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1.1. HEJIX OCBOEHUSA JUCIUITJIMHBI (MOAY JIS)

1.1.1|3yueHne OCHOBHBIX IEPUOJOB UCTOPUH IUTEPATypbl Benukoopuranuu.

1.2. 3AJAYH OCBOEHUS JTUCITUIIJIMHBI (MOY JISI)

1.2.1|CooTHEeCEHHE OCHOBHBIX MEepHUOAOB CTAHOBJICHUA JINTEPATYPhI BeHI/IKO6pI/ITaHI/II/I C KyJIbTYPHO-UCTOPHUYICCKUM KOHTEKCTOM.

1.2.2|I3yueHne OCHOBHBIX JIUTEPATYPHO-3CTETUYCCKUX HAMPaBJICHUH B IuTeparype BenmukoOpuTanuu.

1.2.3|O3nakomienue ¢ GpUI0COPCKUMHU, COIIMATBHBIMU M ACTETHYECKUMHU KOHLETIIMSMHE, JISKAIIMH B OCHOBE H3Y4aeMBbIX
JIUTEPATyPHBIX HANPABICHHUH.

1.2.4|3yueHne 0cOOSHHOCTEH TBOPUYESCTBA U XY I0)KECTBEHHOTO METO/1a MPECTABUTEICH OTIEIbHBIX XYI0KECTBEHHO-
ACTETUYECKUX HANpPaBICHUN U TeUCHUU B TUTEeparype BemukoOpuTanum.

2. MECTO JUCHUILJIUHBI (MOAYJISI) B CTPYKTYPE OBPA3OBATEJILHOM ITPOT'PAMMBbI

Lukx (paszexn) OIL: [K.M.07

2.1|TpeGoBaHusI K NpeIBAPUTEILHON MOATOTOBKE 00y4aKOIIEroCsi:

2.1.1|KoMMyHHUKATHBHBIN TPAKTUKYM aHTJIHHCKOTO SI3bIKA

2.1.2|CtpaHoBenicHIE

2.1.3|TIpakTrKa yCTHOM M TUCbMEHHOM peud (aHTIMHACKHI A3bIK)

2.1.4|Ucropust s3bIKa

2.2| JucuMnanHbl (MOIYJIM) U PAKTHKH, I KOTOPBHIX 0CBOEHHE TAHHOI TUCHMIUIMHBI (MOIYJIs1) HEOOX0AMMO KaK
npeaulecTByIOLEe:

2.2.1|KoOMMYHHUKATHBHBIN TPAKTUKYM aHTIIHHCKOTO SI3bIKA

2.2.2|CpaBHuTENBHAS TUIIOIOTUS

3. KOMIIETEHIIMHX OBYYAIOIIEI'OCA, @OPMUPYEMBIE B PE3YJIBTATE OCBOEHMUSA JUCITUITJINHBI
MOJIYJIsA)

OIIK-9.1: Beioupaet coBpemMeHHbIe HH(OPMANMOHHbIE TEXHOJOTHH M MPOrPaMMHBIE CPEICTBA, B TOM YHCJIe 0Te4eCTBEHHOT 0
NPOM3BOJCTBA, JISl PellieHus 3a/1a4 NpodeccHOHAILHOM 1eATeJIbHOCTH.

OIIK-9.2: JleMOHCTpPHpPYeT CHOCOOHOCTH HCHOJb30BaTh HUGPOBBIE pecypcbl ISl pellleHHs 3a4a4y mnpodeccuoHaILHOIM
AesITeJIbHOCTH.

OIIK-4.1: JleMoHCcTpUpYeT 3HAHHE TYXOBHO-HPABCTBEHHBIX IEHHOCTEH JHYHOCTH, 0a30BHIX HANMOHAJIBHBIX LEHHOCTE,
MoO/1eJ11 HPaBCTBEHHOT0 NMOBEeHUsI B IPO()eCCHOHAIBHOM 1eATETbHOCTH.

YK-5.1: Ananu3upyeT CONHMOKYJbTYPHbIEC Pa3jJM4dsl CONMAJIBbHBIX TIPYII, ONHMPasicb HA 3HAHHe 3TANOB HCTOPHYECKOIO
pa3Butusi Poccum B KOHTEKCTe MHMPOBOW HCTOPUM, COLMOKYJIbTYPHBIX TPaaMUMii MHPa, OCHOBHBIX (HJI0COPCKUX,
PeJIMTHO3HBIX M 3THYECKUX YYeHUI.

B pe3yabTarte 0ocBOCHHMS AMCHUIIIMHBI (MOAYJIA) 00y4aIOLIMIiCs 10TKEeH

3.1|3narn:

3.1.1|ocHOBHBIC IEPHOIBI CTAHOBJICHHS JINTEPATyPhl BemMKkoOpHTaHNH B KOHTEKCTE BCEMHUPHO HCTOPHH,0CHOBHEIE
HaIpaBJIeHNs aHTTIMHCKOI IMTepaTypsl U HICTOPUKO-KYJIbTYpHbIE H GHI0COMCKHE NPEANOCHIIKE NX BOSHUKHOBEHHS,

3.1.2|BBIaromuxcst npeanpecTaBUTeNei IuTepaTypbl BennkoOpuTaHuU 1 0COOEHHOCTH WX XyI0KECTBEHHOTO METO/a,

3.1.3|6a3oBrIE JAYXOBHO-HPAaBCTBCHHBIC ICHHOCTHU JIMYHOCTU U MOJECJIM HPAaBCTBEHHOI'O MMOBCACHM .

3.2|Ymerh:

3.2.1{co0THOCHTH TBOPYECTBO OTHAEIBHBIX MPEICTABUTEINEH TNTEpaTypbl BennKkoOpUTaHNU € IEPUOJaMU UCTOPHH JIUTEPATYPHI,

3.2.2|onpeensaTh OCHOBHBIC YEPTHI TUTEPATYPHBIX HATIPABJICHH,

3.2.3|uHTeppeTMPOBaTh OTAENBHBIC TPONU3BEICHNUS JIUTEPATyPhl BeIHKOOpUTaHHN B HCTOPHKO-KYJIBTYPHOM KOHTEKCTE,

3.24 AHAJIM3UPOBATH CONUOKYJIbTYPHBIC pa3Inius CONUAJIbHBIX I'PYIII, OIIMPAsACh HAa 3HAHUS DTAIIOB HCTOPUYCCKOTO pa3BUTHUSL.

3.3|Baanern:

3.3.1|undpoBsIMU pecypcamMu U COBPEMEHHBIMU HH()OPMAIIMOHHBIMU TEXHOJIOTHSIMH, & TAK)KE CIIOCOOAMH MX UCTIOJIBb30BaHHS B
npodeccnoHaIbHON ISSITENFHOCTH, B TOM YHCIIE TSl PELICHHS 3a/1a4 M3YUSHHUS U IIPENoIaBaHus JUCUUILIHHBI "HcTopus
nureparypsl BenukoOputanuu".

4. CTPYKTYPA U COJAEPKAHUE JUCHUIIJIMHBI (MOLY JIS)

Kon HaumenoBanue pasnenoB u teM /Bug | Cemectp / | YacoB | Komneren- Jlutepatypa
| sansTua 3apgarus/ Kvpc J1070% 0




Pa3znea 1. Anglo-Saxon Literature

1.1 Anglo-Saxon Poetry and Prose. Historical 2 VK-5.1 OIIK JI1.1 J11.2 J11.3J12.1 J12.2 J12.3
Context. Epic poem Beowulf. Elegiac -4.1 OTIK- 21952
Poetry. The Seafarer. Christian Poetry: 9.1
Caedmon and Cynewulf. Anglo-Saxon
Prose: Venerable Bede, Alfred the Great,
Aelfric /Jlex/
1.2 Anglo-Saxon Poetry and Prose 4 VK-5.1 OIIK JI.1 J11.2J12.1 J12.2
Mp/ -4.1 OIIK- 3192
9.1 OIIK-9.2
1.3 Anglo-Saxon Poetry and Prose /Cp/ 10 | VK-5.1 OIIK JIL.1J11.2J12.1 J12.2
-4.1 OIIK- 3152
9.1
Pa3nen 2. English Literature in the
Middle Ages
2.1 Historical and Cultural Context. Anglo- 4 VK-5.1 OIIK JI1.1 J11.2J12.1 J12.2
Norman period.Literary Revolt of the 13th -4.1 OIIK- 3122
century. 9.1
Chivalric Romances. Ballads. Geoffrey
Chaucer: The Canterbury Tales.
William Langlend: Piers Plowman.
Drama in Medieval England. /JIex/
2.2 English Literature in the Middle Ages /IIp/ 8 YK-5.1 OIIK JI1.1J11.2J12.1 J12.2
-4.1 OIIK- 3122
9.1 OIIK-9.2
2.3 English Literature in the Middle Ages /Cp/ 12 | VK-5.1 OIIK JIT.1J11.2J12.1 J12.2
-4.1 OIIK- 3122
9.1
Pa3nen 3. English Renaissance
Literature
31 Historical context. Cultural context: 4 |YK-5.1 OIIK JI.1J11.2J12.1 J12.2
Humanism. Renaissance Poetry: Sonnets, -4.1 OIIK- 2132
Metaphysical poetry. Renaissance Prose. 9.1
English Theater and development of drama
in the 16th century /Jlex/
3.2 English Renaissance Literature /IIp/ 6 YK-5.1 OIIK JI1.1J11.2J12.1 J12.2
-4.1 OIIK- 3192
9.1 OIIK-9.2
3.3 English Renaissance Literature /Cp/ 10 |VYK-5.1 OIIK JI1.1J11.2J12.1 J12.2
-4.1 OIIK- 3152
9.1
Pa3nen 4. English Literature in the
Piriod of Puritan Revolution and
Restoration
4.1 Historical Context: Puritan Revolution and 2 YK-5.1 OIIK JIL.1J11.2J12.1 J12.2
Restoration. -4.1 OIIK- 2132
Cavalier Poets. John Milton: Paradise Lost. 9.1
John Bunyan: Pilgrim’s Progress.
Restoration drama: Comedy of Manners
/JTex/
4.2 English Literature in the Piriod of Puritan 2 VK-5.1 OIIK JI1.1 J11.2J12.1 J12.2
Revolution and Restoration /TIp/ -4.1 OIIK- 21092
9.1 OIIK-9.2
4.3 English Literature in the Piriod of Puritan 6 YK-5.1 OIIK JI1.1 J11.2J12.1 J12.2
Revolution and Restoration /Cp/ -4.1 OIIK- 0192
9.1

Pazgen 5. The 18th Century English
Literature. The Age of Reason




5.1 The Age of Reason. Historical and cultural 2 VK-5.1 OIIK JI1.1 J11.2J12.1 J12.2
context. The Rise of the Novel: Daniel -4.1 OIIK- 2132
Defoe, Jonathan Swift, Samuel Richardson, 9.1
Henry Fielding. English poetry in the 18th
century. Neo- Classisism: Alexander Pope.
Pre- Romanticism /JIex/
5.2 The 18th Century English Literature. The 4 VYK-5.1 OIIK JIL.1J11.2J12.1 J12.2
Age of Reason /TIp/ -4.1 OIIK- 2192
9.1 OIIK-9.2
5.3 The 18th Century English Literature. The 10 |VYK-5.1 OIIK JIL.1J11.2J12.1 J12.2
Age of Reason /Cp/ -4.1 OIIK- 2192
9.1
Pa3nen 6. English Romanticism
6.1 Historical and cultural context of the 2 VK-5.1 OIIK JI1.1J11.2J12.1 J12.2
age.Main features of Romantic Poetry. The -4.1 OTIK- 2192
Big Six: William Blake, William 9.1
Wordsworth, Samuel Taylor
Coleridge,George Gordon Byron, Percy
Bysshe Shelley, John Keats. Development
of prose. Walter Scot: historical novel. Jane
Austen: novel of manners. Mary Shelley:
Gothic novel.
/JTex/
6.2 English Romanticism /TTp/ 6 YK-5.1 OIIK JIL.1J11.2J12.1 J12.2
-4.1 OIIK- 2192
9.1 OIIK-9.2
6.3 English Romanticism /Cp/ 8 YK-5.1 OIIK JIL.1JI1.2J12.1 J12.2
-4.1 OIIK- 2122
9.1
Pa3nea 7. English Literature in
Victorian Period
7.1 Historical context. 4 |VK-5.1 OIIK JI1.1J11.2J12.1 J12.2
Charles Dickens. -4.1 OIIK- 21932
Female prose: Bronte Sisters. George Eliot 9.1
and “psychological novels”. Late Victorian
novelists: Thomas Hardy and “the novels
of character and environment”, Oscar
Wilde and Aesthetic Movement. Victorian
Poetry: Alfred Tennyson, Elizabeth and
Robert Browning. /JIex/
7.2 English Victorian Literature /TIp/ 2 YK-5.1 OIIK JIL.1JI1.2J12.1 J12.2
-4.1 OIIK- 21022
9.1 OIIK-9.2
7.3 English Victorian Literature /Cp/ 10 |VK-5.1 OIIK JIL.1JI1.2J12.1 J12.2
-4.1 OIIK- 21022
9.1
Pa3nen 8. English Literature in the 1st
Half of the 20th Century. Modernism
8.1 Historical and cultural Context. Literary 2 VYK-5.1 OIIK JI1.1 J11.2J12.1 J12.2
context:traditionalism vs. modernism. -4.1 OIIK- 31322
Pioneers of modern novel: Joseph Conrad 9.1

and Henry James. Modernists: James
Joyce, Virginia Woolf, D. H. Lawrence.
Dystopian novel: Aldous Huxley, George
Orwell. Development of Poetry: Thomas
Eliot. Development of Drama: George
Bernard Shaw.

