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1.1. LIEJIM OCBOEHMUS AUCLIAIIIMHBI (MOAYJIST)

1.1.1 [ bopMupoBaHHE yMEHHUI IMHIBOCTHIIMCTIHYECKOW HHTEPIIPETAIINH TEKCTa, YTCHUS X CMBICIIOBOH NIepepadOTKH TEKCTOB
Pa3NUYHbIX )KaHPOB, KOMMYHUKATUBHBIX YMEHUI IIOCTPOEHUS] BTOPUYHOTO TEKCTA KAK IIPOAYKTa CTUIIUCTUYECKOTO
aHaJlu3a U UHTEPIPETalUU.

1.2. 3AJJAYHA OCBOEHMSI JUCIUILIMHBI (MOIYJIST)

1.2.1 | coBepIIeHCTBOBaHNE HABBIKOB UTCHUS HEaJaITHPOBAHHBIX TEKCTOB Pa3IMUHBIX KAHPOB HA AHTTIUICKOM SI3BIKE;

1.2.2 | popMupoBaHHE HABBIKOB JIMHTBOCTHIINCTHYECKOTO aHAIN3a TEKCTA;

1.2.3 | paciupeHue CI0BapHOIo 3amaca;

1.2.4 paclinpeHue 3HAHUH COBpeMeHHOfI KYJIbTYPBI, IUHIBOCTPAHOBECAUCCKUX peanm‘/'l CTpaH U3y4acMOTIo s3bIKa,

1.2.5 | pa3BuTHE KYIBTYPBI MBIIICHNS, CIOCOOHOCTH aHAIM3UPOBATH IPOYUTAHHOE C LIENIBIO PACKPHITHS IPOOIEMATHKH TEKCTa,
ero COJCPIKAHMSL;

1.2.6 | pa3BUTHE YMEHHUS LIEJICHANIPABICHHO, TOTHYECKH, COAEPKATEIbHO BhIpakaTh COOCTBEHHOE MHEHHUE, BECTH Oecely 1o
3aJaHHOH NpoOIeMaTHKe B MOHOJIOTHYECKOH M UATOTHYeCKOH (hopMe Ha OCHOBE IIPOYUTAHHOTO TEKCTa.

2. MECTO JUCIIMITJIMHBI (MOAYJISI) B CTPYKTYPE OBPA30BATEJIBHOU ITPOTPAMMBI

Huka (paznen) OIT: | K.M.07.1B.02

2.1 | TpeGoBaHus K NpeIBapUTEeIbHOM IIOATOTOBKE 00y4alOILerocs:

2.1.1 | KoMmMyHUKaTHBHBIN MPAKTUKYM aHIJIMHACKOTO SI3bIKA

2.1.2 | CtpaHoBeneHue

2.1.3 | CTunucTrKa aHTITHHCKOTO A3bIKa

2.1.4 [ IIpaxTHKa yCTHOI U MUCbMEHHON peun (aHTTIMHACKHUIA SI3bIK)

2.2 | AucuMnauHbl (MOAYJIM) M MPAKTHKH, VI KOTOPBIX OCBOECHHE TaHHOW JUCHMILIMHBI (MOYJIA) HEOOXOIUMO KaK
npeAllecTBYIOLIeE:

2.2.1 | KoMMyHUKaTUBHBIN IPAKTUKYM aHITIMHCKOTO sI3bIKa

3. KOMIIETEHIIMY OB YYAIOILIETOCSI, ®°OPMUPYEMBIE B PE3YJIbTATE OCBOEHHUS AUCIIUTLIAHBI
(MOZAYJIA)

VK-5.1: AHaau3upyeT COUMOKYJIbTYPHBbIE€ Pa3IH4YHA COUUAJIBHBIX IPYNI, OMUPAsCh HA 3HAHHE 3TANOB HCTOPHUYECKOTO
pasButusi Poccum B KOHTEKCTe MHUPOBOH MCTOPHM, COLNMOKYJIbTYPHBIX TpPAaJAMUUii MHPa, OCHOBHBIX (UJI0CO(CKHUX,
PeIUTHO3HBIX H ITHYECKHX YYeHHIi.

VK-4.1: Baaneer cucTteMoii HOPM PYCCKOIO JIMTEPATYPHOIO si3bIKa NMPH €ro MCHOJIb30BAHMM B KayecTBe roCyJAapCTBEHHOIO
si3pika P® u HOpMaMH HHOCTPAHHOIO(bIX) f3bIKA(0B), MCIOJb3yeT pa3ju4Hble (GOpMBbI, BHAbI YCTHOH M HNHCbMEHHOI
KOMMYHUKAIIMH.

VK-4.2: Hcnoib3yeT S3bIKOBBIC CPEACTBA /ISl JOCTHUKEHUS] NPO(PECCHOHAIBHBIX Ie/leil Ha PYCCKOM M HHOCTPAHHOM(BIX)
si3bIKe(aX) B pAMKAX MeKINYHOCTHOIO U MEKKYJIbTYPHOIO 00ILCHUS.

YK-1.1: [leMOHCTPHPYeT 3HAHHEe OCOOEHHOCTeil CHCTEMHOr0 M KPHTHYECKOI0 MbIILIEHHsI, ApTYMEHTHPOBAHHO (opMHupyeT
co0CTBEHHOE CYKIeHHe H OLeHKY HH(OpManuy, NPUHUMAET 000CHOBAHHOE pellieHne.

VK-1.2: IIpumensier Jiormdyeckue (opmMbl M TpoueAypbl, cnoco0eH K peduieKCMH IO MOBOAY COOCTBEHHOH M 4YY:KOM
MBICJIUTEILHOI 1eTeJIbHOCTH.

VK-1.3: Anajm3upyer HCTOYHUKM HH(pOpMAnuM ¢ NeJbl0 BbIABJCHHA HX IPOTHBOPeYHH M IIOUCKAa [JOCTOBEPHBIX
Cy:KIeHMIl.

VK-5.3: KOHCTPYKTUBHO B3aHMOJEHCTBYeT € JIIOAbMH C Y4eTOM HX COLHOKYJbTYPHBIX OCOOCHHOCTeH B LeJSIX YCHELIHOIO
BBIIIOJIHEHHS NPO(ecCHOHAIBLHBIX 32124 U COLMAJbLHOI HHTEIPaLHH.

