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1.1. LIEJIM OCBOEHMUS AUCLIAIIIMHBI (MOAYJIST)

1.1.1 | I3ydeHne OCHOBHBIX ITEPHOIOB HCTOPHH JINTEPATYpsl BennkoOpuTanum.

1.2. 3AJJAYA OCBOEHMSI JUCLIUIIIMHBI (MOYJIST)

1.2.1 | CooTHeceHrue OCHOBHBIX NEPUOA0B CTAHOBJICHHUS JINTECPATYPhI BeHI/IKO6pI/ITaHI/II/I C KYJIbTYPHO-UCTOPUYECCKUM
KOHTCKCTOM.

1.2.2 | I3yyeHne OCHOBHBIX JIUTEPATypPHO-3CTETHYCCKUX HAIIPABJIICHUH B TUTepaType BennkoOpuranum.

1.2.3 [ O3nakomMiteHHE ¢ PHIOCOPCKUMU, COLHATEHBIMEA U 3CTETUYCCKHMMH KOHICIIUAMY, JICKAIIUMH B OCHOBE H3y4aeMbIX
JUTEPaTypPHBIX HAIIPABICHAH.

1.2.4 I/I3y‘{eHI/Ie 0COOCHHOCTEH TBOPYECTBA U XyJOXKXCCTBECHHOI'O0 METOAAa HpeﬂCTaBHTeHeﬁ OTACIBHBIX XyJOKECTBCHHO-
OCTCTUYCCKUX HaHpaBJ’[eHI/Iﬁ H TCUCHHUI B JInTepaTrype BCJ'[I/IK06pI/ITaHI/II/I.

2. MECTO JUCITMITIJIMHBI MOAYJIA) B CTPYKTYPE OBPA3OBATEJIbHOU ITPOTPAMMBbI

Hukn (paznen) OIT: | K.M.08

2.1 | TpeGoBanusi K NpeABapUTEIbHOI MOATOTOBKE 00YYAIOLIErocs:

2.1.1 | CTunncTHYeCKUi aHAJIM3 U UHTEPIPETalusl TeKCTa (aHMIMACKUN S3bIK)

2.1.2 | IlpakTuka yCTHON ¥ MUCBMEHHOH peuu (aHTIIMHCKUI S3bIK)

2.1.3 | KoMMyHUKaTUBHBIN IPAKTUKYM aHITIMHCKOTO sI3bIKa

2.2 | JucuunauHbl (MOAYJIN) M MPAKTUKH, JIs1 KOTOPbIX OCBOEHHE JAHHOH THCHUILTHHBI (MOIYJIs1) HEO0OX0ANMO KaK
npealecTByomee:

2.2.1 | KoMMyHUKaTUBHBIN IPAaKTUKYM aHITIMHCKOTO s3bIKa

2.2.2 | CTUIIMCTHYECKUI aHAJIW3 U UHTEPIPETalusl TeKCcTa (aHMIUACKUN S3bIK)

3. KOMIIETEHLIMY OB YYAIOILIETOCS, ®OPMUPYEMBIE B PE3YJIbTATE OCBOEHHUS AUCLIUTLIAHBI
(MOJYJIST)

OIIK-9.1: Brpioupaer coBpeMeHHble WH(OPMANIHOHHbIE TEXHOJOTMM W TPOrPpaMMHBIE CpeICTBa, B TOM 4HCJIe
0Te4eCTBEHHOTO TPOU3BOACTBA, /ISl pellleHns 32124 NPodecCHOHATBHOI JesITeJTbHOCTH.

OIIK-9.2: [leMoHCTPHpPYeT CHOCOGHOCTH MCHOJB30BaTh HU(PPOBBIE pecypchl ISl pelleHHss 3aga4 NpodecCHOHATLHOM
AesITeJIbHOCTH.

OIIK-4.1: [leMoHCTpHpPYeT 3HaHHe IYXOBHO-HPABCTBEHHBLIX HEHHOCTEH JMYHOCTH, 0a30BBIX HAIMOHAJIBHBIX IEHHOCTEIi,
Mo/ieJI HPABCTBEHHOIO MOBE/IeHUs B MPO(ecCHOHAIbHOI AeTeJbHOCTH.

VK-5.1: AHanu3upyer COUMOKYJbTYPHbIE Pa3jIM4YMfA CONUAIBHBIX TIPYII, ONUPAACh HA 3HAHHME JITANOB HCTOPHYECKOIO
pa3Butusi Poccum B KOHTeKCTe MHMPOBOWl HCTOPUM, COUMOKYJLTYPHBIX TPAIMUHMi MHPa, OCHOBHBIX (uiaocodceknx,
PECJIUTHOZHBIX U I THYECCKUX y'—leHl/lﬁ.

B pe3syabTare ocBOCHMA TUCHHUILINHBI (MOLYJIs) 00y4Yarouiics 10JIKeH

3.1 |3uarb:

3.1.1 [ ocHOBHBIE TIEPHOABI CTAHOBJICHHS JINTEPATYPHI BennkoOpuTaHNH B KOHTEKCTE BCEMHUPHON HCTOPHUH,0CHOBHBIE
HaINpaBJICHUS aHIIIUICKON JINTEPATYPHI U HCTOPUKO-KYIIBTYPHBIE U (PHI0CO(CKHE MPEANOCHIIKH X BOSHUKHOBEHHS,

3.1.2 | BeIgaromuxcs npeanpeacTaBuTesei IurepaTypsl BenmukoOpuTanuy 1 0COOEHHOCTH HX XY[0KECTBCHHOTO METO/1a,

3.1.3 | 6azoBnIe JAYXOBHO-HPABCTBEHHBIC IEHHOCTHU TMYHOCTH U MOAEIIA HPABCTBEHHOI'O IMTOBEICHU.

