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1.1. HEJIX OCBOEHUSA JUCIUITJIMHBI (MOAY JIS)

1.1.1|hopmMupoBanue yMEHHUI JTMHIBOCTHIMCTUIECKOM HHTEPIIPETALIMH XY 10)KECTBEHHOT'O TIPOU3BE/ICHHUS, YTEHHUS U CMBICIIOBOI
nepepadoOTKH Xy I0KECTBEHHOTO IPON3BEICHNUS], KOMMYHHKATHBHBIX YMEHUH MOCTPOSHHUS BTOPUIHOTO TEKCTA KaK
MIPOJIyKTa UHTEPIIPETALUH.

1.2. 3AJAYH OCBOEHUS JTUCITUIIJIMHBI (MO JISI)

121 COBCPHICHCTBOBAHNE HABbLIKOB UTCHUS HCAAAITUPOBAHHOI'O XYA0KECTBEHHOT'O TEKCTA HA AHTJIMIUCKOM SI3BIKE;

1.2.2|pacmmpenue cIoBapHOTO 3amaca;

1.2.3|pacmmpenue 3HaHUIT COBPEMEHHOI KYIBTYpHI, IMHTBOCTPAHOBEIYECKHIX PEaIMil CTPaH U3ydaeMOro s3bIKa;

1.2.4|pa3BuTHe KyIbTYPHI MBIILICHHS, CIOCOOHOCTH aHATU3UPOBATh IPOYUTAHHOE C LIENBIO PACKPBITHS MPOOIEMAaTHKH
MIPOM3BENICHHS, €T0 UAEHHOIO CO/IepKaHMs, BBIIBIIEHHUSI aBTOPCKOT'O 3aMBbICIIa;

1.2.5|pa3BuTre yMeHHs 1IeJICHANIPABICHHO, JIOTHYECKH, COJEPKATEIbHO BhIPaXKaTh COOCTBEHHOE MHEHHE, BECTH Oecey 1o
3aJaHHO# poblieMaTHKe B MOHOJIOTHYECKOM U THATOTHYECKOM (hopMe Ha OCHOBE MPOYUTAHHOTO XY/J0)KECTBEHHOTO
POU3BEACHUSL.

2. MECTO JUCHHUATIIIUHBI (MOJYJIST) B CTPYKTYPE OBPA3OBATEJILHOM ITPOT'PAMMBI

Huka (paznen) OIT: |K.M.07.ILB.01

2.1|TpeOoBaHusl K NpeBaPUTEIbHON NOATOTOBKE 00y4aI0LIerocs:

2.1.1|KoMMyHHMKaTUBHBII IPAKTUKYM aHIJIMHCKOTO S3bIKa

2.1.2|CtuinncTHKa aHTJIMICKOTO SI3bIKa

2.1.3|CtpanoBeneHue

2.1.4|1HoCTpaHHBIH A3bIK

2.1.5|IIpakTuKa ycTHOM U MUCbMEHHOH peur (aHIUICKUH A3bIK)

2.2| AncuumianHbl (MOAYJIM) U NPAKTHUKH, VISl KOTOPBIX 0CBOEHHUE JaAHHOMH AUCHUTIMHBI (MOIYJIs)) HEOOX0IUMO KAK
npeauIecTByOLIEe:

2.2.1|KoMMyHHMKaTUBHBII IPAaKTUKYM aHIJIMHCKOTO S3bIKa

2.2.2|CTrincTHKA aHTJIHICKOTO SI3bIKa

2.2.3|CtpanoBeneHue

2.2.4|1nTepnperanus HHOS3BIYHOTO TEKCTa

3. KOMIETEHLUM OB YYAIOIIETOCSl, ®°OPMUPYEMBIE B PE3YJIbTATE OCBOEHMS JUCLIMILTAHBI
(MOJLYJIST)

YK-4.1: Baageer cucteMoii HOPM PyCCKOI0 JIUTEPATYPHOIO SI3bIKa MPH €ro MCMojJab30BaHNU B KayecTBe rocyAapCcTBEHHOIO
si3pika P® u HOpMaMuM HHOCTPAaHHOTO(bIX) fA3BIKA(OB), MCHMOJb3YeT pa3jnyHble (opMbl, BHABI YCTHOH W MHCHbMEHHOI
KOMMYHHKAIHH.

YK-4.2: UcnoJsib3yeT A3bIKOBbIE CPeICTBA /s J0CTHKeHHs NMPodecCHOHANBHBIX LeJell HA PyCCKOM M MHOCTPAHHOM(BIX)
s3bIKe(ax) B paMKaxX Me:KJIMYHOCTHOTO M MEKKYJIbTYPHOT0 O0LIEHHUS.

YK-1.1: IleMoHcTpHpPYeT 3HaHHe 0COOEHHOCTEeill CHCTEMHOI0 M KPUTHYECKOro MbIILIEHHs, apryMEHTHPOBaHHO (opMupyert
co0CTBEHHOE CY:KeHHe U OlleHKY HH(opManuy, NPUHUMAaeT 000CHOBAHHOE pellleHHe.

YK-1.2: Ilpumensier jgoruuyeckue (opmMbl M mpoueaypbl, crnocodeH K peduiekcMud Mo MOBOAY COOCTBEHHOH H 4YKoi
MBICJIMTEIbHOI 1esITeJIbHOCTH.

YK-1.3: Anaau3zupyeT HCTOYHMKH HH(POPMALNH € 1eJIbI0 BBISIBJIEHHUSI UX NPOTHBOPEYHii 1 MOMCKA JOCTOBEPHBIX CY KICHUIA.

B pe3yabTarte ocBOeHHS IMCHUILUIHHBI (MOIYJIs1) 00yUYalomiicst 10JKeH

3.1|3narn:

3.1.1|nekcuueckue CIMHUIIBI, HCO6XO}II/IMI)IC JJI UCTIOJIB30BaHUA PA3JIMYHBIX BUJOB pequoﬁ ACATCIBHOCTH B paMKaXx TEM,
MpEACTaBJICHHBIX B aHAJIU3UPYCMbIX IIPOU3BCACHUAX,

3.1.2|ocHOBHEBIE d)aKTI)I KYJBTYPOJIOTHYCCKOI'O U CTPAHOBECAUCCKOI'O XapaKTepa, HEOOXOJUMBIC JIJIS1 HOHHMMAaHUS
XYHOOKECTBCHHOI'O TCKCTA, 0COOCHHOCTH SI3BIKOBBIX CpE€ACTB, UCIIOJIB3YEMBIX B TEKCTAX IJISA JOCTUIKCHHUSA OINPEACIICHHBIX
KOMMYHUKAaTHBHBIX 3a4a4.

3.2|YmeTh:

3.2.1|moHnMath XYHOOKCCTBECHHBIC TCKCTBI, BBIACIATD U I/IZ[eHTI/I(I)I/IL[I/IpOBaTB OKCIIPECCUBHBIC SA3BIKOBBLIC (I)aKTbI, BBIPA3UTCIIBHBIC
CpeACTBa U CTUWIMCTHYCCKUC TPUCMBI;

3.2.2 BbIpa>XaTb CBOU MBICJIM U CBO€ MHCHHUEC, aKTUBHO IIOAACPIKNBATH 6ecez[y Ha U3y4aeMbIC TCMbI.

3.3|Baanern:




3.3.1|HaBpIkamMu aHANMN3a XYA0KECTBEHHBIX TEKCTOB C YY€TOM CTPYKTYPHO-KOMIIO3UIIMOHHBIX, CTHIIHCTHIECKHX,
KYJIETYPOJIOTHYECKUX U JIp. GaKTOPOB.

4. CTPYKTYPA U COJEP)KAHHUE JUCIHUAIIIMHBI (MOLY.JIsST)

Kon HanmeHoBaHue pa3aenos u TeMm /Bujg | Cemectp / | Yacos | Komneren- Jlntepartypa
3aHATUSA 3aHATUsA/ Kvnc 107014
Paznen 1. Poman "IlyTemectBue ¢
Yapuau B nonckax Amepuku" ona
Creiin0eka
11 [ToypouHnoe o6cyxaenne kauru J>xona 5 28 VYK-1.1 VK- | JI1.1J12.1 JI2.2 J12.3 J12.4 J12.5 JI2.6
Creiinbeka "IlytemectBue ¢ Yapiu B 1.2 YK-1.3
nouckax Amepuku" /IIp/ YK-4.1 VK-
4.2
1.2 Poman "[lyremectue ¢ Yapmu B morckax 5 20 VK-1.2 VK- J1.1J12.2J12.4
Awmepuku" JIxona Creiinbeka /Cp/ 1.3 VYK-4.1
Pazgen 2. UnanBuayaibHoe YTeHHE
2.1 [Ipe3eHTanus KHUTH 110 5 4 YK-1.1 VK- J1.1J12.2 J12.4
HMHAUBUAYabHOMY uTeHuO /TIp/ 1.2 VK-1.3
YK-4.1 VK-
4.2
2.2 WnnusunyansHoe utenue /Cp/ 5 18 YK-1.2 VK- J1.1J12.2J12.4
1.3 VK-4.1
Paznen 3. Pacckaspl @pincuca CxorTa
Ounxepaabia
3.1 IMoypouHoe 00CykIeHHE KHUTH 6 26 YK-1.1 VK- J1.1J12.2 J12.4
pacckazoB ®pancuca Ckorra 1.2 YK-1.3
Ounymxepanbaa /TIp/ VK-4.1 VK-
4.2
3.2 Pacckassl ®pancuca CkoTTa 6 22 VYK-1.2 VK- J1.1J12.2 J12.4
Ounymxepansaa /Cp/ 1.3 VYK-4.1
Pasznen 4. UnguBuayaabHoe YTeHUe
41 [Ipe3enTanus KHUrY 10 6 6 YK-1.1 VK- J1.1J12.2 J12.4
HMHAUBUAYabHOMY uTeHuo /TIp/ 1.2 VK-1.3
YK-4.1 VK-
4.2
4.2 WNupusuayansHoe utenue /Cp/ 6 16 VK-1.2 VK- JI1.1J12.2 J12.4
1.3 VK-4.1

5. ®OHJ1 OHEHOYHBIX CPEJCTB

5.1. IlepeyeHb MHAMKATOPOB JOCTHAKEHUS KOMIIETeHIUIi, POPM KOHTPOJISI H OLIEHOYHBIX CPE/ICTB

VK 1.1: leMoHCTpUpYET 3HAHHE OCOOCHHOCTEH CUCTEMHOTO M KPUTHIECKOTO MBIIIICHHS, apTyMEHTHPOBAHHO (hOPMHUPYET
COOCTBEHHOE CYX/ICHUE U OLIEHKY MH(GOPMAIMH, IPUHUMAET 00OCHOBAHHOE PEIICHHE.

DopMBI KOHTPOJIS M OLICHOYHBIE CPEJICTBA: BOIIPOCHI ¥ 3aaHKS K MIPAKTUUECKAM 3aHATUSIM, TECTOBBIE 3aaHHsI, BOIIPOCHI K 3a4eTYy,
IIpe3eHTalusl.

YK 1.2: [Ipumenset noruyeckue GopMbl U IPOLEYPbI, CHOCOOEH K pedIeKCHH 10 TOBOAY COOCTBEHHOW M Yy»OH MBICIUTEIbHON
JIeSITebHOCTH.

DopMBI KOHTPOJIS M OLICHOYHBIE CPEJICTBA: BOIIPOCHI ¥ 33aHHS K MPAKTUUECKAM 3aHATUSIM, TECTOBBIE 3aIaHKsI, BOIIPOCHI K 3a4eTYy,
IIpe3eHTanusl.

VK 1.3: AHanu3upyeT HCTOYHHKU HHPOPMALIUK C LENbIO BBISBICHHS UX MPOTHBOPEUYHI U MIOMCKA JOCTOBEPHBIX CYXKICHUM.