B pe3yabTaTe ocBOeHHS TUCHUILIHHBI (MOIYJIs1) 00y4YaIOIIUACS A0/KEeH

3.1 (3HaTh:

3.1.1 | nexcuueckue enuHULIbI, HeOOXOAMMBIE AJISl UCIIOJB30BAHUS PAa3IMYHBIX BHJIOB PEUEBOM IESITEIBHOCTH B paMKaX TeM,
MPEACTABICHHBIX B AHAIM3UPYEMBIX TEKCTAX;

3.1.2 | ocHOBHBIC (haKThI KYIBTYPOIOTHYECKOTO M CTPAHOBEIUYECKOTO XapaKTepa, HEOOXOIUMBIC U IOHUMAaHHS TEKCTOB
Pa3IMYHBIX XKaHPOB; (DOHETHUECKHE, JISKCHUECKHE, CHHTAKCHYECKUE U Tpa(UIecKue BEIPa3UTENbHbBIC CPEICTBA.

3.2 | Ymerh:

3.2.1 AHAJIM3UPOBATh TCKCTHI PAa3JIMYHBIX JKaHPOB, BBIACIIATD U I/IZ[CHTI/I(bI/II.lI/IpOBaTL OKCIIPCCCHUBHBIC A3BIKOBBLIC (baKTI:I,
BBIPAa3UTCIbHBIC CPEACTBA U CTUJIIMCTUYICCKUC IPHUEMBI;

322 BbIpakaTb CBOU MBICJIM U CBOC MHCHHUEC, AKTUBHO IMOAACPKHUBATH 6€C€Z[y Ha U3y4a€MbIC TEMBI.

3.3 | Bragern:




3.3.1

HaBbIKaMH JIMHI'BOCTUJIMCTUYCCKOI'O aHaJIM3a TEKCTOB PA3JIMYHBIX )KaHPOB € YICTOM CTPYKTYPHO-KOMIIO3UIITUOHHBIX,
CTUIIMCTUYCCKUX, KYJIBTYPOJIOTHICCKUX U [IP. (baKTOpOB.

4. CTPYKTYPA U COAEP KAHUE JUCIUITIJINHBI (MO YJIA)

Kon HaumenoBanue pa3jienoB u tem /Bug | Cemectp / | Yacos | Kommneren- Jlutepartypa
3aHATHS 3aHaTus/ Kype 197074
Pa3nen 1. Introduction into Text
Analysis. Setting
1.1 Charles Dickens: Dombey and Son /TTp/ 7 4 YK-1.1 VK- JIN.1J11.2 J11.3J12.1 JI2.2 J12.3 J12.4
1.2 YK-1.3 J12.5J712.6 J12.7
YK-4.1 YK-
4.2 VK-5.1
YK-5.3
1.2 Charles Dickens: Dombey and Son /Cp/ 7 4 YK-1.2 VK- JI.1 J11.2J12.1 J12.4
1.3 VK-4.1
YK-5.1
Pasgen 2. Characterisation
2.1 William Thackeray: Vanity Fair /IIp/ 7 4 VK-1.1 YK- JI1.1J11.2J12.1 J12.4
1.2 VK-1.3
YK-4.1 YK-
4.2 VK-5.1
VK-5.3
2.2 William Thackeray: Vanity Fair /Cp/ 7 4 YK-1.2 VK- JI1.1 J11.2J12.1 J12.4
1.3 VK-4.1
YK-5.1
Pa3gen 3. Theme and Idea
3.1 John Galsworthy: The Man of 7 4 YK-1.1 VK- JI1.1JI11.2J12.1 JI2.4
Property /Ip/ 1.2 YK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
32 John Galsworthy: The Man of Property, 7 6 VYK-1.2 VK- JI1.1J11.2J12.1 J12.4
In Chancery /Cp/ 1.3 YK-4.1
YK-5.1
Pasgen 4. Types of Narration
4.1 Katherine Mansfield: Miss Brill /TTp/ 7 4 YK-1.1 VK- JI1.1JI11.2J12.1 JI2.4
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
YK-5.3
4.2 Katherine Mansfield: Miss Brill /Cp/ 7 4 YK-1.2 VK- JI.1J11.2J12.1 J12.4
1.3 YK-4.1
YK-5.1
Pa3pnen 5. Means of Foregrounding.
Strong Position. Defeated Expectancy
Effect
5.1 O’Henry: The Green Door /ITp/ 7 4 VK-1.1 VK- JIL.1JI1.2J12.1 JI2.4
1.2 YK-1.3
YK-4.1 YK-
4.2 VK-5.1
YK-5.3
5.2 O’Henry: The Green Door /Cp/ 7 6 YK-1.2 VK- JI.1 J11.2J12.1 J12.4
1.3 YK-4.1
YK-5.1
Pa3gen 6. Intertextuality. Contrast
6.1 W.S. Maugham: The Ant and the 7 4 VYK-1.1 VK- J1.1J11.2J12.1 J12.4
Grasshopper /TIp/ 1.2 YK-1.3
YK-4.1 YK-
42 VK-5.1

YK-5.3




6.2 W.S. Maugham: The Ant and the YK-1.2 VK- JI.1 J11.2J12.1 J12.4
Grasshopper /Cp/ 1.3 YK-4.1
YK-5.1
Pasgen 7. Dialogue. Gender Factor
7.1 D. Parker: New York to Detroit /TTp/ VK-1.1 YK- JI1.1J11.2J12.1 J12.4
1.2 VK-1.3
YK-4.1 YK-
4.2 VK-5.1
VYK-5.3
7.2 D. Parker: New York to Detroit /Cp/ YK-1.2 VK- JI1.1 J11.2J12.1 J12.4
1.3 VK-4.1
YK-5.1
Paznen 8. Repetition. Implication
8.1 E. Hemingway: Hills Like White VYK-1.1 VK- JI1.1J11.2J12.1 J12.4
Elephants /TTp/ 1.2 YK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3
8.2 E. Hemingway: Hills Like White VK-1.2 VK- JI1.1J11.2J12.1 J12.4
Elephants /Cp/ 1.3 YK-4.1
YK-5.1
Pasgen 9. The Language of Nonfiction.
Essay
9.1 Evelyn Waugh: General Conversation: VK-1.1 YK- JI1.1J11.2J12.1 J12.4
Myself /TIp/ 1.2 YK-1.3
YK-4.1 VK-
42 YK-5.1
YK-5.3
9.2 Margaret Atwood: Great YK-1.1 VK- JIL.1JI1.2J12.1 JI2.4
Unexpectations /ITp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
9.3 Benjamin Franklin: Autobiography /ITp/ YK-1.1 VK- JIT.1JI1.2J12.1 JI2.4
1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
9.4 St. Jean de Crevecoeur: What is an VYK-1.1 VK- JI1.1 J11.2J12.1 J12.4
American? /IIp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
9.5 Laurie Lee. Appetite /TIp/ VYK-1.1 VK- J1.1J11.2J12.1 J12.4
1.2 YK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3
9.6 Virginia Woolf: The Common Reader. VYK-1.1 VK- J1.1J11.2J12.1 J12.4
How Should One Read a Book /TTp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
9.7 The Language of Nonfiction. Essay /Cp/ YK-1.2 VK- JI.1 J11.2J12.1 J12.4
1.3 YK-4.1
YK-5.1
Pa3gen 10. The Language of Public
Speaking
10.1 The Main Features of Publicistic YK-1.1 VK- JI.1 J11.2J12.1 J12.4
Style /TIp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1