3.2 | Ymerh:

3.2.1 | COOTHOCHUTB TBOPUECTBO OTAENBHBIX MIPEACTaBUTENEI! TUTEpaTypsl BenukoOpuTaHUU ¢ IEpUOJaAMU HCTOPUH JTUTEPATYPHI,

3.2.2 | ompenenaTs OCHOBHBIE YePTHI INTEPATYPHBIX HAIIPABICHHH,

3.2.3 | uHTEpIPETUPOBATE OT/IEIBHBIC IPOU3BEACHIS INTEPATYPHl BennkoOpuTaHNU B HICTOPUKO-KYIBTYPHOM KOHTEKCTE,

324 AHAJIM3UPOBATH COIMMOKYJIBTYPHBIC PA3JITNYNA COMUAIBHBIX TPYIII, OTUPAsICh HA 3HAHUA 3TAIIOB HCTOPUYCCKOTO PA3BUTHA.

3.3 | Baragersn:

3.3.1 | uudpoBEIMH pecypcaMu  COBPEMEHHBIMHI HH(OPMAMOHHBIMH TEXHOJIOTHAMH, a TAK)XKE CIIOCOOAMH MX HCIIOJIL30BaHUS B
po(hecCHOHANBHON JEATENPHOCTH, B TOM YHCIIE IS PEICHHS 3a/1ad N3ydeHHs U TIPENoiaBaHis AUCHUIUNHEL "McTopus
suTepatypsl BemukoOpuranun'.

4. CTPYKTYPA U COAEP KAHME JTUCHUIIJINHbBI (MO YJIS)

Kon HaumenoBanmue pasaesioB u teM /Bua | Cemectp / | YacoB | Komneren- Jlutepartypa
3aHSATUS 3aHsATUS/ Kype M1

Paznen 1. Anglo-Saxon Literature.
English Literature in the Middle Ages




1.1 Anglo-Saxon Poetry and Prose. Historical 10 YK-5.1 JI1.1 J11.2 J11.3J12.1 J12.2 J12.3
Context. Epic poem Beowulf. Anglo- OIlK-4.1 21032
Norman period.Chivalric Romances. OI1K-9.1
Ballads. Geoffrey Chaucer: The
Canterbury Tales.

William Langlend: Piers Plowman.
Drama in Medieval England. /JIex/

1.2 Anglo-Saxon Literature and English 10 VK-5.1 JI1.1 J11.2J12.2

Literature in the Middle Ages OI1K-4.1 3132
Mp/ OIIK-9.1
OI1K-9.2

1.3 Anglo-Saxon Literature and English 10 YK-5.1 JI1.1J11.2J12.2

Literature in the Middle Ages OIK-4.1 2122
/Cp/ OITK-9.1

Pasnea 2. English Renaissance

Literature

2.1 Historical context. Cultural context: 10 YK-5.1 JI1.1J11.2J12.2
Humanism. English Theater and OIIK-4.1 21092
development of drama in the 16th OIIK-9.1
century /JIex/

2.2 English Renaissance Literature /I1p/ 10 YK-5.1 JI1.1 J11.2J12.2

OI1K-4.1 2132
OITK-9.1
OI1K-9.2
2.3 English Renaissance Literature /Cp/ 10 YK-5.1 JI1.1 J11.2J12.2

OI1K-4.1 2132
OIlK-9.1

Paznen 3. English Literature in the

Piriod of Enlightenment

3.1 Historical Context: Puritan Revolution 10 VK-5.1 JI1.1 J11.2J12.2
and Restoration. OI1K-4.1 2132
Cavalier Poets. John Milton: Paradise OI1K-9.1
Lost. John Bunyan: Pilgrim’s Progress.

Restoration drama: Comedy of Manners.
The Age of Reason. Historical and
cultural context. The Rise of the Novel:
Daniel Defoe, Jonathan Swift, Samuel
Richardson, Henry Fielding. Poetry:
Alexander Pope.

/JTex/

32 English Literature in the Piriod of 10 YK-5.1 JI1.1 J11.2J12.2
Enlightenment /TTp/ OIK-4.1 2122

OITK-9.1
OIIK-9.2

33 English Literature in the Piriod of 10 VK-5.1 JI1.1 J11.2J12.2

Enlightenment /Cp/ OIK-4.1 2122
OITK-9.1
Pa3nen 4. English Romanticism

4.1 Historical and cultural context of the 10 YK-5.1 JI1.1 J11.2J12.2
age.Main features of Romantic Poetry. OINK-4.1 0132
The Big Six: William Blake, William OI1K-9.1
Wordsworth, Samuel Taylor
Coleridge,George Gordon Byron, Percy
Bysshe Shelley, John Keats. Development
of prose. Walter Scot: historical novel.

Jane Austen: novel of manners. Mary
Shelley: Gothic novel.
/TTex/
4.2 English Romanticism /TIp/ 10 VK-5.1 JI1.1 J11.2J12.2
OIlK-4.1 3192
OIIK-9.1

OI1K-9.2




4.3 English Romanticism /Cp/ 10 6 YK-5.1 JI1.1 J11.2J12.2
OINK-4.1 31092
OI1K-9.1
Pazgen 5. English Literature in
Victorian Period
5.1 Historical context. 10 2 YK-5.1 JI1.1 J11.2J12.2
Charles Dickens. OINK-4.1 2132
Female prose: Bronte Sisters. George OI1K-9.1
Eliot and “psychological novels”. Late
Victorian novelists: Thomas Hardy and
“the novels of character and
environment”, Oscar Wilde and Aesthetic
Movement. Victorian Poetry: Alfred
Tennyson /JIex/
5.2 English Victorian Literature /TIp/ 10 4 YVK-5.1 JI1.1 JI1.2J12.2
OINK-4.1 2132
OI1K-9.1
OIlK-9.2
53 English Victorian Literature /Cp/ 10 6 VK-5.1 JI1.1 JI1.2J12.2
OINK-4.1 2132
OI1K-9.1
Paznen 6. English Literature in the 20th
Century.
6.1 Historical and cultural Context. 10 2 VK-5.1 JI1.1 JI1.2J12.2
Modernists: James Joyce, Virginia Woolf, OIIK-4.1 2122
D. H. Lawrence. Dystopian novel: Aldous OI1K-9.1
Huxley, George Orwell. Development of
Poetry: Thomas Eliot. Development of
Drama: George Bernard Shaw, The Angry
Young Men, Theatre of the Absurd.
Contemporary English fiction.
/JTex/
6.2 English Literature in the 20th 10 4 VK-5.1 JI1.1 J11.2J12.2
Century /TIp/ OIK-4.1 2122
OITK-9.1
OI1K-9.2
6.3 English Literature in the 20th 10 6 YK-5.1 JI1.1 J11.2J12.2
Century /Cp/ OINK-4.1 2122
OITK-9.1