/Jex/




8.2 English Literature in the 1st Half of the 4 YK-5.1 OIIK JI1.1 J11.2J12.1 J12.2
20th Century. /ITp/ -4.1 OIIK- 21032
9.1 OIIK-9.2
8.3 English Literature in the 1st Half of the 10 |VK-5.1 OIIK JI1.1 J11.2J12.1 J12.2
20th Century. /Cp/ -4.1 OIIK- 21032
9.1
Paznen 9. English Literature after
WWII. Contemporary English
Literature
9.1 Historical and Cultural Context. 2 VK-5.1 OIIK JI1.1J11.2J12.1 J12.2
Development of the novel. William -4.1 OIIK- 3132
Golding. Graham Greene. John Fowles. 9.1
Iris Murdoch. Anthony Burgess. John
Ronald Tolkien. Development of drama.
The Angry Young Men. The Theatre of the
Absurd. Development of poetry. Dylan
Thomas.
/JTex/
9.2 English Literature after WWII.  /TIp/ 4 YK-5.1 OIIK JIL.1J11.2J12.1 J12.2
-4.1 OIIK- 2132
9.1 OIIK-9.2
9.3 English Literature after WWIL.  /Cp/ 9 |VK-5.1 OIIK JI1.1J11.2J12.1 J12.2
-4.1 OIIK- 2132
9.1
9.4 /Dx3amMeH/ 27 | YK-5.1 OIIK JIT.1 J11.2J12.1 J12.2
-4.1 OIIK- 3192
9.1 OIIK-9.2

5. ®OHJ OHEHOYHBIX CPEJICTB

5.1. l'[epeqem, HHAUKATOPOB TOCTHKCHUHA KOMl'leTeHIIPIﬁ, (l)OpM KOHTPOJIA M OUCHOYHBIX CPEACTB

VK 5.1: Ananuzupyer COUNOKYJIbTYpPHBIE PAa3IN4Ms COLMATIBHBIX TPYII, ONUPAACh HA 3HAHHUE TAINIOB HCTOPHUYECKOTO Pa3BUTHS
Poccun B KOHTEKCTE MUPOBOW HCTOPHH, COLIMOKYIJIBTYPHBIX TPAIHIHIA MUAPa, OCHOBHBIX (DHIOCOPCKUX, PETUTHO3HBIX H 3THYECKUX
YUYECHUH.

DopMbI KOHTPOJIS U OLICHOYHBIE CPEACTBA: TPOBEPOUHBIE TAOIHUIIBI IS JIEKLM, BOIPOCHI ¥ 3aJaHUs K CEMUHAPCKUM 3aHATHSM,
TBOpPYECKHUE 3a/1aHKsl, TECTOBBIE 3JaHHUs, BOIIPOCHI K 3a4€Ty, BOIIPOCHI K IK3aMEHY.

OIIK 4.1: JleMOHCTpUpYET 3HAHUE JTyXOBHO-HPABCTBEHHBIX IEHHOCTEH JINYHOCTH, 0a30BbIX HAI[MOHAIBHBIX [IEHHOCTEH, MOJIENIN
HPABCTBEHHOT'O NMOBEAEHHS B IPOPECCHOHAIBHOM AEATEIbHOCTH.

@DopMbI KOHTPOJIS ¥ OLICHOYHBIE CPEJICTBA: ITPOBEPOYHBIC TAOIHIIBI JIsl JIEKIIUH, BOIIPOCHI U 3aJJaHUSI K CEMUHAPCKUM 3aHATHAM,
TBOpPYECKHUE 3a/1aHMsl, TECTOBBIE 3JaHNUs1, BOIIPOCHI K 3a4€TY, BOIIPOCHI K 3K3aMEHY.

OIIK 9.1: BeiGupaet coBpeMeHHble HHGOPMALMOHHBIE TEXHOJIOTHH U ITPOrPaMMHBIE CPEJICTBA, B TOM YHUCIIE OT€YECTBEHHOTO
MPOM3BOJICTBA, JAJISI PEIICHHS 3124 MPOPECCHOHATBHON AEATEIBHOCTH.

DopMbI KOHTPOJIS ¥ OLIEHOYHBIE CPEJICTBA: BOMPOCHI U 3a/JaHUs K CEMUHAPCKUM 3aHATHSIM, TBOPUYECKUE 3aJaHHUS.

OIIK 9.2: JleMOHCTpUPYET CIIOCOOHOCTH MCIIOIb30BaTh LU(POBBIE PECYPCHI Ul pellieHus 3a7a4 Mpo(heCCHOHAIbHON AEATEIbHOCTH.
DopMbI KOHTPOJIS ¥ OLIEHOYHBIE CPE/ICTBA: BOIPOCH! U 3a/laHHs K CEMUHAPCKUM 3aHATHAM, TBOPUECKHUE 3aaHUs, TECTOBBIE 3/1aHUSL.

5.2. TexHojoru4eckas Kapra A0CTHKEHHS] HHIUKATOPOB

Cemectp 7

[Tepeuens nanukaropoB kommerenmii: YK 5.1, OIIK 4.1, OIIK 9.1, OIIK 9.2.
®DopMBI KOHTPOJIS U OLICHOYHBIC CPE/ICTBA:

MIPOBEPOUHbIE TaOMMLIbI yIs Jiekuuit (20 GayioB),

BOTIPOCHI U 3aJIaHHS K CEMUHAPCKUM 3aHATHAM (50 GayuioB),

TBOpYeckue 3ananus (10 6amnos),

TecToBbIe 3aanus (10 Oanios),

Borpock! K 3auety (10 6amios).

Cemectp 8

[Tepeuens nanukaropos kommerenimii: YK 5.1, OIIK 4.1, OIIK 9.1, OIIK 9.2.
DopMBI KOHTPOJISI U OLICHOYHBIE CPEIICTBA:

MIPOBEPOYHbBIE TAOIUIIBI IS JIeKIHit (25 GayioB),

BOIIPOCHI U 3a/1aHHUS K CEMUHAPCKUM 3aHATUAM (25 GayuioB),




TBOpYeckue 3ananus (10 6amios),
TecToBbIe 31aHus (15 GaioB),
BOTIPOCHI K DK3aMeHy(25 0amoB).

5.3. ®opMbI KOHTPOJIA H OLIEHOYHBbIE CPEICTBA

I. Lecture Check Tables (Historical Context, Social Context, Cultural Context, Styles and Genres, Authors and Works, Messages)
1. Seminar Questions and Tasks

Example 1:

Anglo-Saxon Literature

1.Historical and social Context: Anglo-Saxon society.

2.Anglo-Saxon Poetry: classification (national, Christian; epic, elegiac).

3.Epic poem Beowulf:

a)the origin of the epic;

b)content;

c)Beowulf as a picture of Anglo-Saxon society (values, social structure, way of life);

d)national (pagan) and Christian elements in Beowulf;

e)the epic’s main conflict (good and evil as they are represented in characters), ideas and mes- sages;
f)Beowulf’s style (alliteration, kennings).

4.Elegiac Poetry. The Seafarer: themes and ideas of the poem.

5.Anglo-Saxon Riddles: origin; subjects and clues; style.

Solve the riddle:

I am a lonely warrior, wounded by iron, Stricken by sword, weary of battle-works, Tired of blades.
Oft | see combat, Fighting a brave foe,

I cannot expect comfort, safety to come to me in saving struggle, Before | perish entirely among men;
But the leavings of hammers strike me,

The hard-edged, battle sharp handiwork of smiths, Bites me in the stronghold.

I must await a more hateful encounter.

Never a physician could | find on the battlefield, One who with herbs might heal my wounds;

But the blows of the swords grow greater through death-strokes, by day and by night.

6.Christian Poetry:

a)Caedmon (Bede’s legend);

b)Cynewulf (The Dream of the Rood).

7.Anglo-Saxon Prose:

a)Venerable Bede,

b)Alfred the Great,

c)Aelfric.

Example 2:
Renaissance Drama

1.English Theater and development of drama in the 16th century.

2.Christopher Marlowe as a founder of Renaissance tragedy.

a)Doctor Faustus and its Renaissance character.

b)The plot and main messages of the play. Develop the last lines of the Russian translation of the play into your own story illustrating
the massages of the play: the limits of human nature, the cost for extraordinary powers, the ambition punished, the victory of morality
over human pas- sions, etc.

3.Ben Jonson and Renaissance satirical comedy.

a)Volpone, or the Fox as one of Jonson’s most successful comedies.

b)The plot and characters.

4.William Shakespeare. Life and works: general survey.

5.Tragedies.

a)Peculiarities of Shakespearean tragedy.

b)Report on contents and messages of one of Shakespeare’s tragedies (Hamlet, Othello, Mac- beth).

6.Comedies.

a)Features and types of Shakespearean comedies.

b)Report on contents and messages of one of Shakespeare’s comedies (The Taming of the Shrew, A Midsummer Night’s Dream, The
Merchant of Venice, As You Like it) .

7.Shakespearean romances: The Tempest.

111. Creative Tasks

Example 1:




Chaucer’s book Canterbury Tales presents a broad panorama of the classes, views and values of Middle Ages English society.
Imagine a similar book that could provide an illustration of our times. Think of the representatives of modern society that could be the
characters of such a book. Create a frame that could justify the variety of characters and serve a unifying context for all their stories
(in analogy with Chaucer's pilgrimage). Chose some character and make up a story he (or she) would tell to entertain others.

Example 2:

Select a work of English Literature to be presented on the stage. You can write your own sce- nario or follow the original one. The
performance shall be given at the annual competition Eng- lish Literature on the Stage.

V. Tests
Example 1:

Choose the correct variant:

1....is not an example of kenning.

a)ring-giver

b)swan-road

c¢)swanny road

2.... 1s an example of elegy.

a)The Seafarer

b)Waldhere

c)Lord Randal

3.The Literary Revolt of the 13th century was related to ...
a)the invention of printing press

b)the translation of the Bible into English

c)the deliberate rejection of religious themes in poetry
4.The genre of Piers Plowman by W. Langlend is ....
a)a romance

b)a dream allegory

c)a ballad

5.Everymanisa ...

a)mystery play

b)morality play

¢)miracle play

Keys: 1.¢,2.a,3.¢,4.b,5.b
Example 2:

Choose the correct variant:

1.The Romantic writers and poets put...

a)nature before imagination

b)mysticism before traditionalism

c)imagination before reason

2.Which poets formed “The Lake School”? a)Wordsworth, Coleridge, Southey
b)Wordsworth, Blake, Coleridge

c)Coleridge, Byron, Wordsworth

3.Which of the following is not a feature of a “Byronic character”?
a)self-pity

b)self-love

c)self-sacrifice

4.The types of novels produced by Jane Austen can best be described as...
a)novels of situation

b)psychological novels

c)novels of manners

5.The motto of Aestheticism is...

a)Art for Beauty’s Sake

b)Art for Art’s Sake

c)Art for Artist’s Sake

Keys:1.¢,2.a,3.¢,4.¢,5.¢

V. Credit Questions




1.Epic poem Beowulf: the origin of the epic, content, Beowulf as a picture of Anglo-Saxon society (values, social structure, way of
life); ideas and messages; Beowulf’s style.

2.Elegiac Poetry. The Seafarer: themes and ideas of the poem.

3.English Literature in the Middle Ages. Chivalric Romances. Arthurian Cycle.

4.Ballads: types of ballads; themes and tone; style: ballad meter, types of repetition; content:
Three Ravens; Edward; Lord Randal.

5.The Father of English Poetry - Geoffrey Chaucer. The Canterbury Tales.

6.Drama in Medieval England. The origin and purpose of Mystery and Miracle plays. Morali- ty plays: Everyman (content, idea,
style).

7.Renaissance Poetry. Elizabethan sonnet. Edmund Spenser and Sir Philip Sidney.
8.Shakespearean Sonnets: main themes and characters.

9.Metaphysical poetry: John Donne.

10.Renaissance Prose.

11.English Theater and development of drama in the 16th century.

12.Christopher Marlowe as a founder of Renaissance tragedy. Doctor Faustus.

13.William Shakespeare. Comedies.

14.William Shakespeare. Tragedies.

15.William Shakespeare. Romances.

16.Ben Jonson and Renaissance satirical comedy.

17.English Literature in the 17 century. Cavalier Poets.

18.John Milton. Paradise Lost.

19.John Bunyan. Pilgrim’s Progress.

20.Restoration drama. John Dryden: Heroic Tragedy. Comedy of Manners.

VI. Examination Questions

1.The Age of Reason. Daniel Defoe. Robinson Crusoe: idea and style. Moll Flanders: the genre of picaresque.
2.Jonathan Swift. Gulliver’s Travels: idea, plot, message.

3.The Age of Reason. Samuel Richardson. Sentimentalism. Main features of epistolary novel.
4.Henry Fielding. Tom Jones — a mock-epic in prose. Fielding’s contribution to the develop- ment of the novel: character, story, form.
5.Pre-Romanticism. Graveyard School of Poetry - a shift from the neoclassical didacticism to the expression of the poet’s own
emotions. Robert Burns.