VK-5.3




10.2

Analysing Speeches /ITp/

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

10.3

The Language of Public Speaking /Cp/

VK-1.2 VK-
1.3 VK-4.1
YK-5.1

JI1.1 J11.2J12.1 J12.4

10.4

Dx3ameH /Dk3aMeH/

27

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VYK-5.3

JI1.1 J11.2 JI1.3J12.1 JI2.4

Pazpnen 11. The Language of Fiction

James Joyce: Eveline /TIp/

VYK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

Oscar Wilde: The Model Millionaire /TTp/

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

11.3

Katherine Mansfield: A Cup of Tea /TIp/

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3

J1.1J11.2J12.1 J12.4

11.4

Somerset Maugham: The Happy
Man /TIp/

YK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
42 VK-5.1
YK-5.3

J1.1 J11.2J12.1 J12.4

O. Henry: The Cop and the Anthem /ITp/

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

11.6

Ernest Hemingway: Cat in the Rain /ITp/

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1J11.2J12.1 J12.4

11.7

Stories for Self-Guided Analysis /TTp/

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
4.2 VK-5.1
YK-5.3

JI1.1 J11.2J12.1 J12.4

The Language of Fiction /Cp/

34

VYK-1.2 VK-
1.3 VK-4.1
VK-5.1

J1.1J11.2J12.1 J12.4

Pasgen 12. The Language of Poetry

12.1

The Language of Poetry /TIp/

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

12.2

The Language of Poetry /Cp/

VK-1.2 VK-
1.3 VK-4.1
VK-5.1

JI1.1 J11.2J12.1 J12.4

5. ®OHJI OHEHOYHbBIX CPEJICTB




5.1. IlepeyeHb HHANKATOPOB AOCTHKEHHS KOMIIETEHINH, OPM KOHTPOJISl H OLCHOYHBIX CPEACTB

YK 1.1: JleMoHCTpHpYeT 3HaHNE 0COOCHHOCTEH CHCTEMHOTO W KPUTHIECKOTO MBIIIICHNS, apTyMEHTHPOBAHHO (GOPMHUpYET
COOCTBEHHOE CYX/ICHUE U OIIEHKY HH(pOopManuy, IpHHUMAaeT 000CHOBAaHHOE PEIlICHUE.

@DopMbI KOHTPOJIS U OLIEHOYHBIE CPEICTBA: BONPOCHI U 331aHHs K IPAKTHYECKUM 3aHATHSIM, (DMHAIIBHBIN aHAJIN3, BOIIPOCHI K
3avery.

VK 1.2: [Ipumensier torudeckre GopMbl U MPOLETYpPHI, CIIOCOOEH K pedIeKCHH O MTOBOAY COOCTBEHHON M Uy)KOW MBICTUTEIbHOM
JeATEITIbHOCTH.

@DopMBI KOHTPOJIS U OLIEHOYHbIE CPEJICTBA: BONPOCHI U 331aHUS K IPAKTHUECKHM 3aHITHSIM, (DHHAIBHBIN aHAIN3, BOIPOCHI K
3adery.

YK 1.3: AnanusupyeT UCTOUYHUKU HH(GOPMAIHH C IIETbI0 BEIABICHHS UX IPOTUBOPEUH U IIOMCKA JOCTOBEPHBIX CYXKICHUI.
@DopMbI KOHTPOJIS U OLIEHOYHBIE CPE/ICTBA: BONPOCHI U 331aHHs K IPAKTHUECKUM 3aHATHSIM, (DMHAIIBHBIN aHAJIN3, BOIIPOCH! K
3avery.

YK 4.2: Ucnionb3yeT S36IKOBBIE CPEACTBA AL JOCTIDKCHNUS PO ECCHOHANBHBIX LIeNIeH Ha PYCCKOM M MHOCTPAHHOM(BIX) S3bIKe(ax)
B paMKax MEXJIMYHOCTHOTO U MEXKKYIbTYPHOTO OOLIEHUS.

@DopMBI KOHTPOJIS U OLIEHOYHBIE CPEJICTBA: BOIPOCHI U 331aHUS K IPAKTHUECKHM 3aHATHSIM, (DHHAIBHBIN aHAIN3, BOIPOCHI K
3adery.

YK 5.1: AHanusupyeT COIHOKYIbTYPHBIE PA3IHYHs COIIUATBHBIX TPYIII, ONUPAsACh HA 3HAHHE ITANOB HCTOPUIECKOTO PA3BUTHS
Poccun B KOHTEKCTE MUPOBOH HCTOPHH, COLMOKYIIBTYPHBIX TPaJULIMHA MUPA, OCHOBHBIX (PHIOCO(CKHX, PEIUTHO3HBIX H 3THYECKUX
y4eHUi.

@DOopMBI KOHTPOJISI ¥ OIICHOYHBIE CPEACTBA: BOIIPOCHI U 3aJJaHUS K MPAKTHUECKUAM 3aHITHSIM, TECTOBBIC 3aIaHHS, BOIIPOCHI K 3a9ETY.
YK 5.3: KOHCTPYKTHBHO B3aMMOJIEHCTBYET C JIOJbMHU C YIETOM UX COLIMOKYIbTYPHBIX 0COOEHHOCTEH B LIEJISAX YCIIEIIHOTO
BBITIOJIHEHHMS! ITPO(ECCHOHANIBHBIX 33124 U COLMAJIbHOW MHTETpalH.

@DOopMBI KOHTPOJISI ¥ OIIEHOYHBIE CPEACTBA: BOMPOCH! M 3a7[aHUS K MPaKTHICSCKIM 3aHATHM.

5.2. TexHoJioru4ecKkasi KApTa A0CTHKEHHUS HHIUKATOPOB

Cemectp 7

ITepeuens nnaukaropoB kommerenimii: YK 1.1, YK 1.2, YK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DOopMBI KOHTPOJISI U OLICHOYHBIE CPEICTRA:

BOTIPOCHI U 33/IaHUS K MPaKTHISCKUM 3aHATHsIM (50 6amioB),

¢uHaneHbIH ananu3 (30 6amos),

BOTIPOCHI K 3a4eTy (20 6asos).

