it is given at close quarters.

Which details are chosen to represent the scene and how do they act to convey the mood, the atmosphere of the passage — drab,
desperate, desolate or calm, peaceful or cheerful?

Do the characters' state and actions possess any symbolic force?

Who is the observer / narrator of the scene, how does it reveal his state of mind?

Characterize the vocabulary of the description — denotative or connotative, colour words, imagery, if any.

How does the syntax help to convey the mood of the passage, to directly reflect the scene described (the sentence pattern, the emotive
syntax)?

Define the role of the setting in expressing the theme and the idea of the text.

I1. Read the extract from the book Dombey and Son by Charles Dickens. Do the following tasks and answer the questions.

Define the atmosphere and the mood of the text. What lexico-thematic groups of words (that is words having a common semantic
component) help in creating the mood of the text.




What epithets contribute to creating the gloomy atmosphere of the outside of the house? How do the colour adjectives add to it? What
connotations do the attrib- utes (dismal, smoke-dried, gaunt, etc.) possess? Which epithet is repeated four times to accentuate the
general mood of the text?

Speak on the choice of words creating the macabre, sinister atmosphere of the text.

Speak of the effect of irradiation due to which descriptive attributes, such as 'tall', ‘'dark’, ‘wide', etc., acquire adherent connotations.
Analyse the"barred windows" and "crooked-eyed" images. What effect is pro- duced by the personification? What meaning do the
words 'frown' and 'leer" inten- sify?

Speak of how the visual and audial picture of two gaunt trees is created. What part in the general effect is played by the onomatopoeia
(rattled rather than rustled)?

Analyse the "chandelier" and "vault" similes and speak on their connection with the theme and atmosphere of the passage.

What details add to the sinister and even morbid impression of the description? Pay special attention to the details of journals
papering things, the dead and buried lady, the mildewed remains of straw. Trace the elements of personification in the description.
Account for the reiterative use of negation (never, no more). What effect is created as a result? How does the repetitive employment
of Passive Voice contribute to the general atmosphere?

The text presents a vivid description of Mr. Dombey's house. What syntactic and morphological peculiarities of this type of the text
(as opposed to narration and di- alogue) can be traced here? How many times do the sentences start with "it was"? What kind of verbs
- stative or dynamic prevail in the passage?

Why do you think the text is rich in enumerations, homogenious parts? What kind of text is it characteristic of ? What is the effect of
abundant use of enumerations? 12.Note the change of style in the part devoted to Mr. Dombey's apartments: from emotionally-
coloured, pathetic in the previous extract to business-like, official tone. Note the change in the choice of words, the length of
sentences, parenthesis,

etc..

Dwell on the two similes closing the extract. What impression of Mr. Dombey did Richards have? What epithets of this paragraph
support and heighten the impression?

OuHaNbHBINA aHaIu3 (IPUMEPHBIH II1aH):

PLAN OF ANALYSIS

1. A few words about the author, his literary work.

2. The book from which the passage is selected (brief contents, the problems raised, the main idea).

3. The theme, the message, the idea, the contents of the selection.

4. The mood prevalent in the excerpt (cheerfulness, suspense, gloom, nervousness, excitement, irony, pathos, etc.). The attitude of the
author - whether it is revealed or not.

5. The structure of the passage (paragraphing, the length of sentences, the rhythm and its changes).

6. The forms of discourse employed in the passage: description, narration, dialogue. Their relation to the idea, to the mood of the
work.

7. The syntactical peculiarities of the selection: the proportion of attributes, adverbials, homogenious parts, syntactical complexes, the
prevailing sentence-patterns.

8. Syntactical stylistic devices: inversion, ellipsis, repetitions - anaphora, epiphora, framing, anadiplosis, parallelism, chiasmus,
nominative sentences, aposiopesis, detachment, parcellation, parenthesis, asyndeton, polysyndeton, coordination instead of
subordination, rhetorical questions, non-personal direct speech. Their connection with the idea, theme, mood of the text.

9. The morphology of the passage: the stylistic use of tenses and other grammatical categories, archaic forms.

10. The vocabulary of the passage: common (neutral) words, scientific terms, foreign words, bookish words, colloquialisms,
jargonisms, slang, phraseology.

11. Lexical expressive means: simile, metaphor, personification, metonymy, synecdo- che, periphrasis, euphemisms, allegory, epithet,
antonomasia, irony, antithesis, oxy- moron, hyperbole, litotes, climax, bathos, zeugma, pun. Their role in emphasizing the theme, the
idea, in character drawing.

12. Phonetical expressive means: onomatopoeia, alliteration, assonance. The effect they produce on the reader.

13. Graphical expressive means: the types of prints, punctuation (and the absence of it), graphons. Their function in drawing images,
in creating emphasis.

14. The general characteristics of the style of the text (lucid, intricate, dry, noncommittal, plain, pathetic, etc.)

15. In a few sentences summarise your personal impression of the text.

ESSENTIAL VOCABULARY

The author

1.a penetrative writer

2.a piercing critic of society

3.to possess a keen and observant eye 4.the leading characteristics of his style 5.simplicity, reticence and detachment
6.the author depicts, dwells on, touches upon 7.he reveals, exposes, ridicules, praises, blames 8.the emations colour the choice of
words

9.a master of pictorial touches 10.his most favoured device

11.he projects himself into the narration

12.to be ever resourceful

13.free-flowing and unresolved fantasy

14 brilliance of style

The text

1.to give a deep insight into somebody's psychology 2.to lay a stress, to enhance, to accentuate, to emphasize 3.to attach




significance to the tiniest details

4.to lend a generalizing force to the passage 5.to bring out (a point, thought)

6.fidelity of representation 7.the text opens with

8.as the plot progresses

9.further on the author passes on to 10.the general slant of the text 11.it carries a deep social message

12. the story is heavy with, rich in 13.to create physically palpable images

14.to attain a high degree of generalization

15.to use direct characterization amply/sparingly 16.to resort to

17.to contribute to the atmosphere of impending events 18.to be suggestive of (illustrative, significant of)
19.to mould a picture

20.the incongruity, discrepancy

21.the tension is caught between the lines 22.to invoke an atmosphere and background 23.gripping narrative
24.deep emotional impact 25.to weave into

26.skilful and evocative writing

27.traditional fictional structure 28.compulsive storytelling 29.excellently contrived denouement

Bormpocsr k 3auerty:
7 cemecTp

1. What is the role of setting in the story?

2. What are the main methods of characterisation?

3. What are the main types of character?

4. What language means take part in character drawing?

5. What is the difference between theme and idea of the text?
6. What are the main types of narration?

7. What is polyphony?

8. What is foregrounding?

9. What are the main means of foregrounding?

10. What is strong position of the text?

11. What elements constitute the structure of the story?

12. What is the defeated expectancy effect?

13. What is the role of contrast in a literary text?

14. What is the role of dialogue in a literary text?

15. What is intertextuality? What are its main forms?

16. What is the role of gender factor in a literary text?

17. What is the role of repetition in a literary text?

18. What is implication? How is it conveyed in the text?

19. What is foreshadowing?

20. What is symbol? What is its function in the text? Give examples.

8 cemectp

1. Prepare the analysis of the essay Lewis Carroll by Virginia Woolf.

2. Prepare the analysis of the passage taken from the essay Self-Reliance by Ralph Waldo Emerson.
3. Prepare the analysis of the essay Ellis Island by Herbert George Wells.

4. Prepare the analysis of the essay A Lincoln Preface by Carl Sandburg.

5. Prepare the analysis of the essay Postscript: The Almighty Dollar by Wystan Hugh Auden.

6. Prepare the analysis of the essay Beauty by Susan Sontag.

7. Analyse the speech Iron Lady Speech by Margaret Thatcher.

8. Analyse the speech Your Illusive Creative Genius by Elisabeth Gilbert.

9. Analyse Inaugural Address by Donald Trump.

10. Analyse Address to the Class of 2012 at HBS by Sheryl Sandberg.

Bomnpocsl k sk3ameny:
cemecTp 9

. Prepare the analysis of the story Araby by James Joyce.

. Prepare the analysis of the passage from The Picture of Dorian Gray by Oscar Wilde.
. Prepare the analysis of the story Honeymoon by Katherine Mansfield.

. Prepare the analysis of the story Indian Camp by Ernest Hemingway.

. Prepare the analysis of the story After Twenty Years by O. Henry.

. Prepare the analysis of the story Whitches' Loaves by O. Henry.

. Prepare the analysis of the story The Canary by Katherine Mansfield.

. Prepare the analysis of the story Her First Ball by Katherine Mansfield.

O~NOOOUThA, WN B




9. Prepare the analysis of the story The Man at the Bridge by Ernest Hemingway.
10.Prepare the analysis of the story The Escape by W. Somerset Maugham.

5.4. Ouenka pe3yJibTaTOB 00y4eHHSI B COOTBETCTBHH ¢ HHANKATOPAMH IOCTHKEHUS KOMIeTeH Ui

Heyl[OBJ'IeTBOpI/ITeJ'ILHOI MUHUMAaJIbHBIHN HOpOFOBHﬁ YPOBE€Hb HE NOCTUTHYT.

VY I0BNETBOPUTENHHO: TIOPOTOBBIA yPOBEHb.

3HaeT HEKOTOPOE KOJIMYECTBO JIEBKCHYECKHUX €TMHUL, HEOOXOIUMBIX ISl HCIIOJIb30BAHUS PA3INYHBIX BUIOB PEUYEBOH JESTEIHHOCTU B
paMKax TeM, MPEeICTaBICHHBIX B aHATM3UPYEMBIX IPOU3BEICHUSIX; HEKOTOPbIE (GAaKThl KYJIBTYPOJIOTHIECKOTO U CTPAHOBEIIECKOTO
Xapakrepa, Heo0XOIMMBbIe [UIsl TIOHUMAaHHSI TEKCTOB PA3IMIHBIX JKAHPOB; a TAKKe HEOOJBIIOE KOJMYECTBO (POHETHIECKUX,
JIEKCUYECKHX, CHHTAKCUYECKUX U rpa)iuecKuX BhIPa3UTEIbHbIEC CPEICTRA.

YMeeT B 1enoM IMOHUMATh TEKCTHI PAa3INYHBIX )KAHPOB, BEIICISTh H HICHTH(GUIMPOBATE HEKOTOPHIE YKCIIPECCUBHEIE SI3BIKOBBIC
(axTbl, BEIpA3UTEIIbHBIE CPEACTBA M CTHIMCTUYECKUE TPUEMBI; BBIPaXKaTh CBOU MBICIH U cBOe MHeHHe. Cl1a0o BliaieeT HaBbIKAMU
WHTBOCTHJIMCTUYECKOTO aHAIN3a TEKCTa.

