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1.1. LIEJIM OCBOEHMUS AUCLIAIIIMHBI (MOAYJIST)

1.1.1 [ bopMupoBaHHE yMEHHUI IMHIBOCTHIIMCTIHYECKOW HHTEPIIPETAIINH TEKCTa, YTCHUS X CMBICIIOBOH NIepepadOTKH TEKCTOB
Pa3NUYHbIX )KaHPOB, KOMMYHUKATUBHBIX YMEHUI IIOCTPOEHUS] BTOPUYHOTO TEKCTA KAK IIPOAYKTa CTUIIUCTUYECKOTO
aHaJlu3a U UHTEPIPETalUU.

1.2. 3AJJAYHA OCBOEHMSI JUCIUILIMHBI (MOIYJIST)

1.2.1 | coBepIIeHCTBOBaHNE HABBIKOB UTCHUS HEaJaITHPOBAHHBIX TEKCTOB Pa3IMUHBIX KAHPOB HA AHTTIUICKOM SI3BIKE;

1.2.2 | popMupoBaHHE HABBIKOB JIMHTBOCTHIINCTHYECKOTO aHAIN3a TEKCTA;

1.2.3 | paciupeHue CI0BapHOIo 3amaca;

1.2.4 paclinpeHue 3HAHUH COBpeMeHHOfI KYJIbTYPBI, IUHIBOCTPAHOBECAUCCKUX peanm‘/'l CTpaH U3y4acMOTIo s3bIKa,

1.2.5 | pa3BuTHE KYIBTYPBI MBIIICHNS, CIOCOOHOCTH aHAIM3UPOBATH IPOYUTAHHOE C LIENIBIO PACKPHITHS IPOOIEMATHKH TEKCTa,
ero COJCPIKAHMSL;

1.2.6 | pa3BUTHE YMEHHUS LIEJICHANIPABICHHO, TOTHYECKH, COAEPKATEIbHO BhIpakaTh COOCTBEHHOE MHEHHUE, BECTH Oecely 1o
3aJaHHOH NpoOIeMaTHKe B MOHOJIOTHYECKOH M UATOTHYeCKOH (hopMe Ha OCHOBE IIPOYUTAHHOTO TEKCTa.

2. MECTO JUCIIMITJIMHBI (MOAYJISI) B CTPYKTYPE OBPA30BATEJIBHOU ITPOTPAMMBI

Lukn (paszmen) OIT: | K.M.08

2.1 | TpeGoBaHusi K NpeiBapUTeJbHOI NOATOTOBKE 00y4Yar0IIerocs:

2.1.1 | MaTepnpeTanyisi HHOS3BIYHOTO TEKCTa

2.1.2 | IlpakTHKa yCTHOM M TUCBMEHHOU peur (AaHTIIMICKHH S3bIK)

2.2 | [ucuumiinHbl (MOLY/14) U NPAKTHKH, 115 KOTOPBIX OCBOEHUE JAHHOM JMCUUIIIMHBI (MOAYJIs1) HEOOXO0AUMO KaK
npejallecTByloIee:

2.2.1 | Ucropus nutepatyps! Benukobpuranuu

2.2.2 | KoMMyHUKaTUBHBIN IPAKTUKYM aHITIMHCKOTO sI3bIKa

3. KOMIIETEHIIMY OB YYAIOILIETOCSI, ®°OPMHPYEMBIE B PE3YJIbTATE OCBOEHHUS JUCIUTLIAHBI
(MOZYJI)

OIIK-9.1: BpbiGupaer coBpeMeHHble MH(OPMALMOHHbIE TEXHOJOIMM M MNpPOIpaMMHBIe CpeACTBa, B TOM 4HCIe
0Te4eCTBEHHOI0 NPOU3BOACTBA, IIfl PeLIeHN 32124 NPo¢eCcCHOHAIBLHOM 1esITeJIbHOCTH.

VK-4.1: Baaneer cucTteMoii HOPM PYCCKOIO JIMTEPATYPHOro si3blKa NPH €ro MCNoJb30BAHMU B KadecTBE IOCyJapCTBEHHOIO
si3bika P@® u HOpMaMH HMHOCTPAHHOIO(bIX) M3BIKA(0B), MCIOJb3yeT pa3jH4Hble (GOpPMBbI, BHAbl YCTHOW M NHUCbMEHHOM
KOMMYHHKAIINH.

VK-4.2: Hcnoab3yeT SI3bIKOBbIE CPEACTBA /ISl JOCTUKEHUS] NPO(PECCHOHAIbHBIX Ielell Ha PYCCKOM M HHOCTPAHHOM(BIX)
si3bIKe(ax) B pAMKaX MEKITHYHOCTHOTO M MEKKYJIbTYPHOTO 00LIeHUsI.

VK-1.1: [lemoHCTpUpYeT 3HAHME OCOOCHHOCTEeHl CHCTEMHOI0 M KPHTHYECKOr0 MbINLICHUS, APITYMEHTHPOBAHHO (hopMHpYeT
co0CTBeHHOE Cy:KIeHHe H OLlleHKY HHopMAali, NPUHUMAaeT 000CHOBAHHOE PellleHHe.