5. ®OHJ] OIEHOYHbBIX CPEJCTB

5.1. [lepeyeHb HHANKATOPOB OCTHKEHUS KOMIIETEeHIIMIi, JOPM KOHTPOJISI M OLEHOYHBIX CPEICTB

YK 5.1: AHanusupyeT COLHOKYIbTYPHBIE PA3IHYMs COIUANBHBIX TPYIII, ONUPAsACh Ha 3HAHUE ITANOB HCTOPUIECKOTO Pa3BUTHS
Poccun B KOHTEKCTE MUPOBOH CTOPHH, COLIMOKYIIBTYPHBIX TPJULIMH MUPA, OCHOBHBIX (PHIOCO(CKHX, PEITUTHO3HBIX M STHIECKUX
y4eHUM.

DopMBI KOHTPOJIS U OIIEHOYHBIE CPEACTBA: IIPOBEPOYHBIE TAOIUIBI IS JEKIUHA, BOIPOCH! U 3a1aHUS K CEMHHAPCKUM 3aHATHSIM,
TBOPUECKHUE 3aaHUs, TECTOBBIE 34aHUsI, BOIMPOCHI K 3aUETy, BOIIPOCHI K IK3aMEHY.

OIlK 4.1: JleMoHCTpHpPYET 3HaHHE TyKOBHO-HPABCTBEHHBIX IEHHOCTEH JIMIHOCTH, 0a30BBIX HAIIMOHAIBHBIX IIEHHOCTEH, MOJISITH
HPABCTBEHHOTO MOBEACHUS B TPO(ECCHOHANBHON JICITETBHOCTH.

DopMBI KOHTPOJISI U OLICHOYHBIE CPEACTBA: IPOBEPOUHbIE TAOIUIIBI IS JIEKIUH, BOIPOCH! U 3a1aHHUsI K CEMUHAPCKUM 3aHATHSIM,
TBOPUYECKHUE 3a]aHUs], TECTOBBIE 34aHUsI, BOIPOCHI K 3aUETY, BOIIPOCHI K SK3aMEHY.

OI1K 9.1: Beibupaer coBpeMeHHBIE HHPOPMAIIHOHHBIE TEXHOJIOTUH U IPOTPaMMHBIE CPEACTBA, B TOM YHCIIE OTECYECTBEHHOTO
MPOU3BOJCTBA, IS peLIeHHs 3a1a4 IPo(ecCHOHATBHOM NeSITeIbHOCTH.

DOopMBI KOHTPOJISI U OLICHOYHBIE CPEACTBA: BOMPOCHI U 3aJaHUSI K CEMUHAPCKUM 3aHSATUAM, TBOPUYECKHE 3a1aHHUS.

OI1K 9.2: JleMoHCTpHpPYET CIIOCOOHOCTB MCHOIB30BaTh IH(POBBIC PECYPCHI TS PEIIeHHU 3a1a4 poecCHOHANIBHOMN
JIESITENBHOCTHU.

DOopMBI KOHTPOJISI U OLICHOYHBIE CPEACTBA: BOIIPOCHI U 3aJJaHUS K CEMHHAPCKUM 3aHITUSM, TBOPUYECKHE 3aJaHUs, TECTOBBIE 3/JaHHUS.

5.2. TexHosoru4eckas KapTa J0CTH'KCHUS UHAUKATOPOB

Ilepeuens nnaukaropos kommerenmii: YK 5.1, OIIK 4.1, OIIK 9.1, OIIK 9.2.
®DOpMBI KOHTPOJISL U OIICHOYHEIE CPEICTBA:

MIPOBEPOYHBIE TAOIUIIBI s Jekiuid (20 6amioB),

BOIIPOCHI U 3aJaHUs K CEeMUHAPCKUM 3aHATUAM (50 6amioB),

TBOpueckue 3ananus (10 6amios),




TectoBble 3nanus (10 6annos),
BOTIPOCHI K 3a4eTy (10 OamoB).

5.3. ®opMbI KOHTPOJISA U OLIEHOYHbIE CPeICTBA

I. Lecture Check Tables (Historical Context, Social Context, Cultural Context, Styles and Genres, Authors and Works, Messages)
II. Seminar Questions and Tasks
Example: Renaissance Drama

1.English Theater and development of drama in the 16th century.

2.Christopher Marlowe as a founder of Renaissance tragedy.

a)Doctor Faustus and its Renaissance character.

b)The plot and main messages of the play. Develop the last lines of the Russian translation of the play into your own story
illustrating the massages of the play: the limits of human nature, the cost for extraordinary powers, the ambition punished, the
victory of morality over human pas- sions, etc.

3.Ben Jonson and Renaissance satirical comedy.

a)Volpone, or the Fox as one of Jonson’s most successful comedies.

b)The plot and characters.

4.William Shakespeare. Life and works: general survey.

5.Tragedies.

a)Peculiarities of Shakespearean tragedy.

b)Report on contents and messages of one of Shakespeare’s tragedies (Hamlet, Othello, Mac- beth).

6.Comedies.

a)Features and types of Shakespearean comedies.

b)Report on contents and messages of one of Shakespeare’s comedies (The Taming of the Shrew, A Midsummer Night’s Dream,
The Merchant of Venice, As You Like it) .

7.Shakespearean romances: The Tempest.

III. Creative Tasks

Example: Chaucer’s book Canterbury Tales presents a broad panorama of the classes, views and values of Middle Ages English
society. Imagine a similar book that could provide an illustration of our times. Think of the representatives of modern society that
could be the characters of such a book. Create a frame that could justify the variety of characters and serve a unifying context for all
their stories (in analogy with Chaucer's pilgrimage). Chose some character and make up a story he (or she) would tell to entertain
others.