Xopomio: 6a30BbIil  YPOBEHB.

3HaeT I0CTaTOYHOE KOJINYCCTBO JEKCHIECKUX SINHHUL, HEOOXOMMMBIX [UTS HCIIOB30BAHMUS PA3IHYHBIX BHIOB PEUCBOM AEITEIBHOCTH
B paMKax TeM, MPECTABICHHbBIX B aHAJTU3UPYEMBIX IPOU3BEICHHUSIX; OOJBIINHCTBO (haKTOB KYJIbTYPOIOTHYECKOTO U
CTPaHOBEIYECKOTO XapaKkrepa, HeOOXOIMMBIX ISk TOHUMAHUS TEKCTOB PA3IMYHBIX )KAHPOB; & TAKKE 3HAYUTEILHOE KOJINYECTBO
(boHEeTHYECKUX, ICKCUIECKIX, CHHTAKCHYSCKUX U rpapUIeCKUX BbIpa3UTeIbHbIC CPEICTBA.

XOpoIo yMeeT MOHUMATh U aHAJTU3UPOBATh TEKCTHI PA3IUYHbIX JKAaHPOB, BBIACIATH U HACHTU(DUIIMPOBATH OONBIIMHCTBO
9KCIPECCHBHBIX S3BIKOBBIX (DAKTOB, BHIPA3UTEIBHBIX CPEICTB U CTUIIHCTHIECKUAX IIPUEMOB; XOPOIIO BHIPAXKATh CBOHM MBICIH H CBOE
MHeHue. BrageeT OCHOBHBIMH HAaBBIKAMH JIMHTBOCTIMCTHIECKOTO aHAM3a TEKCTOB Pa3INYHbIX JKAaHPOB.

OTJINYHO: BEICOKHH yPOBEHb.

3HaeT Bce JISKCUYECKHUE eIMHUIIBI, HE0OXOMUMBIE JUIS UCIOJIb30BAHUS PA3INYHBIX BUJIOB PEUEBOM JEATEIBHOCTH B paMKaX TeM,
MIPE/ICTAaBICHHBIX B aHAIM3UPYEMBIX IPOM3BEICHUSX; BCe (DaKThI KyJIbTypPOJIOTHUECKOTO M CTPAHOBETUECKOTO XapaKTepa,
HE0OXOAUMBIE Il IOHUMAaHUS TeKCTOB Pa3INYHBIX )KaHPOB; a TAKXKE BCE U3ydaeMble (POHETHUECKUE, IEKCUUECKUE, CHHTAKCHUECKUE
U rpaduIecKue BEIpa3uTeIbHBIE CPEICTBA.

YMeeT 04eHb XOpOIIO NOHMMATh U aHAJIU3UPOBATh TEKCTHI PA3IMYHBIX )KaHPOB, BBIPA’KaTh CBOU MBICIIM U CBOE€ MHEHUE, BBIIEIIATH U
UACHTUQHUIUPOBATH O€3 OMNOOK BCE HKCIIPECCHBHBIE SI3BIKOBBIE (DaKThI, BRIPA3UTEIBHBIC CPEICTBA H CTHIIMCTHUECKHE TPUEMBI.
JleMOHCTpUpYeT BHICOKUI ypOBEHD BIIaJICHUs] HaBbIKAMHU aHAJIM3a TEKCTOB PA3JIMYHBIX )KAHPOB C YYETOM CTPYKTYpPHO-
KOMITO3UIIMOHHBIX, CTHIIMCTUIECKUX, KyJIbTypPOIOTHUECKUX U ApP. (HaKTOPOB.

6. YHEBHO-METOJNYECKOE I HTHOPOPMAIIMOHHOE OBECIIEYEHUWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomenayemas autepartypa

6.1.1. OcHoBHas1 IUTepaTypa

ABTOpBI, COCTAaBUTEIH W3znanue OK3.

JI1.1 |[H. I1. HIupoxosa, U. Develop Critical Thinking Through Reading and Writing: yue6Hoe mocooue — 19998

10. KouemnrkoBa ; Bapuayn : Antl'TTY, 2015 — URL: http:/library.altspu.ru/dc/pdf/shirokova.pdf

AnTaifckuit

rOCyAapCTBEHHBIN

MeAaroTHIeCKHUi

YVHUBEPCHTET
JI1.2 |JI. A. Ko3znoga, JI. JI. Further steps in text analysis: yue6Hoe nocobue — bapnayn : Antl'TIV, 2018 — 9999

lesuenko ; Anraiickuii |URL: http://library.altspu.ru/dc/pdf/kozloval.pdf

rocyJlapCTBEHHbIN

MeJarornIeCKui

YHHUBEPCUTET
JI1.3 |U. 1. Hertsapesa, B. I'. |IlepeBon u pedeprupoBanue 00IECTBEHHO-TTOJUTHYECKUX TEKCTOB H3 CPENICTB 9999

JIsanckuit MaccoBoi MHpopManuu: yuyedHoe nocoobue — MockBa : IHCTUTYT MHUPOBBIX

muBrimzanmii, 2018 — URL: https://www.iprbookshop.ru/88532.html
6.1.2. JlononHuTeLHASA JUTEPATypa
ABTODBI, COCTaBUTEIHN W3nanue DK3.

JI2.1 |Anraiickas Reading and Reasoning: Building Literary Appreciation Skills: (for advanced 9999

roCcyAapCTBEHHAs learners): [yueOHO-MeTOIMUECKOE TOCOOUE IS CTYIEHTOB By30B] — baphay, 2011

nearoruaecKast — URL.: http://library.altspu.ru/ac/kocheshkoval.pdf

akajeMus,

JIuarBuctnyeckuit

UHCTUTYT ; [cocT.: U.

IO. KouemkoBa, M. E.

Ob6nopckas, JI. JI.

[leruyenHko]




ABTODBI, COCTaBUTENHN W3nanue DK3.

J12.2

C. Moswm ; mon pen. E. |YenoBek co mpaMoM M APYIrUe paccKasbl: KHUra 1JIs YT€HUS HA aHIJIMHCKOM s13bIKE — 101
3aHuHOM M. : Aiipuc-npecc, 2001

J2.3

JI. H. XoxnoBa [epeBomueckuii ananu3 Tekcra. KoHCIEKTHI ieknuii: yueOHoe mocobue 1o 9999
AHTIUICKOMY SI3BIKY TSI cTyneHToB — Kpacuomap : KOHBII HHCTUTYT MEHEIKMEHTa
; Caparos : Aii [Tu Op Menua, 2016 — URL: http://www.iprbookshop.ru/58219.html

2.4

H. B. bapxosckas MeTtoaudeckne IPUHLIUIBI aHAIN3a JTUTEPATYPHOrO IPOU3BEAEHMS B IIKOJIE: 9999
MoHorpadus — Exarepun0Oypr, 2008 — URL:
https://icdlib.nspu.ru/view/icdlib/6166/read.php

J12.5

k. Toncyopcen ; Cara o ®opcaiitax: poMan: [Ha aHrI. s3eike: B 3 T.]. T. 1. CoOcTBeHHK — MoOCKBA : 71
[mpenucn. H. Iporpecc, 1974
MuxanbCkoH ;
KoMMeHT. H.
Marseena]

J12.6

VY. C. Moam Pacckassr: agantrpoBaHo: [KHHTa Ha aHTIUHCKOM si3bike] — Mocksa : ['mocca, 1996 60

J12.7

K. Maucoung ; Cocr.  |H30panHbie pacckassl — M. : M31aTenbCTBO JIMTEpaTypbl HA HHOCTPAHHBIX A3bIKAX, 11
H. H. MapxkoBa 1958

6.2. ITepeuennb pecypcoB HHGOPMAMOHHO-TeJIeKOMMYHHKAHMOHHOI ceTn "UHTepHeT"

€]

Academic Dictionaries and Encyclopedias : [caiit]. — URL: http://en.academic.ru

6.3.1 Ilepeyenb MporpaMMHOro odecrnevyeHust

6.3.1.1

TTaker Microsoft Office

6.3.1.2

TTaker LibreOffice

6.3.1.3

TTaker OpenOffice.org

6.3.1.4

OnepanuonHas cucteMa cemeiictea Windows

6.3.1.5

OHepaHI/IOHHaﬂ cucrema cemecTBa Linux

6.3.1.6

Hurtepuer Opaysep

6.3.1.7

TIporpamma jjist MPOCMOTpa 3JIEKTPOHHBIX JOKyMeHTOB dopmara pdf, djvu

6.3.1.8

Menna npourpsiBaTeib

6.3.1.9

TIporpamma 7zip

6.3.2 Tlepeyenb HHGPOPMATMOHHBIX CIIPABOYHBIX CHCTEM

6.3.2.1

HanuonanbHas anexkTpoHHas OubaroTeka : genepanbHas rocynapcTBeHHas HHGOpMalroHHas cucteMa / MUHHCTEPCTBO
KyJIbTYpbl Poccuiickoi deznepanuu, Poccuiickast rocyapcTBeHHast OHOIHOTEKa

6.3.2.2

MexpernoHaibHas aHATUTUIECKast POCIIUCH CTaTel : MOKCK cTareil B poccuiickoit nepuoauke (MAPC) / APBMKOH

6.3.2.3

MD3Bb. MexBy30BcKast 3JIeKTpoHHas OnbauoTeka / HOBoCHOMPCKUiA roCyIapCTBEHHbBIH MeAarornuyeckiii YyHUBEPCHTET

6.3.24

OnexrponHas 6ubnmorexa HIIb / Anraiickuii rocynapcTBEHHBIN nefarornyeckuii yausepcuret, Hayuno-nenarornyeckas
6ubnmnoreka

6.3.2.5

eLIBRARY.RU : Hay4nas snexTpoHHas 6ubinorexa

6.3.2.6

Iudposoit obpazosarensuslil pecypc IPR Smart / At [Tu Ap Menua

6.3.2.7

TapanT: uHGOpMaOHHOE-TIPaBOBOE OOECIIeYeHNE

6.3.2.8

CereBast 2JIEKTpOHHAs1 OMOIMOTEKA MEIarOTHYeCKUX By30B // DIeKTpoHHO-0nbnroTeuHas cucrema Jlans / M3natenscTBo
Jlanp

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCITUITJIMHBI (MO JIST)

7.1

O0opyznoBaHHbIe ydeOHbIE ay JTUTOPUH, B TOM YHCIIE C UCIOJIb30BAHHEM MYJIbTUMEAUIHBIX KOMILUIEKTOB, OAKIIOUEHUEM K
cetn «MHTEpHET» U IOCTYTIOM B NIEKTPOHHYIO HH(POPMAI[HOHHO-00pa30BaTeNbHYIO Cpely Y HUBEPCHUTETA.