®DopMBI KOHTPOJIS ¥ OLIEHOYHBIE CPEJICTBA: BOMPOCHI U 3aJIaHHS K IPAKTHUECKUM 3aHSATHSIM, TECTOBBIC 33/IaHHsI, BOTIPOCHI K 3a4€TY,
Mpe3eHTalusI.

YK 4.1:Bnaneer cucreMoil HOpPM PyCCKOT'O JIMTEPATYPHOT'O SI3bIKA IIPH €r0 UCIOJIb30BaHUH B KAUECTBE FOCYJAPCTBEHHOTO si3bIka PO
Y HOPMaMH WHOCTPAHHOTO(BIX) SI3bIKA(OB), HCIIOJIBL3YET pa3IuyHble (JOPMBI, BUbl YCTHOM W MUCbMEHHOW KOMMYHHKAIIUH.

VK 4.2: Wcnionb3yer s3bIKOBbIC CPECTBA ISl TOCTHXKEHHS PO (HECCHOHATBHBIX 1IeIel Ha PYCCKOM U MHOCTPaHHOM(BIX) sSI3bIKe(ax) B
paMKax MEXIMYHOCTHOTO U MEXKYJIbTYPHOTO OOIICHUSL.

DopMBI KOHTPOJIS M OLICHOYHBIE CPEJICTBA: BOMPOCHI M 33JaHHs K MPAKTHYECKAM 3aHITUSIM, TECTOBBIC 3a/IaHNSI, BOIIPOCHI K 3a4eTy,
IIpe3eHTanusl.

5.2. TexHoJiornyeckas KapTa JOCTHKCHUS HHANKATOPOB

[lepeuens nnaukaropos komnerenumii: YK 1.1, YK 1.2, YK 1.3, YK 4.1, YK 4.2
DopMbI KOHTPOJISI ¥ OIICHOYHBIE CPEIICTBA!
BOTIPOCHI U 3aJIaHHS K MPAKTHYECKUM 3aHATHAM (50 6aos),




TecToBbIe 3a1aHust (30 6ayuioB),
npesenTanus (10 6anos),
BoTIpock K 3auety (10 6amios).

5.3. ®opMbI KOHTPOJIA H OLIEHOYHBbIE CPEICTBA

BOHpOCBI 1 3aJaHUSA K IIPAKTUICCKUM 3aHATUAM:

[Ipumep 1:

LESSON |

Essential vocabulary (Part 1. pp.3-15)

Look up the meanings of the words in the monolingual dictionary, write out their derivatives and recount the situations in which they
are used in the first part.

1)senility (p. 3)

2)to implement (p. 3)

3)safeguards (p. 4)

4)entity (p. 4)

5)coercion (p. 4)

6)concise (p. 5)

T)intervening (years) (p. 5)

8)rigorous (p. 6)

9)lithe (p. 6)

10)qualms (p. 8)

11)yearning (p. 10)

12)to moor (p. 12, p. 13)

Word study:

Look up the words in the dictionary and explain the difference. Use these words in sentences of your own: urge, itch, fever,
restlessness, yearning, longing, eagerness.

Building summary:

Get prepared to give a detailed summary of hurricane Donna. Make use of the following words and word combinations.

To stand a siege; creep; to moor, anchor, sneak on; to strike, nightmare, crash down; smash, to pass over; to reach, to hammer like a
fist; a gust of wind; blast, eight-foot tides; break loose; the rising tide; the changing wind; the revolving storm; to fight the wind; to
work one’s way out; cry and whine against the pilesto throttle, to clutch, to push one’s way; danger, shake all over; safely, to
wreckage, no damage.

Interpretation and discussion:

Find the following sentences in the text and expand on them.

1.A journey is a person in itself; no two are alike.

2.We do not take a trip; a trip takes us.

3.A journey is like marriage. The certain way to be wrong is to think you control it.

4.When the virus of restlessness begins to take possession of a wayward man ......... the victim must first find in himself a good and
sufficient reason for going.

5.In other words, once a bum always a bum.

6.Adog ......... is a bond between strangers.

7.The techniques of opening conversation are universal.

8.Nearly every American hungers to move.

9.1 suppose our capacity for self-delusion is boundless.

10.Equipping Rocinante was a long and pleasant process.

Questions to discuss:

1)How does the book begin? What urge, itch or fever is the narrator talking about? What kind of virus and disease? Is there any
remedy for it?

2)What plan did the narrator have? What information does he give about himself? Why does he decide to set out on a journey across
the USA? What does he say about his memories about the country? Why does he write that his trip demanded that he leave his
identity at home? What did he mean by that? Why did he want to travel alone?

3)What vehicle did the narrator choose for his journey? Why? What did he call it and why? Describe the vehicle in detail.

4)What companion did he choose and why? Do you agree with the narrator that “a dog is a bond between strangers”? Why does the
narrator call Charley “an old French gentleman”? What kind of companion do you think Charley will make along the way?

5)What kind of preparations did the narrator make? How did the narrator equip his truck for the journey? Did he plan writing along
the way? Why did the narrator say that he carried about four times too much of everything? Make predictions on what role, if any, the
narrator’s chosen gear and preparations will have on his journey! At the end of the book check if the predictions were correct or not.
6)What is Fayre Eleyne? How does the narrator describe it? Who is it named after? Did she survive the hurricane?

7)What do we learn about Hurricane Donna? What examples of figurative language can you find in the section where the narrator is
describing the hurricane? How does the narrator describe it?

Surf the internet and find additional information about Hurricane Donna.

Focusing on a broader context:

Share your opinion and draw on your personal experience.

1)The narrator gives a plan of a trip (p. 3). What are the steps of planning? Share your personal experience about any of your trips.
How did you plan it? What direction did you choose? What was the destination? What guide books did you read? Did you google the
place you were traveling to? How did you get there? How long did you stay there? What was interesting and special about this




trip? Did you take pictures? What did you learn during this trip?

2)What is the country of your dream? Why? What do you know about this country?

3)Do you personally have “the virus of restlessness”? Do you agree with the narrator that it is incurable? How do you understand the
following expressions:” a practical bum”; once a bum always a bum”; “bumdom”, wanderlust?

4)What techniques of opening conversation do you know? Do they always work? What does it depend on?

5)Decide on the parameters of some imaginary journey considering the following: time period, method of travel, distance, the
destination, the number of companions.

Creative activity:

Study the following quotes which contain the words from your active vocabulary. Get prepared to give your opinion on each quote.
Discuss them in class.

1)Democracy cannot succeed unless those who express their choice are prepared to choose wisely. The real safeguard of democracy,
therefore, is education (Franklin D. Roosevelt).

2)To be capable of embarrassment is the beginning of moral consciousness. Honor grows from qualms (John Leonard).

3)As a fan of both media, I never had qualms about an adaptation. I’ve always been able to separate books I’ve loved from their
movies, no matter how the film, turns out (Markus Zusak).

4)Coercion, after all, merely captures man. Freedom captivates him (Ronald Reagan).

5)A law is not a law without coercion behind it (James A. Garfield).

6)Coercion cannot result but in chaos in the end (Mahatma Gandhi).

7)True freedom is the capacity for acting according to one’s true character, to be altogether one’s self, to be self-determined and not
subject to outside coercion (Corliss Lamont).

[Ipumep 2:

The Diamond As Big As The Ritz

I. Essential VVocabulary:

Define the words and phrases, find out their derivatives and make sure you know both. Report on the episodes from the story that
illustrate the use of the vocabulary units.

* hearsay (3) * to harden (57)

* to keep aloof (33) * to have to do with smth (58)
* inexplicable (34)

* blasphemy (36) * to offer a bribe (65)

* unobtrusive (39) *t0 be up to (67)

* to alleviate smth (43) *an instant (67)

* the incarnation of instantly (53)

physical perfection (47) * to extinguish (68)

* to take up smth (50)  * tranquil (69)

* for her/his part (54)  * to cut smb off (70)

* to be attached to (57)  * disillusion (71)

I1. Phonetic Drill. Make sure of the correct pronunciation of the following words:

bizarre, exquisite, expedient, exceedingly, exceptional, luxury, luxuriate, rococo.

Conduct a phonetic drill of these words in class.

111. Word Derivation. Derive adjectives by negative prefixation:

E.g. different - indifferent, to compare - incomparable; kind, perfect, communicative, human, obtrusive, explicable, to conceive,
to perceive, to attain.

Check the resulting adjectives in a dictionary.

IV. Comprehension Check. Mark the statements as true or false.

. John T. Unger came from a family that had been little known in Hades - a small town on the Mississippi River.
. Percy’s residence was in the middle of Montana Rockies.

. There were thirteen men in the village of Fish, minute, dismal and forgotten.

. St.Midas is the most expensive boys’ preparatory school in the world.

. John was very much attached to his father.

. The Washingtons gave a warm reception to John.

. John fell asleep at dinner.

. Braddock Washington had killed all the adventurous pilots who dared to enter his realm of riches.

. John took a fancy to Jasmine immediately.

10. The airforce attack came on the eve of John’s murder.

11. Many people knew the location of the Braddocks’ estate and used to visit the family.

12. The soldiers got the mountain wired.

V. We Need Detail: Give a brief rendering of the episodes that are referred to by the following sentences:

1. We bring a few of them up to speak English.

2. These are some adventurous mariners who had the misfortune to discover El Dorado.

3. They had solved the problem of what was to be done with them.

4. What they mean is just a peck of old second-hand pearls and some used lace worn once by the Empress Eugenie.
5. She was overcome by a paroxysm of grief.

6. And I should choose to be free as preferable of the two.

7. The mountain was bare of human life.

VI. Devising Questions and Commenting. Devise 5 ‘do-you-think’ questions to ask for other students’ opinions.
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E.g. What do you think made John’s first years at St.Midas School pleasant?

VII. Discussing the Text.

1. What can you infer about one’s social standing in the society described in the story? How is it implied in the author’s presentation
of the following characters: John T.Unger, Percy Washington, Braddock Washington and the residents of the village of Fish?
2.Dwell on the luxury of the Washingtons’ residence. Discuss the effect that it had upon John T.Unger when he came there.
3.Point out the elements of the narration that highlight the elements described in the story a) as real or b) absurd from the reader’s
perspective. Consider the title of the story as well.

4.Discuss the relations between John and Jasmine, John and Percy. Point out features of their characters revealing their life goals,
their interests, attitude to other people.

5.There are certain techniques an author employs to depict his characters. For example, a direct statement, where he plainly and
squarely explains a character’s traits, tells the reader about his life, inner world, etc. More often, though, he resorts to indirect
characterization, such as contrasting a hero with any of the minor characters. Also it is possible to see what a character is like against
the background of his environment (both nature and people). Sometimes one can deduce a lot about a character from dialogues.
To crown it up, a masterful description of a character’s appearance and dwelling may lead a conscious reader to all kinds of
conclusions about a character’s personality. Is the author’s prevailing technique of character drawing direct or indirect? Support
your viewpoint by quoting relevant extracts from the story.

6.What do you think is the moral “load” of the story?

VIII. Character Sketching. Prepare a sketch of these characters: Braddock Washington, Percy Washington, John T. Unger,
Mrs.Washington, Kismine, Jasmine. The following phrases might come in handy:

-the most shining characteristic of ... was ...

-... was said/believed/considered to be ...

-...’s most engaging/disgusting feature is ...

-1 like/dislike/hate the way ... acts towards/speaks/is presented in the story.

-... is the kind of person who can/is able ...

-I’m convinced/persuaded that ... is/will be/would be ...

When talking about the characters practice grammar structures with gerunds:

-... is/was capable of

-... got/was used to doing smth

-... liked/hated

-... dreamed about

IX. Develop the Ideas. Suggest your treatment of the following topics:

1)*We can’t let such an inevitable thing as death stand in the way of enjoying life while we have it’.

2)Wealth and riches versus people’s minds and souls. Wealth in life of the story characters.

X. Cultural Information.

Find out and explain in class what/who is

a) a preparatory school; d) a mosque;

b) Easter; e) El Dorado (Eldorado);

¢) Rococo; f) Czar.