6.The Age of Romanticism. W. Blake.

7.The Age of Romanticism. G. G. Byron.

8.The Age of Romanticism. P.B. Shelley, J. Keats.

9.The Development of Prose in the Period of Romanticism. Gothic Novels: Mary Shelley.
10.Historical Novels: Walter Scott.

11.Novels of Manners: Jane Austin.

12.Victorian Age. Female prose: the Brontes, George Eliot.

13.Victorian novel. Charles Dickens. William Thackeray.

14.Late Victorian Age. Thomas Hardy.

15.Late Victorian Age. Oscar Wilde.

16.Victorian Poetry. Alfred Tennyson.

17.Victorian Poetry. Robert Browning and Elizabeth Barrett Browning. Pre-Raphaelite Broth- erhood.
18.Modernism and Experimentation. James Joyce.

19.Modernism and Experimentation. Virginia Woolf.

20.English Poetry of the 20th Century. Thomas Eliot. W. B. Yeats.

21.English drama in the first half of the 20th century. George Bernard Shaw.

22.Dystopian Novel. Aldous Huxley.

23.Dystopian Novel. George Orwell.

24.Modern English Drama. The Angry Young Men: John Osborn.

25.The Theatre of the Absurd: Samuel Beckett.

26.English Novel of the Second Half of the 20th Century. John Fowles.

27.English Novel of the Second Half of the 20th Century. Iris Murdoch.

28.English Novel of the Second Half of the 20th Century. William Golding.

29.English Novel of the Second Half of the 20th Century. Graham Greene.

30.The development of modern English Prose: new directions and trends.

READING LIST

Beowulf

Geoffrey Chaucer The Canterbury Tales

Thomas Malory Morte D’ Arthur

Everyman

Christopher Marlowe The Tragical History of Doctor Faustus




Ben Jonson Volpone, the Fox

William Shakespeare

Sonnets: 18, 29, 44, 55, 106, 116, 130, 132, 137, 139, 141, 143, 146, 147,
Plays: Hamlet, Romeo and Juliet, Othello, Macbeth, A Midsummer Night’s Dream, The Taming of the Shrew, The Tempest.
John Milton Paradise Lost.

John Bunyan The Pilgrim’s Progress.

Daniel Defoe Life and Strange Surprising Adventures of Robinson Crusoe
Jonathan Swift Gulliver’s Travels

Samuel Richardson Clarissa, or the History of a Young Lady

Henry Fielding The History of Tom Jones, A Foundling

Samuel Taylor Coleridge The Rime of the Ancient Mariner

George Gordon Byron Don Juan

Walter Scott lvanhoe

Jane Austen Pride and Prejudice

Charles Dickens  Oliver Twist, Great Expectations, Dombey and Son
William Makepeace Thackeray Vanity Fair.

George Elliot The Mill on the Floss

Charlotte Bronte Jane Eyre

Emily Bronte Wuthering Heights

Thomas Hardy Tess of the D’Urbervilles, The Return of the Native
Robert Louis Stevenson The strange Case of Dr. Jekyll and Mr. Hyde
Rudyard Kipling The Jungle Books

Lewis Carol Alice’s Adventures in Wonderland

Joseph Conrad Heart of Darkness

Oscar Wilde The Picture of Dorian Gray

James Joyce selected episodes from Ulysses

Herbert George Wells The Invisible Man, The Time Machine

Aldous Huxley Brave New World

David Herbert Lawrence Sons and Lovers

Virginia Woolf  Mrs. Dalloway

George Bernard Shaw Pygmalion

William Golding Lord of the Flies

Graham Greene The Quiet American

John Fowles The French Lieutenant’s Woman, The Collector

Iris Murdoch 1 selected novel

John Osborne  Look Back In Anger

Samuel Beckett Waiting for Godot

5.4. Ounenka pe3yJbTaTOB 00y4eHHs] B COOTBETCTBMM C HHANKATOPAMU IOCTHKEHUS] KOMIeTeH Ui

OreHka "He 3a4TeHO" CTaBUTCS, €CIIM CTYICHT:

HE 3HAeT OCHOBHBIE N1€PUObI CTAHOBJICHUS JINTEPATyphl BemMKoOpUTaHUM B KOHTEKCTE BCEMUPHOH HCTOPUU,0CHOBHBIE
HAaIpaBJIeHUS aHTTIMHCKOHN IUTepaTypsl U HCTOPUKO-KYJILTYPHbIE U (HHI0COPCKHE PEATNOCHIIKE UX BOSHUKHOBEHHUS, BBIIAIOIINXCS
npeanpeacTaButTeneil aureparypsl BenukoopuraHuu 1 0COOEHHOCTH UX XYI0XKECTBEHHOIO METOAa, 6a30BbIE yXOBHO-
HPaBCTBEHHBIC ICHHOCTU JIMYHOCTH U MOJICIIN HPABCTBECHHOI'O ITOBECACHUSA,

HE yMeeT COOTHOCHUTH TBOPYECTBO OTAENLHBIX MPeCcTaBUTeNeH INTepaTyphl BennkoOputanun ¢ nepuoaaMu HCTOPUH JTUTEPATypBhI,
OIPEEIATh OCHOBHBIE YEPThI JIMTEPATYPHBIX HALIPABICHUH, HHTEPIPETUPOBATh OTAENIbHbBIE IPOU3BEICHUS IUTEPATYPBI
BeJ’[HKO6pHTaHI/II/I B UCTOPUKO-KYJBTYPHOM KOHTCKCTEC, aHAJIM3UPOBATH COIMOKYJIbTYPHBIC pa3JIMIus COMUAJIBHBIX I'PYIII, OIMUPaAsACh
HAa 3HAHUS TAOB UCTOPUYECKOTO PA3BUTHS;

HC BJIAJICCT I_(I/I(l)pOBBIMI/I pecypcaMu 1 COBPEMEHHBIMHU I/IH(l)OpMaLII/IOHHI)IMI/I TCXHOJIOTUAMH, a TAKKE CII0co0aMM MX UCITOJIE30BAHUS B
npo(heCcCHOHANEHOM ASATEIBHOCTH, B TOM YHCIIE JUTS PEIICHNUS 3a/1ad H3y9eHNs U MIPEIIoJaBaHus AUCIUILTHHEL "M cTopus
nmuTepatypsl BenukoOputanun'.

OreHka "yI0BJIETBOPUTENILHO" CTAaBUTCS, €CIIH CTY/ACHT:

JIOCTATOYHO MOBEPXHOCTHO 3HAET OCHOBHBIE MIEPUO/IbI CTAHOBJICHUS JINTEPATyphl BeMKOOPUTAHHH B KOHTEKCTE BCEMUPHOM
WCTOPHH,0CHOBHBIC HATIPABJICHUSI aHTJIMICKON JINTEPATYPhl M HCTOPHKO-KYJIBTYpHBIE U hritocodckie IpeaoChUTKH UX
BO3HMKHOBEHHS, BHIAAIOLIMXCS MPEIIPEACTABUTENCH TUTEpaTyphl BennkoOpuTaHuu 1 0COOCHHOCTH UX XY/I0KECTBEHHOTO METO/1a,
0a30Bble TyXOBHO-HPABCTBEHHBIE IIEHHOCTH JTMYHOCTH U MOJEIIM HPABCTBEHHOT'O MTOBEICHNS;

quib B 50% cityyaeB yMeeT COOTHOCHTh TBOPUYECTBO OTJIENIBHBIX NPeACTaBUTENEH ITepaTypsl BenukoOpuTanuu ¢ nepruogaMu
UCTOPHH JIUTEPATYPHI, ONPEIETIATh OCHOBHBIC Y€PTHI JINTEPATYPHBIX HANPABICHUH, HHTEPIPETUPOBATH OTACIbHbIE IPONU3BEICHUS
nuTeparypsl BennkoOpuTaHuy B HCTOPHKO-KYJIbTYPHOM KOHTEKCTE, aHATM3UPOBATh COLIMOKYJIBTYPHBIE Pa3IN4Hs COLMATILHBIX
TPYIII, ONUPASCh HA 3HAHMUS ITAIIOB HCTOPUIECKOTO Pa3BUTHS;

HE JI0OCTAaTOYHO XOPOILO BiajeeT U(POBBIMU pecypcaMy U COBPEMEHHBIMU MH()OPMAIIMOHHBIMU TEXHOJIOTUSIMH, & TAKXKe Crlocodamu
UX MCIOJIB30BaHMA B IPOGECCHOHANBHOM AESTEIBHOCTH, B TOM YHCIIE VIS PEIICHHUS 3a1a4 U3YUIEeHHs ¥ NPEIoJaBaHusl JUCIUIIIHHBI
"Hctopus nmureparypsl BennkoOpuranun".

Onenka "Xopomo" CTaBUTCS, €CIIU CTYICeHT:
JIOCTATOYHO XOPOILO 3HAET OCHOBHBIE IIEPHO/IbI CTAHOBJICHUS JIUTEPATyphl BennkoOpuTaHnu B KOHTEKCTE BCEMUPHOU




HCTOPHH,0CHOBHBIE HATIPABIICHUSI aHTIIMHCKON JINTEPATyphl M HCTOPUKO-KYJIBTYpHBIE U HritocodCKie IPEeaIOChUIKH UX

BO3HHKHOBEHHMS, BBIIAIOLIUXCS MPEIIpPEICTaBUTENCH TUTepaTyphl BennkoOpuranuu 1 0COOEHHOCTH UX XY/I0’KECTBEHHOT'O METO/1a,
0a30Bble TyXOBHO-HPABCTBEHHBIEC [IEHHOCTH JTMYHOCTH U MOJETIM HPABCTBEHHOT'O MTOBE/ICHHS;
B 70% ciy4aeB yMeeT COOTHOCUTH TBOPYECTBO OTAEIBbHBIX MPEICTABUTENCH IUTEepaTyphl BenmukoOpuTaHuy ¢ NepruogaMu HCTOPHH
JITEPaTypHl, ONPEAETATH OCHOBHBIE YePTHI INTEPATYPHBIX HANPaBICHUH, HHTEPIIPETUPOBATH OTACNIbHbIE IPOU3BEICHHUS JTUTEPATYPHI
BenukoOpuTaHuy B MICTOPUKO-KYJIBTYPHOM KOHTEKCTE, aHATM3UPOBATh COLOKYJIbTYPHBIEC PAa3IHMUMsl COLUAIBHBIX IPYIII, OIHPAsCh
Ha 3HAHUS TANOB HCTOPUIECKOTO Pa3BUTHS;
JIOCTATOYHO XOPOILO BiajeeT U(POBBIMU peCypcaM U COBPEMEHHBIMH HH(POPMAIIHOHHBIMH TEXHOJIOTUSAMH, a TAKXKe CIIoco0amMu
UX MCIOJIB30BaHMA B IPOGECCHOHANBHO AeSTeIbHOCTH, B TOM YHCIIE JUIS PEIISHUS 3a1a4 U3YUeHHS U IPETo1aBaHus AUCIUIUTIHEL
"Hcropus nmureparypsl BennkoOpuranun".

Onenka "OTJIMYHO" CTaBUTCS, €CITH CTY/ICHT:
OYCHb XOPOIIIO 3HACT OCHOBHBIC MEPUO/IBI CTAHOBJICHHUS JIUTEPATyphbl BenMKOOpUTaHHH B KOHTEKCTE BCEMUPHON MCTOPHH,0CHOBHBIC
HaIpaBIICHUS aHTIMHCKOH JINTEPATYPhI K UCTOPUKO-KYIBTYPHBIC U (PriiocodCKre MPEaIOChUTKA UX BOSHUKHOBEHUS, BBIJAOIIINXCS

NpeAnpeICTaBUTENe TuTepaTypbl BennkoOpuTaHNU U 0COOEHHOCTH UX XyJ0KECTBEHHOTO METO/1a, 0a30BbIe TyXOBHO-

HPaBCTBEHHBIE [IEHHOCTH JIMYHOCTH U MOJEIH HPaBCTBEHHOTO IIOBEICHUS;
B 85% ciy4aeB ymMeeT COOTHOCHUTH TBOPYECTBO OTIEIBHBIX IPEICTaBUTEINCH INTEpaTypbl BennKkoOpHTaHNH ¢ IepHOAaMH UCTOPHU
JIUTEPATYPBI, ONPEACIATH OCHOBHBIC YEPTHI JINTEPATYPHBIX HANPABJICHUH, HHTEPIIPETUPOBATh OTACIbHBIE TPOU3BEACHUS JTUTEPATYPHI
BenmukoOpuTaHHU B HICTOPHKO-KYJIBTYPHOM KOHTEKCTE, aHATM3HPOBATh COIIMOKYIIBTYPHBIE Pa3Iniusl COUUAIBHBIX TPYIIIL, OIHPAsCH
Ha 3HAHUS TAIOB HCTOPHYECKOTO PA3BUTHS;
OYEHB XOPOILO BIIaJIeeT NU(PPOBEIMU PECYPCAMH H COBPEMEHHBIMU HH(POPMAMOHHBEIMU TEXHOJOTHSIMH, a TakKe CIIOCO0aMH UX
HCTIOJIb30BaHMs B TPO(eCCHOHATIBHOM NEesTEeIBHOCTH, B TOM YUCIIE IS PELICHUS 3a/1a4 U3yUYCHHUS U MTPEToJaBaHusl IUCIUILTHHBI
"Ucropus mutepatypsl Benmukobpuranun'.