IV. Tests

Example 1:

Choose the correct variant:

1....is not an example of kenning.

ayring-giver

b)swan-road

¢)swanny road

2.... 1s an example of elegy.

a)The Seafarer

b)Waldhere

c)Lord Randal

3.The Literary Revolt of the 13th century was related to ...
a)the invention of printing press

b)the translation of the Bible into English

c)the deliberate rejection of religious themes in poetry
4.The genre of Piers Plowman by W. Langlend is ....
a)a romance

b)a dream allegory

c)a ballad

5.Everymanisa...

a)mystery play

b)morality play

¢)miracle play

Keys: 1.¢,2.a,3.¢,4.b,5.b
Example 2:

Choose the correct variant:
1.The Romantic writers and poets put...




a)nature before imagination

b)mysticism before traditionalism

c)imagination before reason

2.Which poets formed “The Lake School”? a)Wordsworth, Coleridge, Southey
b)Wordsworth, Blake, Coleridge

c)Coleridge, Byron, Wordsworth

3.Which of the following is not a feature of a “Byronic character”?
a)self-pity

b)self-love

c)self-sacrifice

4.The types of novels produced by Jane Austen can best be described as...
a)novels of situation

b)psychological novels

c)novels of manners

5.The motto of Aestheticism is...

a)Art for Beauty’s Sake

b)Art for Art’s Sake

c)Art for Artist’s Sake

Keys: 1.¢c,2.a,3.¢c,4.¢,5. ¢
V. Credit Questions

1.Epic poem Beowulf: the origin of the epic, content, Beowulf as a picture of Anglo-Saxon society (values, social structure, way of
life); ideas and messages; Beowulf’s style.

2.English Literature in the Middle Ages. Chivalric Romances. Arthurian Cycle.

3.The Father of English Poetry - Geoffrey Chaucer. The Canterbury Tales.

4.Drama in Medieval England. The origin and purpose of Mystery and Miracle plays. Morali- ty plays: Everyman (content, idea,
style).

5.Renaissance Prose. Thomas Moore Utopia

6.English Theater and development of drama in the 16th century. Christopher Marlowe as a founder of Renaissance tragedy. Doctor
Faustus.

7.William Shakespeare. Comedies.Tragedies. Romances.

8.Puritan Revolution and Restoration. John Milton. Paradise Lost. Restoration theatre: Comedy of Manners.

9.The Age of Reason. Daniel Defoe. Robinson Crusoe: idea and style. Jonathan Swift. Gulliver’s Travels: idea, plot, message.
10.The Age of Reason. Samuel Richardson. Sentimentalism. Main features of epistolary novel.Henry Fielding. Tom Jones — a mock
-epic in prose. Fielding’s contribution to the develop- ment of the novel: character, story, form.

11.The Age of Romanticism. W. Blake. G. G. Byron. P.B. Shelley, J. Keats.

12.The Development of Prose in the Period of Romanticism. Gothic Novels: Mary Shelley. Historical Novels: Walter Scott. Novels
of Manners: Jane Austin.

13.Victorian Age. Female prose: the Brontes, George Eliot.

14.Victorian novel. Charles Dickens. William Thackeray.

15.Late Victorian Age. Thomas Hardy. Late Victorian Age. Oscar Wilde.

16.Modernism and Experimentation. James Joyce. Virginia Woolf. Thomas Eliot.

17.English drama in the first half of the 20th century. George Bernard Shaw.

18.Dystopian Novel. Aldous Huxley.George Orwell.

19.Modern English Drama. The Angry Young Men: John Osborn.The Theatre of the Absurd: Samuel Beckett.

20. The development of modern English Prose: new directions and trends.

READING LIST

Beowulf

Geoffrey Chaucer The Canterbury Tales

Thomas Malory Morte D’Arthur

Everyman

Christopher Marlowe The Tragical History of Doctor Faustus

Ben Jonson Volpone, the Fox

William Shakespeare

Sonnets: 18, 29, 44, 55, 106, 116, 130, 132, 137, 139, 141, 143, 146, 147;
Plays: Hamlet, Romeo and Juliet, Othello, Macbeth, A Midsummer Night’s Dream, The Taming of the Shrew, The Tempest.
John Milton Paradise Lost.

John Bunyan The Pilgrim’s Progress.

Daniel Defoe Life and Strange Surprising Adventures of Robinson Crusoe
Jonathan Swift Gulliver’s Travels

Samuel Richardson Clarissa, or the History of a Young Lady

Henry Fielding The History of Tom Jones, A Foundling




Samuel Taylor Coleridge The Rime of the Ancient Mariner
George Gordon Byron Don Juan

Walter Scott Ivanhoe

Jane Austen Pride and Prejudice

Charles Dickens Oliver Twist, Great Expectations, Dombey and Son
William Makepeace Thackeray Vanity Fair.

George Elliot The Mill on the Floss

Charlotte Bronte Jane Eyre

Emily Bronte Wuthering Heights

Thomas Hardy Tess of the D’Urbervilles, The Return of the Native
Robert Louis Stevenson The strange Case of Dr. Jekyll and Mr. Hyde
Rudyard Kipling The Jungle Books

Lewis Carol Alice’s Adventures in Wonderland

Joseph Conrad Heart of Darkness

Oscar Wilde The Picture of Dorian Gray

James Joyce selected episodes from Ulysses

Herbert George Wells The Invisible Man, The Time Machine
Aldous Huxley Brave New World

David Herbert Lawrence Sons and Lovers

Virginia Woolf Mrs. Dalloway

George Bernard Shaw Pygmalion

William Golding Lord of the Flies

Graham Greene The Quiet American

John Fowles The French Lieutenant’s Woman, The Collector

Iris Murdoch 1 selected novel

John Osborne Look Back In Anger

Samuel Beckett Waiting for Godot

5.4. Onenka pe3yJabTaToB oﬁyqe}mﬂ B COOTBETCTBUU ¢ HHAUKATOPAMHU JOCTUKCHUHA KOMIeTeHIH I

OueHka "He 3a4TE€HO" CTaBUTCS, €CIIU CTY/ACHT:

HE 3HAaeT OCHOBHBIE NEPUO/IbI CTAHOBJICHHS JIUTEPATYphl BennkoOpuTaHu B KOHTEKCTE BCEMUPHOM UCTOPUN,0CHOBHBIE
HaTpPaBJICHUS aHTJIMHCKON JTUTEPATYPhl U HCTOPUKO-KYJIBTYPHBIC H QHIIOCO(CKUE MPEANOCHUTKH X BOSHUKHOBEHUS, BBITAONUXCS
MpEANpPeICTaBUTENEH TUTEPaTYphl BennkoOpuTaHu 1 0COOEHHOCTH MX XyA0KECTBEHHOTO MET0/1a, 0a30BbIE TYXOBHO-
HPaBCTBEHHBIE [IEHHOCTH JTMYHOCTH U MOJEIH HPaBCTBEHHOTO TIOBEACHHUS;

HE YMEET COOTHOCUTH TBOPYECTBO OTICIBHBIX MPEICTABUTEINCH JTUTEPATYphl BENHKOOPUTAHUH C TIEPHOAAMHU UCTOPUH JTUTEPATYPHI,
OTIPEIEISATH OCHOBHBIEC YEPTHI JIMTEPATYPHBIX HATIPABIICHUI, UHTEPIIPETUPOBATH OTAEIbHBIC IPOU3BEICHHS JTUTEPATYPhI
BennkoOpuTaHuy B HCTOPUKO-KYITBTYPHOM KOHTEKCTE, aHATM3UPOBATH COLMOKYIBTYPHBIE PA3U4Us COLMATBHBIX TPYIII, OMUPACh
Ha 3HAHUS ITANOB UCTOPUYECKOTO PA3BHUTHUS;

HE BIIaJieeT UPPOBBIMH PECYpCaMH U COBPEMEHHBIMU HH()OPMAITHOHHBIMH TEXHOJIOTHAMH, a TAKKE CIOCOOAMH UX HCIIOb30BAHHUS
B PO eCCHOHANLHON JAESTENFHOCTH, B TOM YHUCIIE ISl pelleHHs 3a]ad U3YdeHHs U MIPEToIaBaHusl TUCIUTUTHHBI "VicTopus
nmutepatypbl BenukoOputanun'.

OueHka "ynoBIETBOPUTENBHO" CTaBUTCS, €CIIH CTYHCHT:

JOCTaTOYHO MTOBEPXHOCTHO 3HAET OCHOBHBIE IIEPHOIBI CTAHOBIICHUS IUTEPATyphl BennkoOpuTaHny B KOHTEKCTE BCEMHUPHOH
HCTOPHHU,0CHOBHBIC HAIIPABJICHHS aHTJIHHCKOHN JTUTEpaTyphl ¥ HCTOPHKO-KYABTYPHBIC U (PUITOCO(CKUE MPEANOCHUIKA HX
BO3HHUKHOBEHWS, BEIJAIOIINXCS TIPENPEICTABUTENCH TNTepaTyphl BemnkoOpuTaHiy 1 0COOCHHOCTH HX XYI0KECTBEHHOTO METOAA,
0a30BBIC TyXOBHO-HPABCTBCHHBIC [IEHHOCTH JINYHOCTH ¥ MO HPABCTBEHHOTO TIOBE/ICHNS;

nutb B 50% ciaydaeB ymeeT COOTHOCHTH TBOPYECTBO OT/EIBHBIX NIPECTaBUTENeH THTepaTypsl BenukoOpuTanuy ¢ nepuoaamMu
UCTOPHUU JIUTEPATYPBI, ONPENENIATE OCHOBHBIE YEPThI JINTEPATYPHBIX HAIIPABICHUH, HHTEPIPETUPOBATH OTIEJIbHBIE POU3BEICHUS
TUTepaTyphl BemukoOpuTaHNN B HCTOPHKO-KYIBTYPHOM KOHTEKCTE, aHAJII3UPOBATh COIIMOKYIBTYPHBIE PAa3IHIHs COIIMANBHBIX
TPYII, ONUPAsCh HAa 3HAHUS 3TAIIOB HCTOPHUIECKOTO Pa3BHUTHS,

HE JOCTATOYHO XOPOIIO BiIaJeeT HHU(POBBIMH pecypcaMy H COBPEMEHHBIMU HH(POPMAIIIOHHBIMU TEXHOJIOTUSMH, & TAKKE
CII0CO0aMH UX UCTIONB30BAHMSA B TPO(ECCHOHANEHON eI TETFHOCTH, B TOM YHCIIE JJIS PEIICHHS 3a/1a9 H3YICHHS U ITPEro aBaHus
nqucruuinHs! "Mctopus murepaTtypsl BemmkoOputanum'.

OueHka "Xopo1io" CTaBUTCS, €CIIU CTYIICHT:

JIOCTaTOYHO XOPOIIO 3HAET OCHOBHBIE IEPHO/IBI CTAHOBIICHHS JINTEPATYphl BenmnkoOpuTaHNH B KOHTEKCTE BCEMUPHON
HCTOPHH,0CHOBHBIEC HAIIPABJICHHS AHTTTHHCKON TUTEpaTyphl M HCTOPHKO-KYIBTYpHBIC U (prmocodckre mpeanoCbUIKN HX
BO3HHMKHOBCHWS, BBIIAIOIIUXCS IPENPEICTABUTENCH TUTEpaTyphl BennkoOpuTaHiy 1 0COOCHHOCTH MX XYI0KECTBEHHOTO METOAA,
0a30BBIC TyXOBHO-HPABCTBCHHBIC [ICHHOCTH JINYHOCTH M MOJIETH HPABCTBEHHOTO MIOBE/ICHNS;