B pe3yabTare 0ocBOEHHS THCHUILIMHBI (MOIYJIs1) 00yYAIOIIUIACS T0/KEH

3.1 (3HaTh:

3.1.1 | nexcuueckue enuHULbI, HeOOXOAMMBIE AJISl NCIIOJIB30BAHUS PAa3IMYHBIX BHJIOB PEUEBOM IESITEIHHOCTH B paMKaX TeM,
MPEACTABICHHBIX B AHAIM3UPYEMBIX TEKCTAX;

3.1.2 | ocHOBHBIE (baKTLI KYJIBTYPOJOTHYCCKOTO U CTPAHOBEAUCCKOTO XapaKTepa, H€06X0,I[I/IMLI€ JUJIA IIOHUMaHUsA
XYIO0KECCTBEHHBIX TCKCTOB,

3.13 (1)0H€TI/I‘{eCI(I/I€, JICKCUYCCKHUEC, CHHTAKCHYCCKHUE N rpa(bnqecm/le BBIPa3UTCIBHBIC CPEACTBA.

3.2 | YmeTh:

3.2.1 AHAJIM3UPOBATH XYJOKECTBECHHBIC TCKCTHI, BBIACIIATE U I/II[CHTI/IQ)I/IHI/IPOBaTB OKCHIPECCUBHBIC A3BIKOBBIC q)aKTBI,
BBIPA3UTEIIbHBIC CPEACTBA U CTUIIUCTUYCCKUC TPUEMBI;

3.2.2 | BEIpaXkaTh CBOU MBICIIH B CBO€ MHEHHE, aKTUBHO MOJIEPKUBATh Oeceny Ha H3ydaeMble TEMBI.

3.3 | Baagern:

3.3.1 | HaBBIKAMU JIMHTBOCTHIIMCTUYECKOTO aHAJIN3a TEKCTA C YYETOM CTPYKTYPHO-KOMIIO3ULIMOHHBIX, CTUIUCTUYECKUX,
KYJABTYPOJIOTUIECKUX U ApP. (PaKTOpOB.

4. CTPYKTYPA U COAEP KAHME JTUCHUIIJINHbBI (MO YJIS)

Kon HaumenoBanue pasaesioB u Tem /Bug | Cemectp / | Yacos | Komneren- Jlutepartypa
3aHATHSA 3aHATHS/ Kype M1




Pa3znea 1. Introduction into Text
Analysis. Setting

1.1 Charles Dickens: Dombey and Son /ITp/ 10 YK-1.1 VK- JIT.1JI1.2J12.1 J12.2 J12.3 J12.4
4.1 YK-4.2
OI1K-9.1
1.2 Charles Dickens: Dombey and Son /Cp/ 10 YK-1.1 VK- JI1.1 J11.2J12.1 J12.2 J12.3
4.1 YK-4.2
OI1K-9.1
Pasznea 2. Characterisation
2.1 William Thackeray: Vanity Fair /IIp/ 10 VK-1.1 VK- JIT.1J11.2J12.1 J12.2 J12.3
4.1 YK-4.2
OI1K-9.1
2.2 William Thackeray: Vanity Fair /Cp/ 10 VK-1.1 VK- JI1.1 J11.2J12.1 J12.2 J12.3
4.1 YK-4.2
OI1K-9.1
Paznes 3. Theme and Idea
3.1 John Galsworthy: The Man of 10 YK-1.1 VK- JIL.1 J11.2J12.1 J12.2 J12.3
Property /TIp/ 4.1 YK-4.2
OI1K-9.1
32 John Galsworthy: The Man of Property, 10 VYK-1.1 VK- JI1.1 J11.2J12.1 J12.2 J12.3
In Chancery /Cp/ 4.1 YK-4.2
OI1K-9.1
Pasnean 4. Types of Narration
4.1 Katherine Mansfield: Miss Brill /IIp/ 10 VK-1.1 VK- JI1.1J11.2J12.1 J12.2 J12.3
4.1 YK-4.2
OI1K-9.1
4.2 Katherine Mansfield: Miss Brill /Cp/ 10 YK-1.1 VK- JIL.1 J11.2J12.1 J12.2 J12.3
4.1 YK-4.2
OI1K-9.1
Pa3nen 5. Means of Foregrounding.
Strong Position. Defeated Expectancy
Effect
5.1 O’Henry: The Green Door /TIp/ 10 VYK-1.1 VK- JI1.1 J11.2J12.1 J12.2 J12.3
4.1 YK-4.2
OI1K-9.1
52 O’Henry: The Green Door /Cp/ 10 VK-1.1 VK- JIT.1J11.2J12.1 J12.2 J12.3
4.1 YK-4.2
OI1K-9.1
Paznean 6. Intertextuality. Contrast
6.1 W.S. Maugham: The Ant and the 10 VYK-1.1 VK- JI1.1 J11.2J12.1 J12.2 J12.3
Grasshopper /TIp/ 4.1 YK-4.2
OI1K-9.1
6.2 W.S. Maugham: The Ant and the 10 YK-1.1 VK- JI1.1 J11.2J12.1 J12.2 J12.3
Grasshopper /Cp/ 4.1 YK-4.2
OITK-9.1
Pa3nea 7. Dialogue. Gender Factor
7.1 D. Parker: New York to Detroit /TTp/ 10 VK-1.1 YK- JIT.1J11.2J12.1 J12.2 J12.3
4.1 YK-4.2
OI1K-9.1
7.2 D. Parker: New York to Detroit /Cp/ 10 VK-1.1 YK- JI1.1 J11.2J12.1 J12.2 J12.3
4.1 YK-4.2
OI1K-9.1
Pa3nen 8. Repetition. Implication
8.1 E. Hemingway: Hills Like White 10 YK-1.1 VK- JIL.1 J11.2J12.1 J12.2 J12.3
Elephants /TTp/ 4.1 YK-4.2
OI1K-9.1
8.2 E. Hemingway: Hills Like White 10 VK-1.1 YK- JIT.1J11.2J12.1 J12.2 J12.3
Elephants /Cp/ 4.1 YK-4.2
OI1K-9.1