7.2

AyIOUTOPHH [UIS1 CAMOCTOATENBHON pabOThI C MOAKIIOUYEHUEM K ceTH «HTepHeT» M JOCTYIIOM B 3JIEKTPOHHYIO
MH(POPMAIIMOHHO-00pa30BaTENIbHYIO Cpeay Y HUBEpCHUTETA.

8. METOAUYECKHUE YKA3AHUWA JJI OBYYAIOIIIUXCA 110 OCBOEHUIO JUCHUTIIMHBI (MOY JIS)

[IpakTukyM 1o aHaJ M3y TEKCTa UMEET LEeJIbI0 00eCeYnTh MAaKCUMAaJIbHO TOUYHOE M aJeKBaTHOE IIOHUMAaHKHE ay TEHTUYHOTO
HeaJTanTHPOBAHHOTO TEKCTa C YCTAHOBKOH Ha HaOMIOZEHHE 32 SA3bIKOBBIMH SIBICHUSAIMH.  [loHMMaHue MpeArnonaraeT u3BJIeueHNe
OCHOBHBIX BUI0B HHGOpMaLuK ((aKTyalbHON, KOHIENITYaIbHOM, 3CTETUYECKO ), HHTEPIPETALIMIO 3aMbIClla aBTOPa HAa OCHOBE
aHaIn3a SA3bIKOBBIX CPEACTB B JIMHIBOKYJIBTYPOJIOIHYECKOM U CTHJIMCTHYECKOM acleKkTe. BaxkHoH cocTaBistomeil CTHIIMCTUYECKOTO
aHalIu3a TEeKCTa SBJSIETCS 3HAHUE JIMHTBOCTHIIMCTHYECKUX OCOOEHHOCTEH TEKCTOB PA3JIMUHBIX XKAHPOB, PA3HOYPOBHEBBIX
HKCIIPECCHBHBIX CPEICTB H3yYaeMOTr0 M POJTHOTO SI3BIKA, & TAKOKe 0a30BBIX OHATHH CTHIINCTHKH U




HHTEpIpETalUN TEKCTa.

[Tocie npeaBapUTENbHOTO 03HAKOMIICHHSI C OCHOBHBIMU ITOHATUSIMH KOMITO3UIIMU M CTPYKTYPbI TEKCTa, JINTEPATypOBEIIECKON 1
CTHJIMCTUYECKON TEPMHUHOJIOTHEH, TOIX0AaMH K aHAIN3Y TeKCTa, KpaTKoi Ornorpaduei 1 TBOPYECTBOM H3yYaeMbIX aBTOPOB,
CTYJEHTBI HOAPOOHO pa3OHparOT TEKCTHI Ha 3aHATHUSX, HHTEPIPETHPYIOT H aHATM3UPYIOT UX, OIHUPAsiCh Ha JaHHBIE UM BOIIPOCHI
3aaHus. 3aTeM OHH MPEACTABIAIOT 00N KOMIUIEKCHBIN aHaJIU3 OTPHIBKA HIIM 3aKOHYEHHOT'O TEKCTa.

Ha 3auere cTyneHnTam npeayiaraetcsi C Oopoil Ha MPUMEPHBIN IUIaH MOJrOTOBUTH aHAIM3 OJHOTO U3 TEKCTOB, KOTOPhIE HE
00CYXIaTHCh Ha MPAKTHIECKUX 3aHATHAX, HO IPUHAAJIEKAT H3yJYaeMbIM aBTOPaM.

Metoanveckue pekoMeHaauu 1 ooydarommuxcs (¢ OB3)

IMox cnenuanbHBIMU YCIOBUSMMU A IOJTyYeHUs] 00pa30BaHUs 00yUarolMMUCS C OTPAaHUUYEHHBIMU BO3MOXKHOCTSIMH 30POBbS
MOHUMAIOTCS YCIOBHUSI 00yUEHHs, BOCTINTAHNS U PA3BUTHSI, BKIIOYAIOIIHE B ce0s HCIIOIb30BaHNE CIIENNATBHBIX 00pa30BaTeIbHBIX
IporpaMM U METOJ0B OOyUECHUs U BOCIIUTAHMUS, CIIELIUANIbHBIX yUeOHUKOB, Y4eOHBIX IOCOOUI U TUIAKTUYECKUX MaTepUaIoB,
CTIeNMANbHBIX TEXHUYECKUX CPECTB 00ydIeHNsI KOIIEKTHBHOTO M HHANBHIYaIbHOTO MOIb30BaHus. [TocTpoeHne 00pa3oBaTeIbHOTO
polecca OpUEHTUPOBAHO Ha yUeT UHAUBUIYAIbHBIX BO3PACTHBIX, ICUXO(MH3UIECKUX 0COOEHHOCTEH 00y4aroIuXcsl, B YaCTHOCTH
IPEAIONAaraeTcsi BO3MOKHOCTh Pa3paO0TKU MHAUBHIYaJIbHBIX Y4eOHBIX IUIAHOB. Peannsanus HHIMBUYaIbHBIX yu4eOHBIX IaHOB
COIPOBOXKAAETCS TTOIEPIKKOI ThIOTOpA (POAUTES, B3SBIIETO HA ceOs TRIOTOPCKUE (DYHKINH B IpoIiecce 00ydeHHs, BOIOHTEPA).
Ooyuatomuecs ¢ OB3, kak U Bce ocTallbHbIE CTYJEHTbI, MOT'YT 00y4aThCsl [0 MHAUBUYaIbHOMY Y4eOHOMY IIIaHY B yCTAHOBJICHHbIE
CPOKH C y4eTOM MHIWBHIYATbHBIX OCOOCHHOCTEH U CIIeNMaIbHBIX 00pa30BaTeNbHBIX MOTPEOHOCTE KOHKPETHOTO 00y 9aromerocs.
ITpu cocTaBiaeHNM MHAUBUAYANbHOTO rpaduka oOyuenus s aun ¢ OB3 BO3MOXKHBI pa3iHyHble BApHAHThI IPOBEACHUS 3aHATHIA:
IIPOBEAECHUE MHAUBUIYAIbHBIX MM IPYIIIOBBIX 3aHATUI C LIEJIbI0 YCTPAHEHUs CIOKHOCTEN B OATOTOBKE K MIPAKTHYECKUM 3aHATHAM
WY IIPYU BBINOJIHEHUH 3aJJaHul 10 caMOoCTosITeNnbHOI paboTe. [ nun ¢ OB3, o ux nmpock6e, MOI'yT ObITh aJaTUPOBAHbl KaK CaMU
3a/1aHuUs, TaK U (QOPMBI UX BHINOTHEHNA. BEIMONHEHHE O PyKOBOACTBOM IIPENOAaBaTeNs HHINBUIYaIFHOTO IPOEKTHOTO 3a[aHu,
MI03BOJISIOLIETO COUETAaTh TEOPETUUCCKUE 3HAHUS U IPAKTUUECKHUE HABBIKU; IPUMEHEHUE MYyJIbTUMEUHHBIX TEXHOIOTHH B ITpolecce
03HaKOMJICHHS C MaTEPHAIIOM, UTO ITO3BOJIAET YBEINYTh 00BEM 3TOTO MaTepHana U SKOHOMHUTH BPeMs, 3aTpadlBacMoe Ha ero
U3JI0KCHUE.

Jlis ocylecTBIIeHUS MIPOLEAYP TEKYLIEro KOHTPOJI yCIEBa€MOCTH U IPOMEXKYTOUHOM aTTecTalluy IpenojaBaTeib, B COOTBETCTBUU
C OTPEOHOCTSMU CTYAEHTa, OTMEUCHHBIMU B aHKETE, U PEKOMEHAALMAMHU CIELUAIUCTOB Ae(EKTONIOrHIECKOro Mpoduis,
pa3pabaTbiBaeT (QOHIBI OLICHOYHBIX CPEACTB, ANANTHPOBAHHBIC IS JIUI C OTPAHHICHHBIMU BO3MOXHOCTSIMH 3JI0POBBS U
[I03BOJISIIOLIME OLICHUTH JOCTHXKEHUE MU 3aIIaHUPOBAHHBIX B OCHOBHOI 00pa30BaTeIbHON IPOrpaMMe pe3yIbTaToB 00yUeHNs U
YPOBEHB C(OPMHUPOBAHHOCTH BCEX KOMIICTCHITHIA, 3aIBICHHBIX B 00pa3oBaTenbHON mporpamMme. Gopma MpoBeieHUS TeKyIeH
aTTecTaluu il cTyAeHToB ¢ OB3 ycraHaBIuBaeTcs ¢ y4eTOM HHIUBHIYANbHBIX ICUXO(DU3NUECKUX OCOOEHHOCTEH (YCTHO,
MICBMEHHO Ha OyMare, MHCbMEHHO Ha KOMIIBIOTEpE, B popMe TecTHpoBaHus U T.11.). JIumam ¢ OB3 MoxeT OBITh IpeoCTaBICHO
JIOMOJIHUTEJILHOE BpeMs IS TOJITOTOBKU K OTBETY HA 3a4eTe, BHIIOJIHEHUS 3aaHUs AT CAMOCTOSTEIbHON padoTHL

ITpr HEOOXOAUMOCTH CTYACHT C OTPAHHIEHHBIMH BO3MOXKHOCTSMH 3/I0POBbS MOJAET MICEMEHHOE 3asABICHIE O CO3TaHUH IJIS HEro
CIELHATbHBIX YCIOBUI B Y4eOHO-METOIUUECKOE YIIPABICHUE Y HUBEPCUTETA C MPHIOKEHUEM KOMUil JOKYMEHTOB,
HOATBEPKJAIOMINX CTaTyC HBanuaa win juna ¢ OB3.
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1. HEJIX OCBOEHUSA JUCIHUTIIINHBI

11 (bOpMI/IDOBaHI/Ie yMeHI/Iﬁ JIMHT'BOCTUJIUCTUYECKOM HUHTEpHIpETAlIUN TCKCTA, YTCHUA U CMBICJIOBOM nepepa60TKH TEKCTOB
Pa3INIHBIX )KaHPOB, KOMMYHHUKATUBHBIX yMeHI/Iﬁ IMOCTPOCHUA BTOPHUYIHOI'O TEKCTA KaK IPOAYKTA CTUITUCTUYECCKOTO
aHaJIM3a U UHTEpIIpETallnn.