TecToBbIe 3amanus (mpumep):

Fill in the blanks by choosing the appropriate word or derivative from the list of words from lesson 1:
1.I hadn’t seen him since 1990, and he had aged a lot in the ......... years.

2.The law contains important ......... against the exploitation of children.

3.Donald Trump unlike Mitt Romney is not awkward about his money. He has absolutely no ......... about saying, “I’m rich”.
4 Shehada......... to see her long-lost sister again.

5.Several ships had broken their ......... during the storm.

6.Make your answers clear and .........

7.The old lady was now half blind and nearly ......... .

8.Who was that ......... , bendable gymnast setting alight the Olympic flame?

9.He claimed the police had used ......... , threats, and promises to obtain the statement illegally.
10.Some practical advice is also offered on how to ......... this method in the classroom.

Ortgertsl: 1. intervening 2. safeguards 3. qualms 4. yearning 5. moorings 6. concise 7. senile 8. lithe 9. coercion 10. implement
[Ipe3enTauus:

Make a Power Point presentation on an English or American novelist of the 1st half of the 20th century on the following scheme:
biography; literary trend; themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes
and ideas.

Bormpocsr k 3auety (cemectp 5):

Get ready to answer the follong questions

1.J. Steinbeck and his novel” Travels with Charley. In search of America”. What is the broad context in which the book was written?
Comment on the title. Why did the writer choose such a title? Whom was he inspired by? Can you suggest any other title to




the book? Does the title reveal the content or the central theme of the novel?

2.What states did the writer visit? What does he write about America and the Americans? What development in the book does the
main theme “in search of America” get? Why does the writer state that “we are alike in our Americanness”? What is American
identity from the narrator’s point of view? What are the features practically all Americans have in common? How is it connected with
the urge to be somewhere else and the virus of restlessness the author writes about at the beginning of the book?

3.What do we learn throughout the novel about his companion Charley? Why does the writer call a dog “a bond between strangers™?
What does he mean? Do you agree with the writer? What kind of companion is Charley? Why does the writer describe him as a
human being? Give particular examples from the novel. Do you agree that many mental conversations with the dog helped the
narrator explore his own thoughts? Did you know the fact that Charley was Steinbeck’s wife’s 10-year-old poodle?

4. Why does the narrator confess that he didn’t discover any truths about his country? He writes that “it would be so pleasant to be
able to say of my travels with Charley, | went out to find the truth about my country and I found it. | wish it were that easy. But what
I carried in my head and deeper in my perceptions was a barrel of worms”. What effect does this revelation make?

5.The narrator gives vivid analogy comparing a journey with a marriage (p.4); with “a full dinner of many courses, set before a
starving man” (p.186). What other instances of comparison can you find in the novel?

6.Dwell on one of the themes of the novel: the notion and feeling of loneliness, desolation.

7.The narrator states at the beginning of the book that “a journey is a person in itself; no two are alike”. What makes the author’s
journey unique? Give examples to prove this statement.

8.What did you like most of all? Share your impressions. What episode(s) do you remember clearly? What can you say about the
humor of the book? What funny episodes or phrases do you remember? Sum up all the means which create a humorous effect.

9.“A book is as dangerous as any journey you might take. The person who closes the back cover may not be the same one that opened
the front one” (Mark Lawrence) Do you agree? How did this novel change you? In what way?

10.Some researchers define the genre of the book as a travelogue; others think it to be a travel memoir. Whose opinion do you share
and why? Can it be both? Give examples. What other books written in this genre have you read? Share your impressions. In what way
are they different from and similar to “Travels with Charley”?

Comment on the following quotes

11. It is good to have an end to journey toward; but it is the journey that matters, in the end (Ursula K. Le Guin).

12. Sometimes, reaching out and taking someone’s hand is the beginning of a journey. At other times, it is allowing another to take
yours (Vera Nazaria).

13. Some beautiful paths can’t be discovered without getting lost (Erol Ozan).

14. You take people, you put them on a journey, you give them peril, you find out who they really are (Joss Whedon).

15. There some places in life where you can only go alone. Embrace the beauty of your solo journey (Mandy Hale).

16. The best traveler is one without a camera.

17. A good traveler has no fixed plans and is not intent on arriving (Laozi).

18. Trust your journey, trust the process, raise your energy and the right people will come into your life (Steven Aitchison).

19.1 am learning to trust the journey even when I do not understand it (Mila Bron).

20. Returning home is the most difficult part of long-distance journey; you have grown outside the puzzle and your piece no longer
fits (Cindy Ross).

Bomnpocsr k 3a4ery (cemectp 6):

Report on the themes and ideas contained in the following stories/
. The Diamond As Big As The Ritz

. The Ice Palace

. The Rich Boy

. A Night at the Fair Outside the Cabinet-Maker’s
The Swimmers

. The Last of the Belles

. First Blood

. The Bridal Party

. Babylon Revisited

10. Family in the Wind

11. The Fiend

12. Boil Some Water - Lots of It

13. Fun in an Artist Studio

14. Two Old-Timers

15. News of Paris - Fifteen Years Ago

5.4. Ouenka pe3yJibTaTOB 00y4eHHsI B COOTBETCTBHH ¢ HHANKATOPAMH IOCTHKEHUS KOMIIeTeH Ui

HeyI[OBJ'IeTBOPI/ITeJ'ILHOI MUHUMAaJIbHBIHN HOpOFOBLIfI YPOBE€Hb HE NOCTUTHYT.

VY I0BNETBOPUTENHHO: TOPOTOBBI yPOBEHb.

3HaeT HEeKOTOPYIO YacTh JIEKCHUECKHX €TUHUL, HEOOXOIUMBIX ISl HCIIOJIb30BAaHUS PA3IMYHbIX BUIOB PEUYEBOM JESTEIHHOCTH B
paMKax TeM, IPEACTAaBICHHBIX B aHATM3UPYEMbIX IPOU3BEICHIUIX; HEKOTOPbIE (GAaKThl KYIBTYPOJIOTHIECKOTO U CTPAHOBEIIECKOTO
XapakTepa, HeoOXOUMbIe JIs1 IOHUMaHMS XY/10’)KECTBEHHOTI'O TEKCTa.

YMeeT B esoM MOHUMATh XYA0KECTBEHHBIE TEKCTHI, BRIACTATh M HACHTH(OUINPOBATH HEKOTOPBIE SKCIPECCUBHBIE SI3BIKOBBIE (DAKTHI,
BBIPA3UTEIBHBIE CPEACTBA U CTHINCTUIECKUE IIPHEMBI; BEIPaXKaTh CBOM MBICTIH M CBOE MHEHHE.

Brnaneetr HeKOTOPHIMU HaBBIKAMH aHAJIN3A XY 10’KECTBEHHBIX TEKCTOB.




Xoporio: 0a30BbIii  YPOBEHb.

3HaeT OOMbBIIYIO YaCTh JEKCHUSCKUX SIHHUII, HEOOXOJUMBIX JIJIsl HCTIOIB30BAHUS PA3IMYHBIX BUIOB PEUCBOU ISSTEILHOCTH B
paMKax TeM, IPE/CTABICHHBIX B aHATM3UPYEMBIX IIPOM3BEICHHUSIX; OCHOBHBIC (haKThI KyJIbTYPOJOTHISCKOTO H CTPAHOBEAIECKOTO
Xapakrepa, HeoOOXOIMMBbIC [Tl MIOHUMAaHHS Xy I0KECTBEHHOTO TEKCTa; 0COOCHHOCTH S3bIKOBBIX CPEJICTB, UCTOIb3YEMbIX B TEKCTaX
JUTSL TOCTIIKEHHUS ONIPEICICHHBIX KOMMYHHKATHBHBIX 3a/1a4.

YMeeT NOHUMATh XY/I0)KECTBEHHBIE TEKCThI, BBIICISITh BRIPA3UTENBHBIC CPEICTBA M CTHIIUCTHYCCKUE ITPUEMBIL; BBIPaXKaTh CBOU
MBICJIM U CBOE MHEHHE, aKTHBHO IIOJICPIKUBATh Oecely Ha H3y4acMbIC TEMBI.

BrazeeT OCHOBHBIMH HaBBIKAMH aHAITU32 XYI0)KECTBEHHBIX TEKCTOB.

OTJINYHO: BBICOKHH yPOBEHb.

3HaeT Bce JISKCHIEeCKHUe eTMHUIIBI, He0OX0IUMBIE JUIsl HCIOIB30BaHMS PA3INYHBIX BHIOB PEUEBOH NEATEIHHOCTH B paMKaX TeM,
MIPEJCTABICHHBIX B aHAJTU3UPYEMBIX ITPOU3BEIECHHAX; BCE (HaKThl KYJIbTYPOJIOTHUECKOTO M CTPaHOBEAYECKOTO XapaKTepa,
HEoOX0AMUMBIe TSI HIOHUMAaHUS XyA0KECTBEHHOTO TEKCTa; 0COOEHHOCTH SI3BIKOBBIX CPENICTB, HCIIOJIB3YEMBIX B TEKCTaX JUIS
JIOCTHKEHHS OTIPEJIeJIEHHBIX KOMMYHHUKATHBHBIX 3a/1a4.

XOopoIIo yMeeT IIOHUMAaTh U HHTEPIIPETHPOBATh XYA0KECTBEHHBIE TEKCTHI, BEIIENATh H UISHTU(QHITIPOBATH SKCIIPECCUBHEIE
SI3BIKOBBIE (DAKTHI, BBIPA3UTENBbHBIC CPEICTBA U CTHIIMCTHYECKHE IPUEMBI; BBIPAXKATh CBOM MBICIH U CBOE MHEHHE, aKTUBHO
MIOJ/Iep KUBATh Oecely Ha N3ydaeMble TEMBI.

JleMOoHCTpHUpYeT BHICOKHMIT yPOBEHB BIIaJICHUS HABBIKAMHU aHAJIN3a XY I0KECTBEHHBIX TEKCTOB C YUETOM CTPYKTYPHO-
KOMITO3UIIHOHHBIX, CTHIIMCTHIECKUX, KyJIbTypPOIOTHUECKUX U Ap. (HaKTOPOB.

6. YHAEBHO-METOANYECKOE H HTHOPOPMAIIMOHHOE OBECIIEYHEHUE JUCHUILJIUHbBI (MOAY JIS)

6.1. Pexomengyemas JiuTeparypa

6.1.1. OcHoBHast TUTEpPaTypa

ABTOpBI, COCTaBUTEIH W3znanue k3.
JI1.1 [coct. H. CamyainbsiH JaBaiiTe yntath u 00Cyx1aTh. 1130paHHas aHTIIMICKas M aMepUKaHCKas 11po3a: 21
yueOHOoe mocoOue Mo aHrIMHCKOMY sI3bIKy — MockBa : Menemxkep, 2005
6.1.2. JlonoTHuTeIBHAS JUTEPATYpa
ABTOPBI, COCTaBUTENN W3nanne OK3.
JI2.1 |Y.C. Moawm ; [cocT. H. |M30panHBIe KOPOTKHE pacckasbl: [Ha aHTI. 513.] — M. : Menemxep, 2005 43
A. Camy»snbsH]
JI2.2 |coct. B. A. CoBpeMeHHbIC aHIIIMHCKUE pacckasbl: cOopHUK — Mocksa : [Iporpecc, 1978 77
CKOpOJICHKO; aBT.
npeaucnos. . H.
Bacunsesa
J12.3 |P. A. bpaabepw ; BuHO 13 0/1yBaHYMKOB: [KHUTA JJIsl YTEHUS HA aHTIIMICKOM si3bike] — M. : Alipuc- 29
KOMMEHT. A. A. mpecc, 2009
Tacunoit
J12.4 [Rachel Joyce A Snow Garden: and other stories — Great Britain : Black Swan, 2016 42
J12.5 |A. Xeiinu ; [06pa6. Abspormopr: [Ha anTIHiicKoM s13bIke] — M. : Afipuc-nipecc, 2008 50
TEKCTa, KOMMEHT. U
cnoBaps 1. T
MkprusH]
JI2.6 [Nick Hornby About a Boy — London : Penguin Books, 2014 32
6.3.1 Ilepeyens NporpaMMHOro odecrnevyeHuns
6.3.1.1|ITaker Microsoft Office

6.3.1.2|ITaker LibreOffice

6.3.1.3|ITaker OpenOffice.org

6.3.1.4

OnepanuonHas cucteMa cemeiictea Windows

6.3.1.5

OHepaHI/IOHHaﬂ cucrema cemecTsa Linux

6.3.1.6|1urepHet Opaysep

6.3.1.7

IIporpamma Juis IpoCMOTpa 3AEKTPOHHBIX 1OKyMeHTOB (hopmata pdf, djvu

6.3.1.8

Menua npourpelBaTeib

6.3.1.9|IIporpamma 7zip

6.3.2 Ilepevyenb MHGPOPMALUOHHBIX CIIPABOYHBIX CHCTEM

6.3.2.1

OubaMoTEKa

OnexrponHas 6ubnmoreka HIIB / Anraiickuii rocy1apCTBEHHBIH NeIarornueckuii yaupepeuteT, HayuHo-neqarornyeckas

6.3.2.2

eLIBRARY.RU : Hay4Has s5eKTpoHHast Ou0InoTeKa

6.3.2.3

Jlanb

CereBas DJIEKTpOHHAST OMOJIMOTEKA TeIarOrMYeCKUX BY30B // DNeKTpOHHO-0nbmnoTeunas cuctema Jlans / M3natenscTBo




7. MATEPUAJIBHO-TEXHUYECKOE OGECIIEYEHHME JUCITUITJIMHBI (MOY JIS1)

7.