S. ®OHJI OHEHOYHBIX CPEJCTB




5.1. Hepeqeﬂb HHAUKATOPOB JOCTHKECHUSA KOMHeTeHIIl/Iﬁ, (l)OpM KOHTPOJISI U OLH€HOYHBIX CPEACTB

YK 1.1: JleMoHCTpHpYeT 3HaHNHE 0COOCHHOCTEH CHCTEMHOTO U KPUTHIECKOTO MBIIIIICHNS, apTyMEHTHPOBAHHO (OPMHUPYET
COOCTBEHHOE CY)KJEHUE U OLIEHKY MH(OpMAIMK, TPUHUMAET 000CHOBAaHHOE PELICHUE.

@DopMbI KOHTPOJIS U OLIEHOYHBIE CPEJICTBA: BOIPOCHI U 331aHUS K IPAKTHUECKHM 3aHATHSIM, (DHHAIBHBIN aHAIN3, BOIPOCHI K
3adery.

YK 4.1:Bnazgeer cucremMoil HOpM PyCCKOTO JIMTEPATYPHOTO S3bIKA IIPH €T0 UCIIOJIB30BAHUY B KAUECTBE TOCYJAPCTBEHHOTO SI3BIKA
P® 1 HOpMamMu MHOCTPaHHOTO(BIX) S3bIKA(OB), UCIIOJIB3YET PA3IMUHBIE (POPMBI, BU/bI YCTHOW M MIMCBMEHHOW KOMMYHHUKAIIUH.
@DOopMBI KOHTPOJISI M OLIEHOYHBIE CPEACTBA: BOIIPOCH ¥ 3aJ[aHUS K MPAKTHYCCKUM 3aHATHAM, (GUHATBHBIA aHaJIN3, BOTIPOCH! K
3a4ery.

YK 4.2: Ucnionb3yeT sI3bIKOBBIE CPEACTBA AT TOCTHXKEHHS MPO(ECCHOHANBHBIX 1IeJiel Ha PYCCKOM U MHOCTPaHHOM(BIX) sI3bIKe(ax)
B paMKaxX MEXIMYHOCTHOTO U MEXKKYJIbTYPHOTO OOLIEHUS.

@DOopMBI KOHTPOJISI ¥ OIIEHOYHBIE CPEACTBA: BOIIPOCHI M 3aJJaHUS K MPAKTHYCCKUM 3aHATHAM, QUHAIBHBIA aHaIN3, BOIPOCH K
3adery.

OIIK 9.1: Beibupaer coBpeMeHHbIE HHYOPMAMOHHBIC TEXHOJIOTUH ¥ IPOTPaMMHBIE CPECTBA, B TOM YHCIIE OTCYECTBEHHOTO
HPOU3BOJICTBA, IS PELICHUS 33124 IPO(PECCHOHATBHOH AESTEbHOCTH.

@DOpMBI KOHTPOJISI ¥ OIIEHOYHBIE CPEACTBA: BOMPOCHI M 3aaHUS K IPAKTHICCKIM 3aHATHSIM.

5.2. TexHojioru4yeckast KapTa 10CTHKCHUS HHAUKATOPOB

Ilepeuens nnnukaropos kommnerenuuid: YK 1.1, YK 4.1, YK 4.2, OIIK 9.1
DOopMBI KOHTPOJISL U OLIEHOYHBIE CPENICTBA:

BOIIPOCHI U 33J]aHUS K TIPAKTHYECKUM 3aHATHAM (50 Gaios),

¢uHaneHBIH anamu3 (30 6amos),

BOTIPOCHI K 3a4eTy (20 6asoB).

5.3. ®opMbI KOHTPOJISI H OLIEHOYHBIE CPeICTBA

Bomnpocs! 1 3a1aHIA K IPAKTUYECKUM 3aHATHAM (IPUMEPEI):

I. Find examples of different types of setting and analyze the linguistic features peculiar to them. When analyzing the passages
describing setting do the following tasks and find answers the questions.

Define the whereabouts of the scene, the time of the action.

Say whether the setting presents the panorama of the scene or it is given at close quarters.

Which details are chosen to represent the scene and how do they act to convey the mood, the atmosphere of the passage — drab,
desperate, desolate or calm, peaceful or cheerful?

Do the characters' state and actions possess any symbolic force?

Who is the observer / narrator of the scene, how does it reveal his state of mind?

Characterize the vocabulary of the description — denotative or connotative, colour words, imagery, if any.

How does the syntax help to convey the mood of the passage, to directly reflect the scene described (the sentence pattern, the
emotive syntax)?

Define the role of the setting in expressing the theme and the idea of the text.

II. Read the extract from the book Dombey and Son by Charles Dickens. Do the following tasks and answer the questions.

Define the atmosphere and the mood of the text. What lexico-thematic groups of words (that is words having a common semantic
component) help in creating the mood of the text.