Cemectp 8

ITepeuens nuaukaropoB kommerenimii: YK 1.1, YK 1.2, YK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DOpMBI KOHTPOJISI U OLICHOYHBIE CPEICTRA:

BOTIPOCHI U 33/IaHUS K MPaKTHISCKUM 3aHATHsM (50 O6amioB),

(unanpHbi anamu3(30 6amIoB),

BOTIPOCHI K 3a4eTy (20 6asos).
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ITepeuens nnaukaropoB kommerenimii: YK 1.1, YK 1.2, YK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DOpMBI KOHTPOJISI U OLICHOYHBIE CPEICTRA:

BOTIPOCHI U 33JIaHUS K MPaKTHIECKUM 3aHATUsIM (50 O6amioB),

¢uHaneHBIH ananu3 (30 6amos),

BOTIPOCHI K 3a4eTy (20 6amos).

5.3. ®opMbI KOHTPOJISI H OLIEHOYHBIE CPEACTBA

Bompocs! 1 3aaHus K IPaKTUYECKUM 3aHATHAM (IPUMEpHI):

I. Find examples of different types of setting and analyze the linguistic features peculiar to them. When analyzing the passages
describing setting do the following tasks and find answers the questions.

Define the whereabouts of the scene, the time of the action.

Say whether the setting presents the panorama of the scene or it is given at close quarters.

Which details are chosen to represent the scene and how do they act to convey the mood, the atmosphere of the passage — drab,
desperate, desolate or calm, peaceful or cheerful?

Do the characters' state and actions possess any symbolic force?

Who is the observer / narrator of the scene, how does it reveal his state of mind?

Characterize the vocabulary of the description — denotative or connotative, colour words, imagery, if any.

How does the syntax help to convey the mood of the passage, to directly reflect the scene described (the sentence pattern, the
emotive syntax)?

Define the role of the setting in expressing the theme and the idea of the text.

II. Read the extract from the book Dombey and Son by Charles Dickens. Do the following tasks and answer the questions.

Define the atmosphere and the mood of the text. What lexico-thematic groups of words (that is words having a common semantic
component) help in creating the mood of the text.




What epithets contribute to creating the gloomy atmosphere of the outside of the house? How do the colour adjectives add to it?
What connotations do the attrib- utes (dismal, smoke-dried, gaunt, etc.) possess? Which epithet is repeated four times to accentuate
the general mood of the text?

Speak on the choice of words creating the macabre, sinister atmosphere of the text.

Speak of the effect of irradiation due to which descriptive attributes, such as 'tall', 'dark’, 'wide', etc., acquire adherent connotations.
Analyse the"barred windows" and "crooked-eyed" images. What effect is pro- duced by the personification? What meaning do the
words 'frown' and 'leer' inten- sify?

Speak of how the visual and audial picture of two gaunt trees is created. What part in the general effect is played by the
onomatopoeia (rattled rather than rustled)?

Analyse the "chandelier" and "vault" similes and speak on their connection with the theme and atmosphere of the passage.

What details add to the sinister and even morbid impression of the description? Pay special attention to the details of journals
papering things, the dead and buried lady, the mildewed remains of straw. Trace the elements of personification in the description.
Account for the reiterative use of negation (never, no more). What effect is created as a result? How does the repetitive employment
of Passive Voice contribute to the general atmosphere?

The text presents a vivid description of Mr. Dombey's house. What syntactic and morphological peculiarities of this type of the text
(as opposed to narration and di- alogue) can be traced here? How many times do the sentences start with "it was"? What kind of
verbs - stative or dynamic prevail in the passage?

Why do you think the text is rich in enumerations, homogenious parts? What kind of text is it characteristic of ? What is the effect
of abundant use of enumerations? 12.Note the change of style in the part devoted to Mr. Dombey's apartments: from emotionally-
coloured, pathetic in the previous extract to business-like, official tone. Note the change in the choice of words, the length of
sentences, parenthesis,

etc..

Dwell on the two similes closing the extract. What impression of Mr. Dombey did Richards have? What epithets of this paragraph
support and heighten the impression?

OuHaIbHBIN aHaIN3 (IPUMEPHBIH IU1aH):

PLAN OF ANALYSIS

1. A few words about the author, his literary work.

2. The book from which the passage is selected (brief contents, the problems raised, the main idea).

3. The theme, the message, the idea, the contents of the selection.

4. The mood prevalent in the excerpt (cheerfulness, suspense, gloom, nervousness, excitement, irony, pathos, etc.). The attitude of
the author - whether it is revealed or not.

5. The structure of the passage (paragraphing, the length of sentences, the rhythm and its changes).

6. The forms of discourse employed in the passage: description, narration, dialogue. Their relation to the idea, to the mood of the
work.

7. The syntactical peculiarities of the selection: the proportion of attributes, adverbials, homogenious parts, syntactical complexes,
the prevailing sentence-patterns.

8. Syntactical stylistic devices: inversion, ellipsis, repetitions - anaphora, epiphora, framing, anadiplosis, parallelism, chiasmus,
nominative sentences, aposiopesis, detachment, parcellation, parenthesis, asyndeton, polysyndeton, coordination instead of
subordination, rhetorical questions, non-personal direct speech. Their connection with the idea, theme, mood of the text.

9. The morphology of the passage: the stylistic use of tenses and other grammatical categories, archaic forms.

10. The vocabulary of the passage: common (neutral) words, scientific terms, foreign words, bookish words, colloquialisms,
jargonisms, slang, phraseology.

11. Lexical expressive means: simile, metaphor, personification, metonymy, synecdo- che, periphrasis, euphemisms, allegory,
epithet, antonomasia, irony, antithesis, oxy- moron, hyperbole, litotes, climax, bathos, zeugma, pun. Their role in emphasizing the
theme, the idea, in character drawing.

12. Phonetical expressive means: onomatopoeia, alliteration, assonance. The effect they produce on the reader.

13. Graphical expressive means: the types of prints, punctuation (and the absence of it), graphons. Their function in drawing
images, in creating emphasis.