6. YHEBHO-METOJNYECKOE 1 HTHOPOPMAIIMOHHOE OBECIHIEYHEHUWE JTUCHUIIJIMHBI (MOAY JIS)

6.1. Pexomengyemas JiuTeparypa

6.1.1. OcHoBHas1 TUTEpPaTypa

ABTOpBI, COCTAaBUTEIH W3znanue OK3.
JI1.1  |JI. JI. IlleBueHKo ; History of English Literature (from Anglo-Saxons to the Age of Reason): [y4e6noe 19998
Anraiickuii nocobue] — Bapuayn : AnrI'TIY, 2015 — URL:
rOCYAapCTBEHHBIIH http://library.altspu.ru/dc/pdf/shevchenko.pdf
e IarorHIeCKui
YHUBEPCUTET
JI1.2 {JI. JI. IlleBuenxo History of English Literature (from Romanticism to Modern Period): yue6Hoe 19998
nocobue — bapuayn : Antl'TIY, 2016 — URL:
http://library.altspu.ru/dc/pdf/shevchenkol.pdf
JI1.3 |aBt.-cocT. H. JI. AHTIIHiiCKas ¥ aMepUKaHCKas TuTepatypa: yueoHoe nocoone — Cankr-IlerepOypr : 9999
VYr1eBckas Anronorus, 2021 — URL: http://www.iprbookshop.ru/104025.html
6.1.2. JlonomHuTEJBLHAS JUTEpPATypa
ABTOpBI, COCTAaBUTEIH W3znanue OK3.
JI2.1 |H. I1. Muxansckas Hctopus anrnuiickoit mureparypsl: yueOHOe mocobue 1i1st CTYISHTOB By30B — M. : 30
Axanemus, 2009
JI2.2 | Anraiickuii The Outline of English Literature: yae6HO-MeToaqu4Ieckoe nocobre — bapHay : 9999
rocyJapCTBEHHBIH Antl'TIY, 2018 — URL: http://library.altspu.ru/dc/pdf/shevchenko2.pdf
e IarorHIeCKUi
yHHUBepcuTer ; [cocr. JI.
JI. lllepuenko, U. 1O.
Kouemikosa]
JI12.3 |b. T. T'anees AHTJ10-aMepUKaHCKUH napasoke: yueoHoe nocodbue — Ya : BI'TIY, 2016 — URL: 9999
https://e.lanbook.com/book/93049
6.2. ITepeuennb pecypcoB HHGOPMAMOHHO-TeJIeKOMMYHHKAMOHHOI ceTn "UHTepHeT"
31 |Academic Dictionaries and Encyclopedias : [caiit]. — URL: http://en.academic.ru
32 |History World. HISTORY OF ENGLISH LITERATURE : [caiit]. — URL:
http://historyworld.net/wrldhis/plaintexthistories.asp?historyid=aa08
6.3.1 Ilepeyenb NporpaMMHOro odecrevyeHust
6.3.1.1|ITaxer Microsoft Office
6.3.1.2|ITaxer LibreOffice
6.3.1.3|ITaker OpenOffice.org
6.3.1.4|Onepaunonnas cucrema cemeiicrea Windows




6.3.1.5|Onepanmonnas cucrema cemecrsa Linux

6.3.1.6|1urepHet Opaysep

6.3.1.7|TIporpamma jj1st MPOCMOTpA ANMEKTPOHHBIX TOKyMeHTOB (hopmara pdf, djvu

6.3.1.8|Meaua npourpeiBateis

6.3.1.9(TIporpamma 7zip

6.3.2 Ilepeyenb nHGOPMALUOHHBIX CIPABOYHBIX CHCTEM

6.3.2.1|CeteBas anekTpoHHast OMOIMOTEKA MTEJArOTHYECKUX BY30B // DIEKTpOHHO-01OmoTeuHas cucrtema Jlans / MznarenscTBo
Jlanp

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHHUE JUCIUIIJIMHBI (MOAY JIST)

7.

[N

O06opynoBaHHbIE Y4eOHbIE ayTUTOPUH, B TOM YHUCIIE C UCIIOJIL30BAHUEM MYJIbTHUMEAUHHBIX KOMILJIEKTOB, MOIKITIOUYCHHEM K
ceTu «/IHTepHET» U TOCTYIIOM B JIEKTPOHHYIO HH()OPMALIMOHHO-00pa30BaTeIbHYIO Cpey Y HUBEPCHUTETA.

7.2| AyauTopun A7 CaMOCTOSTENBEHON PadoTHI ¢ IOAKITIOYEHHEM K ceTH «HTepHeT» U TOCTYIIOM B 3JIEKTPOHHYIO
UH()OPMAIIMOHHO-00pa30BaTeNIbHYIO Cpefly Y HUBEpCUTETA.

8. METOAUYECKHUE YKA3ZAHUWSA JJIS1 OBYYAIOIUXCSA 11O OCBOEHUIO JUCHUTIIIMHBI (MOZY JIST)

JI1st OCBOCHWUSI AUCIUTUTHHBI CTYIEHTAM HEO0OXOJMMO MPOYHUTATH XYI0KECTBCHHBIC MPOU3BEICHUS U3 CIIUCKA PEKOMEHTYEMOi
JIATEPaTyphl, KOTOPBIE OYAYT MOIPOOHO paccMaTPUBATHCS HA 3aHATHSX.

Crenuduka opraHusalnuu ayauToOpHON paboThL:

Jlex1oHHBIC 3aHATHS TPOBOISTCSA C UCTIONb30BaHKeM PowerPoint npeseHraiuii. Bo BpeMs JICKIIUHU CTYICHTBI KOHCIICKTHPYIOT
MaTepuai B TabJIMIaxX, comepkanux cieayrone pyopuku: Name of the Period, Historical Context, Social Context, Cultural Context,
Literary Context, Styles and Genres, Authors and Works, Messages.

B KoHIIE JIEKITMOHHOTO 3aHATHUS CTYAEHTHI JOJDKHBI CIAaTh TaONUIIBI KOHTPOJIS JIEKIHI Ha TIPOBEPKY.

ITpakTHYeCcKHe 3aHATHS BKIIOYAIOT 00CYKICHUE TEOPETUIECKUX BOITPOCOB U BHIMOJHEHUE MPAKTHYSCKUX 3ananuil. Ha
MPAKTHIECKUX 3aHATHAX TIPOBOJSTCS TECTHI, 8 TAKXKE OCYIIECTBIISIETCSI KOHTPOJIb CAMOCTOSATENBHBIX TBOPYESCKUX 3aJaHUH.
TpeboBaHUs K YCBOCHHUIO TEOPETUIECKOTO MaTeprana;

Jn1st ycBOGHUSI IPETyCMOTPEHHOTO KYPCOM TEOPETHYECKOTr0 MaTeprala CTyI€HTHI TOJDKHBI 03HAKOMHUTHCS ¢ MaTEPHAJIOM T10 TEME;
BBIIUCATh ONPEACIICHUS OCHOBHBIX HOHSITI/If/’I; MOATOTOBUTH OTBETHI HA BOIIPOCHI M BBITIOJIHUTD 3a/laHNs B MIPOLIECCE UYTCHUSL
PEKOMEH/TyeMOro MaTepraia; BEIOJIHUTH TBOPUYECKOE 3aJaHUe N0 TeMe (TTOArOTOBUTH IPE3CHTALNIO, IpaMaTH3aLNIO IPOU3BEACHHS
U T.I.).

MeTtomuaeckne pekoMeHaanmu st odydaromuxcs (c OB3)

IMox cneruanbHBIMU YCIOBUSIMU IS IIOJTyYEeHHUsI 00pa30BaHUs 00yUarOUIUMUCS C OTPAHUUEHHBIMU BO3MOXKHOCTSIMU 3710POBBS
MIOHMMAIOTCS YCIIOBUsI 00Y4€HMs, BOCIIUTAHUS U PA3BUTUS, BKIIOYAIOIINE B Ce0sI UCIIOIb30BAHUE CIIEIHANBHBIX 00pa30BaTEeIbHbIX
TPOrpaMM B METOJOB 00y9IeHNS U BOCIINTAHHUS, CTICIHATBHBIX yUEOHNKOB, YIeOHBIX TIOCOOHIT N TUIAKTHIECKUX MAaTEPHANIOB,
CIELHATbHBIX TEXHUYECKUX CPEICTB 00Y4eHUs KONIEKTUBHOTO U HHAUBUIYaIbHOTO N0Jb30BaHus. [locTpoenne o6pa3oBaTeabHOrO
mporiecca OPHEHTHPOBAHO Ha yIeT WHIWBHIYaIbHBIX BO3PACTHBIX, MCUXO(DH3NIECKUX 0COOCHHOCTEH 00yJaroIMXCs, B YaCTHOCTH
IIPEAIONaraeTcsi BO3MOXKHOCTh Pa3pabO0TKU MHAUBUYAIBHBIX YU€OHBIX IUTAHOB. Peanu3amys MHANBUYaNbHBIX YI€OHBIX INIAHOB
COIPOBOXKAAETCS MOJAEPKKOM ThIOTOPA (POAUTEN, B3SIBLIETO HA ce0s ThIOTOPCKHUE (PyHKLUH B IIpoLiecce 00y4eHHs, BOJIIOHTEPA).
Ooyuaromuecs ¢ OB3, kak U Bce OCTalIbHbIE CTYJEHTHI, MOTYT 00y4aThCs 110 HHAWBUYaNbHOMY Y4eOHOMY IIaHy B YCTAQHOBJICHHbIE
CPOKHM C y4ETOM MHAUBUIYaJIbHBIX OCOOEHHOCTEH U ClIEeIMaIbHBIX 00Pa30BaTENbHBIX NOTPEOHOCTEN KOHKPETHOIO 00YYaIOIIErocsl.
IMpu cocraBneHny MHAMBUAYaNbHOTO rpaduka oOydenust as aui ¢ OB3 BO3MOXKHBI pa3IMyYHbIe BAPHAHTHI IPOBEACHUS 3aHATHH]:
IPOBEAECHUE UHAUBUIYAIbHBIX WM IPYIIOBBIX 3aHATUH C LIENIbI0 YCTPAHEHUS CIIOAKHOCTEH B yCBOEHHUH JIEKLIMOHHOTO MaTepuala,
MOATOTOBKE K CEMUHAPCKUM 3aHATHSIM, BBITOJHEHHIO 33JaHUH 10 caMocTosATeIbHOH padoTe. Jns mun ¢ OB3, o ux mpocs6e, MOryT
OBITH 4N THPOBAHEI KaK CaMH 3aJJaHs, TaK ¥ ()OPMBI UX BBIIOJTHEHNS. BEIMOIHEHHE O PyKOBOJCTBOM IIPEHOAABATENIS
HMHIUBHUAYAJIBHOTO IPOEKTHOTO 3aJaHusl, TIO3BOJIAIOIIETO COYETaTh TEOPETHIESCKUE 3HAHUS U IPAKTHUECKUE HaBBIKH; IPUMEHEHUE
MYJIbTUMEAUNHBIX TEXHOJIOIHH B IPOLECCE 03HAKOMUTENbHBIX JIEKIMI U CEMHUHAPCKUX 3aHATUM, YTO MO3BOJIIET 3KOHOMUTD BpeMs,
3aTpavyuBaeMoe Ha U3JI0KeHHE HEOOXOANMOro MaTepraia U yBEIUIUTb €r0 0OBEM.

Jlis ocylecTBIICHUS MIPOLIEAYP TEKYLIEro KOHTPOJIS yCIEBAEMOCTH U IPOMEXKYTOUHOI aTTecTalluy MpenoaBaTelld, B COOTBETCTBUU
C MOTPEOHOCTSIMU CTYAEHTA, OTMEUCHHBIMH B aHKETE, U PEKOMEHAALMAMHE CIELHANNCTOB Ae()EKTOIOTHIECKOTro Mpoduis,
pa3pabaTbiBaeT (QOHIBI OLICHOYHBIX CPEACTB, aNANTHPOBAHHBIC IS JIUI C OTPAHHICHHBIMU BO3MOXHOCTSIMH 3/I0POBBS U
MIO3BOJISIOLINE OLIEHUTH JOCTHKEHHE MU 3aIUIAHUPOBAHHBIX B OCHOBHOH 00pa30BaTeIbHON IPOrpaMMe pe3yIbTaToOB 00yUeHUs U
YpOBeHb C(OPMHUPOBAHHOCTH BCEX KOMIETEHIINH, 3asBIEHHBIX B 00pa3oBaTeIbHOM nporpamme. GopMa NpoBeeHHs TeKyIei
aTTecTanyu s ctyaeHToB ¢ OB3 ycraHaBIMBaeTCs ¢ y4eTOM HHIMBUIYAIBHBIX IICHXO(PHU3NIECKIX 0COOEHHOCTEH (yCTHO,
IMCbMEHHO Ha OyMmare, IUCbMEHHO Ha KOMIIbIOTEPE, B (popMe TecTUpoBaHus U T.11.). Jlunam ¢ OB3 MoxeT ObITh IPE10CTaBIEHO
JIOTIONTHUTENILHOE BPEMsI IS ITOATOTOBKH K OTBETY HA 9K3aMEHE, BBINOTHEHNUS 3aJaHHs U CAMOCTOSITENIBHOI paboTHI.