What epithets contribute to creating the gloomy atmosphere of the outside of the house? How do the colour adjectives add to it?
What connotations do the attrib- utes (dismal, smoke-dried, gaunt, etc.) possess? Which epithet is repeated four times to accentuate
the general mood of the text?

Speak on the choice of words creating the macabre, sinister atmosphere of the text.

Speak of the effect of irradiation due to which descriptive attributes, such as 'tall', 'dark’, 'wide', etc., acquire adherent connotations.
Analyse the"barred windows" and "crooked-eyed" images. What effect is pro- duced by the personification? What meaning do the
words 'frown' and 'leer’ inten- sify?

Speak of how the visual and audial picture of two gaunt trees is created. What part in the general effect is played by the
onomatopoeia (rattled rather than rustled)?

Analyse the "chandelier" and "vault" similes and speak on their connection with the theme and atmosphere of the passage.

What details add to the sinister and even morbid impression of the description? Pay special attention to the details of journals
papering things, the dead and buried lady, the mildewed remains of straw. Trace the elements of personification in the description.
Account for the reiterative use of negation (never, no more). What effect is created as a result? How does the repetitive employment
of Passive Voice contribute to the general atmosphere?

The text presents a vivid description of Mr. Dombey's house. What syntactic and morphological peculiarities of this type of the text
(as opposed to narration and di- alogue) can be traced here? How many times do the sentences start with "it was"? What kind of
verbs - stative or dynamic prevail in the passage?

Why do you think the text is rich in enumerations, homogenious parts? What kind of text is it characteristic of ? What is the effect
of abundant use of enumerations? 12.Note the change of style in the part devoted to Mr. Dombey's apartments: from emotionally-
coloured, pathetic in the previous extract to business-like, official tone. Note the change in the choice of words, the length of
sentences, parenthesis,

etc..




Dwell on the two similes closing the extract. What impression of Mr. Dombey did Richards have? What epithets of this paragraph
support and heighten the impression?

®duHanbHbIN aHanu3 (MPUMEPHBIH I1aH):

PLAN OF ANALYSIS

1. A few words about the author, his literary work.

2. The book from which the passage is selected (brief contents, the problems raised, the main idea).

3. The theme, the message, the idea, the contents of the selection.

4. The mood prevalent in the excerpt (cheerfulness, suspense, gloom, nervousness, excitement, irony, pathos, etc.). The attitude of
the author - whether it is revealed or not.

5. The structure of the passage (paragraphing, the length of sentences, the rhythm and its changes).

6. The forms of discourse employed in the passage: description, narration, dialogue. Their relation to the idea, to the mood of the
work.

7. The syntactical peculiarities of the selection: the proportion of attributes, adverbials, homogenious parts, syntactical complexes,
the prevailing sentence-patterns.

8. Syntactical stylistic devices: inversion, ellipsis, repetitions - anaphora, epiphora, framing, anadiplosis, parallelism, chiasmus,
nominative sentences, aposiopesis, detachment, parcellation, parenthesis, asyndeton, polysyndeton, coordination instead of
subordination, rhetorical questions, non-personal direct speech. Their connection with the idea, theme, mood of the text.

9. The morphology of the passage: the stylistic use of tenses and other grammatical categories, archaic forms.

10. The vocabulary of the passage: common (neutral) words, scientific terms, foreign words, bookish words, colloquialisms,
jargonisms, slang, phraseology.

11. Lexical expressive means: simile, metaphor, personification, metonymy, synecdo- che, periphrasis, euphemisms, allegory,
epithet, antonomasia, irony, antithesis, oxy- moron, hyperbole, litotes, climax, bathos, zeugma, pun. Their role in emphasizing the
theme, the idea, in character drawing.

12. Phonetical expressive means: onomatopoeia, alliteration, assonance. The effect they produce on the reader.

13. Graphical expressive means: the types of prints, punctuation (and the absence of it), graphons. Their function in drawing
images, in creating emphasis.

14. The general characteristics of the style of the text (lucid, intricate, dry, noncommittal, plain, pathetic, etc.)

15. In a few sentences summarise your personal impression of the text.

ESSENTIAL VOCABULARY

The author

1.a penetrative writer

2.a piercing critic of society

3.to possess a keen and observant eye 4.the leading characteristics of his style 5.simplicity, reticence and detachment
6.the author depicts, dwells on, touches upon 7.he reveals, exposes, ridicules, praises, blames 8.the emotions colour the choice of
words

9.a master of pictorial touches 10.his most favoured device

11.he projects himself into the narration

12.to be ever resourceful

13.free-flowing and unresolved fantasy

14 brilliance of style

The text

1.to give a deep insight into somebody's psychology 2.to lay a stress, to enhance, to accentuate, to emphasize 3.to attach
significance to the tiniest details

4.to lend a generalizing force to the passage 5.to bring out (a point, thought)

6.fidelity of representation 7.the text opens with

8.as the plot progresses

9.further on the author passes on to 10.the general slant of the text 11.it carries a deep social message

12. the story is heavy with, rich in 13.to create physically palpable images

14.to attain a high degree of generalization

15.to use direct characterization amply/sparingly 16.to resort to

17.to contribute to the atmosphere of impending events 18.to be suggestive of (illustrative, significant of)

19.to mould a picture

20.the incongruity, discrepancy

21.the tension is caught between the lines 22.to invoke an atmosphere and background 23.gripping narrative

24.deep emotional impact 25.to weave into

26.skilful and evocative writing

27 traditional fictional structure 28.compulsive storytelling 29.excellently contrived denouement