B 70% ciydaeB yMeeT COOTHOCHTH TBOPYECTBO OT/CTBHBIX IIPECTaBUTENCH INTEpaTyphl BelnkoOpuTaHNN ¢ IEpHoIaMH HCTOPHU
JUTEPATYpPbL, OMPEACISTh OCHOBHBIC YEPThI IUTECPATYPHBIX HAMIPABICHUHN, HHTCPIPETUPOBATH OTACIBHBIC TPOU3BEICHHS
JUTEpaTyphl BemIKOOpUTaHUU B HCTOPHKO-KYIBTYPHOM KOHTEKCTE, aHAJIM3HPOBATh COIMOKYIBTYPHBIC PA3THYHS COIIHATEHBIX
TPYIII, OTMPAsCh HAa 3HAHUS TAIIOB HCTOPHUYECKOTO Pa3BHUTHS;

JIOCTaTOYHO XOPOIIIO BiIaeeT NU(PPOBBEIMU PECYpPCAMU U COBPEMEHHBIMH NH()OPMAIIMOHHBIMH TEXHOIOTHSIMH, a TAaKXKe CIOCO0aMu
UX HCIOJIb30BaHHS B MPOPECCHOHANIBHON ISSITEIbHOCTH, B TOM YHCIIE ISl PELICHHS 3a/1a4 U3YYCHUSI U IPEHOAaBaHHS AUCIUTLTHHBI
"HUctopus nutepaTypsl BemukoOpuranuu'.




Ouenka "0TAMYHO" CTABUTCS, €CIIU CTYIEHT:

OUCHb XOPOIIO 3HAET OCHOBHBIE NIEPHOABI CTAHOBIECHHS INTEPATYphl BennkoOpuTaHu B KOHTEKCTE BCEMUPHOH
UCTOPUM,0CHOBHBIC HAaNPaBJICHHs aHINIMHCKOH IUTEpaTypbl 1 HCTOPHKO-KYIBTYPHBIE U QUIOCOPCKUE IPEATIOCHUIKH HX
BO3HMKHOBEHHS, BRIAOIMINXCS TIPENPeCTaBUTeNCH TNTepaTyphl BenmkoOpuTaniy 1 0cOOEHHOCTH MX XY/I0’KECTBEHHOTO METOAa,
6a30BBIC TyXOBHO-HPAaBCTBCHHBIC [IECHHOCTH JINYHOCTH M MOJIETH HPABCTBEHHOTO MOBE/ICHNS;

B 85% ciydaeB yMmeeT COOTHOCUTH TBOPYECTBO OT/EIbHBIX NIPeCTaBUTENEN THTepaTypbl BenukoOpuTaHuy ¢ nepuoaMyu HCTOPUU
JUTEPATYpPBL, ONPENENSATh OCHOBHBIE UEPTHI IUTEPATYPHBIX HANIPABIECHNUH, HHTEPIPETUPOBATH OTAEIbHBIE TPOU3BENCHHS
JUTepaTyphl BemukoOpuTaHNN B HCTOPHKO-KYIBTYPHOM KOHTEKCTE, aHATII3UPOBATh COIMOKYIBTYPHBIE PA3THIHS COITMANBHBIX
TPYII, ONUPAsCh HAa 3HAHUS TAIIOB UCTOPHUECKOTO PA3BUTHS,

OYeHb XOPOIIO BIajeeT HU(PPOBBIMU PECYPCaMH U COBPEMEHHBIMU NH()OPMAIIMOHHEIMY TEXHOJIOTHSIMH, a TAKXKE ClIoco0aMu nx
HCITONIF30BAaHMS B IMTPO(ECCHOHANBHOMN NeITeTbHOCTH, B TOM YHCIIE VIS PEIICHNS 3a/1ad H3YIEeHHS U MIPEeIoIaBaHus TUCIIUTITHHBI
"HUcropus nutepatyps! Bemnkobputanun".

6. YAEBHO-METOJUYECKOE 1 HH®OPMAINIMOHHOE OBECIIEYEHHUE JUCIUITJINHBI (MO YJIS)

6.1. Pexomengyemasi iuTeparypa

6.1.1. OcHoBHas JuTEpaTYpa

ABTOpBI, COCTaBUTENN M3nanue OK3.
JI1.1 [JI. JI. leB4eHko ; History of English Literature (from Anglo-Saxons to the Age of Reason) 19998
Anralickuii [OnextponHsIii pecype]: [yuebHOE mocobue] — baprayn : AntITIY, 2015 — URL:
rOCYIapCTBEHHBIH http://library.altspu.ru/dc/pdf/shevchenko.pdf
TearorH4ecKuii
YHUBEPCHUTET
JI1.2 | JI. JI. llleBueHko History of English Literature (from Romanticism to Modern Period) [9nexrponHsrit 19998

pecypce]: yuebnoe nocobue — bapnayin : Antl'TIY, 2016 — URL:
http://library.altspu.ru/dc/pdf/shevchenko1.pdf

JI1.3 |aBr.-coct. H. JI. AHTIMICKas M aMepUKaHCKas TuTeparypa: yaeonoe nocobue — Cankr-IlerepOypr : 9999
VYTeBckas Amntomnorns, 2021 — URL: http://www.iprbookshop.ru/104025.html
6.1.2. Jlono/iHUTEIbLHASI TUTEPATYypa
ABTOpBI, COCTaBUTENU W3nanue OKk3.
JI2.1 |[3.B. Ocebya, A. B. Kpatkas ncropust murepatypsl CIIA [DneKTpoHHEIH pecypc]: yIeOHO-MeToIIIecKoe 9999
Ilenkona ; nocobue — HoBocubupck : HI'TIY, 2014 — URL:
HoBocubupckuit https://icdlib.nspu.ru/catalog/details/icdlib/852494/
rOCY/lapCTBEHHBIH
TeJaroru4eckui
YHHBEPCHUTET
JI2.2 | Anraiickuii The Outline of English Literature [DmekTpoHHBIH pecypc]: yaeOHO-METOUeCcKOe 9999
rOCY/lapCTBEHHBIH nocobue — bapnaym : Antl'TTY, 2018 — URL:
TIeIarOTUIeCKUit http://library.altspu.ru/dc/pdf/shevchenko2.pdf