ITpu HEOO6XOAUMOCTU CTYAEHT C OrPaHUYEHHBIMU BO3MOXKHOCTSAMU 3J0POBbs II0AAET MUCbMEHHOE 3asBICHUE O CO3[aHUU JUIA HErO
CHEIMANBHBIX YCIOBUH B Y4eOHO-METOIUUECKOE YIIPABICHHUE Y HUBEPCUTETA C IIPUIIOKEHUEM KOIHUI JJOKYMEHTOB,
HNOATBEPXKJAIOUINX CTAaTyC HBanuaa uiau juna c OB3.
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1. HEJIX OCBOEHUSA JUCIHUTIIINHBI

l.1|I/I3yquI/Ie OCHOBHBIX [I€PUOJI0B UCTOPUMU JIUTEPATYphl BenukoOpuranuu.

2. MECTO JUCHUIITMHBI B CTPYKTYPE OOII

Huxn (pa3gen) OOTIT: K.M.07

2.1|Tpe6oBaHus K NMpeIBAPHTEIBHOI MOATOTOBKE 00yYAIOIIEr0Cs:

2.1.1|KoMMyHUKAaTHBHBIH IPAaKTHKYM aHITIHICKOTO S3bIKa

2.1.2|CrpanoBeieHuEe

2.1.3|IIpakTuKa yCTHOH M MMCEMEHHOM pedr (aHITHIACKUI S3BIK)

2.1.4|Vcropus s3bIKa

2.1.5|KoMMyHHKATHBHBIN PAKTUKYM aHTJIHICKOTO SI3bIKA

2.1.6|CtpaHoBenieHIe

2.1.7|I1pakTuka ycTHOM U MUCbMEHHOH peur (aHIUICKUH A3bIK)

2.1.8|Ucropust s3bIka

2.2| InCHUIUIMHBI U PAKTHKH, JUISI KOTOPBIX 0CBOEHHE TAHHOM THCHUILITHHBI (MOIYJIs1) HEOOX0AMMO KaK
npeauIecTByIomiee:

2.2.1|KoMMyHHUKATHBHBIN TPAKTUKYM aHTIIHHCKOTO SI3bIKa

2.2.2|CpaBHuTeNbHAS TUIIOIOTUS

2.2.3|KoMMyHHUKATHBHBIN TPAKTHKYM aHTIIHHCKOTO SI3bIKA

2.2.4|CpaBHUTENIbHAS TUIIOJIOTUS

3. KOMIIETEHL{Y OBYYAIOIIETOCSl, ©OPMUPYEMBIE B PE3YJIbTATE OCBOEHMS JUCLIATITAHBI
(MOZYJIS)

OIIK-9.1: BoiGupaer coBpeMeHHbIe HHPOPMALHOHHBbIE TEXHOJOTMH W MPOTrPaMMHBIE CPEICTBA, B TOM YHCJIE 0Te4eCTBEHHOT0
NMPOU3BOJCTBA, JIsl pellleHus 3a1a4 NpogeccHOHAIBLHOI JeATeIbHOCTH.

3HaTh:

YMmers:

Baagern:

OIIK-9.2: leMmoHCTpHPYeET CHOCOOHOCTH HCMOJIH30BATH HU(POBbIE pecypchl s pelleHust 3a1a4 npogeccuoHaIbHOI
AesITeTbHOCTH.

3HaTh:

YMeTh:

Baagern:

OIIK-4.1: lemoHCcTpHpYyeT 3HAHME TyXOBHO-HPABCTBEHHBIX IEHHOCTEH JUYHOCTH, 0230BbIX HALMOHAJIBLHBIX IIeHHOCTEH,
MO/IeJIH HPABCTBEHHOI'0 MOBEAC¢HHS B NPO(ecCHOHAILHOM AesITeIbHOCTH.

3HaTh:

YMmers:

Baanern:

YK-5.1: AHaau3upyeT COIMOKYJ/JIbTYPHBbIE PAa3JIHYHsl CONMAJBLHBIX IPYII, ONUPAasiCh HA 3HAHUE ITANIOB HCTOPUYECKOI0
passuTus Poccun B KOHTEKCTe MHPOBOH HCTOPHH, COMOKYJILTYPHBIX TPAAMIHII MHPa, OCHOBHBIX (GHJIOCOPCKHX,
PeJMIHO3HBIX M 3THYECKUX YUeHUIA.

3HaTh:

YMern:

Baagern:

B pe3yjabTaTe 0OCBOCHUA AU CHHUIIIMHBI oﬁyqamumﬁcsn JOJIZKEH

3.1|3uarh:

3.1.1|ocHOBHBIE IEPHOABI CTAHOBJIECHHUS TUTEPATyPHI BemnkoOpuTaHuy B KOHTEKCTE BCEMHUPHOI HCTOPUH,0CHOBHEIE
HAaIpaBJICHUs] aHITIMUCKOI IUTepaTypsl U UCTOPUKO-KYIbTYpHbIE H (HUI0COGCKUE MPEANOCHIIKY UX BOSHUKHOBEHMU,

3.1.2|BeImaronuxcs OpeIIpeacTaBuTeNel TuTepaTypsl BemnkoOpHTaHH 1 0COOCHHOCTH UX XyA0XKECTBEHHOTO METO/Ia,

3.1.3|6a30BbIE AYXOBHO-HPAaBCTBCHHBIC HEHHOCTH JIMYHOCTHU U MOJCIIM HPABCTBECHHOI'O ITOBEACHM .

3.2|YmeTh:

3.2.1|COOTHOCHTH TBOPYECTBO OTHAEIBHBIX NPEICTABUTEINCH TUTEpaTypbl BenukoOpuTanny ¢ mepruogaMu HCTOPHHU JINTEPATYPHI,




3.2.2|ompeensaTh OCHOBHBIC YEPTHI INTEPATyPHBIX HAIPABICHUI,

3.2.3 HUHTCPIIPETUPOBATH OTACIIbHBIC ITPONU3BECACHUS JIUTCPATYPhI BeHI/IKOGPI/ITaHI/H/I B UCTOPUKO-KYJIbTYPHOM KOHTCKCTE,

3.24 AHAJIM3UPOBATH COUOKYJIbTYPHBIC pa3Iniusd CONUAJIbHBIX I'PYIIIL, OIIMPAsACh HAa 3HAHUS DTAIIOB HCTOPUYCECKOTO pa3BUTHUSL.

3.3|Baanern:

3.3.1|undpoBsiMU pecypcamMu U COBPEMEHHBIMU HH()OPMAIIMOHHBIMU TEXHOJIOTHSIMH, & TAK)KE CIIOCOOAMH MX HCTIOIBb30BaHHS B

podecCHOHANLHON IeSTeIbHOCTH, B TOM YHCJIE JJIs PEICHUs 331a4 U3yUEHHsI U MPeroiaBaHust AUCUUILTHHEI "McTopust
nuTeparypsl BenukoOputanuu'.

4. CTPYKTYPA U COJIEP)KAHUE JUCLUIIIMHBI (MOLY.JIsT)

Kon HaunmenoBanue pasaenoB u TeM /Buj | Cemectp / | YacoB | Komneren- | Jlutepatypa | Uute | Ilpumeuanue
3AHATUSA 3apgaTus/ Kvnce 10701 DAKT.
Pa3znea 1. Anglo-Saxon Literature
1.1 Anglo-Saxon Poetry and Prose. 7 2 VK-5.1 OIIK| JI1.1JI1.2 0
Historical Context. Epic poem Beowulf. -4.1 OIIK- |[JI1.3J12.1 JI2.2
Elegiac Poetry. The Seafarer. Christian 9.1 J2.3
Poetry: Caedmon and Cynewulf. 2192
Anglo-Saxon Prose: Venerable Bede,
Alfred the Great, Aelfric /JIex/
1.2 Anglo-Saxon Poetry and Prose 7 4 YK-5.1 OIIK | JI1.1 JI1.2J12.1 0
/Mp/ -4.1 OIIK- 2.2
9.1 OIIK-9.2 3152
1.3 Anglo-Saxon Poetry and Prose /Cp/ 7 10 |VYK-5.1 OIIK | JI1.1 JI1.2J12.1 0
-4.1 OIIK- 2.2
9.1 3122
Paznen 2. English Literature in the
Middle Ages
2.1 Historical and Cultural Context. Anglo- 7 4 VYK-5.1 OIIK [ JI1.1 J11.2J12.1 0
Norman period.Literary Revolt of the -4.1 OIIK- 2.2
13th century. 9.1 2132
Chivalric Romances. Ballads.
Geoffrey Chaucer: The Canterbury
Tales.
William Langlend: Piers Plowman.
2.2 English Literature in the Middle Ages 7 8 YK-5.1 OIIK | JI1.1 JI1.2J12.1 0
/Mp/ -4.1 OIIK- 2.2
9.1 OIIK-9.2 D1 52
2.3 English Literature in the Middle Ages 7 12 | VYK-5.1 OIIK | JI1.1 JI1.2J12.1 0
/Cp/ -4.1 OIIK- 2.2
9.1 2192
Pa3nen 3. English Renaissance
Literature
31 Historical context. Cultural context: 7 4 VYK-5.1 OIIK | JI1.1 J11.2J12.1 0
Humanism. Renaissance Poetry: -4.1 OIIK- 2.2
Sonnets, Metaphysical poetry. 9.1 2132
Renaissance Prose. English Theater and
development of drama in the 16th
3.2 English Renaissance Literature /ITp/ 7 6 YK-5.1 OIIK | JI1.1 JI1.2J12.1 0
-4.1 OIIK- 2.2
9.1 OIIK-9.2 D152
3.3 English Renaissance Literature /Cp/ 7 10 |VYK-5.1 OIIK [ JI1.1 JI1.2J12.1 0
-4.1 OIIK- 2.2
9.1 3152

Pa3gen 4. English Literature in the
Piriod of Puritan Revolution and
Restoration




4.1 Historical Context: Puritan Revolution and 2 YK-5.1 OIIK |JI1.1 JI1.2J12.1
Restoration. -4.1 OIIK- 2.2
Cavalier Poets. John Milton: Paradise 9.1 3132
Lost. John Bunyan: Pilgrim’s Progress.

Restoration drama: Comedy of Manners
/Jex/

4.2 English Literature in the Piriod of Puritan 2 | YK-5.1 OIIK |JI1.1 JI1.2J12.1

Revolution and Restoration /TTp/ -4.1 OIIK- 2.2
9.1 OIIK-9.2 D192

4.3 English Literature in the Piriod of Puritan 6 |YK-5.1 OIIK|JI1.1 JI1.2J12.1

Revolution and Restoration /Cp/ -4.1 OIIK- 2.2
9.1 D192

Paznen 5. The 18th Century English

Literature. The Age of Reason

5.1 The Age of Reason. Historical and cultural 2 VK-5.1 OIIK [JI1.1 JI1.2J12.1
context. The Rise of the Novel: Daniel -4.1 OIIK- 2.2
Defoe, Jonathan Swift, Samuel 9.1 3132
Richardson, Henry Fielding. English
poetry in the 18th century. Neo-

Classisism: Alexander Pope. Pre-
Romanticism /Jlex/

5.2 The 18th Century English Literature. The 4 |YK-5.1 OIIK|[JI1.1 J11.2J12.1

Age of Reason /IIp/ -4.1 OIIK- 2.2
9.1 OIIK-9.2 3122

5.3 The 18th Century English Literature. The 10 | YK-5.1 OIIK |JI1.1 JI1.2J12.1

Age of Reason /Cp/ -4.1 OIIK- 2.2
9.1 21 52
Paznen 6. English Romanticism

6.1 Historical and cultural context of the 2 | YK-5.1 OIIK |JI1.1 JI1.2J12.1
age.Main features of Romantic Poetry. The -4.1 OIIK- J2.2
Big Six: William Blake, William 9.1 D192
Wordsworth, Samuel Taylor
Coleridge,George Gordon Byron, Percy
Bysshe Shelley, John Keats. Development
of prose. Walter Scot: historical novel.