[N

OO6opynoBaHHbIE Y4eOHbIE ayTUTOPUH, B TOM YHUCIIE C UCIIOJIL30BAHUEM MYJIbTHUMEAUHHBIX KOMILJIEKTOB, MOIKITIOUYCHHEM K
ceTu «/IHTepHET» U TOCTYIIOM B JIEKTPOHHYIO HH()OPMALIMOHHO-00pa30BaTeIbHYIO Cpey Y HUBEPCHUTETA.

7.2| AyauTopuun Ajsi CaMOCTOSTENBHON PabOThI C MOIKITIOUYEHHEM K ceTU «HTEpHET» | JIOCTYIIOM B 3JICKTPOHHYIO
UH(POPMAIHOHHO-00pa30BaTENIbHYIO Cpeay Y HUBEPCHTETA.

8. METOAUYECKHUE YKA3ZAHUA NJIAA OBYYAIOIIIUXCA 11O OCBOEHUIO JUCHUTIVIMHBI (MOY JIS)

[TpakTHKyM IO YTEHHIO MHOS3EIYHOTO TEKCTa (JOMalIHee, HHANBUIYaTbHOE YTEHHE) UMEET LEeTIbI0 00eCIeYHTh MaKCHMAIIBHO
TOYHOE U aJIeKBaTHOE IIOHUMaHHE ayTEHTUYHOTO HEeaJalITUPOBAHHOT'O TEKCTa C YCTAHOBKOM Ha HAOIIOJICHUE 32 S3bIKOBBIMH
SIBTICHUSIMH; TOHUMaHKE MIPEAToJiaraeT n3BIeueHe OCHOBHBIX BUI0B HH(popMaruH (hakTyaabHON, KOHIENTYalbHOMH, 3CTETHUECKOM)
Y MHTEPIIPETAIMIO 3aMbICJIa aBTOPA Ha OCHOBE aHAJIN3a S3bIKOBBIX CPEJICTB B JIMHIBOKYJIbTYPOJIOTHYECKOM M CTHIMCTHIECKOM
acriekTe. BaxxHoli cocTaBnsIoNnIel HHTEPIPETaluy TEKCTa SBISETCS HCIIOJIb30BaHHE METAaIPEeMETHBIX CBsI3€H, a TakXKe BBIXOJ Ha
00CYyXK/IeHHE aKTYaIbHBIX COIIMANBHBIX, KyJIbTYPHBIX, TYXOBHO-HPAaBCTBEHHBIX ITPOOJIEM, C OTIOPOil Ha JKU3HEHHYIO MO3HUIIUIO U OTIBIT
00yYaroInXCS.

OO6yuatomuecs: paboTaroT ¢ 00BEMHBIMHU NTPOU3BEACHUAMH (POMaHbI, IOBECTH ),a TAKXKE KOPOTKHMMHU pacCKa3aMH, HHTEPIPETUPYS UX
KaK C TOUKHU 3peHHUs HIeHHO-XYI0KECTBEHHOTO COJIEPIKaHuUs, TaK U B aCIIEKTe JIMHIBOCTHIINCTHYECKOTO aHam3a. PadoTa
OpPraHU30BaHa B BUJIE MOYPOUHBIX 3aHATHH.

WunuBrayanbHOE YTEHHE — 3TO BHEayJUTOpHAS hopma padoTsl ¢ urepaTypoid. CTyJeHTaM MpelJiaraeTcsl Ha COOCTBEHHBIH BEIOOD
MIPOYECTh OJHO WJIM HECKOJIbKO HEaJalITUPOBAHHBIX XY0KECTBEHHBIX HJIH XYI0KECTBEHHO-ITyOJIMIIMCTUYECKUX TPOU3BEICHHUH U3
pacuéra 100 cTpaHHUI] B MECHII, a TAK)KE MOTIOJHATE CIIOBAPHBIN 3a1mac HOBOH JIGKCUKOW U3 podynTanHoro. HTepperanuio
MIPOYUTAHHOTO MPOMU3BENCHHS CTYACHT MPEJCTABISIET Ha YPOKE B BHJIE ITyOJIMYHOM NMPE3CHTAIMHU C MOCIECYIOUIMM 00CYKICHHEM B
rpynme. KoHTposib 0CBOEHHS HOBOH JIEKCHKH OCYIIECTBISIETCS Ha KOHCYNIBTALMSIX HHIUBHIYAJIBHO.

Mertomudeckne pexoMmeHmanmu st odydaromuxcs (c OB3)

IMox cneruanbHBIMU YCJIOBUSMU AJIS IOJTyYeHUs] 00pa30BaHUsl 00yUaroNUMUCS C OTPAaHUYEHHBIMU BO3MOXKHOCTSIMU 370POBbS
MOHUMAIOTCS YCIOBUS 00yUEHHS, BOCIINTAHNS U PA3BUTHSL, BKIFOYAIOIIHE B ce0s HCIIOTb30BaHNE CIIENNATBHBIX 00pa30BaTeIbHBIX
IIPOrpaMM 1 METOJOB OOyUCHUS U BOCIIUTAHUS, CHIEUATIbHBIX yUeOHUKOB, Y4EOHBIX HOCOOUH U NUIAKTUIECKUX MAaTEpPHAJIOB,
CTIeNMANbHBIX TEXHHYECKUX CPECTB 00ydIeHNs KOJIIEKTHBHOTO M MHANBHIYAIbHOTO IOIb30BaHMs. [locTpoeHne 00pa3oBaTeIbHOTO
Ipolecca OPUEHTUPOBAHO Ha yUET MHAUBHUIYAIbHBIX BO3PACTHBIX, ICUXO(MH3UIECKUX 0COOEHHOCTEll 00yJalomuXcsl, B YaCTHOCTH
IPEAIONAaraeTcsi BO3MOXKHOCTh Pa3paO0TKU MHAUBHIYalIbHBIX YU€OHBIX IUIAHOB. Peann3anus HHIMBUYaIbHBIX yueOHbIX IIIaHOB
COIPOBOXKAACTCS MOJAEPKKOM ThIOTOPA (POAUTENS, B3SIBLIETO Ha ce0s ThIOTOPCKHUE QYHKIUH B Iporiecce 00y4eHHs], BOJIOHTEPA).
Obyuaromuecs ¢ OB3, kak 1 Bce ocTalbHBIE CTYACHTHI, MOTYT 00ydaThCs 110 HHANBHIYaIbHOMY Y1eOHOMY IIaHY B YCTaHOBICHHBIC
CPOKH C y4eTOM MHAUBUIYAIBHBIX OCOOEHHOCTEH U CIIEIMAIbHBIX 00Pa30BaTENbHBIX MOTPEOHOCTEH KOHKPETHOTO 00YYaIOIIEerocsl.
ITpu cocraBIeHNN HHANBHIYAIBHOTO Tpaduka oOydeHus mis i ¢ OB3 BO3MOXKHBI pa3nUIHbIC BAPHAHTHI IPOBEICHHS 3aHATHIA:
MIPOBE/ICHUE UHIUBUYAJIbHBIX WU IPYNIOBBIX 3aHATUI C LENIBI0 YCTPAHEHUS CIOKHOCTEH B MOATOTOBKE K MPAKTUYECKUM 3aHATUAM
WITH TIPY BBITIOTHEHUH 3aJaHHI 10 caMOCTOATeNbHOH padore. [t i ¢ OB3, o nx npocsbe, MOTyT OBITH aJaNTHPOBAHBI KaK caMU
3a7aHud, TaKk U (GOPMBI X BBIIOJIHEHHUS. BhIOIHEHNE 110 PYKOBOICTBOM IIPENoaBaTelsl HHAUBUAYaIbHOTO IPOSKTHOTO 3aJaHusl,
MO3BOJIIOLIETO COYETAaTh TEOPETUUECKUE 3HAHUS U IPAKTUUECKHE HABBIKU; IPUMEHEHUE MYJIbTUMEAUNHBIX TEXHOIOTHH B IIpoLiecce
03HAKOMJICHHS C MaTEepUAJIOM, UTO IO3BOJIAET YBEINUTH 00BEM 3TOr0 MaTepuaia ¥ SKOHOMHUTh BpeMs, 3aTpPaulBaeMOe Ha €ro
H3JI0XKEHHE.

Jlns ocyiecTBiaeHus pouesyp TEKYIero KOHTPOJIs yCIIeBaeMOCTH U TPOMEKYTOUHOM aTTeCcTalluu MPENnoiaBaTellb, B COOTBETCTBUI
C OTPEOHOCTSMU CTYAEHTa, OTMEUCHHBIMY B aHKETE, U PEKOMEHAALMAMU CIIELHAIUCTOB Ae()EKTONIOrHIECKOro Mpoduis,
paspabatbiBaeT (h)OHIBI OLICHOYHBIX CPEACTB, aJaNTHPOBAHHBIE IS JIUI] ¢ OTPAHUYCHHBIMH BO3MOKHOCTSIMH 310POBBS U
MO3BOJISIOLIME OLEHUTh JOCTHKEHIE MU 3aIIaHUPOBAHHBIX B OCHOBHOI 00pa30BaTeNbHON IPOrpaMMe pe3ybTaToB 00ydeHus U
ypPOBEHb CHOPMHUPOBAHHOCTH BCEX KOMIIETEHIINH, 3asBICHHBIX B 00pa3oBaTensHoil nporpamme. @opma npoBeieHns TeKyIe
aTTecTauu 1A cTyAeHToB ¢ OB3 ycTaHaBIMBaeTCS ¢ y4€TOM HHIMBUIYAIBHBIX IICHXO(I3HIECKHX 0cOOeHHOCTEH (YCTHO,
IMCbMEHHO Ha OyMmare, NUCbMEHHO Ha KOMIIBbIOTEPE, B (popMe TecTUpoBaHus U T.11.). JIunam ¢ OB3 MoxeT ObITh IPEIOCTABICHO
JIOTIOJTHUTENILHOE BpeMs [UIs TOJTOTOBKU K OTBETY HA 3a4eTe, BHIIOJIHEHUS 3a0aHMs I CAMOCTOSTENLHON padoThI.