YHUBEPCHUTET ; [COCT.
JI. JI. llleBuenko, U.
0. Kouemkosa]

JI2.3 |b. T.TaneeB AHTTI0-aMepUKaHCKUH TTapaioke: yaeoHoe mocodne — Ya : BITIY, 2016 — URL: 9999
https://e.lanbook.com/book/93049

6.2. Ilepeuenn pecypcoB HH(POPMALNOHHO-TEIeKOMMYHUKALMOHHOM ceTn ""UHTepHeT"

31 | Academic Dictionaries and Encyclopedias : [caiit]. — URL: http://en.academic.ru

32 | History World. HISTORY OF ENGLISH LITERATURE : [caiit]. — URL:
http://historyworld.net/wrldhis/plaintexthistories.asp?historyid=aa08

6.3.1 Ilepevyenn nporpaMMHOro odecneyeHust

6.3.1.1 [ ITakeT Microsoft Office

6.3.1.2 [ ITaker LibreOffice

6.3.1.3 | ITaker OpenOffice.org

6.3.1.4 | OneparrionHas cucrema cemeiictBa Windows

6.3.1.5 | Onepanmonnas cucrema cemecta Linux

6.3.1.6 | urepuet Opayszep

6.3.1.7 | IIporpaMma U1 IPOCMOTpA dIEKTPOHHBIX JOKYMEeHTOB popmarta pdf, djvu

6.3.1.8 | Menua npourpeiBaTens

6.3.1.9 | IIporpamma 7zip




6.3.2 Ilepeyenb HHGOPMAIHMOHHBIX CIIPABOYHBIX CHCTEM

6.3.2.1 | CereBas 3neKTpOHHAs OMOIUOTEKA MEAArOrHIECKUX BY30B // DIeKTpOHHO-0nOIrnoTeuHas cucrema Jlanb / I31aTenscTBo
Jlanp

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIHUITIJIMHBI (MO YJIA)

7.1 | ObopynoBaHHBIC yucOHBIC ayTUTOPHH, B TOM YHCIIE C HCIOIb30BAHUEM MYJIbTUMEANIHBIX KOMIUICKTOB, MOJKIIOYCHUCM
K ceTH «MHTepHeT» U JOCTYIOM B 3JIEKTPOHHYIO HH)OPMAIMOHHO-00pa30BaTeNbHYIO Cpely Y HUBEPCHUTETA.

7.2 | AymuTopuu JJisl CAMOCTOSITEIbHOM paboTh € MOAKITIOYEHHEM K ceTH «VIHTEpHET» H JI0CTYIIOM B JIEKTPOHHYIO
“HPOPMAIIMOHHO-00pa30BaTENBHYIO Cpey Y HUBEPCUTETA.

8. METOANYECKHE YKA3AHUA JJIA OB YYAIOIIIUXCA ITIO OCBOEHHIO IMCIUIIVIMHBI (MO YJIA)

21)'[5[ OCBOCHHA JUCHUIUIMHBI CTYACHTAM HeO6XO}II/IMO OpOoYUTATh XyJOKECCTBCHHBIC ITPOU3BCACHU U3 CITMCKA pCKOMeH}IyeMOﬁ
JIUTEPaTyphl, KOTOPBIE OyAyT MOAPOOHO PacCMAaTPUBATHCS HA 3aHATUSX.

Crienuuka opraHu3aiy ayIuTOPHON paboThI:

JleKIMOHHBIE 3aHATHS IIPOBOASATCS € HCIoIb30BaHHeM PowerPoint mpesenTanuii. Bo BpeMst eKIuu CTyAEHTHI KOHCIIEKTUPYIOT
Matepual B TabnuIax, coxepxamux crexyromue pyopuxu: Name of the Period, Historical Context, Social Context, Cultural
Context, Literary Context, Styles and Genres, Authors and Works, Messages.

B KOHIIE JIEKIIMOHHOTO 3aHSATHS CTYICHTHI JOJDKHBI CIATh TAOIHIIBI KOHTPOJIS JICKIUH Ha IIPOBEPKY.

HpaKTI/IquKI/IC 3aHATHA BKIIOYArOT O6CY)K)IGHI/I6 TCOPCTUYCCKUX BOIIPOCOB U BBIMTOJIHCHUC NPAKTHICCKUX SaHaHHfI. Ha
TMPAKTUICCKUX 3aHATUAX IPOBOAATCA TCCTHI, 4 TAKKE OCYIICCTBIACTCA KOHTPOJIb CAMOCTOATEIIbHBIX TBOPUCCKUX BaHaHI/II\/‘I.
TpeboBaHMs K YyCBOSHHIO TEOPETHYECKOTO MaTepHaa;

Jlst ycBOGHUSI IPEYCMOTPEHHOT'O KYpPCOM T€OPETHUECKOTO MaTepralla CTyICHTBI JOJDKHBI O3HAKOMHTBCS C MAaTEPHAJIOM I10 TEME;
BBIITUCATH OTIPCACIICHUS OCHOBHBIX HOH}ITHﬁ; IMOATOTOBUTH OTBETHI HA BOIIPOCHI U BBIMTOJIHUTH 3a1aHUA B IIPOLECCE YTCHUA
PEKOMEHAYEMOTO MaTepHaja; BbIMIOJHUTE TBOPUCCKOEC 3alaHUE 10 TEME (HOHFOTOBI/ITL MPE3CHTAlUI0, ApaMaTU3aInIo
HPOU3BEACHHUS U T.JL.).