Jane Austen: novel of manners. Mary
Shelley: Gothic novel.
/Jex/
6.2 English Romanticism /TIp/ 6 YK-5.1 OIIK |JI1.1 JI1.2J12.1
-4.1 OIIK- 2.2
9.1 OIIK-9.2 D152
6.3 English Romanticism /Cp/ 8 VK-5.1 OIIK |JI1.1 JI1.2J12.1
-4.1 OIIK- 2.2
9.1 2192
Pa3nea 7. English Literature in
Victorian Period

7.1 Historical context. 4 VYK-5.1 OIIK |JI1.1 JI1.2J12.1
Charles Dickens. -4.1 OIIK- J12.2
Female prose: Bronte Sisters. George Eliot 9.1 2132

and “psychological novels”. Late Victorian
novelists: Thomas Hardy and “the novels
of character and environment”, Oscar
Wilde and Aesthetic Movement. Victorian
Poetry: Alfred Tennyson, Elizabeth and
Robert Browning. /JIex/




7.2 English Victorian Literature /IIp/ 2 |YK-5.1 OIIK[JI1.1 JI1.2J12.1
-4.1 OIIK- 2.2
9.1 OIIK-9.2 D192
7.3 English Victorian Literature /Cp/ 10 | YK-5.1 OIIK [JI1.1 JI1.2J12.1
-4.1 OIIK- 2.2
9.1 3192
Paznen 8. English Literature in the 1st
Half of the 20th Century. Modernism
8.1 Historical and cultural Context. Literary 2 | YK-5.1 OIIK |JI1.1 JI1.2J12.1
context:traditionalism vs. modernism. -4.1 OIIK- 2.2
Pioneers of modern novel: Joseph Conrad 9.1 2132
and Henry James. Modernists: James
Joyce, Virginia Woolf, D. H. Lawrence.
Dystopian novel: Aldous Huxley, George
Orwell. Development of Poetry: Thomas
Eliot. Development of Drama: George
Bernard Shaw.
/JTex/
8.2 English Literature in the 1st Half of the 4 |VK-5.1 OIIK |JI1.1 JI1.2J12.1
20th Century. /TIp/ -4.1 OIIK- 2.2
9.1 OIIK-9.2 D192
8.3 English Literature in the 1st Half of the 10 [YK-5.1 OIIK [JI1.1 JI1.2J12.1
20th Century. /Cp/ -4.1 OIIK- 2.2
9.1 3122
Pa3znen 9. English Literature after
WWII. Contemporary English
Literature
9.1 Historical and Cultural Context. 2 | VK-5.1 OIIK |JI1.1 JI1.2J12.1
Development of the novel. William -4.1 OIIK- J2.2
Golding. Graham Greene. John Fowles. 9.1 2132
Iris Murdoch. Anthony Burgess. John
Ronald Tolkien. Development of drama.
The Angry Young Men. The Theatre of the
Absurd. Development of poetry. Dylan
Thomas.
/Jlex/
9.2 English Literature after WWIL.  /TIp/ 4 | YK-5.1 OIIK [JI1.1 JI1.2J12.1
-4.1 OIIK- 2.2
9.1 OIIK-9.2 D152
9.3 English Literature after WWIIL.  /Cp/ 9 | YK-5.1 OIIK [JI1.1 JI1.2J12.1
-4.1 OIIK- J12.2
9.1 3152
94 /Dx3amen/ 27 | YK-5.1 OIIK |JI1.1 JI1.2J12.1
-4.1 OIIK- J12.2
9.1 OIIK-9.2 3152

5. ®OHJ1 OHEHOYHBIX CPEJCTB

5.1. KoHTpoO/IbHbIE BONIPOCHI H 3a/laHNS

VK 5.1: AHanu3upyeT COUUOKYIbTYPHBIE Pa3IMuMs COLUAIbHBIX IPYIII, OMUPAsCh HA 3HAHUE 3TANlOB HCTOPUYECKOTO PA3BUTHS
Poccun B KOHTEKCTE MHPOBOH HCTOPHH, COIMOKYIBTYPHBIX TPAIHUINI MUpPa, OCHOBHBIX (PHIOCO(PCKUX, PETUTHO3HBIX M 3 THIECKHX
YYEHHH.

DopMBI KOHTPOIIS M OI[EHOYHBIE CPEACTBA: MPOBEPOYHBIEC TAONHUIIBI IS TEKIIHA, BOIPOCHI M 331aHUsI K CEMHHAPCKUM 3aHATHAM,

TBOPUYCCKUE 3a/laHNs, TECTOBBIC 3/IaHW I, BOIIPOCHI K 3a4€TYy, BOIIPOCHI K 3K3aMCHY.

OIIK 4.1: JleMOHCTpUpYET 3HAHUE JTyXOBHO-HPABCTBEHHBIX IEHHOCTEH JINYHOCTH, 0a30BbIX HAIHOHAIIBHBIX [[EHHOCTEH, MOJIEITN
HPaBCTBEHHOTO MOBEJCHUS B IMTPO(ECCUOHANBHON AEATEILHOCTH.
DopMBI KOHTPOJIS M OLICHOYHBIE CPEICTBA: IPOBEPOYHbIE TAOIHIIBI ISl JICKIIUH, BOIIPOCHI ¥ 3aJaHHUS K CEMHHAPCKUM 3aHATHAM,

TBOPYCCKUEC 3aJaHUs, TCCTOBBIC 3JaHNs, BOIIPOCHI K 3a4€TYy, BOIIPOCHI K 9K3aMCHY.




OIIK 9.1: BeiGupaet coBpeMeHHble HHGOPMALMOHHBIE TEXHOJIOTHH U ITPOrPaMMHBIE CPEJICTBA, B TOM YHUCIIE OTEYECTBEHHOTO
IIPOM3BOJICTBA, AJISI PEIICHHMS 3a1a4 MPOPEeCCHOHATBLHON ASTEIBHOCTH.

®DopMBI KOHTPOJIS ¥ OLEHOYHBIE CPEJICTBA: BOIPOCHI U 3aJIJaHUS K CEMUHAPCKUM 3aHATHIM, TBOPUECKUE 3aJaHHUS.

OI1K 9.2: JTeMOHCTpUpYET CIIOCOOHOCTH MCIIOIb30BaTh HU(PPOBBIC PECYPCHI IS pellieHHs 3a1a4 MPo(eCCHOHAIBHOM AeITEILHOCTH.
DopMbI KOHTPOJIS ¥ OLIEHOYHBIE CPE/ICTBA: BOIPOCHI U 3a/IaHHUS K CEMUHAPCKUM 3aHATHUIM, TBOPUECKHUE 3aaHUs, TECTOBBIE 3/1aHUSL.

5.2. TeMbl NHCbLMEHHBIX paboT

Cemectp 7

[Tepeuens nanukaropoB kommerenmii: YK 5.1, OIIK 4.1, OIIK 9.1, OIIK 9.2.
DopMBI KOHTPOJIS U OLICHOYHBIE CPEJICTBA:

MIPOBEPOUHbBIE TaOIHIIBI JUIs Jiekuuit (20 GayioB),

BOTIPOCHI U 3a/IaHUS K CEMUHApCKUM 3aHATHAM (50 GayuioB),

TBOpYeckue 3ananus (10 6amion),

TecToBbIe 31aHus (10 GaioB),

BoTIpock k 3auety (10 6amios).

Cewmectp 8

[Tepeuens nnnukaropoB kommerenimii: YK 5.1, OIIK 4.1, OIIK 9.1, OTIK 9.2.
®DopMBI KOHTPOJIS U OLICHOYHBIC CPE/ICTRA:

MIPOBEPOYHBIC TAOIUIIBI IJIs JIeKIuid (25 6aion),

BOTIPOCHI U 3aJIaHHSI K CEMUHAPCKUM 3aHATHAM (25 6aylioB),

TBOpueckue 3ananus (10 6amion),

TecToBbIe 31aHus (15 6anios),

BOIIPOCHI K DK3aMeHy(25 6amoB).

5.3. ®oH/1 OLEHOYHBIX CPeCTB

I. Lecture Check Tables (Historical Context, Social Context, Cultural Context, Styles and Genres, Authors and Works, Messages)
I1. Seminar Questions and Tasks

Example 1:

Anglo-Saxon Literature

1.Historical and social Context: Anglo-Saxon society.

2.Anglo-Saxon Poetry: classification (national, Christian; epic, elegiac).

3.Epic poem Beowulf:

a)the origin of the epic;

b)content;

c)Beowulf as a picture of Anglo-Saxon society (values, social structure, way of life);

d)national (pagan) and Christian elements in Beowulf;

e)the epic’s main conflict (good and evil as they are represented in characters), ideas and mes- sages;
f)Beowulf’s style (alliteration, kennings).

4.Elegiac Poetry. The Seafarer: themes and ideas of the poem.

5.Anglo-Saxon Riddles: origin; subjects and clues; style.

Solve the riddle:

I am a lonely warrior, wounded by iron, Stricken by sword, weary of battle-works, Tired of blades.
Oft | see combat, Fighting a brave foe,

I cannot expect comfort, safety to come to me in saving struggle, Before | perish entirely among men;
But the leavings of hammers strike me,

The hard-edged, battle sharp handiwork of smiths, Bites me in the stronghold.

I must await a more hateful encounter.

Never a physician could I find on the battlefield, One who with herbs might heal my wounds;

But the blows of the swords grow greater through death-strokes, by day and by night.

6.Christian Poetry:

a)Caedmon (Bede’s legend);

b)Cynewulf (The Dream of the Rood).

7.Anglo-Saxon Prose:

a)Venerable Bede,

b)Alfred the Great,

c)Aelfric.

Example 2:
Renaissance Drama

1.English Theater and development of drama in the 16th century.
2.Christopher Marlowe as a founder of Renaissance tragedy.




a)Doctor Faustus and its Renaissance character.

b)The plot and main messages of the play. Develop the last lines of the Russian translation of the play into your own story illustrating
the massages of the play: the limits of human nature, the cost for extraordinary powers, the ambition punished, the victory of morality
over human pas- sions, etc.

3.Ben Jonson and Renaissance satirical comedy.

a)Volpone, or the Fox as one of Jonson’s most successful comedies.

b)The plot and characters.

4.William Shakespeare. Life and works: general survey.

5.Tragedies.

a)Peculiarities of Shakespearean tragedy.

b)Report on contents and messages of one of Shakespeare’s tragedies (Hamlet, Othello, Mac- beth).

6.Comedies.

a)Features and types of Shakespearean comedies.

b)Report on contents and messages of one of Shakespeare’s comedies (The Taming of the Shrew, A Midsummer Night’s Dream, The
Merchant of Venice, As You Like it) .

7.Shakespearean romances: The Tempest.

I11. Creative Tasks
Example 1:

Chaucer’s book Canterbury Tales presents a broad panorama of the classes, views and values of Middle Ages English society.
Imagine a similar book that could provide an illustration of our times. Think of the representatives of modern society that could be the
characters of such a book. Create a frame that could justify the variety of characters and serve a unifying context for all their stories
(in analogy with Chaucer's pilgrimage). Chose some character and make up a story he (or she) would tell to entertain others.

Example 2:

Select a work of English Literature to be presented on the stage. You can write your own sce- nario or follow the original one. The
performance shall be given at the annual competition Eng- lish Literature on the Stage.

V. Tests
Example 1:

Choose the correct variant:

1....is not an example of kenning.

ayring-giver

b)swan-road

¢)swanny road

2.... 1s an example of elegy.

a)The Seafarer

b)Waldhere

c)Lord Randal

3.The Literary Revolt of the 13th century was related to ...
a)the invention of printing press

b)the translation of the Bible into English

c)the deliberate rejection of religious themes in poetry
4.The genre of Piers Plowman by W. Langlend is ....
a)a romance

b)a dream allegory

c)a ballad

5.Everymanisa ...

a)mystery play

b)morality play

c)miracle play

Keys: 1.¢,2.a,3.¢,4.b,5.b
Example 2:

Choose the correct variant:

1.The Romantic writers and poets put...

a)nature before imagination

b)mysticism before traditionalism

c)imagination before reason

2.Which poets formed “The Lake School”? a)Wordsworth, Coleridge, Southey
bYWordsworth. Blake. Coleridae




c)Coleridge, Byron, Wordsworth

3.Which of the following is not a feature of a “Byronic character”?
a)self-pity

b)self-love

c)self-sacrifice

4.The types of novels produced by Jane Austen can best be described as...
a)novels of situation

b)psychological novels

c)novels of manners

5.The motto of Aestheticism is...

a)Art for Beauty’s Sake

b)Art for Art’s Sake

c)Art for Artist’s Sake

Keys: 1.¢c,2.3,3.¢,4.¢,5.¢
V. Credit Questions

1.Epic poem Beowulf: the origin of the epic, content, Beowulf as a picture of Anglo-Saxon society (values, social structure, way of
life); ideas and messages; Beowulf’s style.

2.Elegiac Poetry. The Seafarer: themes and ideas of the poem.

3.English Literature in the Middle Ages. Chivalric Romances. Arthurian Cycle.

4.Ballads: types of ballads; themes and tone; style: ballad meter, types of repetition; content:
Three Ravens; Edward; Lord Randal.

5.The Father of English Poetry - Geoffrey Chaucer. The Canterbury Tales.

6.Drama in Medieval England. The origin and purpose of Mystery and Miracle plays. Morali- ty plays: Everyman (content, idea,
style).

7.Renaissance Poetry. Elizabethan sonnet. Edmund Spenser and Sir Philip Sidney.
8.Shakespearean Sonnets: main themes and characters.

9.Metaphysical poetry: John Donne.

10.Renaissance Prose.

11.English Theater and development of drama in the 16th century.

12.Christopher Marlowe as a founder of Renaissance tragedy. Doctor Faustus.

13.William Shakespeare. Comedies.

14 William Shakespeare. Tragedies.

15.William Shakespeare. Romances.

16.Ben Jonson and Renaissance satirical comedy.

17.English Literature in the 17 century. Cavalier Poets.

18.John Milton. Paradise Lost.

19.John Bunyan. Pilgrim’s Progress.

20.Restoration drama. John Dryden: Heroic Tragedy. Comedy of Manners.

VI. Examination Questions

1.The Age of Reason. Daniel Defoe. Robinson Crusoe: idea and style. Moll Flanders: the genre of picaresque.
2.Jonathan Swift. Gulliver’s Travels: idea, plot, message.

3.The Age of Reason. Samuel Richardson. Sentimentalism. Main features of epistolary novel.

4.Henry Fielding. Tom Jones — a mock-epic in prose. Fielding’s contribution to the develop- ment of the novel: character, story, form.
5.Pre-Romanticism. Graveyard School of Poetry - a shift from the neoclassical didacticism to the expression of the poet’s own
emotions. Robert Burns.

6.The Age of Romanticism. W. Blake.

7.The Age of Romanticism. G. G. Byron.