14. The general characteristics of the style of the text (lucid, intricate, dry, noncommittal, plain, pathetic, etc.)

15. In a few sentences summarise your personal impression of the text.

ESSENTIAL VOCABULARY

The author

1.a penetrative writer

2.a piercing critic of society

3.to possess a keen and observant eye 4.the leading characteristics of his style 5.simplicity, reticence and detachment
6.the author depicts, dwells on, touches upon 7.he reveals, exposes, ridicules, praises, blames 8.the emotions colour the choice of
words

9.a master of pictorial touches 10.his most favoured device

11.he projects himself into the narration

12.to be ever resourceful

13.free-flowing and unresolved fantasy

14.brilliance of style

The text

1.to give a deep insight into somebody's psychology 2.to lay a stress, to enhance, to accentuate, to emphasize 3.to attach




significance to the tiniest details

4.to lend a generalizing force to the passage 5.to bring out (a point, thought)

6.fidelity of representation 7.the text opens with

8.as the plot progresses

9.further on the author passes on to 10.the general slant of the text 11.it carries a deep social message

12. the story is heavy with, rich in 13.to create physically palpable images

14.to attain a high degree of generalization

15.to use direct characterization amply/sparingly 16.to resort to

17.to contribute to the atmosphere of impending events 18.to be suggestive of (illustrative, significant of)
19.to mould a picture

20.the incongruity, discrepancy

21.the tension is caught between the lines 22.to invoke an atmosphere and background 23.gripping narrative
24.deep emotional impact 25.to weave into

26.skilful and evocative writing

27 traditional fictional structure 28.compulsive storytelling 29.excellently contrived denouement

Bomnpocs! k 3a4ery:
7 cemectp

. What is the role of setting in the story?

. What are the main methods of characterisation?

. What are the main types of character?

. What language means take part in character drawing?

. What is the difference between theme and idea of the text?
. What are the main types of narration?

. What is polyphony?

. What is foregrounding?

. What are the main means of foregrounding?

10. What is strong position of the text?

11. What elements constitute the structure of the story?

12. What is the defeated expectancy effect?

13. What is the role of contrast in a literary text?

14. What is the role of dialogue in a literary text?

15. What is intertextuality? What are its main forms?

16. What is the role of gender factor in a literary text?

17. What is the role of repetition in a literary text?

18. What is implication? How is it conveyed in the text?

19. What is foreshadowing?

20. What is symbol? What is its function in the text? Give examples.

O 003N Nk~ W —
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1. Prepare the analysis of the essay Lewis Carroll by Virginia Woolf.

2. Prepare the analysis of the passage taken from the essay Self-Reliance by Ralph Waldo Emerson.
3. Prepare the analysis of the essay Ellis Island by Herbert George Wells.

4. Prepare the analysis of the essay A Lincoln Preface by Carl Sandburg.

5. Prepare the analysis of the essay Postscript: The Almighty Dollar by Wystan Hugh Auden.

6. Prepare the analysis of the essay Beauty by Susan Sontag.

7. Analyse the speech Iron Lady Speech by Margaret Thatcher.

8. Analyse the speech Your Illusive Creative Genius by Elisabeth Gilbert.

9. Analyse Inaugural Address by Donald Trump.

10. Analyse Address to the Class of 2012 at HBS by Sheryl Sandberg.

cemectp 9

1. Prepare the analysis of the story Araby by James Joyce.

2. Prepare the analysis of the passage from The Picture of Dorian Gray by Oscar Wilde.
3. Prepare the analysis of the story Honeymoon by Katherine Mansfield.

4. Prepare the analysis of the story Indian Camp by Ernest Hemingway.

5. Prepare the analysis of the story After Twenty Years by O. Henry.

6. Prepare the analysis of the story Whitches' Loaves by O. Henry.

7. Prepare the analysis of the story The Canary by Katherine Mansfield.

8. Prepare the analysis of the story Her First Ball by Katherine Mansfield.

9. Prepare the analysis of the story The Man at the Bridge by Ernest Hemingway.
10.Prepare the analysis of the story The Escape by W. Somerset Maugham.




5.4. Ouenka pe3y/jbTaTOB 00y4eHHUsI B COOTBETCTBUH ¢ HHIMKATOPAMU JIOCTHKEHUSI KOMMETEHIUI

HGyZ[OBJ'IGTBOpI/ITeIIBHOI MHHUMaJTbHBIHA HOpOFOBLIfI YPOBCHbL HE JOCTUTHYT.

Y I0BIETBOPUTEIBLHO: IOPOTOBLII YPOBEHbD.

3HaeT HEKOTOPOE KOIUYECTBO JEKCHUECKUX €ANHHUL], HEOOXOIUMBIX AJIS UCTIOIb30BaHUs PA3INYHBIX BUJOB PEUEBOIl IEATEIBHOCTH
B paMKax TeM, [IPE/ICTaBICHHBIX B aHATN3UPYEMBIX TPOM3BEICHHUAX; HEKOTOPHIE (PaKTHI KYIbTYPOJIOTHIECKOTO U
CTPaHOBEAYECKOTO XapaKTepa, He0OXOIMMBIE JUTI TOHUMaHHUS TEKCTOB PA3TIMYIHBIX )KAHPOB; a TaKkke HEOOIBIIIOE KOJIMIECTBO
(hoHETHYECKHX, IEKCUUECKUX, CHHTAKCUYECKHUX U Ipa)UuecKUX BBIpa3UTENbHBIE CPECTRA.

VYMeeT B L1eJIOM NOHUMATh TEKCTHI Pa3JIMYHBIX KAHPOB, BBIIEIATH U HICHTU(PHUIIUPOBATH HEKOTOPHIE SKCIIPECCHBHBIC SI3bIKOBbIC
(bakTHI, BEIpa3UTEIBbHBIC CPEICTBA M CTHIIMCTHUCCKUE IIPUEMBI; BRIPAXKaTh CBOM MBICIH 1 cBoe MHeHHe. Ci1abo BiaseeT HaBBIKAMI
MHTBOCTUJIMCTUYECKOTO aHAJIN3a TEKCTa.

Xopormio: 0a30BEI YPOBEHB.

3HaeT I0CTaTOYHOE KOJIMYECTBO JISKCHUECKHX SMHHL], HEOOXOIMMBIX ISl HCIIONIB30BAHMUS PA3INYHbIX BHOB PEUEBOil
JESTeTBHOCTH B paMKax TeM, IIPEACTABICHHBIX B aHATM3HPYEMbIX IPOU3BEACHUAK; OOJIBIIHHCTBO (HAKTOB KYIbTYPOJIOTHIECKOTO H
CTPaHOBEIYECKOr0 XapaKTepa, HEOOXOMMMbIX ISl IOHUMAHHUS TEKCTOB Pa3IMYHbIX )KAHPOB; a TAKXKE 3HAUUTEILHOE KOJIMYECTBO
(hOHETHUIECKHUX, JIEKCHUECKHX, CHHTAKCHYIECKHX U rpa)uuecKiX BhIPa3UTENbHbIC CPEICTBA.