Metoanyeckue pekoMeHaanun st odydatomuxcs (¢ OB3)

IMox cienuanbHBIMU YCIOBHSAMH JUIS ITOY4EHHs1 00pa30BaHus 00Y4alONMMHCS C OTPAHMYEHHBIMH BO3MOXKHOCTSIMH 37I0POBBSI
MOHHMMAIOTCSl YCIIOBUS 00YdEHHMs!, BOCIIUTAHHS U Pa3BUTHS, BKJIIOYAIOMNE B ce0sl HCIOJIB30BaHUE CIICLIHAIBHBIX 00pa30BaTEIbHBIX
MporpaMM M METOJI0B OOYHIEHHS ¥ BOCITUTAHHSA, CIIEIHATIFHBIX YIeOHUKOB, yaeOHBIX TOCOONH M AUIAKTHIECKAX MAaTEPHAIIOB,
CIIeIMAaIbHBIX TEXHUYECKHUX CPECTB 00ydeHHsI KOJUIEKTUBHOTO U HHAUBHUIYaIbHOTO MOJIb30BaHuA. [locTpoeHre 06pa30BaTeNnbsHOTO
npolecca OpHEHTHPOBAHO HA YYET WHMBHUYaIbHBIX BO3PACTHBIX, ICHXO(H3NIECKUX 0COOEHHOCTEH 00yJaromuxcsi, B 4aCTHOCTH
MpeIoIaraeTcsi BO3MOKHOCTD Pa3paOOTKU WHIMBHIYAIBHBIX YIEOHBIX TUIAHOB. Pean3anus HHANBHUYaIbHBIX YICOHBIX IIAHOB
COIIPOBOKIAETCSI MOIIECPIKKOH THIOTOpa (POIUTEIS, B3IBIIETO HA ce0sl THIOTOPCKHE (PYHKIIMHU B MpOIiecce 0OYIEeHUs, BOJIOHTEPA).
O6yuaromuecs: ¢ OB3, kak 1 Bce OCTalbHbIE CTyAEHTHI, MOTYT 00y4aThCsl M0 HHANBUAYAJIbHOMY YIeOHOMY IUIaHy B
YCTaHOBJIEHHBIC CPOKH C Y4€TOM MHIMBH/IYaJIbHBIX 0COOCHHOCTEH U CrlennaibHbIX 00pa30BaTelIbHBIX MOTPEOHOCTEH KOHKPETHOTO
oOyugarormerocsi. IIpu cocTaBieHNN HHANBHIYaIbHOTO rpaduka o0ydeHus s aur ¢ OB3 BO3MOKHBI pa3iIMYHbIE BAPHAHTEHI
HpOBEIEHNS 3aHATHH: IPOBEACHNE NHIUBHYaTbHBIX UM TPYIIIOBBIX 3aHATHH C LENbI0 YCTPAaHEHHS CIIOXKHOCTEH B yCBOCHUH
JIEKIIMOHHOTO MaTepuala, OJrOTOBKE K CEMHHAPCKUM 3aHATHSAM, BBINOJIHCHUIO 3aJaHUH 110 CaMOCTOATENbHOM padore. Jyist i ¢
OB3, o ux mpocr0e, MOTYT OBITH aJalITHPOBAHBI KAK CaMH 3aJIaHKs, TaK M ()OPMBI UX BHIITOJTHEHHS. BEIToTHEHNE IO
PYKOBOJICTBOM IIPENOJIaBATENs MHINBHIYaIEHOTO TPOEKTHOTO 3aJaHMUS, TO3BOJISIONIETO COYETATh TEOPETHIECCKUE 3HAHUS 1
NPaKTUYECKHE HAaBBIKH; TPUMEHEHNE MYJIbTUMEINIHHBIX TEXHOJIOTHI B IIPOIIECCE 03HAKOMUTENIBHBIX JIEKLHHA 1 CEMUHAPCKUX
3aHATHH, 9TO TO3BOJISICT SKOHOMHTH BPEMs, 3aTPadnBacMoe Ha H3JI0)KCHHE HE0OX0MMOTO MaTepuaa 1 yBeIUIUTh €ro 00beM.
J11s1 ocyIIecTBIICHHS POIIEAYP TEKYIIEro KOHTPOJIS YCIIEBAEMOCTH M IPOMEKYTOUHOH aTTECTAIMH IIPETIOIaBaTeNH, B
COOTBETCTBHH C IOTPEOHOCTSIMHU CTY/ICHTa, OTMEUCHHBIMU B aHKETE, U PEKOMEHIAIUAMHE CIICIUATNCTOB Je(hEKTOIOTHIECKOTO
npo¢uist, paspadarsiBaeT HOH/IBI OLIEHOYHBIX CPE/ICTB, a1alITHPOBAHHbIE JUISl JIUL] C OTPAaHUYEHHBIMI BO3MOXKHOCTSIMHU 3JI0POBbS U
TIO3BOJISIONINE OIICHUTH JOCTIKECHHE NMH 3aIUIaHWPOBAHHBIX B OCHOBHON 00pa30BaTeNbHON MporpaMMe pe3yabTaToB 00yIeHHS H
YpOBEHB c(OPMUPOBAHHOCTH BCEX KOMITCTEHIINH, 3asBICHHBIX B 00pa3oBaTenbHOM nporpaMme. @opma mpoBeaeHus TeKyIeH
aTTecTauuu Uist cTyaeHToB ¢ OB3 ycTaHaBiIMBaeTCs € yI€TOM WHAWBUAYAIBHBIX MCUXO(U3UIECKUX 0COOCHHOCTEMH (YCTHO,
NHUCBMEHHO Ha Oymare, MMCbMEHHO Ha KOMIIbIOTEpe, B hopMe TecTHpoBaHus u T.11.). JInnam ¢ OB3 MoxeT ObITh NpeoCTaBICHO
JIOTIOTTHATEIBHOE BPEeMs JUIS TIOATOTOBKH K OTBETY HA SK3aMeHeE, BBITIOJTHEHHUS 3aJaHUs JUIS CAMOCTOSTENBHOMH paboTHI.

IIpu He0OXOAUMOCTH CTYIEHT C OTPAHNUCHHBIMH BO3MOKHOCTSIMH 37I0POBBS OAAET MIChMEHHOE 3asBICHUE O CO3JaHUH IS HETO
CIIenMalbHBIX YCIOBHI B Y4eOHO-METOANYECKOE YIpaBiIeHHE Y HUBEPCUTETA C IPHIIOKEHHEM KOITHH IOKyMEHTOB,
MOJTBEPXKIAIOUIMX CTaTyC HHBaIMAA win una ¢ OB3.
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