8.The Age of Romanticism. P.B. Shelley, J. Keats.

9.The Development of Prose in the Period of Romanticism. Gothic Novels: Mary Shelley.

10.Historical Novels: Walter Scott.

11.Novels of Manners: Jane Austin.

12.Victorian Age. Female prose: the Brontes, George Eliot.

13.Victorian novel. Charles Dickens. William Thackeray.

14.Late Victorian Age. Thomas Hardy.

15.Late Victorian Age. Oscar Wilde.

16.Victorian Poetry. Alfred Tennyson.

17.Victorian Poetry. Robert Browning and Elizabeth Barrett Browning. Pre-Raphaelite Broth- erhood.
18.Modernism and Experimentation. James Joyce.

19.Modernism and Experimentation. Virginia Woolf.

20.English Poetry of the 20th Century. Thomas Eliot. W. B. Yeats.

21.English drama in the first half of the 20th century. George Bernard Shaw.

22.Dystopian Novel. Aldous Huxley.




23.Dystopian Novel. George Orwell.

24.Modern English Drama. The Angry Young Men: John Osborn.

25.The Theatre of the Absurd: Samuel Beckett.

26.English Novel of the Second Half of the 20th Century. John Fowles.
27.English Novel of the Second Half of the 20th Century. Iris Murdoch.
28.English Novel of the Second Half of the 20th Century. William Golding.
29.English Novel of the Second Half of the 20th Century. Graham Greene.
30.The development of modern English Prose: new directions and trends.

READING LIST

Beowulf

Geoffrey Chaucer The Canterbury Tales

Thomas Malory Morte D’ Arthur

Everyman

Christopher Marlowe The Tragical History of Doctor Faustus

Ben Jonson Volpone, the Fox

William Shakespeare

Sonnets: 18, 29, 44, 55, 106, 116, 130, 132, 137, 139, 141, 143, 146, 147,
Plays: Hamlet, Romeo and Juliet, Othello, Macbeth, A Midsummer Night’s Dream, The Taming of the Shrew, The Tempest.
John Milton Paradise Lost.

John Bunyan The Pilgrim’s Progress.

Daniel Defoe Life and Strange Surprising Adventures of Robinson Crusoe
Jonathan Swift Gulliver’s Travels

Samuel Richardson Clarissa, or the History of a Young Lady

Henry Fielding The History of Tom Jones, A Foundling

Samuel Taylor Coleridge The Rime of the Ancient Mariner

George Gordon Byron Don Juan

Walter Scott Ivanhoe

Jane Austen Pride and Prejudice

Charles Dickens  Oliver Twist, Great Expectations, Dombey and Son
William Makepeace Thackeray Vanity Fair.

George Elliot The Mill on the Floss

Charlotte Bronte Jane Eyre

Emily Bronte Wuthering Heights

Thomas Hardy Tess of the D’Urbervilles, The Return of the Native
Robert Louis Stevenson The strange Case of Dr. Jekyll and Mr. Hyde
Rudyard Kipling The Jungle Books

Lewis Carol Alice’s Adventures in Wonderland

Joseph Conrad Heart of Darkness

Oscar Wilde The Picture of Dorian Gray

James Joyce selected episodes from Ulysses

Herbert George Wells The Invisible Man, The Time Machine

Aldous Huxley Brave New World

David Herbert Lawrence Sons and Lovers

Virginia Woolf  Mrs. Dalloway

George Bernard Shaw Pygmalion

William Golding Lord of the Flies

Graham Greene The Quiet American

John Fowles The French Lieutenant’s Woman, The Collector

Iris Murdoch 1 selected novel

John Osborne  Look Back In Anger

Samuel Beckett Waiting for Godot

5.4. IlepeyeHb BUIOB OLEHOYHBIX CPEACTB

Onenka "He 3a4TeHO" CTAaBUTCS, €CIIH CTY/ICHT:

HE 3HAET OCHOBHBIE MEPHUOJIbI CTAHOBIICHUS JINTEPATYPbl BETMKOOPUTaHNH B KOHTEKCTE BCEMUPHOM HCTOPHUU,0CHOBHBIE
HaTpaBJICHHSI AHTJIMACKOW JIUTEPATYPhI U HCTOPUKO-KYJILTYPHBIE U PHI0CO(CKUE MPEINOCHUIKH UX BO3SHUKHOBCHHUS, BBIAIOIIIMXCSI
MIPeIpeICTABUTENCH TUTEpaTyphl BennkoOpuTaHun 1 0COOEHHOCTH UX XYA0KECTBEHHOTO METO/1a, 0a30BbIe TyXOBHO-
HPABCTBEHHBIE [ICHHOCTH JIMYHOCTU ¥ MOJICITH HPABCTBEHHOTO MTOBEICHUS;

HE YMEET COOTHOCHUTH TBOPYECTBO OT/ICNBHBIX MPEJCTABUTENICH IUTEpaTypbl BenTMKOOpUTAHUH C TIEPHOAaMHU UCTOPHH JIUTEPATYPHI,
ONPEJICNIATH OCHOBHBIC YePTHI JINTEPATYPHBIX HATIPABICHHA, HHTEPIIPETUPOBATH OTEIIEHBIC TPOU3BEICHUS JINTEPATYPhI
BenukoOpuTaHuK B MICTOPUKO-KYJITYPHOM KOHTEKCTE, aHATM3UPOBATH COLMOKYJIbTYPHBIC Pa3IHUKsl COLUABHBIX TPYIII, OMHUPAsCh
Ha 3HAHUS 3TalOB HCTOPUIECKOTO Pa3BUTHSI,

HE BIIaJIeeT HUPPOBBIMHU PECypcamMH U COBPEMEHHBIMU HH(OPMALIMOHHBIMU TEXHOJIOTHSMH, & TAKIKE CIIOCOOaMH UX UCIIOJIb30BaHHS B
npodeccnoHanbHOU AEITEILHOCTH, B TOM YHCIIE IS PEIICHUS 3a/1a4 H3YUYSHsI U IIPeTioIaBanus JUCIHILINHG "McTopus
nuteparypsl BennkoOpuranun".




OneHka "yI0BIETBOPUTENBHO" CTaBUTCS, €CIIH CTYACHT:

JIOCTATOYHO MOBEPXHOCTHO 3HAET OCHOBHBIE IIEPHO/IbI CTAHOBJICHHS JINTEPATYpbl BennkoOpUTaHNH B KOHTEKCTE BCEMUPHOI
HCTOPHUHU,0CHOBHBIE HAIIPABJICHUS aHTJIMICKOM JIUTEPaTyphl U UCTOPUKO-KYJIbTYpHBIE U GHI0COPCKHE TIPEATOCHUTKH X
BO3HUKHOBEHUS, BBIAAIOIIMXCS MIPEANIPEACTaBUTENEH IuTepaTypsl BennkoOpuTaHiuy 1 0COOEHHOCTH HX XYI0KECTBEHHOTO METO/a,
6a30BbIe JYXOBHO-HPABCTBEHHBIE LIECHHOCTH JINYHOCTH U MOJICIIH HPAaBCTBEHHOT'O TIOBEICHUS;

sk B 50% cityyaeB yMeeT COOTHOCHTh TBOPYECTBO OT/IENBHBIX IPeACTaBUTENEH IUTepaTypsl BenukoOpuranuu ¢ nepuogamu
WCTOPHH JIUTEPATYPHI, OTIPEIEIATH OCHOBHBIE YePTHI JINTEPATYPHBIX HAIPaBICHUH, HHTEPIPETUPOBATH OTACIbHbBIE IPONU3BEICHUS
IUTeparypsl BennkoOpuTaHun B HCTOPHKO-KYJIBTYPHOM KOHTEKCTE, aHATM3UPOBATh COLIMOKYJIBTYPHBIE Pa3IN4Hs COLHAIILHBIX
TPYIII, ONHUPASICh HA 3HAHUS ITAIIOB HCTOPHIECKOTO Pa3BUTHS;

HE JIOCTATOYHO XOPOILO BiajeeT U(POBBIMU pecypcaMy U COBPEMEHHBIMU HH()OPMAIIMOHHBIMU TEXHOJIOTUSIMH, a TAKXKe Crlocodamu
UX MCIOJIB30BaHMA B IPOECCHOHANBHOM ASTEIBHOCTH, B TOM YHCIIE VIS PEIICHUS 3a1a4 H3YIEeHHs 1 IPEToaBaHusl AUCIIUIUINHBL
"Hcropus nmurepatypsl BennkoOpuranun'.

Ornenka "Xopomio" CTaBUTCSI, €CIIU CTYIEeHT:

JIOCTATOYHO XOPOILIO 3HAET OCHOBHBIE IEPHO/IbI CTAHOBJICHUS JIUTEPATyphl BelmkoOpuTaHnu B KOHTEKCTE BCEMUPHOU
HCTOPHH,0CHOBHBIE HATIPABJICHUS aHTJIMHCKON JINTEPATYPhl M HCTOPHKO-KYJIBTYpHBIE U hritocodcKue IpeIoChUIKH UX
BO3HHKHOBEHHS, BHIAAIOLIUXCS ITPEAIPEICTaBUTENCH TUTepaTyphl BennkoOpuTanuu 1 0cOOEHHOCTH UX XY/I0’KECTBEHHOT'O METO/1a,
6a30BbIe JYXOBHO-HPABCTBEHHBIE LIECHHOCTH JINYHOCTH U MOJICITH HPABCTBEHHOT'O MOBEICHUS;

B 70% ciy4aeB yMeeT COOTHOCUTH TBOPYECTBO OTIEIBHBIX PEICTaBUTENEH InTepaTypsl BennkoOpuTaHuy ¢ IepuoaaMu HCTOPHU
JIUTEPATyPBhI, ONPEACIATh OCHOBHBIC YEPThI JIMTEPATYPHBIX HAIIPABJICHUI, HHTEPIPETUPOBATH OTACIbHbIC IPOU3BEICHHS JIUTEPATY P
BenmukoOpHuTaHHU B HICTOPHUKO-KYJITYPHOM KOHTEKCTE, aHATM3UPOBATh COLIMOKYIBTYPHBIE PA3IHIMs COLUAIBHBIX TPYIIIL, OIIHPAsCH
Ha 3HAHUS TAIOB HCTOPHYECKOTO Pa3BUTHS;

JIOCTaTOYHO XOPOIIIO BiIajieeT H(MPOBEIMU peECypcaMy U COBPEMEHHBIMH HH(OPMAITHOHHBIMH TEXHOJIOTHSAMH, a TAakKe CIOCO0aMu
HX UCIIOJIb30BaHUS B MPO(ECCHOHATIBHOM JIESITENbHOCTH, B TOM YHUCIIE Ul PELICHHUS 3a/1a4 U3yUeHHS U ITPETIOIaBaHUsl AUCIUIIIIMHBI
"Ucropus murepatypsl Benmukobpuranun'.

Onenka "OTJIMYHO" CTaBUTCS, €CIIH CTYACHT:

OYEHb XOPOILO 3HAET OCHOBHBIE EPHOJIBI CTAHOBIICHUS JIUTEPATyPhl BenkoOpUTaHHN B KOHTEKCTE BCEMUPHOI NCTOPHN,0CHOBHBIE
HaIlpaBJIeHUs aHITIMHCKOHN JIUTepaTypbl U HCTOPUKO-KYJIbTYpHbIE U (HI0COdCKHE IPEANOCHUIKE UX BOSHUKHOBEHHUS, BBIIAIOINXCS
IpeAnpeAcTaBuTeneil murepatypbl BenukoOpuTaHUU U 0COOEHHOCTH UX XYJJ0)KECTBEHHOI'O METO/1a, 6a30BbIe TyXOBHO-
HPABCTBEHHBIE IEHHOCTH JIMYHOCTH M MOJIENI HPaBCTBEHHOTO ITOBE/ICHNS;

B 85% ciy4aeB yMeeT COOTHOCUTH TBOPUYECTBO OTAEIbHBIX IIPEICTAaBUTEINICH NTUTEepaTyphbl BenukoOpuraHuu ¢ nepuoaaMu UCTOPUU
JITEPaTypHl, ONPENEITATH OCHOBHBIE YePTHI INTEPATYPHBIX HANPABICHU, HHTEPIIPETUPOBATH OTAENIBHEIEC TIPOU3BEICHHUS JTUTEPATYPHI
BenukoOputaHuu B HCTOPUKO-KYJIBTYPHOM KOHTEKCTE, aHAIU3UPOBATh COLIMOKYJILTYPHBIE PA3IM4Us COLUATIBHBIX TPYIII, OIHUPAsCh
Ha 3HAHUS TAIOB HCTOPUIECKOTO Pa3BUTHS,

OuY€Hb XOPOIIO BaJIeeT HUPPOBBIMU PECYPCAMHU M COBPEMEHHBIMH WHPOPMAIIMOHHBIMH TEXHOJIOTHSAMH, a TAKXKE CIOCcO0aMH X
WCIIONH30BAaHMUS B MPO(ECCHOHATBHON IESITEIbHOCTH, B TOM YUCIIE ISl PEIICHHs 3a1a4 U3yYESHUS U MTPENoAaBaHusl TUCIUIUTAHBI
"Hcropus nurepatypsl Benukobputanun".