Bomnpocsl k 3auery:

1. What is the role of setting in the story?

2. What are the main methods of characterisation?

3. What are the main types of character?

4. What language means take part in character drawing?




5. What is the difference between theme and idea of the text?
6. What are the main types of narration?

7. What is polyphony?

8. What is foregrounding?

9. What are the main means of foregrounding?

10. What is strong position of the text?

11. What elements constitute the structure of the story?

12. What is the defeated expectancy effect?

13. What is the role of contrast in a literary text?

14. What is the role of dialogue in a literary text?

15. What is intertextuality? What are its main forms?

16. What is the role of gender factor in a literary text?

17. What is the role of repetition in a literary text?

18. What is implication? How is it conveyed in the text?

19. What is foreshadowing?

20. What is symbol? What is its function in the text? Give examples.

5.4. Ouenka pe3yjabTaToB oﬁyqemm B COOTBETCTBUU C HHAUKATOPAMH JTOCTUKECHUSA KOMIeTeHI Uit

HeynosnerBopureibHO: MUHUMAJbHBIM NOPOTOBBIH YPOBEHb HE JOCTUIHYT.

YI[OBJ'ICTBOPI/ITCJ'ILHOZ HOpOFOBLIﬁ YPOBEHb.

3Haer HCKOTOPOC KOJHUYICCTBO JICKCHYCCKUX CANHHIL, HCO6XOI[I/IMLIX JJIs1 UCIIOJIb30BAHU Pa3JIMYHbIX BUI0B pe‘ICBOﬁ JACATCIIBHOCTHU
B paMKaxX TE€M, NPEACTABJICHHBIX B AaHAJIU3UPYEMBIX IPOU3BEACHUAX; HEKOTOPHIC q)aKTBI KYJIBTYPOJIOTHICCKOTO 1
CTpaHOBCAUYECCKOI'O XapaKTepa, HCO6XOZ[I/IMBIC U1 TOHUMAaHUA U3Yy1aCeMbIX TCKCTOB; a TAKIKC HEOOJIBIIIOE KOJIUICCTBO
(1)OHCTI/I‘I€CKI/IX, JICKCHYCCKHX, CHHTAKCHYCCKUX U l"pa(bI/I‘IGCKI/IX BbIPa3uTCIbHBIC CPEACTBA.

VYmeer B ICJIOM MMOHUMATh XyHOKECTBEHHBIC TCKCThI, BBIACIIATH U I/II[GHTI/I(I)I/IHI/IPOB&TB HEKOTOPBIC DKCIIPECCUBHBIC A3BIKOBBIC
(1)aKTbI, BBIPA3UTEIIbHBIC CPEACTBA U CTUIITUCTUUCCKUEC IIPHUEMBI; BbIPAKAaTh CBOMU MBICIN U CBOC MHECHUEC. Cnabo BJIaJCCT HaBbIKaMH
HWHI'BOCTUJIIMCTUYCCKOI'O aHaJIM3a TCKCTA.

Xopomio: 6a30BEIH YPOBEHB.

3HaeT JOCTATOYHOE KOJIHMYECTBO JICKCHYCCKUX SANHUL, HEOOXOIMMBIX IS HCIIOIB30BaHHS Pa3INYHBIX BUIOB PEUCBOil
ACATCIIBHOCTH B paMKaXx TEM, IIPCACTABJICHHBIX B aHAJIU3UPYEMBIX ITPOU3BCACHUAX, OOJIBIIIMHCTBO (1)aKTOB KYJIBTYPOJIOTHYCCKOTO U
CTPAaHOBEAYECCKOI0O XapaKrepa, HeO6X0)II/IMLIX JUISE TOHUMAaHNA U3Y4aCMbIX TEKCTOB, 4 TAKKC 3HAYUTCIIBHOC KOJINIECTBO
(hOHETHUECKHX, TEKCUIECKIX, CHHTAKCHUECKHX U TPpa)nIeCKUX BBIPA3UTEIbHBIE CPECTBA.

Xopouio yMeeT MOHUMATh M aHAJIM3HUPOBATh XYAOXKECTBEHHBIC TEKCTHI, BBIACIATE U HACHTU(GUIUPOBATH OONBIIMHCTBO
9KCIIPCCCUBHBIX SI3bIKOBBIX (1)8.KTOB, BBIPA3UTCIBHBIX CPCACTB U CTUJIIMCTUYCCKUX ITPUEMOB; XOPOIIO BhIpAXKAaTh CBOW MBICJIIN U CBOC
MHCHHUC. BnaﬂeeT OCHOBHBIMH HaBbIKAMH JIMHIBOCTIIMCTHYCCKOTO aHaJIn3a TCKCTA.

OTIUYHO: BHICOKUN YPOBEHb.

3HaeT Bce JISKCHYECKUE €IIMHUIIBI, He0OOXO0IMMBIE JUTS UCTIOB30BaHIsI PA3INIHBIX BUIOB PEYEBOH JICATEIILHOCTH B PAMKAX TEM,
MpeACTaBICHHBIX B aHANU3UPYEMBIX TIPOU3BEACHUSX; BCE (PaKThl KYIETYPOJIOTHYECKOTO U CTPAHOBEAYECKOTO XapaKkTepa,
HEOOXOUMBIE T TOHUMAHHUS U3ydaeMbIX TEKCTOB; a TAKXKe BCe M3ydaeMble (pOHETHIECKHUE, JIEKCUUECKHIE, CHHTAKCHYCCKUE H
rpadUUecKie BBIPA3UTEIbHBIC CPENICTBA.