ITpu HEO6XOAUMOCTHU CTYAEHT C OrPaHUYEHHBIMU BO3MOXKHOCTSAMH 3[0POBbs I10Ja€T IUCbMEHHOE 3asBJIEHHE O CO3IaHUU JUI HETO
CHELHATbHBIX YCIOBUH B Y4eOHO-METOIMUECKOE YIIPABICHNE Y HUBEPCUTETA C MIPHIOKEHUEM KONUil JOKYMEHTOB,
HNOATBEPXKJAOUIMX CTAaTyC HHBanuaa uiau iuna ¢ OB3.
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Cam. pabora 38 |38 |38 |38 |76 |76
Hroro 72 |72 |72 |72 (144 (144

Bugp! koHTpONIsL B cemecTpax:
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1. HEJIX OCBOEHUSA JUCIHUTIIINHBI

1.1{popmupoBanue ymMeHUH TMHIBOCTUIMCTHYECKOH HHTEPIPETALUH XYy 10KECTBEHHOTO IPOU3BEICHUS, YTEHUS U CMBICIIOBOH
nepepadoOTKH Xy I0KECTBEHHOTO IPON3BEICHNUS], KOMMYHHKATHBHBIX YMEHUH MOCTPOSHHUS BTOPUIHOTO TEKCTA KaK
MPOJIyKTa UHTEPIIPETALUH.

2. MECTO JUCHUIIIMHBI B CTPYKTYPE OOII

Link (pasaen) OOIT: [KM.07.71B.01

2.1|TpedoBaHus K NpeABAPUTEIbLHOI MOATOTOBKE 00y4aI0LIErocs:

2.1.1|KoMMyHUKAaTHBHBIH IPAaKTHKYM aHITIHICKOTO S3bIKa

2.1.2|CtunucTiKa aHTIHICKOTO S3BIKa

2.1.3|CrpanoBeneHue

2.1.4|VIHOCTpaHHBIH S3BIK

2.1.5|IpakTiKa yCTHOH M MMCEMEHHOM peur (aHITIHIACKUI S3BIK)

2.1.6|KoMMyHHUKATHBHBIN TPAKTHKYM aHTIIHHCKOTO SI3bIKA

2.1.7|CtuincTHKa aHTJIMICKOTO SI3bIKa

2.1.8|CtpanoseneHue

2.1.9|1HOCTpaHHBIH S3BIK

2.1.10|IIpakTuka yCTHOM U NUCbMEHHON peuu (aHITIMHCKUH SI3BIK)

2.2|IncunInHbI 1 MPAKTUAKH, JJIs1 KOTOPBIX 0CBOEHHE TAHHOH THCHUILIMHLI (MOIYJIsT) HEOOX0TUMO KAK
npe/liecTByollee:

2.2.1|KoMMyHHMKaTUBHBII IPAKTUKYM aHIJIMHCKOTO S3bIKa

2.2.2|CTHinCcTHKA aHTJIMICKOTO SI3bIKa

2.2.3|CtpanoBeneHue

2.2.4|1nTepnperanus HHOS3BIYHOTO TEKCTa

2.2.5|KoMMyHHMKaTUBHBII PAaKTUKYM aHIJIMHCKOTO S3bIKa

2.2.6|CTrmucTiKa aHTIMICKOTO S3BIKa

2.2.7|CtpanoBeneHue

2.2.8|1nTepnperanus HHOS3BIYHOTO TEKCTa

3. KOMIIETEHL{IM OBYYAIOIETOCSl, ©OPMUPYEMBIE B PE3Y.JIbTATE OCBOEHMS AUCLIUTLTAHBI
(MOJYJIs)

YK-4.1: BrageeT cucTemMoii HOpM PyCCKOI0 JIUTEPATYPHOIO SI3bIKA NMPH €ro UCNO0Jb30BAHNH B Ka4ecTBe roCyAapCcTBEHHOT 0
si3pika P® u HopMaMu HHOCTPAHHOTO(BIX) A3BIKA(0B), HCMOJIB3YyeT pa3anuHbie GOPMBbI, BUABI YCTHOI U MUCHMEHHOM
KOMMYHHKAIHH.

3HaTh:

YMmers:

Baagern:

YK-4.2: Ucnoab3yeT I3bIKOBbIE CPEACTBA /Il JOCTHKEHHS NPO(ecCHOHAIbHBIX IeJieil HA PYCCKOM M HHOCTPAHHOM(bIX)
s3bIKe(ax) B paMKaxX Me:KJIMYHOCTHOTO M MEKKYJIHLTYPHOT0 O0LIEHHS.

3HaTh:

YMern:

Baagern:

YK-1.1: JleMoHCTPHPYeT 3HAHUE 0COOEHHOCTEli CHCTEMHOI0 U KPUTHYECKOI0 MBILIIEHHs], APTYMEHTHPOBAHHO (hopMUpYyeT
co0CTBEHHOe Cy KIeHUE H OLleHKY HH(popManuu, NpPMHIMAaeT 000CHOBAHHOE PellIeHHe.

3HaTh:

YmMmernb:

Baaners:

YK-1.2: IIpumensier 1orndyeckue GopMbl U NPOLEAYPbl, CIIOCO0eH K pedieKCHH 110 OBOAY COOCTBEHHOI M Uy KoM
MBICJIUTEJIbHOM JeATeIbHOCTH.

3HaTh:

YMern:

Baagern:




YK-1.3: AHaIM3upyeT HCTOYHMKH MHGOPMALIMH C 1eJIbI0 BbISIBJICHHUS] UX IPOTHBOPEY Ui H MOMCKA JOCTOBEPHBIX CY:KICHMIi.

3HaTh:

YMern:

Baanern:

B pe3yabTaTre 0OCBOCHUA AU CHHUIIIMHBI 06y‘lal0|.llﬂﬁ(‘,ﬂ JOJIZKEH

3.1

3HaTh:

3.11

JICKCUYCCKHUE CTUHUIIBI, HCO6XO,I[I/IMI>IC JJIA UCIIOJIB30BAHUA PA3JIMYHBIX BUIOB pequoﬁ ACATCIBHOCTH B paMKaXx TEM,
MpEACTaBJICHHBIX B aHAJIU3UPYCMBIX IIPOU3BEACHUAX

312

OCHOBHBEIC (baKTLI KYJIBTYPOJIOTHYCCKOI'O U CTPAHOBEIUCCKOI'O XapaKTepa, HCO6XOHI/IMI>IC JJIs1 IOHUMaHUuA
XYHOOKCCTBCHHOI'O TCKCTA, 0COOEHHOCTH SI3BIKOBBIX CpE€ACTB, UCIIOJIB3YCMBIX B TCKCTAX IJIA JOCTUKCHUSA OIIPECACIICHHBIX
KOMMYHUKAaTHBHBIX 3a4a4.

3.2

YMeTh:

3.2.1

IIOHMMATh XYIO0XXCCTBECHHBIC TEKCTHI, BBIJICTIATE U I/I,I[eHTI/ICbI/IL[I/IpOBaTL OKCIIPECCUBHBIC A3BIKOBBIC CbaKTBI, BBIPA3UTCIIBHBIC
CpeACTBa U CTUWIMCTHICCKUC TPUECMBI;

322

BbIpa>XaTb CBOU MBICJIM U CBO€ MHCHHUE, aKTUBHO IMIOAACPIKHUBATH 66C€I[y Ha U3y4a€MbIC TEMBI.

3.3

Baapners:

3.3.1

HaBBbIKAMH aHAJIM3a XYJ0)KECTBEHHBIX TEKCTOB C YyYETOM CTPYKTYPHO-KOMIIO3UIHOHHBIX, CTHIIMCTHYECKUX,
KyJIbTYpPOJOTHUECKUX U IP. (PaKTOPOB.

4. CTPYKTYPA U COEP)KAHHUE JUCIUAIIIMHBI (MOLY.JIST)

Kon HanmeHnoBaHue pa3nenos u TeMm /Buj | Cemectp / | Hacos | Komneren- | Jluteparypa | Hate | IIpumeuanue
3AHATUS 3anATHs/ Kvne 107011 DAKT.
Pa3nen 1. Poman "IlyTemecTBue ¢
Yapau B nouckax Amepuxku" Jlzkona
Creiin0eka
11 IMoypounoe o6¢cyxnenue kHura JxoHa 5 28 YK-1.1 VK- [JI1.1J12.1 JI2.2 0
Creiin6eka "[lytemectsue ¢ Yapmu B 1.2 VK-1.3 JI2.3J12.4
nouckax Amepuku" /IIp/ VK-4.1 VK- | JI2.5J12.6
4.2
1.2 Poman "Ilyremectue ¢ Yapiu B 5 20 VYK-1.2 VK- [JI1.1J12.2 J12.4 0
nouckax Amepuku" /xona CreitHOeka 1.3 VYK-4.1
Pazgen 2. UnauBuayaibHOE YTEHHE
2.1 Ipe3eHTanus KHUTH 110 5 4 VK-1.1 VK- |JI1.1J12.2 J12.4 0
HMHAUBUAYabHOMY uTeHHo /TIp/ 1.2 VK-1.3
YK-4.1 VK-
4.2
2.2 WnnusunyansHoe utenue /Cp/ 5 18 YK-1.2 VK- [JI1.1J12.2 JI12.4 0
1.3 ¥K-4.1
Pasnen 3. Pacckaspl @pincuca
Cxorra ®uIyrKepaibaa
3.1 [ToypouHoe o6CykIeHHEe KHUTH 6 26 YK-1.1 VK- [JI1.1J12.2 J12.4 0
pacckazoB ®pancuca Ckorra 1.2 YK-1.3
Ourymxepanbaa /TIp/ VK-4.1 VK-
4.2
32 Pacckasbr @pancuca CkoTra 6 22 YK-1.2 VK- [JI1.1J12.2 J12.4 0
Ounymxepansaa /Cp/ 1.3 YK-4.1
Paznen 4. UnaquBuayaiabHoe YTeHUe
4.1 [Ipe3enTanuus KHUTY 10 6 6 YK-1.1 VK- [JI1.1J12.2 JI12.4 0
WHIUBHAYabHOMY uTeHuto /I1p/ 1.2 VK-1.3
YK-4.1 VK-
4.2
4.2 WnnuBunyansHoe utenue /Cp/ 6 16 VK-1.2 VK- [J1.1J12.2 J12.4 0
1.3 VK-4.1

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. KoHTpoO/IbHbIE BONIPOCHI H 3alaHNS

VK 1.1: IleMoHCTpUpYET 3HAHHE OCOOCHHOCTEH CUCTEMHOTO M KPUTHIECKOTO MBIIIICHHS, apTyMEHTHPOBAHHO (hOPMUPYET
CcOOCTBEHHOE CY)K/ICHUE U OLICHKY WH(POPMAINK, TPUHUMAET 000CHOBAaHHOE pPEIlICHHE.




DopMbI KOHTPOJISI ¥ OLEHOYHBIE CPEJICTBA: BONPOCHI U 3a/IaHUS K IPAKTHUECKUM 3aHATHSM, TECTOBBIE 33/1aHHsI, BOIIPOCHI K 3a4€Ty,
Ipe3eHTanusl.

VYK 1.2: [Ipumenset norudeckue GopMbl U IPOLEYPbI, CHOCOOEH K pedIIeKCHH 10 TOBOAY COOCTBEHHOW M YyKOH MBICIUTEIbHON
JIeSITebHOCTH.

DopMBI KOHTPOJIS ¥ OLIEHOYHBIE CPE/ICTBA: BOIPOCHI U 3a/IaHHS K IPAKTHUECKUM 3aHSATHIM, TECTOBBIC 33/1aHHsI, BOIIPOCHI K 3a4eTy,
MIpe3eHTaluSI.

VYK 1.3: AHanu3upyer HCTOYHUKHA MH(OPMAIMH C LENbIO BBISABICHUS UX MPOTUBOPECUHIA U TIOMCKA JTOCTOBEPHBIX CYIKICHHM.

DopMBI KOHTPOJIS ¥ OLIEHOYHBIE CPEICTBA: BOIPOCHI U 33/1aHHS K IPAKTUUECKUM 3aHSATHSM, TECTOBBIE 331aHUs, BOIIPOCHI K 3a4€Ty,
Ipe3eHTanusl.