XopoIo yMeeT HOHUMATh U aHAJIU3UPOBATH TEKCThI PA3JINYHbIX )KAHPOB, BBIAEIATH U UICHTU(HHULHPOBATH OOJIBIIMHCTBO
9KCIPECCHBHBIX A3BIKOBBIX (AKTOB, BBIPA3UTENIBHBIX CPEICTB U CTHINCTHYCCKHX MPHEMOB; XOPOLIO BBIPaXKaTh CBOM MBICIH H CBOE
MHeHue. Biajieer OCHOBHBIMH HaBBIKAMH JIMHIBOCTIIMCTHYECKOTO aHAIM3a TEKCTOB Pa3INYHbIX )KaHPOB.

OTJIMYHO: BBICOKHH YPOBEHb.

3HaeT BCe JIKCHUIECKUE eIMHHIbI, HEOOXOAUMBIE JJIsl HCIIOJIB30BaHNUS PAa3IMYHbIX BUJOB PEUEBOH ACSATENBHOCTH B paMKaX TEM,
TIPE/ICTABICHHBIX B aHAM3UPYEMBIX ITPOM3BEACHUAK; Bee (PaKTHI KYIbTYpOJIOTHYECKOTO U CTPAaHOBEIIECKOTO XapaKkTepa,
HEeoOXO0IUMBIe T IOHUMaHUs TEKCTOB PA3IHYHbIX KAHPOB; a TAKXKe BCe N3ydaeMble (DOHETHIECKHE, TEKCHUECKUE,
CHHTAKCHYECKUE U Ipa)IecKue BhIpa3HTEIbHbIC CPEICTBA.

YMeeT 04eHb XOPOIIO TOHUMATh M aHAJIM3UPOBATh TEKCTHI PA3INYHBIX )KAaHPOB, BEIPAXKaTh CBOM MBICIIH M CBOS MHEHHE, BEIJICIIATH
¥ HICHTH(UINPOBATEH O3 OMHIOOK BCE IKCIPECCHBHBIC SI3bIKOBBIC (DAKTHI, BEIPa3UTEIBHBIEC CPEACTBA U CTHIIMCTUICCKHE IPHEMBI.
JleMOHCTpHpYeT BBICOKHH YPOBEHb BJIaJICHUs HaBbIKAMH aHAJIN3a TEKCTOB Pa3lIMYHBIX XKaHPOB C Y4ETOM CTPYKTYPHO-
KOMIO3UIMOHHBIX, CTHIIMCTUYECKHUX, KYIBTYPOJIOTHUECKHX H Ap. (paKkTOpOB.

6. YAEBHO-METO/MYECKOE U TH®OPMAINIMOHHOE OBECIIEYEHHME /IUCIUITJIMHBI (MO YJISA)

6.1. Pexomenayemas Jqureparypa

6.1.1. OcHoBHasi IuTEpaTypa

ABTOpBI, COCTAaBUTENN W3nanue DK3.
JI1.1 [H.II. Hlupokora, U. [Develop Critical Thinking Through Reading and Writing [DnekrponHsIii pecypc]: 19998
1O. Kouemikosa ; ydaeoHoe mocooue — bapuayn : Antl'TIY, 2015 — URL:
AnTaiickuii http://library.altspu.ru/dc/pdf/shirokova.pdf
rOCY1apCTBEHHBIN
MearornIecKui
YHUBEPCHUTET
JI1.2 |JI. A. Ko3noga, JI. JI. [ Further steps in text analysis [DnekTpoHHBIIH pecypc]: yaeOHoe mocobue — baphayi : 9999
IleBueHKoO ; AntI'TTY, 2018 — URL: http://library.altspu.ru/dc/pdf/kozloval .pdf
Aunraiickuii
rOCYJlapCTBEHHBIH
TeJaroTH4eCKun
YHHBEPCHUTET
JI1.3 |W. W. Hderrapesa, B. I'. [IlepeBon u pedeprupoBanme 00I11eCTBEHHO-OIUTHIECKUX TEKCTOB U3 CPEICTB 9999
Jlssnckuit MaccoBoii HHpopMmanun: yaeOHoe mocoore — Mocka : THCTUTYT MHPOBBIX
mBrm3arnmi, 2018 — URL: https://www.iprbookshop.ru/88532.html
6.1.2. lonoHUTE/IbLHAS JIUTEPATYPa
ABTOpBIL, COCTaBUTEIN W3nanue OK3.
JI2.1 | Anraiickas Reading and Reasoning: Building Literary Appreciation Skills [DmexkTpoHHBII 9999
roCylapCTBEHHAS pecype]: (for advanced learners): [ydeOHO-MeTOAMUECKOE TOCOOHE AT CTYIEHTOB
MearornaecKkas By30B] — Bapnayn, 2011 — URL: http:/library.altspu.ru/ac/kocheshkoval .pdf
aKa/IeMus,
JlunrBucTueckuit
HMHCTUTYT ; [cocT.: U
10. Kouemkosa, M. E.
O6nopckas, JI. JI.
IlleBueHKO ]
JI2.2 | C. Moowm ; mox pen. E. [Yenosek co mpaMoM U Ipyrue pacckasbl: KHUTA Ui YTEHUS Ha aHTIHICKOM SI3bIKE 101

3aHUHOU — M. : Aiipuc-nipecc, 2001




ABTODBI, COCTaBUTEIN Uznanue OK3.

J12.3

JI. H. XoxmnoBa [TepeBoquecknii ananu3 Tekcra. KoHCeKThI JIekui [DNeKTpOHHBIN pecypc: 9999
ydaebHoe 1mocodue 1o aHTITHHCKOMY SA3BIKY T cTyneHToB — KpacHomap : FOxHbIH
MHCTHTYT MeHekMeHTa ; Capartos : A ITn Op Menua, 2016 — URL:
http://www.iprbookshop.ru/58219.html

2.4

H. B. bapkoBckas Meroaudeckre MPUHIUIIBI aHAIN3A TUTEPATYPHOTO NPOU3BEJEHUS B ILIKOJIE 9999
[OnexTponnsIii pecypc]: MoHOTpadus — ExarepunOypr, 2008 — URL:
https://icdlib.nspu.ru/view/icdlib/6166/read.php

J12.5

k. T'oncyopen ; Cara o ®@opcaiitax: pomas: [Ha aHry. s3sike: B 3 T.]. T. 1. CobcTBeHHMK — MoOCKBa : 71
[mpenuci. H. [Iporpecc, 1974
MuxanbCckoi ;
xoMMeHT. H.
MartseeBa]

J12.6

VY. C. Moam Pacckasbl: aganTupoBaHoO: [KHUTA HA aHTIIMKHCKOM si3bIke] — MockBa : I'occa, 1996 60