2. MECTO JUCHUIIIMHBI B CTPYKTYPE OOII

Link (pasaen) OOIT: [K.M.07.1B.02

2.1|TpedoBaHus K NMpeIBapUTEILHON MOATOTOBKE 00y4aK0IIErocs:

2.1.1|KoMMyHHKaTHBHBIH IPAKTHKYM aHTTIHHCKOTO SI3bIKa

2.1.2|CrpanoBenieHue

2.1.3|CtriucTrka aHrIuiCcKOro A3bIKa

2.1.4|TIpakTuKa YCTHOH ¥ MHCBMEHHOM peur (aHITIHHACKHUIT S3BIK)

2.1.5|KoMMyHHKATHBHBIH MPAKTHKYM aHTJIMHCKOTO SI3bIKA

2.1.6|CtpaHoBeneHue

2.1.7|CTHIBCTHKA aHTJIMICKOTO SI3bIKA

2.1.8|IIpakTrKa yCTHON M MUCEMEHHOM peun (aHMITUHCKUI S3bIK)

2.2|IncuunIuHbl H MPAKTHKH, JJIs1 KOTOPBIX OCBOEHHE JAHHOH THCHUTLUINHBI (MOIYJIs1) HEO0X0IUMO KaK
npeauiecTBymouiee:

2.2.1|KoMMyHHKATHBHBIH MPAKTHKYM aHTJIMHCKOTO SI3bIKA

2.2.2|KoMMyHHUKaTHBHBIN IPAaKTUKYM aHIVIMHCKOTO SI3bIKA

3. KOMIIETEHIIMHX OBYYAIOIIEI'OCs, @OPMUPYEMBIE B PE3YJIbTATE OCBOEHUS JUCIITUIIJINHbI
MOoAyJist)

YK-5.1: AHasmm3upyeT CONMOKYJIbTYPHBIE PAa3JIHYHs CONMAJLHBIX IPYII, ONHMPAasiCh HA 3HAHHE ITANIOB HCTOPHYECKOI0
pa3Butus Poccun B KOHTEeKCTEe MUPOBOIl HCTOPUM, COLUOKYJILTYPHBIX TPAAULUI MU PA, OCHOBHBIX Qpui0ocopckunx,
PeJMIHO3HBIX M 3THYECKUX YYeHUIA.

3HaTh:

YMeTh:

Baaaern:

YK-4.1: BrageeT cucTemMoii HOpM PyCCKOI0 JIUTEPATYPHOIO SI3bIKA NMPH €ro UCNOJb30BAHNH B Ka4eCTBe roCyAapCcTBEHHOI 0
si3pika P® u HOpMaM¥ HHOCTPAHHOTO(BIX) A3bIKA(0B), HCIOJIB3YyeT pa3InuHbIe (POPMBI, BUABI YCTHON U MMCHMEHHOM
KOMMYHHKALMH.

3HaTh:

YMmers:

Baanern:

YK-4.2: Ucnoab3yeT I3bIKOBbIE CPEACTBA /Il JOCTHKEHHS NPOo(decCHOHAIbHBIX IeJiell HA PyCCKOM M HHOCTPAHHOM(bIX)
s3bIKe(ax) B paMKaxX Me:KJIMYHOCTHOTO M MEKKYJIHLTYPHOT0 O0LIEHHUS.

3HaTh:

YMerTh:

Baagern:

YK-1.1: JleMoHCTPHPYeT 3HAHUE 0COOEHHOCTEli CHCTEMHOI0 U KPHTHYECKOI0 MBILIIEHHS], APTYMEHTHPOBAHHO (hopMuUpyeT
co0CTBEHHOe Cy K/IeHUe U OLleHKY HH(popManuu, NPMHIMAaeT 000CHOBAHHOE pPellleHue.

3HaTh:

YMmers:

Buaanern:

YK-1.2: lIpumeHnsiet Jioruueckue (popMblI U NPOLEAYPHI, CIOCOOEH K pediieKCHH N0 MOBOAY COOCTBEHHOM M 1y:KOii
MBICJIUTEIbHOM 1eATeTbHOCTH.

3HaTh:

YMerTh:

Baagern:

YK-1.3: AHaIM3upYyeT HCTOYHMKH MHQOPMALIMHY C 1eJIbI0 BbISIBJICHHUS UX NIPOTHBOPEY Ui H MOMCKA JOCTOBEPHBIX CY:KIACHMIi.




3HaTh:

YMern:

Baanern:

YK-5.3: KoHCTPpYKTHBHO B3aMMO/IefCTBYET € JIIOIbMH € Y4€TOM UX COIMOKYJIbTYPHBIX 0CO0EHHOCTEH B 1[eJIAX YCHEIIHOT0
BBINOJHEHHs IPO(eCCHOHATBHBIX 32/124 M COLUAJILHOI HHTErpamuu.

3HaTh:

YMmerb:

Baagerb:

B pe3yjabTaTe 0OCBOCHUA AU CHUIIIMHBI 06y‘lal0|.llﬂﬁ(‘,ﬂ JOJIZKEH

3.1

3HaTh:

3.11

JICKCUYCCKHUE CIUHUIIBI, HCO6XO,I[I/IMI>IC JJIA UCIIOJIB30BAHUA PA3JIMYHBIX BUIOB pequoﬁ ACATCIBHOCTH B paMKaXx TEM,
MpEACTaBJICHHBIX B aHAJIU3UPYCMbIX TCKCTAX;

3.12

OCHOBHBIE (DaKThl KYJIbTYPOJIIOTHUECKOTO M CTPAHOBEAYECKOTO XapaKTepa, HE0OX0AUMBIE [Tl IOHUMaHHsI TEKCTOB
Pa3IHYHBIX KAHPOB; (POHETHUECKHE, JIEKCHUECKUE, CHHTAKCHUECKUE U TpaduIecKue BEIPa3UTEIbHBIE CPEACTBA.

3.2

YMeTh:

3.2.1

AHAJIM3UPOBATh TCKCThI PAa3JIMYHBIX )KaHPOB, BBIACIIATE U I/IHCHTI/I(l)HLIHpOBaTB OKCIIPECCUBHBIC A3BIKOBBIC CI)aKTLI,
BBIPA3UTECIIbHBIC CPCACTBA U CTUJIIMCTUYCCKUEC IIPHUCMBI;

322

BbIpa>XaTb CBOU MBICJIM U CBO€ MHCHHUE, aKTUBHO IMIOAACPIKHUBATH 66C€I[y Ha U3y4a€MbIC TCMBI.

3.3

Baapners:

3.3.1

HaBbIKaMH JIMHIBOCTUIIMCTHYICCKOTO aHaAJIM3a TEKCTOB PA3JIMYHBIX JXaHPOB C YYETOM CTPYKTYPHO-KOMITIO3UIIUOHHBIX,

CTWIMCTHYCCKUX, KYJIbTYPOJOTrH4YCCKUX U AP. (baKTOpOB.

4. CTPYKTYPA U COEP)KAHHUE JUCIUIIIMHBI (MOLY.JIST)

Kon HanmeHnoBanue pa3nenos u tem /Buj | Cemectp / | Hacos | Komneren- | Jluteparypa | HUute | Ilpumeyanue
| sangaTua saugarus/ Kvpce 101000 DAKT,
Pazgean 1. Introduction into Text
Analysis. Setting
11 Charles Dickens: Dombey and Son /ITp/ 7 4 VK-1.1 VK- | JI1.1J11.2 0
1.2 VK-1.3 [JI1.3J12.1 JI2.2
VK-4.1 VK- | JI2.3J12.4
42 VK-5.1 JI12.5 J12.6
VK-5.3 2.7
1.2 Charles Dickens: Dombey and Son /Cp/ 7 4 YK-1.2 VK- |JI1.1 J11.2J12.1 0
1.3 VK-4.1 J12.4
YK-5.1
Pa3gen 2. Characterisation
21 William Thackeray: Vanity Fair /TIp/ 7 4 YK-1.1 VK- [JI1.1 JI1.2J12.1 0
1.2 VK-1.3 J12.4
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
2.2 William Thackeray: Vanity Fair /Cp/ 7 4 YK-1.2 VK- [JI1.1 JI1.2J12.1 0
1.3 VK-4.1 J12.4
VK-5.1
Pa3nen 3. Theme and Idea
3.1 John Galsworthy: The Man of Property 7 4 VYK-1.1 VK- |JI1.1 J11.2J12.1 0
Mp/ 1.2 VK-1.3 J12.4
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
3.2 John Galsworthy: The Man of Property, 7 6 VK-1.2 VK- |JI1.1 J11.2J12.1 0
In Chancery /Cp/ 1.3 YK-4.1 2.4
YK-5.1
Paznen 4. Types of Narration
4.1 Katherine Mansfield: Miss Brill /TIp/ 7 4 YK-1.1 VK- [JI1.1 JI1.2J12.1 0
1.2 VK-1.3 J12.4
YK-4.1 VK-
4.2 VK-5.1
VK-5.3