YK 4.1:Bnaneer cucreMoil HOpM pyCCKOTO JIUTEPATYPHOTO S3bIKa IIPH €r0 UCIOJIb30BAaHHH B Ka4ECTBE IOCYAapCTBEHHOTO si3bika PO
1 HOPMaMH HHOCTPAHHOTO(BIX) A3bIKA(0B), HCIOJIB3YeT Pa3aHIHbIe GOPMBI, BUIBI YCTHONH M MMCHbMEHHOW KOMMYHHKALHH.

YK 4.2: Hcnonb3yeT S3bIKOBBIE CPEICTBA VIS TOCTHXKEHUS MTPO(GECCHOHANBHBIX LIeJIell Ha PyCCKOM M MHOCTPaHHOM(BIX) sI3bIKe(ax) B
paMKax MeXIMYHOCTHOTO U MEXKYJIbTYPHOTO OOICHUSL.

DopMBI KOHTPOJIS ¥ OLIEHOYHBIE CPEICTBA: BOIPOCHI U 33/1aHHS K IPAKTUUECKUM 3aHSATHSM, TECTOBbIE 331aHUs, BOIIPOCHI K 3a4eTy,
Ipe3eHTanusl.

5.2. TeMbl NHCbLMEHHBIX paboT

[Tepeuens nnnukaropon kommerenmii: YK 1.1, VK 1.2, YK 1.3, YK 4.1, YK 4.2
®DopMBI KOHTPOJIS K OLICHOYHBIE CPEICTBA:

BOTIPOCHI U 3aJIaHUA K PAaKTHYECKUM 3aHATHAM (50 6anos),

TecToBbIe 3a1anus (30 6ayuioB),

npeseHTanus (10 6amioB),

BoTIpock K 3auety (10 6aymios).

5.3. ®oH1 OLIEHOYHBIX CPEACTB

BOHpOCLI 1 3aJaHUSA K IIPAKTUICCKUM 3aHATHUAM:

[Ipumep 1:

LESSON |

Essential vocabulary (Part 1. pp.3-15)

Look up the meanings of the words in the monolingual dictionary, write out their derivatives and recount the situations in which they
are used in the first part.

Dysenility (p. 3)

2)to implement (p. 3)

3)safeguards (p. 4)

4)entity (p. 4)

5)coercion (p. 4)

6)concise (p. 5)

T)intervening (years) (p. 5)

8)rigorous (p. 6)

9)lithe (p. 6)

10)qualms (p. 8)

11)yearning (p. 10)

12)to moor (p. 12, p. 13)

Word study:

Look up the words in the dictionary and explain the difference. Use these words in sentences of your own: urge, itch, fever,
restlessness, yearning, longing, eagerness.

Building summary:

Get prepared to give a detailed summary of hurricane Donna. Make use of the following words and word combinations.

To stand a siege; creep; to moor, anchor, sneak on; to strike, nightmare, crash down; smash, to pass over; to reach, to hammer like a
fist; a gust of wind; blast, eight-foot tides; break loose; the rising tide; the changing wind; the revolving storm; to fight the wind; to
work one’s way out; cry and whine against the pilesto throttle, to clutch, to push one’s way; danger, shake all over; safely, to
wreckage, no damage.

Interpretation and discussion:

Find the following sentences in the text and expand on them.

1.A journey is a person in itself; no two are alike.

2.We do not take a trip; a trip takes us.

3.A journey is like marriage. The certain way to be wrong is to think you control it.

4.When the virus of restlessness begins to take possession of a wayward man ......... the victim must first find in himself a good and
sufficient reason for going.

5.In other words, once a bum always a bum.

6.Adog ......... is a bond between strangers.

7.The techniques of opening conversation are universal.

8.Nearly every American hungers to move.

9.1 suppose our capacity for self-delusion is boundless.

10.Equipping Rocinante was a long and pleasant process.

Questions to discuss:

1)How does the book begin? What urge, itch or fever is the narrator talking about? What kind of virus and disease? Is there any
remedy for it?

2)What plan did the narrator have? What information does he give about himself? Why does he decide to set out on a journey across




the USA? What does he say about his memories about the country? Why does he write that his trip demanded that he leave his
identity at home? What did he mean by that? Why did he want to travel alone?

3)What vehicle did the narrator choose for his journey? Why? What did he call it and why? Describe the vehicle in detail.

4)What companion did he choose and why? Do you agree with the narrator that “a dog is a bond between strangers”? Why does the
narrator call Charley “an old French gentleman”? What kind of companion do you think Charley will make along the way?

5)What kind of preparations did the narrator make? How did the narrator equip his truck for the journey? Did he plan writing along
the way? Why did the narrator say that he carried about four times too much of everything? Make predictions on what role, if any, the
narrator’s chosen gear and preparations will have on his journey! At the end of the book check if the predictions were correct or not.
6)What is Fayre Eleyne? How does the narrator describe it? Who is it named after? Did she survive the hurricane?

7)What do we learn about Hurricane Donna? What examples of figurative language can you find in the section where the narrator is
describing the hurricane? How does the narrator describe it?

Surf the internet and find additional information about Hurricane Donna.

Focusing on a broader context:

Share your opinion and draw on your personal experience.

1)The narrator gives a plan of a trip (p. 3). What are the steps of planning? Share your personal experience about any of your trips.
How did you plan it? What direction did you choose? What was the destination? What guide books did you read? Did you google the
place you were traveling to? How did you get there? How long did you stay there? What was interesting and special about this trip?
Did you take pictures? What did you learn during this trip?

2)What is the country of your dream? Why? What do you know about this country?

3)Do you personally have “the virus of restlessness”? Do you agree with the narrator that it is incurable? How do you understand the
following expressions:” a practical bum”; once a bum always a bum”; “bumdom”, wanderlust?

4)What techniques of opening conversation do you know? Do they always work? What does it depend on?

5)Decide on the parameters of some imaginary journey considering the following: time period, method of travel, distance, the
destination, the number of companions.

Creative activity:

Study the following quotes which contain the words from your active vocabulary. Get prepared to give your opinion on each quote.
Discuss them in class.

1)Democracy cannot succeed unless those who express their choice are prepared to choose wisely. The real safeguard of democracy,
therefore, is education (Franklin D. Roosevelt).

2)To be capable of embarrassment is the beginning of moral consciousness. Honor grows from qualms (John Leonard).

3)As a fan of both media, I never had qualms about an adaptation. I’ve always been able to separate books I’ve loved from their
movies, no matter how the film, turns out (Markus Zusak).

4)Coercion, after all, merely captures man. Freedom captivates him (Ronald Reagan).

5)A law is not a law without coercion behind it (James A. Garfield).

6)Coercion cannot result but in chaos in the end (Mahatma Gandhi).

7)True freedom is the capacity for acting according to one’s true character, to be altogether one’s self, to be self-determined and not
subject to outside coercion (Corliss Lamont).

[Ipumep 2:

The Diamond As Big As The Ritz

I. Essential Vocabulary:

Define the words and phrases, find out their derivatives and make sure you know both. Report on the episodes from the story that
illustrate the use of the vocabulary units.

* hearsay (3) * to harden (57)

* to keep aloof (33) * to have to do with smth (58)
* inexplicable (34)

* blasphemy (36) * to offer a bribe (65)

* unaobtrusive (39) * to be up to (67)

* to alleviate smth (43) *an instant (67)

* the incarnation of instantly (53)

physical perfection (47) * to extinguish (68)

* to take up smth (50)  * tranquil (69)

* for her/his part (54)  * to cut smb off (70)

* to be attached to (57)  * disillusion (71)

I1. Phonetic Drill. Make sure of the correct pronunciation of the following words:

bizarre, exquisite, expedient, exceedingly, exceptional, luxury, luxuriate, rococo.

Conduct a phonetic drill of these words in class.

111. Word Derivation. Derive adjectives by negative prefixation:

E.g. different - indifferent, to compare - incomparable; kind, perfect, communicative, human, obtrusive, explicable, to conceive,
to perceive, to attain.

Check the resulting adjectives in a dictionary.

IV. Comprehension Check. Mark the statements as true or false.

1. John T. Unger came from a family that had been little known in Hades - a small town on the Mississippi River.
2. Percy’s residence was in the middle of Montana Rockies.

3. There were thirteen men in the village of Fish, minute, dismal and forgotten.

4. St.Midas is the most expensive boys’ preparatory school in the world.

5. John was very much attached to his father.




6. The Washingtons gave a warm reception to John.

7. John fell asleep at dinner.

8. Braddock Washington had killed all the adventurous pilots who dared to enter his realm of riches.

9. John took a fancy to Jasmine immediately.

10. The airforce attack came on the eve of John’s murder.

11. Many people knew the location of the Braddocks’ estate and used to visit the family.

12. The soldiers got the mountain wired.

V. We Need Detail: Give a brief rendering of the episodes that are referred to by the following sentences:

1. We bring a few of them up to speak English.

2. These are some adventurous mariners who had the misfortune to discover El Dorado.

3. They had solved the problem of what was to be done with them.

4. What they mean is just a peck of old second-hand pearls and some used lace worn once by the Empress Eugenie.

5. She was overcome by a paroxysm of grief.

6. And | should choose to be free as preferable of the two.

7. The mountain was bare of human life.

VI. Devising Questions and Commenting. Devise 5 ‘do-you-think’ questions to ask for other students’ opinions.

E.g. What do you think made John’s first years at St.Midas School pleasant?

VII. Discussing the Text.

1. What can you infer about one’s social standing in the society described in the story? How is it implied in the author’s presentation
of the following characters: John T.Unger, Percy Washington, Braddock Washington and the residents of the village of Fish?
2.Dwell on the luxury of the Washingtons’ residence. Discuss the effect that it had upon John T.Unger when he came there.
3.Point out the elements of the narration that highlight the elements described in the story a) as real or b) absurd from the reader’s
perspective. Consider the title of the story as well.

4.Discuss the relations between John and Jasmine, John and Percy. Point out features of their characters revealing their life goals,
their interests, attitude to other people.

5.There are certain techniques an author employs to depict his characters. For example, a direct statement, where he plainly and
squarely explains a character’s traits, tells the reader about his life, inner world, etc. More often, though, he resorts to indirect
characterization, such as contrasting a hero with any of the minor characters. Also it is possible to see what a character is like against
the background of his environment (both nature and people). Sometimes one can deduce a lot about a character from dialogues.
To crown it up, a masterful description of a character’s appearance and dwelling may lead a conscious reader to all kinds of
conclusions about a character’s personality. Is the author’s prevailing technique of character drawing direct or indirect? Support
your viewpoint by quoting relevant extracts from the story.

6.What do you think is the moral “load” of the story?

VIII. Character Sketching. Prepare a sketch of these characters: Braddock Washington, Percy Washington, John T. Unger,
Mrs.Washington, Kismine, Jasmine. The following phrases might come in handy:

-the most shining characteristic of ... was ...

-... was said/believed/considered to be ...

-...”s most engaging/disgusting feature is ...

-1 like/dislike/hate the way ... acts towards/speaks/is presented in the story.

-... is the kind of person who can/is able ...

-I’m convinced/persuaded that ... is/will be/would be ...

When talking about the characters practice grammar structures with gerunds:

-... is/was capable of

-... got/was used to doing smth

-... liked/hated

-... dreamed about

IX. Develop the Ideas. Suggest your treatment of the following topics:

1)*We can’t let such an inevitable thing as death stand in the way of enjoying life while we have it’.

2)Wealth and riches versus people’s minds and souls. Wealth in life of the story characters.

X. Cultural Information.

Find out and explain in class what/who is

a) a preparatory school; d) a mosque;

b) Easter; e) El Dorado (Eldorado);

¢) Rococo; f) Czar.

TecroBble 3amanus (puMep):

Fill in the blanks by choosing the appropriate word or derivative from the list of words from lesson 1:

1. hadn’t seen him since 1990, and he had aged a lot in the ......... years.

2.The law contains important ......... against the exploitation of children.

3.Donald Trump unlike Mitt Romney is not awkward about his money. He has absolutely no ......... about saying, “I’m rich”.
4 Shehada......... to see her long-lost sister again.