J12.7

K. Maucounn ; Cocr. | 30panHbie paccka3bsl — M. : 3naTenbCTBO JUTepaTyphl HA HHOCTPAHHBIX SA3bIKAX, 11
H. H. Mapkosa 1958

6.2. Ilepeuens pecypcoB HH(POPMAIIMOHHO-TEJIEKOMMYHUKAIMOHHOI ceTu "UnTepHeT"

€|

Academic Dictionaries and Encyclopedias : [caiit]. — URL: http://en.academic.ru

6.3.1 Ilepeyens NporpaMMHOro odecreveHust

6.3.1.1

ITaket Microsoft Office

6.3.1.2

ITaket LibreOffice

6.3.1.3

IMaker OpenOffice.org

6.3.14

OnepanmonHas cucreMa cemeiictBa Windows

6.3.1.5

OrnepaninoHHas cucTeMa cemectBa Linux

6.3.1.6

WHurepHer Opaysep

6.3.1.7

IIporpamma 1 IPOCMOTpa NMEKTPOHHBIX JOKYMEHTOB (opmara pdf, djvu

6.3.1.8

Menaua npourpeiBaTennb

6.3.1.9

Iporpamma 7zip

6.3.2 IlepeyeHb HHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM

6.3.2.1

HanvonanbeHas 3neKTpoHHast OnbnmoTeka : gpenepalibHas rocyapcTBeHHast HHGOpMalnoHHas cucteMa / MUHHCTEpCTBO
KynbTypsl Poccuiickoit @enepanun, Poccuiickast rocynapcTBeHHas OnOIHoTEKa

6.3.2.2

MexpernoHanbHasi aHAJIATHYECKasl POCIHCH CTaTeH : MMOMCK cTaTel B poccuiickoii meproanke (MAPC) / APBMKOH

6.3.2.3

MDO3Bb. MexBy30BcKast aekTpoHHast 6ubaroTeka / HOBOCHOMPCKUiT roCyIapCTBEHHBIN MeJarorHYeCKuii YHUBEPCUTET

6324

DnekrponHas 6ubnuoteka HIIb / Anraiickuil rocynapcTBeHHBIH TIeAarorHuecKuil yHuBepcuTeT, HaydHo-nenarornieckas
onbamoTeKa

6.3.2.5

eLIBRARY.RU : HayuHas 35eKTpOHHAsA ONOIHOTEKA

6.3.2.6

Hudposoii o6pazoBaTenpHbiil pecypc IPR Smart / Aii [Tu Ap Meaua

6.3.2.7

lapant: uHpOpPMAaLIMOHHOE-TIPABOBOE OOecIeueHe

6.3.2.8

CereBast a1eKTpOHHAs OMOIMOTEKA MTEJaTOTHIECKHX BY30B // DIeKTpOoHHO-O0nbanoTedHas cucrema Jlans / M3naTenscTBo
Jlanb

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUIIJIMHBI (MOAYJIS)

7.1

OO6opynoBaHHBIE yI€OHBIC aAyTUTOPUH, B TOM YHCIIE C UCIIOIB30BAaHUEM MYIbTUMEIHIHBIX KOMIIIEKTOB, ITOJKITIOYCHACM
K ceTH «MHTepHET» U JOCTYHOM B 3JIEKTPOHHYIO HH()OPMALIMOHHO-00pa30BaTENbHYIO Cpelly Y HUBEPCHUTETA.

7.2

AynuTopun I CaMOCTOSITENIBHOM paboTHI ¢ MOAKIIOYEeHHEM K ceTH «VHTepHeT» U JOCTYIIOM B 3JIEKTPOHHYIO

HH(POPMAIIMOHHO-00pa30BaTEIBHYIO CPeAy Y HUBEPCUTETA.

8.

METOJANYECKHUE YKA3AHUS 1151 OBYUAIOIIMXCSI IO OCBOEHUIO JUCOUILINHBI (MOIYJIST)

HpaKTI/IKyM T10 aHaJIM3Yy TEKCTa UMCET L ECIbIO 00ecCIIeuYnTh MAaKCUMAaJILHO TOYHOE U AJICKBATHOC MOHUMAHUE aYTCHTUYHOT'O
HEa/IalTHPOBAHHOTO TEKCTa C YCTAHOBKOW Ha HaOIIO[EHNE 32 SI3bIKOBBIMU SIBJIICHUSIMHU. [lOHMMaHMe Npe/IoaraeT U3BIeucHIE
OCHOBHBIX BHIOB HH(OpMaImH ((aKTyarbHON, KOHIENTYaJIbHOM, 3CTETHIECKOH ), HHTEPIIPETANNIO 3aMBICTIa aBTOPa HAa OCHOBE
aHajin3a A3bIKOBBIX CPEACTB B JIMHTBOKYJIBTYPOJIOTUYECKOM U CTUIMCTUICCKOM aCIICKTE. Baxnoit COCTaBHﬂIOHIeﬁ
CTHJIMCTHYECKOTO aHAJIN3a TEKCTa SIBIAETCS 3HAHHME JIMHIBOCTHIMCTHYECKMX OCOOCHHOCTEH TEKCTOB Pa3IM4HbIX KaHPOB,
Pa3HOYPOBHEBBIX SKCITPECCUBHBIX CPCACTB U3YHaCMOI'0 U POJHOTO A3bIKa, a4 TAKKC 0a30BbBIX MOHATHH CTUIUCTUKH U
HMHTEPIPETALINH TEKCTA.

Ilocne npenBapuTEIbHOrO 03HAKOMIIEHUSI C OCHOBHBIMHU IOHATHUAMHU KOMIIO3UIIUHU U CTPYKTYPBI TEKCTA, TUTEPATYPOBEIUECKON U




CTHJINCTUYECKOM TePMHUHOJIOTHEH, OIX0AaMH K aHAJIHM3y TEKCTa, KPaTKOH Onorpadueil 1 TBOPUECTBOM H3y9aeMbIX aBTOPOB,
CTYJCHTBI IOJJPOOHO Pa30oUPArOT TEKCTHI Ha 3aHATHSAX, HHTEPIPETUPYIOT ¥ aHAIN3UPYIOT WX, ONIHPAsCh HA TAHHBIE UM BOIIPOCHI H
3aJaHus. 3aTeM OHHU MPEACTABISAIOT OOMIMH KOMILIEKCHBIN aHaJIN3 OTPHIBKA WM 3aKOHYEHHOTO TEKCTA.

Ha 3auere crygeHTam mpeziaraercs ¢ Oopoi Ha IpUMEPHBIH IJ1aH MOJATOTOBUTH AaHAJIU3 OJTHOTO M3 TEKCTOB, KOTOPHIE HE
00CyXIarch Ha IPaKTHYECKHUX 3aHATHX, HO IIPUHAUISKAT N3ydaeMBIM aBTOPaM.