4.2 Katherine Mansfield: Miss Brill /Cp/ YK-1.2 VK- [JI1.1 JI1.2J12.1
1.3 VK-4.1 J12.4
YK-5.1
Paznen 5. Means of Foregrounding.
Strong Position. Defeated Expectancy
Effect
51 O’Henry: The Green Door /TIp/ VYK-1.1 VK- |JI1.1 JI1.2J12.1
1.2 VK-1.3 J12.4
VK-4.1 VK-
4.2 VK-5.1
VK-5.3
52 O’Henry: The Green Door /Cp/ VYK-1.2 VK- |JI1.1 JI1.2J12.1
1.3 VK-4.1 J12.4
YK-5.1
Paznen 6. Intertextuality. Contrast
6.1 W.S. Maugham: The Ant and the VYK-1.1 VK- |JI1.1 JI1.2J12.1
Grasshopper /TIp/ 1.2 VK-1.3 2.4
VK-4.1 VK-
42VYK-5.1
VK-5.3
6.2 W.S. Maugham: The Ant and the YK-1.2 VK- [JI1.1 JI1.2J12.1
Grasshopper /Cp/ 1.3 VK-4.1 2.4
YK-5.1
Paznen 7. Dialogue. Gender Factor
7.1 D. Parker: New York to Detroit /TIp/ VYK-1.1 VK- |JI1.1 JI1.2J12.1
1.2 YK-1.3 J12.4
YK-4.1 VK-
42VYK-5.1
VK-5.3
7.2 D. Parker: New York to Detroit /Cp/ VYK-1.2 VK- |JI1.1 JI1.2J12.1
1.3 VK-4.1 2.4
VK-5.1
Paznen 8. Repetition. Implication
8.1 E. Hemingway: Hills Like White VYK-1.1 VK- [JI1.1 JI1.2J12.1
Elephants /TIp/ 1.2 VK-1.3 J12.4
YK-4.1 VK-
42 VYK-5.1
VK-5.3
8.2 E. Hemingway: Hills Like White VYK-1.2 VK- [JI1.1 JI1.2J12.1
Elephants /Cp/ 1.3 VK-4.1 J12.4
VK-5.1
Pasznen 9. The Language of Nonfiction.
Essay
9.1 Evelyn Waugh: General Conversation: VK-1.1 YK- [JI1.1 JI1.2J12.1
Myself /TIp/ 1.2 VK-1.3 2.4
VYK-4.1 VK-
42 VYK-5.1
VK-5.3
9.2 Margaret Atwood: Great Unexpectations VK-1.1 VK- [JI1.1 JI1.2J12.1
Mp/ 1.2 VK-1.3 2.4
VYK-4.1 VK-
42 VYK-5.1
VK-5.3
9.3 Benjamin Franklin: Autobiography /TIp/ VK-1.1 VK- [JI1.1 JI1.2J12.1
1.2 VK-1.3 J12.4
VK-4.1 VK-
4.2 VK-5.1
VK-5.3
9.4 St. Jean de Crevecoeur: What is an VK-1.1 YK- [JI1.1 JI1.2J12.1
American? /IIp/ 1.2 YK-1.3 J12.4
YK-4.1 VK-
4.2 VK-5.1

YK-5.3




9.5

Laurie Lee. Appetite /IIp/

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 YK-5.1
VK-5.3

JI1.1 J11.2J12.1
J12.4

9.6

Virginia Woolf: The Common Reader.
How Should One Read a Book /TIp/

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 YK-5.1
VK-5.3

JI1.1 J11.2J12.1
J12.4

9.7

The Language of Nonfiction. Essay /Cp/

25

VK-1.2 VK-
1.3 VK-4.1
YK-5.1

JI1.1 J11.2J12.1
J12.4

Pa3nen 10. The Language of Public
Speaking

10.1

The Main Features of Publicistic Style
Mp/

VK-1.1 VK-
1.2 VK-1.3
VYK-4.1 VK-
42 YK-5.1
YK-5.3

JI1.1 J11.2J12.1
J12.4

10.2

Analysing Speeches /TIp/

VK-1.1 VK-
1.2 VK-1.3
VYK-4.1 VK-
42 YK-5.1
YK-5.3

JI1.1 J11.2J12.1
J12.4

10.3

The Language of Public Speaking /Cp/

13

VK-1.2 VK-
1.3 VK-4.1
VK-5.1

JI1.1 J11.2J12.1
J12.4

Pa3zpen 11. The Language of Fiction

111

James Joyce: Eveline /TIp/

VK-1.1 VK-
1.2 YK-1.3
VK-4.1 VK-
42 VK-5.1
YK-5.3

JI1.1 JI1.2J12.1
J12.4

11.2

Oscar Wilde: The Model Millionaire /TIp/

VK-1.1 VK-
1.2 YK-1.3
VK-4.1 VK-
42 VK-5.1
YK-5.3

JI1.1 JI1.2J12.1
J12.4

11.3

Katherine Mansfield: A Cup of Tea /TIp/

VK-1.1 VK-
1.2 YK-1.3
VK-4.1 VK-
42 VK-5.1
YK-5.3

JI1.1 JI1.2J12.1
J12.4

114

Somerset Maugham: The Happy Man /TIp/

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

JI1.1 J11.2J12.1
J12.4

115

O. Henry: The Cop and the Anthem /ITp/

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

JI1.1 J11.2J12.1
J12.4

11.6

Ernest Hemingway: Cat in the Rain /ITp/

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
42 YK-5.1
VK-5.3

JI1.1 J11.2J12.1
J12.4

11.7

Stories for Self-Guided Analysis /ITp/

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
42 YK-5.1
VK-5.3

JI1.1 J11.2J12.1
J12.4




11.8 The Language of Fiction /Cp/ 9 7 YK-1.2 VK- [JI1.1 JI1.2J12.1 0
1.3 VK-4.1 J12.4
VK-5.1
Pa3nen 12. The Language of Poetry
121 The Language of Poetry /TIp/ 9 4 VYK-1.1 VK- |JI1.1 JI1.2J12.1 0
1.2 YK-1.3 2.4
VYK-4.1 VK-
42VYK-5.1
VK-5.3
12.2 The Language of Poetry /Cp/ 9 4 VYK-1.2 VK- |JI1.1 JI1.2J12.1 0
1.3 YK-4.1 2.4
VK-5.1
12.3 Final Analysis /Ox3amen/ 9 27 | VK-1.1 VK- [JI1.1J11.2]12.4] O
1.2 VK-1.3 J12.6
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

5. ®OHJ1 OHEHOYHBIX CPEJICTB

5.1. KouTpoabHbie BONPOCHI U 3aIaHUS

VYK 1.1: JleMOHCTpUpyeT 3HAaHUE OCOOCHHOCTEH CHCTEMHOTO M KPUTUYECKOTO MBIIICHHS, apTyMEHTHPOBAHHO (OPMUPYET
CcOOCTBEHHOE CY)KJICHUE U OLIEHKY WH(POPMaliH, TPUHUMAET 000CHOBaHHOE pEIlICHHE.

DopMBI KOHTPOJIS M OLICHOYHBIE CPEJICTBA: BOMIPOCH M 3aaHHS K IIPAKTHUECKAM 3aHATUAM, GUHAIBHBIA aHaIN3, BOIIPOCHI K 3a4eTy.
VYK 1.2: ITIpumenseT moruveckre GopMbl U MPOLEAYPhI, CIOCOOEH K pe(ICKCUH 10 TIOBOAY COOCTBEHHOH M UY>KOUW MBICIUTEIILHOM
JIeSITeTbHOCTH.

DopMBI KOHTPOJIS ¥ OLIEHOYHBIE CPEJICTBA: BOMPOCHI U 3a/IaHUS K IPAKTUUECKUM 3aHATHIM, QUHANBHBINA aHaJIN3, BOIPOCHI K 3a4ETy.
VYK 1.3: AHanu3upyeT HCTOYHUKHA HH(OPMAIMH C LENBIO BBISBICHUS X MPOTUBOPECUHIA U MIOMCKA JTOCTOBEPHBIX CYIKICHHM.

DOopMBI KOHTPOJIS ¥ OLIEHOYHBIE CPEJICTBA: BOMPOCHI U 3a/IJaHHS K PAKTHUECKUM 3aHATHAM, (UHAIBHBIA aHAIN3, BOIIPOCHI K 3a4ETy.
VK 4.2: Ucrionb3yeT sS36IKOBBIE CPECTBA ISl JOCTHKEHHS IPO(MECCHOHANBHBIX IIeNeil Ha PyCCKOM M HHOCTPpaHHOM(BIX) sI3bIKe(ax) B
paMKax MEXJIMYHOCTHOTO M MEXKYJITYPHOTO OOLICHUS.

DOopMBI KOHTPOJIS M OLICHOYHBIE CPEICTBA: BOMPOCH U 3aaHKS K MIPAKTUUECKUM 3aHATHSAM, (GHHATBHBINA aHAIIN3, BOIIPOCHI K 3a4eTy.
VK 5.1: Ananuzupyer COUNOKYIbTYPHBIE PAa3IN4Ms COLMATIBHBIX TPYII, ONUPAACh HA 3HAHHUE TANIOB HCTOPHUYECKOTO Pa3BUTHS
Poccun B KOHTEKCTE MHPOBOW HCTOPHH, COLIMOKYJIBTYPHBIX TPAIHIHIA MUAPa, OCHOBHBIX (DHIOCO(PCKUX, PETUTHO3HBIX H 3THYECKUX
YUYEHUH.

DopMbI KOHTPOJIS ¥ OLIEHOYHBIE CPE/ICTBA: BOMPOCHI U 3a/1aHHS K IPAKTUUECKUM 3aHATHAM, TECTOBBIE 33/1aHHs, BOIIPOCHI K 3a4ETYy.
VK 5.3: KOHCTPYKTHBHO B3aUMOJEHCTBYET C JIIOABMH C yUETOM UX COLUOKYIbTYPHBIX OCOOCHHOCTEH B IIEIAX YCHELUIHOTO
BBITIOJTHEHNS TPOPECCHOHANBHBIX 3a/1a4 M COIMABHOM HHTETPaIHy.

®opMBI KOHTPOJISI ¥ OLIEHOUHBIE CPEJICTBA: BOMPOCHI U 33JJaHUS K MPAKTUYECKUM 3aHSITHUSIM.

5.2. TeMbl NHCHMEHHBIX PadoT

Cewmectp 7

[Tepeuens nanukaropos komnerenimii: YK 1.1, VK 1.2, VK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
DopMbI KOHTPOJIS ¥ OLIEHOYHBIE CPE/ICTBA:

BOIIPOCHI U 3aJaHUsI K IPAKTUUECKUM 3aHATHAM (50 O6amios),

¢buHaBHEIH aHanu3 (30 6amoB),

BOTIpOCHI K 3aueTy (20 6aymios).

Cemectp 8

[Tepeuens nanukaropos kommerenmii: YK 1.1, YK 1.2, YK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DopMBI KOHTPOJIS U OLIEHOYHBIE CPE/ICTBA:

BOTIPOCHI U 3a/IaHUA K IpaKTHYeCKUM 3aHATHsAM (50 6anoBs),

¢bunanbHbIi aHanu3(30 6a1oB),

BOTIPOCHI K 3aueTy (20 6ayuios).

Cemectp 9

[Tepeuens nanukaropos komnerenimii: YK 1.1, VK 1.2, VK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
DopMbI KOHTPOJIS ¥ OLIEHOYHBIE CPE/ICTBA:

BOTIPOCHI U 3aJIaHHS K MPAKTHYECKUM 3aHATHAM (50 6aos),

¢unanbHbIM aHamu3 (30 6ansos),

BOTIPOCHI K dKk3aMeny (20 GayuioB).