5.Several ships had broken their ......... during the storm.

6.Make your answers clearand .........

7.The old lady was now half blind and nearly ......... .

8.Who was that ......... , bendable gymnast setting alight the Olympic flame?

9.He claimed the police had used ......... , threats, and promises to obtain the statement illegally.




10.Some practical advice is also offered on how to ......... this method in the classroom.
Ortsertsl: 1. intervening 2. safeguards 3. qualms 4. yearning 5. moorings 6. concise 7. senile 8. lithe 9. coercion 10. implement
[IpesenTanusi:

Make a Power Point presentation on an English or American novelist of the 1st half of the 20th century on the following scheme:
biography; literary trend; themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes
and ideas.

Bomnpocs k 3a4ery (cemectp 5):

Get ready to answer the follong questions

1.J. Steinbeck and his novel” Travels with Charley. In search of America”. What is the broad context in which the book was written?
Comment on the title. Why did the writer choose such a title? Whom was he inspired by? Can you suggest any other title to the book?
Does the title reveal the content or the central theme of the novel?

2.What states did the writer visit? What does he write about America and the Americans? What development in the book does the
main theme “in search of America” get? Why does the writer state that “we are alike in our Americanness”? What is American
identity from the narrator’s point of view? What are the features practically all Americans have in common? How is it connected with
the urge to be somewhere else and the virus of restlessness the author writes about at the beginning of the book?

3.What do we learn throughout the novel about his companion Charley? Why does the writer call a dog “a bond between strangers”?
What does he mean? Do you agree with the writer? What kind of companion is Charley? Why does the writer describe him as a
human being? Give particular examples from the novel. Do you agree that many mental conversations with the dog helped the
narrator explore his own thoughts? Did you know the fact that Charley was Steinbeck’s wife’s 10-year-old poodle?

4. Why does the narrator confess that he didn’t discover any truths about his country? He writes that “it would be so pleasant to be
able to say of my travels with Charley, | went out to find the truth about my country and | found it. I wish it were that easy. But what
I carried in my head and deeper in my perceptions was a barrel of worms”. What effect does this revelation make?

5.The narrator gives vivid analogy comparing a journey with a marriage (p.4); with “a full dinner of many courses, set before a
starving man” (p.186). What other instances of comparison can you find in the novel?

6.Dwell on one of the themes of the novel: the notion and feeling of loneliness, desolation.

7.The narrator states at the beginning of the book that “a journey is a person in itself; no two are alike”. What makes the author’s
journey unique? Give examples to prove this statement.

8.What did you like most of all? Share your impressions. What episode(s) do you remember clearly? What can you say about the
humor of the book? What funny episodes or phrases do you remember? Sum up all the means which create a humorous effect.

9.“A book is as dangerous as any journey you might take. The person who closes the back cover may not be the same one that opened
the front one” (Mark Lawrence) Do you agree? How did this novel change you? In what way?

10.Some researchers define the genre of the book as a travelogue; others think it to be a travel memoir. Whose opinion do you share
and why? Can it be both? Give examples. What other books written in this genre have you read? Share your impressions. In what way
are they different from and similar to “Travels with Charley”?

Comment on the following quotes

11. It is good to have an end to journey toward; but it is the journey that matters, in the end (Ursula K. Le Guin).

12. Sometimes, reaching out and taking someone’s hand is the beginning of a journey. At other times, it is allowing another to take
yours (Vera Nazaria).

13. Some beautiful paths can’t be discovered without getting lost (Erol Ozan).

14. You take people, you put them on a journey, you give them peril, you find out who they really are (Joss Whedon).

15. There some places in life where you can only go alone. Embrace the beauty of your solo journey (Mandy Hale).

16. The best traveler is one without a camera.

17. A good traveler has no fixed plans and is not intent on arriving (Laozi).

18. Trust your journey, trust the process, raise your energy and the right people will come into your life (Steven Aitchison).

19.1 am learning to trust the journey even when I do not understand it (Mila Bron).

20. Returning home is the most difficult part of long-distance journey; you have grown outside the puzzle and your piece no longer
fits (Cindy Ross).

Bomnpocsr k 3a4ery (cemectp 6):

Report on the themes and ideas contained in the following stories/
. The Diamond As Big As The Ritz

. The Ice Palace

. The Rich Boy

. A Night at the Fair Outside the Cabinet-Maker’s
. The Swimmers

. The Last of the Belles

. First Blood

. The Bridal Party

. Babylon Revisited

10. Family in the Wind

11. The Fiend

12. Boil Some Water - Lots of It

13. Fun in an Artist Studio

14. Two Old-Timers
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15. News of Paris - Fifteen Years Ago

5.4. IlepeyeHb BUAOB OLIEHOYHBIX CPEACTB

Heyl[OBJ'IeTBOpI/ITeJ'ILHOI MUHUMAaJIbHBIHN HOpOFOBHﬁ YPOBE€Hb HE NOCTUTHYT.

YI[OBJ'IeTBopI/ITeHLHOI HOpOFOBLIﬁ YPOBECHb.

3Haer HEKOTOPYIO 4aCTh JIEKCUYCCKUX €IUHUII, HCOGXO,I[I/IMBIX JUT UCITOJIB30BaHU A Pa3JINYHBIX BUI0B pequofxi JOCATCIBHOCTU B
paMKax TEM, IMMPEACTABJICHHBIX B aHAJIM3UPYEMBIX IIPOU3BEICHUAX; HEKOTOPLIC d)aKTI)I KYJbTYPOJOTHYECKOI'0 U CTPAaHOBETYECKOT'O
Xapakrepa, HCOGXO,I[I/IMBIB U1 TOHUMaHUA XYI0XECTBEHHOT'O TEKCTA.

VMeer B 11eJIOM TOHUMATh XYI0XKECTBCHHBIE TEKCTHI, BBIJCIIATE U I/I)lGHTI/Id)I/IHI/I‘pOBaTL HEKOTOPBIC SKCIIPECCUBHBIC A3BIKOBBIC (baKTI)I,
BBIPA3UTEIIBHBIC CPEACTBA U CTHIIMCTUICCKUE ITPUEMBI; BbIpaKaTbh CBOM MBICIIM U CBO€ MHCHHC.

Bnaneer HEKOTOPBIMH HaBbIKaMU aHaJIN3a XYJJ0XKCCTBECHHBIX TEKCTOB.

Xopomo: 6a30BBIi  YPOBEHbB.

3HaeT GOJIBLIYIO YaCTh JIEKCHYCCKUX CANHUII, HEOOXOUMBIX ISl HCIIONIB30BAHHS PA3IMIHBIX BHIOB PEUCBOM 1EATEIBHOCTH B
paMKax TeM, MPEICTABICHHBIX B aHATU3UPYEMBIX TPOU3BEACHHSX; OCHOBHBIC (haKThI KYJIbTYPOJIOTHYECKOTO M CTPAHOBEIIECKOTO
Xapakrepa, HeOOXOIMMBIC TS IOHMMAHHS XYI0KECTBEHHOTO TEKCTa; 0COOCHHOCTH SI3BIKOBBIX CPEICTB, UCIIOIB3YEMBIX B TEKCTaX
JUTSL TOCTHYKEHHS OTIPE/ICICHHBIX KOMMYHHKATHBHBIX 3a/1a4.

VYMeeT MOHUMATh Xy/J0KECTBEHHBIC TEKCThI, BBIACISITH BHIPA3UTEIBHBIC CPEICTBA M CTHIIHCTUYECKAE IIPHEMBL; BRIPaXKaTh CBOU
MBICITH ¥ CBO€ MHEHHUE, aKTUBHO TOJIIEPKUBATh Oecely Ha U3y4aeMble TEMBI.

BiiaieeT OCHOBHBIME HABBIKAMHE aHAIM3a XYI0KECTBEHHBIX TEKCTOB.

OTJINYHO: BEICOKHH yPOBEHb.

3HaeT Bce JIGKCUUECKUE SAMHUIIbI, HEOOX0IUMbIE [Tl UCTIOJIb30BAHUS PA3IMYHBIX BUIOB PEUEBOU JICATEILHOCTH B pAMKaxX TEM,
MIPE/ICTaBICHHBIX B aHAIM3UPYEMBIX IIPOU3BEICHUSX; BCe (DAKTHI KyJIBTYPOJIOTHIECKOTO U CTPAHOBEAYECKOTO XapaKTepa,
HEOOXOIUMBIE ISl IOHUMaHUS XYJOKECTBEHHOTO TEKCTa; 0COOCHHOCTH SI3BIKOBBIX CPEJCTB, HCIIOJIB3YEMBIX B TEKCTaX IS
JIOCTH)KEHHS OTIPEJICIIEHHbIX KOMMYHHUKATHBHBIX 3a/1a4.

Xopo1uIo yMeeT HOHUMATh U MHTEPIIPETUPOBATh XY10’KECTBEHHBIE TEKCTHI, BBIJIENSATH U UISHTH()UIIMPOBATE SKCIIPECCUBHBIC
SI3BIKOBBIE (DAKTHI, BEIPA3UTENbHBIE CPEACTBA M CTHIIMCTUIECKHE TIPHEMBI; BEIPAXKaTh CBOU MBICIIU M CBO€ MHEHHE, aKTHBHO
IOJIICPKUBATh Oece/ly Ha H3y4aeMbIe TEMBI.

JleMoHCTpHpYeT BHICOKMIT ypOBEHB BIIaJICHUS HABBIKAMHU aHAJIN3a XY/10’KECTBEHHBIX TEKCTOB C YYETOM CTPYKTYpPHO-
KOMITO3UIIMOHHBIX, CTHJIMCTUYECKUX, KYJIbTYPOJIOTHYECKUX U Ip. GaKTOPOB.

6. YHEBHO-METOJNYECKOE U HTHOPOPMAIIMOHHOE OBECIIEYHEHWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomenayemas Jutepartypa

6.1.1. OcHoBHas auTEpaTypa

ABTODEBI, COCTABHTEIH 3arnaBue UznarenscTBo, rox | Kommy-Bo
JI1.1 |coct. H. Camyambsa JaBaiiTe yntaTh U 00CYyX1aTh. MI30paHHas aHTIMICKAS U Mockaa : 21
aMepUKaHCKas IIpo3a: yueOHoe ocodue Mo aHTTTUHCKOMY Meunemxep, 2005
6.1.2. JlonomHuTEBLHAS JUTEpPATypa
ABTOpBI, COCTaBUTEIH 3arnaBue WznarenscrBo, ron | Komuu-so
JI2.1 |Y.C.Moawm ; [coct. H. |N30paHHbIE KOPOTKHE paccKa3bl: [Ha aHTIL. 53. | M. : Menemxep, 43
A. CamyonbsiH] 2005
JI2.2 |coct. B. A. CoBpeMeHHbIE aHTJIMHCKHIE PacCKa3bl: COOPHUK Mocksa : IIporpecc, 77
CKOpOJICHKO; aBT. 1978
npeaucios. U. H.
BacuibeBa
JI12.3 |P. . bpaxabepw ; BuHO 13 01yBaHUMKOB: [KHUTA JAJIsl YTEHHUS HA aHTJIUHCKOM M. : Aiipuc-tipecc, 29
KOMMEHT. A. A. sS3bIKE ] 2009
l'acunoit
JI2.4 [Rachel Joyce A Snow Garden: and other stories Great Britain : Black 42
Swan, 2016
J12.5 |A. Xeiinu ; [06pab. AbdpornopT: [Ha aHTTTMHCKOM S3bIKE] M. : Aiipuc-tipecc, 50
TEKCTa, KOMMEHT. U 2008
cnoBaps U. T
MxkpTusiH|
JI2.6 [Nick Hornby About a Boy London : Penguin 32
Books, 2014

6.3.1 IlepevyeHs NporpaMMHOro odecreyeHnst

6.3.1.1|ITaker Microsoft Office

6.3.1.2|ITaket LibreOffice

6.3.1.3|ITaxet OpenOffice.org

6.3.1.4|OnepanuonHas cucrteMa cemelicrea Windows




6.3.1.5|OnepanyionHas cucrema cemecTsa Linux

6.3.1.6|1nTepuet Opaysep

6.3.1.7|IIporpamMma It IPOCMOTPa SIEKTPOHHBIX JTOKYMEHTOB (opmarta pdf, djvu

6.3.1.8|Menuna npourpsIBaTeis

6.3.1.9|IIporpamma 7zip

6.3.2 Ilepevyenb nHGOPMALUOHHBIX CIIPABOYHBIX CHCTEM

6.3.2.1|Onextponnas oudnuoreka HITb / Antaiickuii rocyapcTBEHHbBIH MEeAarorndeckuii yHuBepcuTeT, HayuHo-nemaroruueckas
6ubnuoreka

6.3.2.2|eLIBRARY.RU : Hay4Has 3;1eKTpOHHast OMOIHOTEKA

6.3.2.3|CeteBast aneKTpOHHAs OHOIHOTEKA MeIarorYeCKuX By30B // DIeKTPOHHO-01OIHoTe Hast cuctema Jlans / VI3aaTenbecTBo
Jlanb

7. MATEPUAJIBHO-TEXHUYECKOE OGECIIEYEHHME JUCITUITJIMHBI (MOY JIS1)

7.1|O6opynoBaHHEIE YUeOHBIE ayJUTOPHHU, B TOM YHCIIE C HCIIOJIB30BAaHUEM MYJIBTHMEIUHHBIX KOMIUIEKTOB, TOAKIIOUYEHUEM K
cetu «VIHTepHeT» U IOCTYIIOM B JIEKTPOHHYIO HH(YOPMALMOHHO-00pa30BaTeIbHYIO Cpely Y HUBEPCUTETA.