Mertoanyeckue pekoMeHaanun s odydatomuxcs (¢ OB3)

[Mon cenmanbHEIMHU YCIOBUSIMH TSI HOTyIeHHST 00pa30BaHUS 00YIarOMIMMHUCS C OTPAaHHYCHHBIMHA BO3SMOXHOCTSIMHU 310POBBS
MOHUMAIOTCSI YCIIOBUS 00y4eHNUs], BOCHUTaHUS U PA3BUTHS, BKIIOYAIONIHE B Ce0s HCIIOIB30BaHNUE CHEIHAIBHBIX 00pa30BaTEIbHBIX
HPOrpaMM M METO/IOB OOYUCHUSI U BOCIIUTAHMS, CIICHUAIbHBIX yIeOHUKOB, yUeOHBIX TOCOOHH 1 JUIAKTHIECKUX MaTepHAIOB,
CIIEIMATbHBIX TEXHHYECKUX CPEICTB 00yJIeHNS KOJUIEKTHBHOTO ¥ HHIMBHIYaIbHOTO MTOJIB30BaHMs. [locTpoeHne 06pa3oBaTenbHOTO
mporecca OPUEHTHPOBAHO HA YIET HHANBHIYATbHBIX BO3PACTHBIX, ICHXO(QH3NIECKIX 0COOCHHOCTEH 00yJaromuxcs, B YaCTHOCTH
IpenoIaraeTcsi BO3MOXKHOCTb Pa3pabOTKH WHIUBUIYAIbHBIX YI€OHBIX MIIAHOB. Peanu3anus HHAUBUYaIbHBIX YUEOHBIX MIAHOB
COTIPOBOXKAACTCSI ITOANEPKKON ThIOTOpa (POJMTEINS, B3ABILETO Ha ceOsl THIOTOPCKHE (DYHKIIMH B IIpoLiecce 00yueHNs, BOJIIOHTEPA).
O6yuaromuecst ¢ OB3, kak 1 Bce 0CTaIbHBIE CTYACHTHI, MOTYT 00ydaThCsl [0 HHANBHAYAIEHOMY yaeOHOMY IUIaHy B
YCTAHOBJIEHHBIE CPOKH C YIETOM MHANBHUIYaIbHBIX OCOOCHHOCTEH U CHEHaIbHBIX 00pa30BaTENbHBIX TOTPEOHOCTEH KOHKPETHOTO
obyuqatomerocst. [Ipu cocraBieHnN HHAMBHUIYaIbHOTO rpaduka oOydenus 1ust aun ¢ OB3 BO3MOXKHEI pa3INyHbIC BAPHAHTEI
TIPOBEICHNS 3aHATHI: IPOBEICHNE HHIANBHUIYaIbHBIX HJIM TPYIITOBBIX 3aHATHH C IIENBI0 YCTPAHEHUS CIIOKHOCTEH B ITOJITOTOBKE K
MPaKTHYECKUM 3aHSITHSAM WU [IPU BHIIOJHEHNH 3aIaHUH 110 CaMOCTOSTeNbHOM padoTe. [is mun ¢ OB3, mo ux mpocsbe, MoryT
OBbITh aJaNITUPOBAHBI KaK CaMHM 3a/1aHMs, TaK ¥ ()OPMBI UX BHIITOJIHEHHs. BhInonHeHne Mo pyKOBOACTBOM MperoaaBaTens
WHIUBHIYabHOTO ITPOEKTHOTO 3aJjaHUsI, TI03BOJISIOIET0 COUETaTh TEOPETUIECKHE 3HAHUS U TPAKTUUECKUE HABBIKH; IPUMEHEHHE
MYJIBTUMEIUHHBIX TEXHOJIOTHI B TIPOIlecce O3HAKOMIICHHS C MaTEpHaIOM, YTO MO3BOJISIET YBENNYTH 0OBEM 3TOTO MaTepHaa H
SKOHOMUTBH BpeMsl, 3aTPauylBaEMOE Ha €ro U3II0KEHHE.

Jlns ocymiecTBIEHHs MPOLEAYp TEKYIIEro KOHTPOJIS YCIIEBAEMOCTH U MIPOMEXKYTOUHOMN aTTECTAllK IPENOJaBaTelb, B
COOTBETCTBHH C IIOTPEOHOCTSIMH CTY/ICHTa, OTMEUCHHBIMHA B aHKETE, M PEKOMEHIAIMSAMH CIICIIHAINCTOB JIe(hEKTOIIOTHIECKOTO
npodus, paspadbaTeiBaeT (GOHIBI OIICHOYHBIX CPEICTB, aAANTHPOBAHHBIC IS JIUI C OTPAHWYEHHBIMU BO3MOXKHOCTSIMU 3/I0POBBS U
MO3BOJISIONINE OLIEHUTh JOCTHKEHHE UMH 3aIIaHUPOBAHHBIX B OCHOBHOI 00pa30BaTeNbHOMN MporpaMMe pe3yabTaToB 00ydeHHs U
YpOBeHb c()OPMHPOBAHHOCTH BCEX KOMIETEHIINH, 3asBIICHHBIX B 00pa3oBaTenbHON porpamMme. Gopma MpoBeaeHns TeKyIen
aTTecTanuy i cTyeHToB ¢ OB3 ycTaHaBIMBAaeTCs C yI€TOM MHIMBHIYAIBHBIX ICHXO(QH3NIECKUX 0COOCHHOCTEH (YCTHO,
MHChMEHHO Ha Oymare, MICbMEHHO Ha KOMIBIOTEPE, B GopMe TecTHpoBaHMs U T.11.). JInam ¢ OB3 MokeT OBITh IPEI0CTaBICHO
JIOTIOJIHUTENBHOE BpeMs ISl IOATOTOBKU K OTBETY Ha 3a4eTe, BBINOIHEHHS 3aJaHus U1 CAMOCTOSITENILHOH paboThI.

ITpu HEOOXOAMMOCTH CTYACHT C OTpaHIMYCHHBIMH BO3MOYKHOCTSIMH 370POBbS TOaeT MICEMEHHOE 3asBICHHE O CO3JaHUH IS HETO
CIIEIMATbHBIX YCIOBHI B YUeOHO-METOANYECKOE YIIPABICHIE Y HUBEPCUTETA C MPIIIOKEHUEM KOMHH JOKYMEHTOB,

MOJTBEP KIAIOLIMX CTaTyC HHBaIWAA wiu una ¢ OB3.
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