5.3. ®oH1 OLIEHOYHBIX CPEACTB




Bonpocs! 1 3a1aHUs K IPaKTUYECKUM 3aHATHAM (IPUMEPHI):

I. Find examples of different types of setting and analyze the linguistic features peculiar to them. When analyzing the passages
describing setting do the following tasks and find answers the questions.

Define the whereabouts of the scene, the time of the action.

Say whether the setting presents the panorama of the scene or it is given at close quarters.

Which details are chosen to represent the scene and how do they act to convey the mood, the atmosphere of the passage — drab,
desperate, desolate or calm, peaceful or cheerful?

Do the characters' state and actions possess any symbolic force?

Who is the observer / narrator of the scene, how does it reveal his state of mind?

Characterize the vocabulary of the description — denotative or connotative, colour words, imagery, if any.

How does the syntax help to convey the mood of the passage, to directly reflect the scene described (the sentence pattern, the emotive
syntax)?

Define the role of the setting in expressing the theme and the idea of the text.

11. Read the extract from the book Dombey and Son by Charles Dickens. Do the following tasks and answer the questions.

Define the atmosphere and the mood of the text. What lexico-thematic groups of words (that is words having a common semantic
component) help in creating the mood of the text.

What epithets contribute to creating the gloomy atmosphere of the outside of the house? How do the colour adjectives add to it? What
connotations do the attrib- utes (dismal, smoke-dried, gaunt, etc.) possess? Which epithet is repeated four times to accentuate the
general mood of the text?

Speak on the choice of words creating the macabre, sinister atmosphere of the text.

Speak of the effect of irradiation due to which descriptive attributes, such as 'tall’, 'dark’, 'wide', etc., acquire adherent connotations.
Analyse the"barred windows" and "crooked-eyed" images. What effect is pro- duced by the personification? What meaning do the
words 'frown' and 'leer’ inten- sify?

Speak of how the visual and audial picture of two gaunt trees is created. What part in the general effect is played by the onomatopoeia
(rattled rather than rustled)?

Analyse the "chandelier” and "vault" similes and speak on their connection with the theme and atmosphere of the passage.

What details add to the sinister and even morbid impression of the description? Pay special attention to the details of journals
papering things, the dead and buried lady, the mildewed remains of straw. Trace the elements of personification in the description.
Account for the reiterative use of negation (never, no more). What effect is created as a result? How does the repetitive employment
of Passive Voice contribute to the general atmosphere?

The text presents a vivid description of Mr. Dombey's house. What syntactic and morphological peculiarities of this type of the text
(as opposed to narration and di- alogue) can be traced here? How many times do the sentences start with "it was"? What kind of verbs
- stative or dynamic prevail in the passage?

Why do you think the text is rich in enumerations, homogenious parts? What kind of text is it characteristic of ? What is the effect of
abundant use of enumerations? 12.Note the change of style in the part devoted to Mr. Dombey's apartments: from emotionally-
coloured, pathetic in the previous extract to business-like, official tone. Note the change in the choice of words, the length of
sentences, parenthesis,

etc..

Dwell on the two similes closing the extract. What impression of Mr. Dombey did Richards have? What epithets of this paragraph
support and heighten the impression?

®uHaNbHBINA aHaIU3 (IPUMEPHBIH I1aH):

PLAN OF ANALYSIS

1. A few words about the author, his literary work.

2. The book from which the passage is selected (brief contents, the problems raised, the main idea).

3. The theme, the message, the idea, the contents of the selection.

4. The mood prevalent in the excerpt (cheerfulness, suspense, gloom, nervousness, excitement, irony, pathos, etc.). The attitude of the
author - whether it is revealed or not.

5. The structure of the passage (paragraphing, the length of sentences, the rhythm and its changes).

6. The forms of discourse employed in the passage: description, narration, dialogue. Their relation to the idea, to the mood of the
work.

7. The syntactical peculiarities of the selection: the proportion of attributes, adverbials, homogenious parts, syntactical complexes, the
prevailing sentence-patterns.

8. Syntactical stylistic devices: inversion, ellipsis, repetitions - anaphora, epiphora, framing, anadiplosis, parallelism, chiasmus,
nominative sentences, aposiopesis, detachment, parcellation, parenthesis, asyndeton, polysyndeton, coordination instead of
subordination, rhetorical questions, non-personal direct speech. Their connection with the idea, theme, mood of the text.

9. The morphology of the passage: the stylistic use of tenses and other grammatical categories, archaic forms.

10. The vocabulary of the passage: common (neutral) words, scientific terms, foreign words, bookish words, colloguialisms,
jargonisms, slang, phraseology.

11. Lexical expressive means: simile, metaphor, personification, metonymy, synecdo- che, periphrasis, euphemisms, allegory, epithet,
antonomasia, irony, antithesis, oxy- moron, hyperbole, litotes, climax, bathos, zeugma, pun. Their role in emphasizing the theme, the
idea, in character drawing.

12. Phonetical expressive means: onomatopoeia, alliteration, assonance. The effect they produce on the reader.

13. Graphical expressive means: the types of prints, punctuation (and the absence of it), graphons. Their function in drawing




images, in creating emphasis.
14. The general characteristics of the style of the text (lucid, intricate, dry, noncommittal, plain, pathetic, etc.)
15. In a few sentences summarise your personal impression of the text.

ESSENTIAL VOCABULARY

The author

1.a penetrative writer

2.a piercing critic of society

3.to possess a keen and observant eye 4.the leading characteristics of his style 5.simplicity, reticence and detachment
6.the author depicts, dwells on, touches upon 7.he reveals, exposes, ridicules, praises, blames 8.the emotions colour the choice of
words

9.a master of pictorial touches 10.his most favoured device

11.he projects himself into the narration

12.to be ever resourceful

13.free-flowing and unresolved fantasy

14 brilliance of style

The text

1.to give a deep insight into somebody's psychology 2.to lay a stress, to enhance, to accentuate, to emphasize 3.to attach significance
to the tiniest details

4.to lend a generalizing force to the passage 5.to bring out (a point, thought)

6.fidelity of representation 7.the text opens with

8.as the plot progresses

9.further on the author passes on to 10.the general slant of the text 11.it carries a deep social message

12. the story is heavy with, rich in 13.to create physically palpable images

14.to attain a high degree of generalization

15.to use direct characterization amply/sparingly 16.to resort to

17.to contribute to the atmosphere of impending events 18.to be suggestive of (illustrative, significant of)

19.to mould a picture

20.the incongruity, discrepancy

21.the tension is caught between the lines 22.to invoke an atmosphere and background 23.gripping narrative

24.deep emotional impact 25.to weave into

26.skilful and evocative writing

27.traditional fictional structure 28.compulsive storytelling 29.excellently contrived denouement

Bompocs! k 3adery:
7 cemectp

. What is the role of setting in the story?

. What are the main methods of characterisation?

. What are the main types of character?

. What language means take part in character drawing?

. What is the difference between theme and idea of the text?
. What are the main types of narration?

. What is polyphony?

. What is foregrounding?

. What are the main means of foregrounding?

10. What is strong position of the text?

11. What elements constitute the structure of the story?

12. What is the defeated expectancy effect?

13. What is the role of contrast in a literary text?

14. What is the role of dialogue in a literary text?

15. What is intertextuality? What are its main forms?

16. What is the role of gender factor in a literary text?

17. What is the role of repetition in a literary text?

18. What is implication? How is it conveyed in the text?

19. What is foreshadowing?

20. What is symbol? What is its function in the text? Give examples.

O©COoOoO~NOOITD, WNBE

8 cemecTp

1. Prepare the analysis of the essay Lewis Carroll by Virginia Woolf.

2. Prepare the analysis of the passage taken from the essay Self-Reliance by Ralph Waldo Emerson.
3. Prepare the analysis of the essay Ellis Island by Herbert George Wells.

4. Prepare the analysis of the essay A Lincoln Preface by Carl Sandburg.

5. Prepare the analysis of the essay Postscript: The Almighty Dollar by Wystan Hugh Auden.

6. Prepare the analysis of the essay Beauty by Susan Sontag.

7. Analyse the speech Iron Lady Speech by Margaret Thatcher.




8. Analyse the speech Your Illusive Creative Genius by Elisabeth Gilbert.
9. Analyse Inaugural Address by Donald Trump.
10. Analyse Address to the Class of 2012 at HBS by Sheryl Sandberg.

Bonpockl k 5K3aMeHy:
cemecTp 9

1. Prepare the analysis of the story Araby by James Joyce.

2. Prepare the analysis of the passage from The Picture of Dorian Gray by Oscar Wilde.
3. Prepare the analysis of the story Honeymoon by Katherine Mansfield.

4. Prepare the analysis of the story Indian Camp by Ernest Hemingway.

5. Prepare the analysis of the story After Twenty Years by O. Henry.

6. Prepare the analysis of the story Whitches' Loaves by O. Henry.

7. Prepare the analysis of the story The Canary by Katherine Mansfield.

8. Prepare the analysis of the story Her First Ball by Katherine Mansfield.

9. Prepare the analysis of the story The Man at the Bridge by Ernest Hemingway.
10.Prepare the analysis of the story The Escape by W. Somerset Maugham.

5.4. IlepeyeHb BUAOB OLEHOYHBIX CPEACTB

HCyI[OBJ'[eTBOpI/ITCJ'ILHOS MUHUMAJIbHBIN HOpOFOBBIﬁ YPOBEHb HE NOCTUTHYT.

Y 10BJIETBOPHUTENEHO: IOPOTOBBIN YPOBEHb.

3HaeT HEeKOTOPOe KOJIMYECTBO JIEKCHUECKHUX €TMHULI, HEOOXOIUMBIX IS HCIIOJIb30BAaHUS Pa3INYHBIX BUIOB PEUEBOM IESATEIHHOCTU B
paMKax TeM, IIPEJICTaBICHHBIX B aHAJM3UPYEMBIX POU3BEACHUSX; HEKOTOPBIE (PaKThI KyJIBTYPOIOTHYECKOTO U CTPAHOBEUYECKOTO
Xapakrepa, HeoOXOIMMBIE [UIsl TIOHUMAaHHsI TEKCTOB PAa3JIMIHBIX JKAHPOB; a TAKKe HEOOJBIIOE KOJMYECTBO (POHETHIECKHX,
JIEKCHYECKHX, CHHTAKCUYECKUX U rpa)uuecKuX BhIPa3UTEIbHBIC CPE/ICTRA.