‘YMeeT o4eHb XOpOLIO MOHUMATh U aHAIU3UPOBATh XY/I0’KECTBEHHBIE TEKCThI, BbIpaXKaThb CBOM MBICIIM U CBO€ MHEHUE, BBIJIEIATH U
UACHTH(GHUIUPOBATH O€3 OINOOK BCE IKCIPECCUBHBIE SI3bIKOBBIE (DAKThI, BBIPA3UTENbHBIE CPEICTBA U CTUIIMCTUYECKUE TPHEMBI.
JleMoHCTpHpYeT BHICOKHI YPOBEHD BJIa/ICHUSI HABBIKAMH aHAJN3a TEKCTA C yY€TOM CTPYKTYPHO-KOMITO3UIIMOHHBIX,
CTHIIICTUYECKHX, KYTbTYpPOJIOTHUECKHX U JIp. (PaKTOPOB.

6. YAEBHO-METOJUYECKOE 1 TH®OPMAINIMOHHOE OBECIIEYEHHUE JTUCIUITVINHBI (MO YJIS)

6.1. Pexomenayemasi iureparypa

6.1.1. OcHoBHasi iuTEpaTypa

ABTOpBI, COCTaBUTEIH Wznanue OK3.
JI1.1 | H. I1. Hlupokosa, U. Develop Critical Thinking Through Reading and Writing [9nekTpoHHBIH pecypc]: 19998

10O. Kouemikosa ; yae6Hoe mocobune — bapuayn : Antl'TIY, 2015 — URL:

AunTaiickuii http://library.altspu.ru/dc/pdf/shirokova.pdf

TOCYHapCTBCHHBII

[1€1aroru4ecKuit

YHHUBEPCHUTET
JI1.2 [JI. A. KoznoBa, JI. JI. | Further steps in text analysis [DnexTpoHHSIH pecypc]: yue6HOe nocobue — baprayi : 9999

[ITeBueHKoO ; AntI'TIY, 2018 — URL: http://library.altspu.ru/dc/pdf/kozloval .pdf

Anraiickuit

rOCY1apCTBEHHBIN

HeIaroru4yecKun

YHHBEPCHTET

6.1.2. JlonosiHuTE/IbHAS JIUTEPATYpa




ABTOpBI, COCTaBUTENN Uznanue OK3.

JI2.1 | Anraiickas Reading and Reasoning: Building Literary Appreciation Skills [DnekTpoHHBIH 9999
rOCylapCTBEHHAS pecypce]: (for advanced learners): [yde0HO-MeTOHUECKOE TIOCOOHE ISl CTYNIEHTOB
IIe1aroru4ecKas By30B] — Baprayin, 2011 — URL.: http:/library.altspu.ru/ac/kocheshkoval.pdf
aKaJieMus,
JluHrBucTHUecKuit

HUHCTUTYT ; [cocT.: U.
10. Kouyemkosa, M. E.
O6nopckas, JI. JI.

IlleBuenxo ]

JI2.2 | Anraiickuit CTunucTiKa aHIIMHCKOTO sA3bIKa [ DJIEKTPOHHBIN pecypc]: MPaKTUKYM AJISl CTYAECHTOB 19998
rocy/lapCTBEHHBII 4 kypca, HarpaBiienue noarotoBku «Ilexarornueckoe odpazosanne» — bapHayi :
TIeIarornIeCKuit AntI'TIY, 2015 — URL: http://library.altspu.ru/dc/pdf/kocheshkoval.pdf

YHHBEPCHTET ; COCT.
. 10. Kouemikoa

JI2.3 [JI. . Ky3neroBa ; CTHIHCTHKA aHTTIHHCKOTO 3bIKa [ DIEKTPOHHBIN pecypc]: yueOHO-MeTOAnIecKoe 9999
ApmaBupcKast nmocobue — Apmasup : AT'TIA, 2014 — URL: http://www.iprbookshop.ru/54536.html
TOCyZapCTBEHHAS
HearorniecKas
aKaJeMHus

JI2.4 | M. M. lllnsxosa ; WHOSA3BIYHBINA TEKCT B IPOCTPAHCTBE KYABTYpHI: MyTeBoit ouepk Jx. CreiinOeka 9999
Aunralickuii «IIyremecrBue ¢ Yapnu: B mouckax AMEpUKN»: IPAKTUKYM 10 IOMAIIHEMY YTCHHUIO
TOCY/IapPCTBEHHBIH — Bapnayn : Antl'TIY, 2020 — URL: http://library.altspu.ru/dc/pdf/shlahova.pdf
HeIaroruuyecKun
YHHBEPCHTET

6.2. Ilepeyennb pecypcoB HHGPOPMANMOHHO-TEJIEKOMMYHUKANMOHHOI ceTu "UnHTepHeT"

D1 | Academic Dictionaries and Encyclopedias : [caiit]. — URL: http://en.academic.ru