6. YHAEBHO-METOANYECKOE H HTHOPOPMAIIMOHHOE OBECIIEYHEHUE JUCHUIIJIUHbBI (MOAY JIS)

6.1. Pexomenayemas Jutepartypa

6.1.1. OcHoBHas JuTEpaTypa

ABTODBI, COCTABHTEITH 3arnaBue UspatenbctBo, rox | Konnd-Bo
JI1.1 [JI. JI. IlleBueHko ; History of English Literature (from Anglo-Saxons to the Age of |Bapuayin : Ant[T1Y, 19998
Anraiickuii Reason): [yueOHoe nocobue] 2015
rOCYapCTBEHHBIN
negarornyecKuit
YHHUBEPCHUTET
JI1.2 [JI. JI. IlleBueHko History of English Literature (from Romanticism to Modern Bapnayn : Antl'I1Y, 19998
Period): yueGHOe mocoOue 2016
JI1.3 |aBr.-coct. H. JL. AHTIMIiCKas 1 aMepuKaHcKas uTepaTypa: yueOHoe nocooue  |Cankr-IleTepOypr : 9999
VreBckas Amntomorus, 2021

6.1.2. lonoHUTEbHAS JUTEpaTypa

ABTOpBI, COCTaBUTENN 3arnaBue WznarensctBo, ron | Komnu-Bo
JI2.1 |H. I1. Muxanbckast Hcropus aHrMiCKON TUTEpaTyphl: yueOHOE TOCOOHE At M. : Akanemus, 30
CTYZIEHTOB BY30B 2009
J12.2 |Anraiickuit The Outline of English Literature: yue6H0-MeTOIUUECKOE Bapnayn : Antl'IlY, 9999
rOCy/IapCTBEHHBIN nocooue 2018
Hearoru4ecKui

yHHBepeuTer ; [cocr. JI.
JI. llleBuenxko, U. 1O.
Kouenixosa]

J12.3 |b. T. 'anees AHrI10-aMepuKaHCKU napajokc: yueOHoe nocobue Ya: BITIY, 2016 9999




6.2. ITepeuennb pecypcoB uHGOPMAMOHHO-TeJIeKOMMYHHKAMOHHOI ceTn "UHTepHeT"

31 |Academic Dictionaries and Encyclopedias : [caiit]. — URL: http://en.academic.ru

22 [|History World. HISTORY OF ENGLISH LITERATURE : [caiiT]. — URL:
http://historyworld.net/wrldhis/plaintexthistories.asp?historyid=aa08

6.3.1 Ilepeyenb MporpaMMHOro odecrevyeHust

6.3.1.1|ITaket Microsoft Office

6.3.1.2|ITaker LibreOffice

6.3.1.3|ITaker OpenOffice.org

6.3.1.4|OnepanmonHas cucrema cemeiictea Windows

6.3.1.5|OnepamnmonHas cucrema cemectsa Linux

6.3.1.6|1urepHet Opaysep

6.3.1.7|IIporpamma jjist MPOCMOTpA IEKTPOHHBIX TOKyMeHTOB (hopmara pdf, djvu

6.3.1.8|Meaua npourpeiBatelis

6.3.1.9|IIporpamma 7zip

6.3.2 IlepeyeHb HH(POPMALMOHHBIX CHIPABOYHBIX CHCTEM

6.3.2.1|CeteBas 3nekTpoHHas OHOIMOTEKA MTeJArOTHYSCKHX BY30B // DIeKTpOHHO-01OMnoTeuHas cuctema Jlans / M3narenscTBo
Jlanp

7. MATEPUAJIBHO-TEXHUYECKOE OBECHHEYEHUE JTUCHUIIJIMHBI (MOY JI)

7.1|O6opynoBaHHbIC yueOHBIE Ay AUTOPHH, B TOM YHCJIE C UCIIOIB30BAHHEM MYJIBTUMEIUIMHBIX KOMIUIEKTOB, OAKIIIOYEHUEM K
cetu «/IHTepHET» U TOCTYIIOM B JIEKTPOHHYIO HH)OPMAaIHOHHO-00pa30BaTeIbHYIO Cpely Y HUBEPCUTETA.

7.2| AyauTopun ajsi CaMOCTOSITENIbHOM paboThI ¢ TOAKIIOUYEHHEM K ceTH «VIHTepHeT» U IOCTYIOM B 3JIEKTPOHHYIO
MH()OPMAIIOHHO-00pa30BaTENILHYIO Cpeay YHUBEPCHUTETA.

8. METOAUYECKHUE YKA3ZAHUA JJIA OBYYAIOIIIAXCA 11O OCBOEHUIO JUCHHUIIVIMHBI (MO/Y JIS)

Jn1st ocBOCHMSI AMCIMIUTHHEI CTYIEHTaM HE0OXOJMMO IPOYHTATH XYA0KECTBEHHBIE IPOU3BEICHHS H3 CIMCKA PEKOMEHTyeMO
JIUTEpPaTyphl, KOTOpbIE OyAYT MOIPOOHO pacCMaTPUBATLCS HA 3aHATHAX.

Criennduka opraHu3anuy ayIUTOPHON paboTHI:

Jlex1MOHHBIE 3aHATHS IPOBOJSTCS ¢ UCToNb30BaHUeM PowerPoint nmpezenranuil. Bo Bpems IeKIMK CTYJIEHTHI KOHCIIEKTUPYIOT
MaTepHal B TabJIHIaX, coAepkaiux cieayromue pyopuku: Name of the Period, Historical Context, Social Context, Cultural Context,
Literary Context, Styles and Genres, Authors and Works, Messages.

B KoHIIE JIEKIIMOHHOTO 3aHATHUS CTYICHTHI JOJDKHBI caTh TaOIMIIbl KOHTPOJIS JIEKIIUH Ha IPOBEPKY.

IMpakTHyeckue 3aHATHS BKIIOYAIOT 00CYKIEHUE TEOPETUUECKUX BOIIPOCOB U BHINOJIHEHUE NIPAKTHUECKUX 3agaHuil. Ha
MIPAKTUUECKUX 3aHATUAX MTPOBOJATCSA TECTHI, a TAK)KE OCYIECTBIACTCS KOHTPOJIb CAMOCTOSATENBHBIX TBOPUYECKUX 3aaHHUM.
TpebOoBaHUs K yCBOCHHIO TEOPETUUECKOTO MaTepuaa:

Jns ycBOeHUS NperycCMOTPEHHOTO KypCOM TEOPETHYECKOT0 MaTepHaia CTYACHTHI 10JKHBI 03HAKOMHUTBHCS C MAaTEPHAJIOM I10 TEME;
BBIIIMCATh OINPEAEICHHS] OCHOBHBIX MOHATHUH; IOATOTOBUTH OTBETHI HA BOIPOCH! U BBINOIHUTH 33aHUS B IPOLIECCE YTCHUS
PEKOMEH/lyeMOTr0 MaTepHaJa; BBIMOJHUTH TBOPYECKOE 3a/laHHE MO TeMe (IIOJrOTOBUTH PE3EHTALUIO, PaMaTU3aIHIO TPOU3BEACHUS
U T.J0.).

Metoandeckue pekoMeHaauu A ooydarommuxcs (¢ OB3)

IMox cnenuanbHBIMU YCIOBUSAMMU A1 IOIy4YeHUs] 00pa30BaHKs 00yUYarolUMUCS C OrPAaHUYEHHBIMU BO3MOKHOCTSIMH 310POBbS
MIOHMMAIOTCS YCTIOBUSI 00Y4eHHsI, BOCITUTAHNS U PA3BUTHUS, BKIIOYAIOIINE B €05l HCIOIb30BaHUE CIIEHANBHBIX 00pa30BaTeIbHBIX
IporpaMM 1 METOJOB OOyUYECHUs U BOCIIUTAHMUS, CIIELUAIbHBIX YUYEOHUKOB, YUeOHBIX IOCOOUH U TUIAKTUUECKUX MATEPUAJIOB,
CHELHATbHBIX TEXHUYECKHUX CPEICTB 00Y4eHMs KONIEKTHBHOTO ¥ MHAMBUAYAILHOTO 101b30BaHus. IlocTpoeHne o0pa3oBaTensHOTO
IpoLecca OPUEHTUPOBAHO Ha yYeT MHAUBHYaIbHbIX BO3PACTHBIX, ICUXO(U3UIECKUX OCOOEHHOCTEH 00yUaroluXxcs, B Y4aCTHOCTH
MIPEAIONaraeTcsi BO3MOXKHOCTD Pa3pab0TKU MHANBHAYAIBHBIX YU€OHBIX IUIaHOB. Peanu3anus HHINBUAYaIbHBIX yueOHbIX IIaHOB
COIPOBOXKAAETCS MOJAEPAKKOM ThroTOpaA (POAUTENA, B3SIBLIET0 HA ce0s ThIOTOPCKUE (DYHKIMU B IIpoLiecce 00yUYeHUsl, BOJIOHTEPA).
Oo6yuaromuecs ¢ OB3, kak U Bce oCcTallbHBIE CTYEHTHI, MOTYT 00y4aThCsl [0 MHANBUYAIFHOMY Y4eOHOMY IJIaHy B YCTQHOBJICHHBIE
CPOKHM C y4eTOM MHAUBUIYaJIbHBIX OCOOEHHOCTEH U CIIEHHaIbHBIX 00pa30BaTENbHBIX MOTPEOHOCTEH KOHKPETHOTO 00Y4aroerocs.
IMpu cocraBnenny MHAMBUAYaNbHOTO rpaduka oOydenus ais aui ¢ OB3 BO3MOXKHBI pa3IMyYHbIe BAPHAHTHI IPOBEACHUS 3aHATHH]:
IPOBECHUE UHAUBUIYaIbHbIX MM I'PYIIIOBBIX 3aHATUII C LIEJIbI0 YCTPAHEHUs CIIOAKHOCTEN B yCBOGHHUH JIEKLIMOHHOTO MaTepuaa,
MOJITOTOBKE K CEMUHAPCKUM 3aHSATHSM, BBITIOJIHEHHIO 3aJaHUI TI0 caMocToATeNbHON padoTte. s nui ¢ OB3, 1o ux npockde, MoryT
OBbITh aJaNTUPOBAHbl KaK CaMU 3aJlaHUs, TaK U (POPMBI UX BBIIOJIHEHUS. BBIIONHEHUE O PYKOBOJACTBOM IIPENOaBaTENs
MHJMBUAYaJIbHOTO IIPOEKTHOI'O 33/1aHusl, II0O3BOJIAIOIIEr0 COYETATh TEOPETHYECKUE 3HAHUS U IPAKTUYECKUE HABBIKH; IPMMEHEHHUE
MYJIbTUMEAUIHBIX TEXHOIOIUH B IPOLECCE 03HAKOMUTEIbHBIX JIEKIIUI U CEMUHAPCKUX 3aHATUH, YTO I03BOJIAET SKOHOMUTH BpEMH,
3aTpaynBaeMoe Ha U3JI0XKEHNEe HEOOXOAMMOTO MaTepHana U yBeIMIUTh €T0 00BEM.

Jlist ocylecTBICHUS IPOLIEAYP TEKYLIEro KOHTPOJIS yCIEBAEMOCTH U IPOMEXKYTOUHOI aTTecTalluy IpenoiaBaTelly, B COOTBETCTBUU
C MOTPEOHOCTAMH CTYAEHTa, OTMEUCHHBIMH B aHKETE, M PEKOMEHIAUSMH CIIEIINATHNCTOB 1e()eKTOIOTHIECKOTO PO,
pas3pabatrbiBaeT (hOH/IbI OLIEHOUYHBIX CPEACTB, aJaITUPOBAHHBIC JJIS JIUI] C OTPAHUYECHHBIMY BO3MOKHOCTSMH 310POBbSI U
MO3BOJISIONINE OLEHUTH JOCTIDKEHHE UMM 3aIUTAHUPOBAHHBIX B OCHOBHOW 00pa30BaTeNbHOM MpOrpaMMe pe3yIbTaToB 00ydIeHuUs i
YpOBEHb C(HOPMUPOBAHHOCTH BCEX KOMIIETEHIIUH, 3asBIEHHBIX B 00pa3oBaTenabHOM nporpamMme. dopMa NpoBeeHUs TEKyILeH




aTTecranuu Ui cryaeHToB ¢ OB3 ycTanaBiuBaeTcs ¢ yueTOM HHAMBUAYAIBHBIX MCUX0(HU3NYECKUX 0COOEHHOCTEH (YCTHO,
MMUCbMEHHO Ha Oymare, MUCBMEHHO Ha KOMITbIOTEpE, B hopMe TecTupoBanus u T.11.). JIuam ¢ OB3 MoxkeT ObITh IIpeI0CTaBICHO
JIOTIOJTHUTENIBHOE BPEMS JIJIsl [TOJITOTOBKU K OTBETY Ha 3K3aMEHE, BBIIIOJIHEHUS 33JaHUs I CAMOCTOSTEIbHON PabOTHI.

ITpn HEOOXOAUMOCTH CTYAEHT C OTPAaHWYEHHBIMHU BO3MOKHOCTSIMH 370POBbS ITOJae€T MUCEMEHHOE 3asBICHHE O CO3IaHNH ISl HETO
CHEeNMANBHBIX YCIOBUH B Y4eOHO-METOIUUECKOE YIIPABICHUE Y HUBEPCUTETA C IIPUIIOKEHHEM KOTIUI JOKYMEHTOB,
MTOJITBEP K JAIOIINX CTAaTyC MHBanuAa wim Jimia ¢ OB3.
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