YMeeT B 1IeOM IIOHUMATh TEKCTHI Pa3INYHBIX )KaHPOB, BEIICISTh H HICHTHOUIIMPOBATH HEKOTOPHIE IKCIIPECCUBHEIE SI3BIKOBBIC
(axTbl, BEIpA3UTEIIbHBIC CPEACTBA M CTHIMCTUIECKUE TPUEMBI; BRIPaXKaTh CBOU MBICIH U CBOe MHeHHe. Cl1a0o BllaieeT HaBbIKAMU
WHTBOCTHJINCTHYECKOTO aHAJIN3a TEKCTa.

Xopormio: 6a30BBIi  ypOBEHB.

3HaeT 10CTaTOYHOE KOJMYECTBO JIEKCHYECKHUX €JMHUI], HEOOXOMMBIX JIJIsl UCTIOJIb30BaHMS PA3IMUHBIX BUIOB PEUYEBOH ACATEILHOCTH
B paMKax TeM, NPEACTABICHHbBIX B aHAJIU3UPYEMBIX IIPOU3BEICHUX; OOIBIINHCTBO (haKTOB KYJIHTYPOIOTHYECKOTO 1
CTPaHOBEIYECKOTO XapakTepa, HEOOXOAUMBIX ISl TOHUMAaHHS TEKCTOB Pa3IMYHbIX J)KaHPOB; a TAK)KE 3HAYMTEIBHOE KOJIMYECTBO
(oHEeTHUECKNX, IEKCHIECKIX, CHHTAKCHUECKHUX U IpaQMIeCKUX BBIPa3UTENbHBIE CPEICTBA.

Xopo1Io yMeeT HOHUMATh M aHAJIM3UPOBATh TEKCThI Pa3IMYHbBIX )KAHPOB, BBIIENSATh U UACHTU(HUIIMPOBATH OOJIBITMHCTBO
9KCIIPECCHBHBIX S3BIKOBBIX (DaKTOB, BEIPA3UTEIBHBIX CPENICTB M CTHIIMCTUUECKHX MPUEMOB; XOPOIIO BBIPAXKATh CBOM MBICITH U CBOE
MHeHHe. BrazieeT OCHOBHBIMM HaBBIKAMU JIMHI'BOCTIMCTUYECKOTO aHAIN3a TEKCTOB PAa3IMYHbIX KaHPOB.

OTIMYHO: BBICOKUII yPOBEHb.

3HaeT Bce JISKCUYECKHUE €IMHULIbI, HE0OXOIUMBbIE UL UCIOJIb30BaHUS Pa3INYHBIX BUJOB PEUEBOH JEATEIBHOCTH B paMKax TeM,
IIPE/ICTABIECHHBIX B aHAIU3UPYEMBIX IPOU3BEICHUSX; BCe (haKThI KyJIbTypOJIOTHYECKOTO U CTPAHOBEIUECKOTO XapaKTepa,
HEeoOXOAMMBIe [T HOHNMAaHHS TeKCTOB Pa3INYHBIX )KAHPOB; a TAKXKE BCE M3ydaeMble (OHETHUECKHUE, TEKCHICCKHE, CHHTAaKCHUECKUEe
U rpaduIecKue BEIpa3UTEIbHBIE CPEICTBA.

YMeer 04eHb XOpOLIO NOHMMATh U aHATU3HPOBATh TEKCTHI Pa3IMYHBIX )KaHPOB, BEIPAKaTh CBOM MBICIIU M CBOE MHEHUE, BBIIEIATh U
UASHTUQHUIUPOBATH O€3 OMNOOK BCE IKCIIPECCUBHBIE S3BIKOBBIE (DaKThI, BEIPA3UTENIbHbIE CPEICTBA M CTHIIMCTHUECKUE ITPUEMBL.
JleMOHCTpHUpYET BBICOKUI yPOBEHD BIIAJICHUS. HABBIKAMHU aHAJIHW3a TEKCTOB PA3JIMYHBIX JKaHPOB C YYETOM CTPYKTYPHO-
KOMITO3UIIMOHHBIX, CTHIIMCTHIECKUX, KyJIbTypPOJIOTHUECKUX U Ap. (HaKTOPOB.

6. YHEBHO-METOJNYECKOE H HTHOOPMAIIMOHHOE OBECIIEYHEHWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomenayemas iuTeparypa

6.1.1. OcHoBHast TUTEpPaTypa

ABTOpBI, COCTaBUTCIIN 3armaBue I/I3,HaT€J'II>CTBO, rog Komma-Bo

JI1.1 |H.II Iupoxoea, U. FO.|Develop Critical Thinking Through Reading and Writing: bapnayn : Antl'T1Y, 19998
Kouemikosa ; yueOHoe mocobue 2015
AnTaiickuit
TOCYAapCTBEHHBII
MeJarornIeCKui
YHHUBEPCHUTET

JI1.2 |JI. A. Koznoga, JI. JI. Further steps in text analysis: yue6Hoe ocoOue Bapnayn : AntI'T1Y, 9999
[lleBueHKO ; ANTalCKUi 2018
TOCYAapCTBEHHBII
MeJarornIeCKui
YHHUBEPCHUTET




ABTOpBI, COCTABUTEIH 3arnaBue WznarenbctBo, roa | Kommd-Bo
JI1.3 |U. N. Hertapesa, B. I'. [[lepeBon u pedeprupoBanue 001€CTBEHHO-TIOIUTHYECKUX Mocksa : Uactutyt 9999
Jlapckuit TEKCTOB U3 CPEJICTB MAaCCOBOW HH(pOpMaImu: yueOHOe mocodue |MHpPOBBIX
nuBuan3anui, 2018
6.1.2. lono/IHUTe/ILHAS JIUTepaTypa
ABTOpBI, COCTABUTEIH 3arnaBue WznarenbctBo, roa | Kommd-Bo
JI2.1 |Anraiickas Reading and Reasoning: Building Literary Appreciation Skills: |Bapuayu, 2011 9999
roCyIapCTBEHHAsI (for advanced learners): [y4eOHO-MeTOJHUECKOE TTOCOOHE JITTSI
nearoruaeckas CTY/ICHTOB BY30B]
aKaeMus,
JIuHrBuCcTHYECKUIL
HWHCTHUTYT ; [coct.: .
10. Kouemkosa, M. E.
O6nopckas, JI. JI.
[IeBuenko]
JI2.2 |C. Moawm ; on pen. E.  |YenoBek co mpaMoM u qpyrue pacckasbl: KHUTA It yTeHus Ha M. : Aiipuc-tipecc, 101
3aHuHON AHTITUACKOM SI3BIKE 2001
J12.3 |JI. H. XoxmnoBa IepeBomueckuii ananu3 Tekcra. KoHcnekTs eknuii: yueonoe |KpacHomap : 9999
MOCOOUe MO aHTTTHHCKOMY SI3BIKY JJISI CTYICHTOB FOXHBII HHCTUTYT
MEHEeHKMEHTA ;
CapatoB : Aii [1u
Op Menmua, 2016
JI2.4 |H. B. BapkoBckas MeTtoandeckre TPUHIIUIIBI aHATIM3a JIUTEPATYPHOTO ExartepunOypr, 9999
IPOU3BE/ICHHUS B IIKOJIE: MOHOTpadus 2008
JI2.5 |Ix. Toncyopew Cara o ®opcaiitax: poman: [Ha aHri. si3eike: B 3 T.]. T. 1. Mockaa : IIporpecc, 71
[mpenucn. H. CoOCTBCHHHUK 1974
MuxanbCKoi ;
komMeHT. H. MarBeeBa]
J2.6 |Y.C. Mosm Paccka3pl: amantupoBaHo: [KHUATA HA aHTITUHCKOM SI3BIKE ] Mocksa : ['mocca, 60
1996
J12.7 |K. Maucoung ; Cocr.  |M36panHbIe pacckasbl M. : U3parenscTBO 11
H. H. Mapxkosa JTUTEepaTyphl Ha
MHOCTPaHHBIX
si3pIKax, 1958
6.2. Ilepeuens pecypcoB HHGOPMAIHOHHO-TeJIeKOMMYHHKAIIMOHHOH ceTn '"UHTepHeT"
D1 |Academic Dictionaries and Encyclopedias : [caiit]. — URL: http://en.academic.ru
6.3.1 [lepeyenb MpOrpaMMHOro odecrevdeHust
6.3.1.1|ITaker Microsoft Office
6.3.1.2|TTaker LibreOffice
6.3.1.3|ITaket OpenOffice.org
6.3.1.4|Onepanmonnas cucrema cemeiictea Windows
6.3.1.5|Onepanmonnas cucreMa cemectBa Linux
6.3.1.6|1urepHet Opaysep
6.3.1.7|TIporpaMma 1yist MPOCMOTpA NIEKTPOHHBIX TOKyMeHTOB (opmata pdf, djvu
6.3.1.8|Meaua npourpsiBatels
6.3.1.9|ITIporpamma 7zip
6.3.2 Tlepeyenb MHGPOPMALMOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1|HanronanpHast 2JeKTpOHHAs OHOIHOTeKa © (helepaiibHas rOCyAapCTBEHHAs: HH(MOPMAIMOHHAs cucTeMa / MUHHCTEPCTBO
KyJIbTYpbl Poccuiickoii ®@enepanuu, Poccuiickas rocyjapcTBeHHast OMOIMOTEKa
6.3.2.2|MexpernoHalipHasi aHATUTHYECKAsE POCIIUCH CTAaTeH : MOMCK cTarell B poccuiickoii nepuoauke (MAPC) / APBMKOH
6.3.2.3|MDb. MexBy30BcKas 3J1eKTpoHHas 6ubimoreka / HoBocHOUpCKuUii rocyTapCTBEHHBIN TIEJarOTHUECKUil YHUBEPCUTET
6.3.2.4|Onextponnas oubnroreka HITb / Anraiickuii rocy1apcTBEHHbBIH MMeAarorndeckuii yHuBepcureT, HayuHo-nenaroruueckas
6ubnuoreka
6.3.2.5[cLIBRARY.RU : Hay4Has 3eKTpoHHas OMOINOTEKa
6.3.2.6|Lludposoii obpazoBarenbHbiii pecypc IPR Smart / Aii [Tu Ap Menua
6.3.2.7|TapanTt: nHPOpPMAIIOHHOE-TIPABOBOE OOECIIcueHHE




6.3.2.8|CereBast anekTpoHHas GHOIMOTEKA MMEeAArOTHYECKUX BY30B // DIeKTpOHHO-0HOMoTeuHast cuctema Jlans / M31aTenbeTBo
Jlanb

7. MATEPUAJIBHO-TEXHUYECKOE OGECIIEYEHHME JUCITUITJIMHBI (MOY JIST)

7.1|O6opynoBaHHbIe Y4eOHBIE ay TUTOPHH, B TOM YHCIIE C HCIOJIB30BaHHEM MYJIbTHMEANIHBIX KOMIUIEKTOB, HOAKIIOUYEHUEM K
ceTH «VIHTEpHET» U IOCTYIIOM B 3JICKTPOHHYIO HHPOPMAIIMOHHO-00pa30BaTENIbHYIO Cpealy Y HUBEpCHUTETA.