6.3.1 [lepeyeHs MPOrpaMMHOro odecneyeHnst

6.3.1.1 [ ITakeT Microsoft Office

6.3.1.2 [ ITaket LibreOffice

6.3.1.3 | ITaxer OpenOffice.org

6.3.1.4 | Oneparmonnas cucrema cemeiictea Windows

6.3.1.5 | Onepanmonnas cucrema cemecta Linux

6.3.1.6 | UntepHer Opaysep

6.3.1.7 | Ilporpamma [ IpOCMOTPA IEKTPOHHBIX JOKYMEHTOB (popmaTta pdf, djvu

6.3.1.8 | Menua npourpsIBaTens

6.3.1.9 | IIporpamma 7zip

6.3.2 IlepeyeHb MH(POPMALUOHHBIX CHIPABOYHBIX CHCTEM

6.3.2.1 | CeTeBas 3neKTpOHHAs OMOIHUOTEKA MEAArOrHIECKUX BY30B // DJIeKTpOHHO-O0MOIHoTeuHas cucremMa Jlanb / M3naTtenscTBo
Jlanp

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIHUITIJIMHBI (MO YJIA)

7.1 | ObopynoBaHHBIC yacOHBIC AYTUTOPHH, B TOM YHCIIE C HCIIOIb30BAHUEM MYJIbTHMEANIHBIX KOMIUIEKTOB, OJKITIOYCHUCM
K ceTH «MHTepHEeT» U JOCTYNOM B 3JICKTPOHHYIO HH)OPMAIMOHHO-00pa30BaTENbHYIO Cpely Y HUBEPCHUTETA.

7.2 | AymuTopuu JJisl CAMOCTOSITEIbHOM paboTh € MOAKITIOYEHHEM K ceTH «VIHTepHET» U OCTYIIOM B JIEKTPOHHYIO
“HPOPMAIIMOHHO-00pa30BaTENBHYIO Cpey Y HUBEPCUTETA.

8. METOAUMYECKHUE YKA3AHUSA JJISA OBYIJAIOIIUXCS 110 OCBOEHUIO JUCIUIIJIMHBI (MO YJIS)

ITpakTHKyM IO aHAM3Y TEKCTa MMEET LENNbI0 00eCIEYNTh MaKCHMAJIFHO TOYHOE U aJIeKBaTHOE TOHUMAaHHe ayTeHTHIHOTO
HeaJanTHPOBAaHHOTO TEKCTA C YCTAHOBKOH HA HAOJIOICHHE 3a SI3bIKOBBIMHE SBJICHUAMH. [lOHMMaHME ITpeAIIoIaraeT U3BJICUYCHNE
OCHOBHBIX BUJ0B HH(pOpManuu ((hakTyalbHOM, KOHLENTYaIbHOM, 3CTETUYECKO ), MHTEPIPETALUIO 3aMbICIIa aBTOpa Ha OCHOBE
aHaJIM3a SA3BIKOBBIX CPEJICTB B IMHIBOKYIbTYPOJIOTHYECKOM U CTHIIMCTHYECKOM acnekTe. BaxkHol cocTaBistommeit
CTHJIMCTUYECKOTO aHaJIHM3a TEKCTa SBIISETCS 3HAHNE JTMHTBOCTHIMCTHIECKUX OCOOCHHOCTEH TEKCTOB pa3INUHBIX KAHPOB,
Pa3HOYPOBHEBBIX 3KCIPECCHBHBIX CPECTB U3ydaeMOTO M POAHOTO S3bIKa, a TaK)Ke 0a30BBIX MOHATHH CTIIIUCTUKH U
UHTEpHpeTaIN TEKCTA.

IMocre mpeaBapUTETEHOTO 03HAKOMIICHHS C OCHOBHBIMH ITOHATHSIMU KOMITO3UIINH U CTPYKTYPHI TEKCTA, JINTEPAaTYPOBEIICCKOH 1
CTHINCTUYECKOI TePMHUHOJIOTHEH, MOIXOAaMH K aHAIHU3y TEKCTa, KPaTKOH Onorpadueil ¥ TROPUECTBOM H3ydaeMbIX aBTOPOB,
CTYAEHTHI HOAPOOHO Pa30UParOT TEKCThI HA 3aHATHUSIX, HHTEPIPETHPYIOT U aHATH3UPYIOT UX, OMHUPAasiCh HA JaHHbIE UM BOIPOCHI U




3aaHusl. 3aTeM OHM MPEACTABIISIOT OOIIHIA KOMIUICKCHBIH aHAJIN3 OTPHIBKA WU 3aKOHYCHHOTO TEKCTa.
Mertoanyeckue pekoMeHaanun 1 odydatomuxcs (¢ OB3)