7.2| AyauTopun Assi CaMOCTOATENBHON PaboThI ¢ TOAKITIOYEHHEM K ceTH «IHTepHET» U IOCTYIIOM B 3JIEKTPOHHYIO
HH(POPMAITHOHHO-00pa30BaTENIbHYIO Cpey Y HUBEpCHTETA.

8. METOAUYECKHUE YKA3ZAHUA JJIA OBYYAIOIIIUXCA 11O OCBOEHUIO JUCHHUTIVIMHBI (MO/Y JIS)

ITpakTHKyM 110 YTEHHIO HHOSA3BIYHOTO TEKCTA (IOMaIlHee, HHANBUIYaIbHOE YTECHHIE) MEET LEeIbi0 00eCeYnTh MAKCHMAIIBHO
TOYHOE U a/IeKBaTHOE MOHUMAaHHE ay TCHTHYHOTO HeaJalTHPOBAHHOTO TEKCTa C YCTAHOBKOI Ha HAOMIOACHUE 3a SA3BIKOBBIMH
SIBJICHUSIMH; TIOHMMAaHHKE TIPEAIoJIaraeT H3BJIeyeHe OCHOBHBIX BUI0B HH(popManuy ((pakTyanbHOH, KOHIENTYalIbHOM, 9CTETHYECKOH)
W MHTEPIIPETALMIO 3aMbICIIa ABTOPA Ha OCHOBE aHAJIM3a SI3BIKOBBIX CPEJICTB B JIMHTBOKYJIBTYPOIOIHYECKOM U CTHIIMCTHYECKOM
acrekTe. BaxkHoii cocTaBisioIIeH HHTEPIIPETAMH TEKCTa SBISETCS] HCIOIb30BaHHE METAaNPEeMETHBIX CBsI3€il, a Tak)Ke BBIXOJ Ha
00CyKICHHE aKTYaJbHBIX COLHANIBHBIX, KyJIbTYPHBIX, 1yXOBHO-HPABCTBEHHBIX IIPOOJIEM, C ONIOPOH Ha )KU3HEHHYIO MO3UIIUIO U OITBIT
00yUaroIuxcs.

O0yuaromuecs padoTaloT ¢ 00BbEMHBIMU IIPOU3BEACHUAMH (POMaHBL, IOBECTH),a TAK)XKE KOPOTKUMHU paccKa3aMu, HHTEPIPETUPYS UX
KaK C TOYKH 3pEHHUsI HACHHO-XYI0’KECTBEHHOTO COEPIKaHHs, TaK U B aCHIEKTe JIMHIBOCTUIIMCTHYECKOTrO aHanu3a. Pabora
OpraHH30BaHa B BUJIC IIOYPOYHBIX 3aHITHH.

VHanBHIyaIbHOE YTCHHE — 9TO BHeayIUTOpHas Gpopma paboTs ¢ murepatypoil. CTyJeHTaM NpeasiaraeTcsi Ha COOCTBEHHBIN BHIOOD
HPOYECTh OJJHO WIIK HECKOJIBKO HEeaJalTHPOBAHHBIX XYI0KECTBEHHBIX HIIN XY/J0)KECTBEHHO-ITy OJIMIUCTHYECKHX TIPON3BEACHHUN N3
pacuéra 100 cTpaHul B Mecsll, a TaKXKe NOMOJIHUTH CJIOBapHBIN 3a11ac HOBOM JIEKCHKO U3 pounTaHHOro. MIHTepnpeTanuio
HPOYMTAHHOTO POU3BECHHS CTYJCHT MPECTABISCT HA YPOKE B BUJIE ITyOINUHON NPE3CHTALINH C TTOCIEAYIOIIM 00CYKICHHEM B
rpymnie. KoHTpoitk 0CBOCHMS HOBO# JISKCHKH OCYIIECTBIISICTCS. HA KOHCYJIBTALMAX HHIUBH/IYJIBHO.

MeTtomuaeckne pekoMeHaanmn st obydaromuxcs (c OB3)

IMox cnenuanbHBIMU YCJIOBUSIMHU AT IOJTyYeHUs] 00pa30BaHUs 00yUaroUUMUCS C OTPAaHUUYEHHBIMU BO3MOXKHOCTSIMU 30POBbS
MIOHMMAIOTCS YCIIOBHS 00YYEHHsI, BOCITUTAHMS M PA3BUTHS, BKIIOYAIOIINE B ce0sI UCIIOIB30BAHUE CIIEIHANTBHBIX 00pa30BaTEIbHBIX
IIPOrpaMM 1 METOJOB OOyUCHUS U BOCIIUTAHUS, CHIEUATIbHBIX yUeOHUKOB, Y4EOHBIX HOCOOUH U NUIAKTUIECKUX MAaTEpPHAJIOB,
CIENMAIBHBIX TEXHUYECKUX CPEICTB 00y4YEHHs KOJIJIEKTUBHOTO ¥ MHAMBUAYAILHOTO 10JIb30BaHus. [locTpoeHne o0pa3oBaTenbHOro
Ipolecca OPUSHTHPOBAHO Ha yUET MHANBUAYAIBHBIX BO3PACTHBIX, ICUXO(PH3UIECKUX 0COOEHHOCTEH 00yJalomuXcsl, B YaCTHOCTH
MIPEAIONaraeTcsi BO3MOXKHOCTD Pa3pabO0TKU MHANBHAYAIBHbBIX YU€OHBIX IIaHOB. Peanu3anus HHINBUAYaIbHBIX yueOHbIX MIIaHOB
COIIPOBOKAAETCS MOJAEPIKKON ThIOTOPA (POJUTEINS, B3SBILEro Ha ce0s ThIOTOPCKKE (GYHKINH B IIpoliecce 00ydeHus, BOJIOHTEPa).
Ooyuaromuecs ¢ OB3, kak ¥ Bce OCTaJIbHbIE CTYJEHTHI, MOTYT 00y4aThesl [0 HHAMBUAYAIbHOMY Y4eOHOMY IIaHy B YCTQHOBJICHHBIE
CPOKHM C y4ETOM MHAUBHUIYaJIbHBIX OCOOEHHOCTEH U ClIeIHUaIbHBIX 00pPa30BaTENbHBIX NOTPEOHOCTEN KOHKPETHOIO 00YYaIOIIErocsl.
IMpu cocraBnenny MHANBUAYaNbHOTO rpaduka oOyuenus 1 aul ¢ OB3 Bo3MOXKHBI pa3MyHbIe BApHAHTHI IPOBEACHHS 3aHATHIA:
MIPOBE/ICHNE UHIUBUYaJIbHBIX MU TPYNIIOBBIX 3aHATHH C LEJIBI0 YCTPAHEHHUS CJIOKHOCTEH B MOATOTOBKE K IIPAKTHYECKUM 3aHATHAM
WM TIPY BBITIOJIHEHHUH 33/IaHUH 110 CaMOCTOsATeNbHO padore. s mui ¢ OB3, 1o ux npock6e, MOTYT OBITh aIaTHPOBAHBI KaK CAMHU
3a7aHus, TaKk 1 (OPMBI HX BBIOJIHEHHMS. BBIOIHEHHE 1T0]] PYKOBOJICTBOM IPETIOIaBaTENsl HHIMBHAYAJIBHOTO MPOSKTHOTO 3aJaHus,
MO3BOJISIIOLIETO COYETAaTh TEOPETUUECKUE 3HAHUS U IPAKTUUECKUE HaBBIKU; IPUMEHEHHE MYJIbTUMEIMUHBIX TEXHOJIOTHI B IIpoLiecce
03HAKOMJICHHS C MaTEpUAJIOM, YTO IO3BOJIAET yBEIUUTh 00BEM 3TOr0 MaTepuaga U SKOHOMHTb BpEMs, 3aTPauuBaeMO€E Ha €ro
U3JI0KEHUE.

Jlns ocymecTBiIeHUs MPOLEeLyp TEKYIEro KOHTPOJIS YCIIeBaeMOCTH U TPOMEKYTOUYHOHN aTTeCTalluy IPEroaaBaTellb, B COOTBETCTBUU
C MOTPEeOHOCTSMU CTYAEHTa, OTMEUCHHBIMH B aHKETE, U PEKOMEHAAIMAMHU CIIELHAINCTOB Ae()EKTOIOTHIECKOT0 MPOoduIs,
pas3pabatrbiBaeT (hOH/IbI OLIEHOUYHBIX CPEACTB, aJallTUPOBAHHBIC [UIS JIML[ C OFPAHUYEHHBIMU BO3MOKHOCTSIMHU 310POBbS U
MI03BOJISFOLIHE OLIEHUTH JOCTHKEHIE HMHU 3aIUIAHUPOBAHHBIX B OCHOBHOH 00pa30BaTeNbHON POrpaMMe pe3yIbTaToB 00ydeHUS 1
YpOBeHb C(HOPMHUPOBAHHOCTH BCEX KOMIIETEHIIUH, 3asBIEHHBIX B 00pa3oBaTenbHOU nporpamMme. dopma npoBeieHus TeKyILeH
aTTecTanuu Ui cTyaeHTos ¢ OB3 ycranaBmuBaeTcs ¢ y4eTOM HHAMBUIYAIBHBIX ICUXO(U3MIECKUX 0COOEHHOCTEH (yCTHO,
IMCbMEHHO Ha OyMmare, NUCbMEHHO Ha KOMIIbIOTEPE, B (popMe TecTUpOoBaHus U T.11.). JIunam ¢ OB3 MoxeT ObITh IPEIOCTABIECHO
JIOTIOJTHUTENFHOE BpeMs IS TOJTOTOBKY K OTBETY HA 3a4eTe, BHIIOIHEHUS 3a0aHMs s CAMOCTOSTEIbHON PadoTHI.

ITpu HEOO6XOAUMOCTU CTYAEHT C OrPaHUYEHHBIMU BO3MOXKHOCTSMHU 370POBbs I10Ja€T MUCbMEHHOE 3asBJICHHUE O CO3aHUU JULS HETO
CHEIMANBHBIX YCIOBUH B Y4eOHO-METOIUUECKOE YIIPABICHUE Y HUBEPCUTETA C TIPUIIOKECHUEM KOITHIT JOKYMEHTOB,
HNOATBEPXKJAIOUINX CTAaTyC HBanuaa uiau juna c OB3.
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