7.2| AyauTopun A7t CaMOCTOSATENbHON paboTHl ¢ TIOAKIIOUEHHEM K ceTH «IHTepHeT» U JOCTYIIOM B 3JIEKTPOHHYIO
MHPOPMALMOHHO-00pa30BaTENbHYIO Cpely Y HUBEpCUTETA.

8. METOAUYECKHUE YKA3ZAHUWSA JJIS1 OBYYAIOIIIUXCSA 110 OCBOEHUIO JUCHUTIIMHBI (MOY JIST)

[TpakTHKyM IO aHATHM3Y TEKCTA UMEET LEeNbI0 00eCIIeYNTh MAaKCHMAIBHO TOYHOE U aIeKBaTHOE IOHUMaHHEe ayTEHTHYHOTO
HeaJlalTHPOBAaHHOTO TEKCTA C YCTAHOBKOM Ha HAaOJIIO/IeHNE 32 A3bIKOBBIMHU SIBJICHUSIMHU.  [lOHMMaHMe npearnosaraeT U3BJIeYeHne
OCHOBHBIX BHJIOB HH(pOpMaLUK ((hakTyalbHOU, KOHIENITYa bHOM, 3CTETHYECKOI ), HHTEPIIPETAIIMIO 3aMbICJIa aBTOPA Ha OCHOBE
aHaJIM3a SI3BIKOBBIX CPEJICTB B JIMHIBOKYJIBTYPOJIOTHIECKOM U CTHIIMCTHYECKOM aclekTe. BaxkHOH cocTaBIsIOmEe CTHINCTHIECKOTO
aHaJIu3a TEeKCTa SBJISIETCS 3HAHUE JIMHTBOCTHIIUCTUYECKUX 0COOCHHOCTEH TEKCTOB Pa3IMYHBIX JKaHPOB, PAa3HOYPOBHEBBIX
HKCIIPECCHBHBIX CPEICTB H3y4aeMOTr0 M POTHOTO SI3bIKA, a TakKe 0a30BBIX MOHATHH CTHIIMCTUKH U HHTEPIIPETALNH TEKCTA.

[ocne npeaBapUTENbHOTO 03HAKOMIICHHS C OCHOBHBIMH ITOHATUSIMH KOMITO3UIIMU M CTPYKTYPbI TEKCTA, JINTEPATyPOBEIIECKON 1
CTHJINCTUYECKON TEPMHHOJIOTHEH, TOIXO0aMH K aHAIN3Y TeKCTa, KpaTKoi Onorpaduei 1 TBOPYECTBOM H3yUaeMBIX aBTOPOB,
CTYJCHTBI HOAPOOHO pa30HParOT TEKCTHI HA 3aHATHUAX, HHTEPIPETUPYIOT M aHATM3UPYIOT UX, OIMHUPAsiCh Ha JAHHBIE M BOIIPOCHI 1
3a7aHus. 3aTeM OHH MPEACTABIAIOT OOMINIT KOMIUIEKCHBII aHAJIN3 OTPHIBKA T 3aKOHYEHHOT'O TEKCTa.

Ha 3auere cTyaeHnTam npeayiaraetcsi C Oopoil Ha MPUMEPHBIN TUIaH MOJArOTOBUTH aHAJIM3 OJHOTO U3 TEKCTOB, KOTOPHIC HE
00CYXIaTHCh Ha MPAKTHIECKUX 3aHATHAX, HO IPUHAIIEKAT H3yJIaeMBbIM aBTOPaM.

MeTtomu4ieckue pekoMeHaaruu s ooy4daromuxcs (¢ OB3)

IMox cnenuanbHBIMU YCIOBUSIMU IS IIOJTyYeHHUs 00pa30BaHUs 00yUaroUIUMUCS C OTPAaHUUEHHBIMU BO3MOXKHOCTSIMU 3710POBbS
TIOHMMAIOTCS YCIIOBHSI 00Y4eHHsI, BOCITUTAHUS M PA3BUTHS, BKIIOYAIOIINE B Ce0sI MCIIOIb30BaHUE CIIEIHANTBHBIX 00pa30BaTEbHBIX
IIPOrpaMM ¥ METOJOB OOYUCHUS U BOCIIUTAHUS, CIIELUAIbHBIX yUeOHUKOB, YUeOHBIX IOCOOU U TUIAKTUUECKUX MaTepUaoB,
CHEUHATbHBIX TEXHUUECKHX CPEICTB 00YUEHHS KOJIEKTHBHOTO M MHIMBUIYaIbHOTO M0JIb30BaHus. [locTpoeHre 00pa3oBaTensHOTO
Ipolecca OpUEHTUPOBAHO HA yUET UHAUBUIYAIBHBIX BO3PACTHBIX, ICUXO(U3MIECKUX OCOOEHHOCTEH 00yUaronxcs, B YaCTHOCTH
MIPEIIoIaraeTcsi BO3MOXXHOCTD Pa3pabOTKU MHAMBHYaIbHBIX Y4eOHBIX IUIAaHOB. Peann3aius MHANBHUAYAIbHBIX YUEOHBIX IJIAHOB
COIPOBOXKAACTCS MOJACPKKOM ThIOTOPA (POAUTENA, B3SIBLIETO HA ce0s TRIOTOPCKUE (PYHKIMHU B IIpoLecce 00yUueHusl, BOJIOHTEPA).
Oo6yuarommecs ¢ OB3, kak ¥ Bce OCTalIbHBIE CTYEHTHI, MOTYT 00y4YaThCs 10 HHANBUIYAIFHOMY Y4eOHOMY IJIaHY B YCTAHOBJICHHBIE
CPOKH C y4eTOM MHAUBUIYAIBHBIX OCOOEHHOCTEH U CIEIMANbHBIX 00pa30BaTeNIbHEIX MOTPEOHOCTENH KOHKPETHOTO 00Y4atomerocs.
Ipu cocraBieHNH HHANBUIYaTEHOTO rpaduka o0ydenust 1 g ¢ OB3 BO3MOXXHBI pa3niyYHbIe BAPHAHTHI TPOBEICHHIS 3aHATHIA:
[IPOBEACHUE MHANBUYaNbHbIX UM IPYIIIOBBIX 3aHATUI C LIEJIbI0 YCTPAHEHHS CIOXKHOCTEN B MOJATOTOBKE K MPAKTUIECKUM 3aHATHIM
WM I BBITIOJIHEHUH 331aHUH 110 caMOCTOsATeNbHOI padore. s mun ¢ OB3, no ux npocs0e, MOTYT OBITh aJIlallTUPOBAHbI KAK CaMU
3a7aHus, TaKk ¥ GOPMBI HX BBIOJIHEHMS. BEITOTHEHNE 110 pYKOBOJICTBOM IPETIOIaBaTe sl HHAMBHAYaJIBHOTO IIPOSKTHOTO 3aJaHus,
MIO3BOJISIOLIETO COUETAaTh TEOPETUUECKUE 3HAHNUS U MPAKTUIECKUE HABBIKY; IPUMEHEHHE MYyJIbTUMEIUHHBIX TEXHOJIOTHH B IIpoliecce
03HAaKOMJICHHS C MaTepHaJIOM, YTO TIO3BOJISET YBEINYTH 00BEM OTOr0 MaTepraia M SKOHOMHTB BpeMs, 3aTpauuBaeMoe Ha €ro
U3JI0KEHUE.

JIist ocylecTBIIEHUS IPOLEAYP TEKYLIEro KOHTPOJIS yCIEBAEMOCTH U IIPOMEKYTOUHOM aTTeCTalUU [IPENOAaBaTENb, B COOTBETCTBUU
C MOTPEOHOCTSIMU CTYAEHTa, OTMEUCHHBIMH B aHKETE, U PEKOMEHAAIMAMHU CIIELHANNCTOB Ae(EKTONIOrHIECKOTro Mpoduis,
pa3pabaTbiBaeT (QOHIBI OIIEHOYHBIX CPEICTB, ATANTHPOBAHHBIC [T JIUII C OTPAHHYCHHBIMH BO3MOXHOCTSMH 3/{0POBBS I
MI03BOJISIOLINE OLICHUTH JOCTHKEHUE MU 3aIUIAHUPOBAHHBIX B OCHOBHOH 00pa30BaTeIbHON POrpaMMe pe3yIbTaToB 00ydeHNs 1
YpOBeHb CHOPMHUPOBAHHOCTH BCEX KOMIETEHIINH, 3asBIE€HHBIX B 00pa3oBaTeIbHOM nmporpamme. GopMma NpoBeAeHHs TeKyLIeh
aTTecTanuu i cTyaeHTos ¢ OB3 ycraHaBnuBaeTcs ¢ y4eTOM HHAWBUIYANbHBIX ICUXO(U3NUECKUX 0COOEHHOCTEH (YCTHO,
IMCbMEHHO Ha OyMmare, NUCbMEHHO Ha KOMIIBbIOTEPE, B (popMe TecTUpoBaHus U T.11.). JIunam ¢ OB3 MoxeT ObITh IPEIOCTABIECHO
JIOTIOJTHUTEJILHOE BpeMs [UIs TOJTOTOBKU K OTBETY HA 3a4eTe, BHIIOJIHEHHUS 3aJaHus U1 CAMOCTOATENIbHON paboTHL.

ITpu HEOO6XOAUMOCTHU CTYAEHT C OrPaHUYEHHBIMU BO3MOKHOCTSIMHU 370POBbs I10JA€T MUCbMEHHOE 3asBJICHHUE O CO3aHUU JUIS HETO
CHELHATbHBIX YCIOBUH B Y4eOHO-METOIMUECKOE YIIPABICHNE Y HUBEPCUTETA C MIPHIOKEHUEM KOMUIl JOKYMEHTOB,
HNOATBEPXKJAIOLINX CTaTyC MHBaIKAa uiau juna ¢ OB3.
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