IMon cenrabHBIME YCTIOBUSMU JUTS TIOJTy9eHNS 00pa30BaHMs 00yJaIONMMHUCS C OTPAaHWYEHHBIMH BO3MOYKHOCTSIMH 3/I0POBBS
HMOHNMAIOTCSI YCIIOBUS 00ydeHNS], BOCHUTaHHS U PA3BUTHS, BKIIOYAIONIHE B CeOs HCTIOIB30BaHNUE CHEIHAIBHBIX 00pa30BaTEIbHBIX
IPOrpaMM M METOJI0B 00y4eHHsI U BOCIUTAHUS, CIIEUAIBHBIX YIeOHUKOB, yI1€OHBIX TOCOOUN M JUIAKTUIECKUX MAaTepHAIIOB,
CIIeNNAIbHBIX TEXHUIECKUX CPEICTB 00YIEHHS KOJUIEKTUBHOTO U HHIIMBUIYaIbHOTO TOJI30BaHuUs. [locTpoeHe 00pa3oBaTenbHOTO
Iporecca OPUEHTHPOBAHO HA YIET HHANBHIYAIbHBIX BO3PACTHBIX, ICHXO(QU3NIECKUX 0COOCHHOCTEH 00yJaromuxcs, B 9aCTHOCTH
HpeAnoIaraeTcss BO3MOXKHOCTD Pa3pabOTKH MHINBHUIYAIbHBIX YI€OHBIX IIIAHOB. Peanu3anus HHANBHYaIbHBIX YUEOHBIX INIAHOB
COIPOBOXKAACTCS TOAAEPKKON ThIOTOpa (POJMTEINS, B3ABILIETO Ha ceOsl THIOTOPCKHE (DYHKIIMH B IpoLiecce 00yueHUs, BOJIOHTEPa).
Obyuaromuecst ¢ OB3, kak 1 Bce 0CTalIbHBIE CTYACHTHI, MOTYT 00ydaThCs [0 HHANBHAYAIEHOMY yaeOHOMY IUIaHy B
YCTAHOBJICHHBIE CPOKH C YIETOM HHANBHUIYaIbHBIX OCOOCHHOCTEH U CHEHATBHBIX 00pa30BaTEIbHBIX TOTPEOHOCTEH KOHKPETHOTO
oOyuaromerocs. [Ipu cocraBieHnr HHIAUBUIyaIbHOTO Tpaduka oOydenus s il ¢ OB3 BO3MOKHBI pa3IMyHble BAPHAHTHI
NpPOBEACHN 3aHATHI: IPOBEACHNE NHANBHUYaIbHBIX I IPYNIOBBIX 3aHATHH C LIENbIO YCTPAHEHUS CIIOKHOCTEN B OJTOTOBKE K
MPAaKTUIECKUM 3aHATHSM HJIH TIPU BBITOTHEHUH 3aIaHHUI MO0 CaMOCTOsATeNbHOH padoTe. Jist mui ¢ OB3, mo ux mpocsbe, MoryT
OBITH aaNITUPOBAHBI KaK CaMHM 3a/1aHMs, TaK U ()OPMBI UX BHIITOJTHEHHs. BhInonHeHNe oA pPyKOBOACTBOM MperoaaBaTes
UHIUBHIYalbHOTO IIPOEKTHOTO 3aJaHUs, MO3BOJISIOIET0 COYETaTh TEOPETUUECKUE 3HAHUS U MIPAKTUYECKHE HABBIKU; IPUMEHEHUE
MYJIBTUMEIUHHBIX TEXHOJIOTHI B TIPOIiecce 03HAKOMIICHHS C MaTepHajioM, YTO MTO3BOJIET YBENUYTh 0OBEM 3TOTO MaTepHaa u
SKOHOMHTBH BpEMsl, 3aTPaulBaEMOE Ha €ro U3JI0KEHHE.

Jlns ocyliecTBIEHHs POLEAYP TEKYIIEro KOHTPOJIS YCIIEBAEMOCTH U IPOMEXKYTOUHOMN aTTECTALH IPENojaBaTelb, B
COOTBETCTBHH C MOTPEOHOCTAMHU CTY[CHTA, OTMEUCHHBIMHU B aHKETE, 1 PEKOMEHJALUSIMH CIICIUATINCTOB 1e(EKTOIOTHIECKOTO
npodms, paspadbaTeiBaeT (GOHIBI OIICHOYHBIX CPECTB, aAANTHPOBAHHBIC [UIS JIUI C OTPAaHWUICHHBIMU BO3MOXKHOCTSIMH 3/I0POBBS U
MO3BOJISIONINE OIIEHUTH JOCTHKEHHE UMH 3aIIaHUPOBAHHBIX B OCHOBHOI 00pa30BaTeNbHON porpaMMe pe3yabTaToB 00ydeHHs ’
YpOBeHb c()OPMHPOBAHHOCTH BCEX KOMIETECHIINH, 3asBIICHHBIX B 00pa3oBaTelibHON porpamMme. Popma npoBeeHHs TeKyIeH
aTTecTanuy i cTyaeHToB ¢ OB3 ycTaHaBIHMBaeTCs ¢ yIeTOM MHIMBHIYAIBHBIX ICHXO(QH3NIECKUX 0COOCHHOCTEH (YCTHO,
MICBMEHHO Ha Oymare, MICEMEHHO Ha KOMIBIOTEPE, B OopMe TecTHpOoBaHMs | T.11.). JInmam ¢ OB3 MokeT OBITh IPEI0CTaBICHO
JOMOTHUTENBHOE BpeMs JUI IOATOTOBKH K OTBETY Ha 3aueTe, BBIMOTHEHHUS 3aJJaHUs I CaMOCTOSTENbHON paboTHL

ITpr HEOOXOIMMOCTH CTYAEHT C OTPaHNYCHHBIMU BO3MOXHOCTSIMHU 3/0POBbS I10JIa€T MICHbMEHHOE 3asIBIICHHE O CO3IaHNUH AT HEro
CIIEIMATBHBIX YCIIOBHH B YUeOHO-METOINYECKOE YIIpaBIeHNE Y HUBEPCUTETA C MPIIIOKEHUEM KOIIHH TOKYMEHTOB,

MOJTBEP KIAIONINX CTaTyC WHBaIMAA niu juna ¢ OB3.




		2023-03-07T11:07:38+0700
	PdfPKCS7 signature




