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1.1. HEJIX OCBOEHUSA JUCIUITJIMHBI (MOAY JIS)

1.1.1|hopmMupoBanue yMEHHUI JTMHIBOCTHIMCTUIECKOM HHTEPIIPETALIMH XY 10)KECTBEHHOT'O TIPOU3BE/ICHHUS, YTEHHUS U CMBICIIOBOI
nepepadoOTKH Xy I0KECTBEHHOTO IPON3BEICHNUS], KOMMYHHKATHBHBIX YMEHUH MOCTPOSHHUS BTOPUIHOTO TEKCTA KaK
MIPOJIyKTa UHTEPIIPETALUH.

1.2. 3AJAYH OCBOEHUS JTUCITUIIJIMHBI (MO JISI)

121 COBCPHICHCTBOBAHNE HABbLIKOB UTCHUS HCAAAITUPOBAHHOI'O XYA0KECTBEHHOT'O TEKCTA HA AHTJIMIUCKOM SI3BIKE;

1.2.2|pacmmpenue cIoBapHOTO 3amaca;

1.2.3|pacmmpenue 3HaHUIT COBPEMEHHOI KYIBTYpHI, IMHTBOCTPAHOBEIYECKHIX PEaIMil CTPaH U3ydaeMOro s3bIKa;

1.2.4|pa3BuTHe KyIbTYPHI MBIILICHHS, CIOCOOHOCTH aHATU3UPOBATh IPOYUTAHHOE C LIENBIO PACKPBITHS MPOOIEMAaTHKH
MIPOM3BENICHHS, €T0 UAEHHOIO CO/IepKaHMs, BBIIBIIEHHUSI aBTOPCKOT'O 3aMBbICIIa;

1.2.5|pa3BuTre yMeHHs 1IeJICHANIPABICHHO, JIOTHYECKH, COJEPKATEIbHO BhIPaXKaTh COOCTBEHHOE MHEHHE, BECTH Oecey 1o
3aJaHHO# poblieMaTHKe B MOHOJIOTHYECKOM U THATOTHYECKOM (hopMe Ha OCHOBE MPOYUTAHHOTO XY/J0)KECTBEHHOTO
POU3BEACHUSL.

2. MECTO JUCHHUATIIIUHBI (MOJYJIST) B CTPYKTYPE OBPA3OBATEJILHOM ITPOT'PAMMBI

Huka (paznen) OIT: |K.M.07.ILB.02

2.1|TpeOoBaHusl K NpeBaPUTEIbHON NOATOTOBKE 00y4aI0LIerocs:

2.1.1|KoMMyHHMKaTUBHBII IPAKTUKYM aHIJIMHCKOTO S3bIKa

2.1.2|CtpanoBeneHue

2.1.3|CrrincTiKa aHTJIHICKOTO SI3bIKa

2.1.4|I1pakTuka ycTHOM U MUCbMEHHOH peur (aHIUICKUH A3bIK)

2.2| AncuumianHbl (MOAYJIM) U NPAKTUKH, VISl KOTOPBIX 0CBOEHHE JAHHOI AUCHUTIMHBI (MOAYJIS) HEOOX0IUMO KAK
npeauIecTByIOLIEe:

2.2.1|KoMMyHHMKaTUBHBII PAaKTUKYM aHIJIMHCKOTO S3bIKa

3. KOMIIETEHIIMX OBYYAIOIIEI'OCs, @OPMUPYEMBIE B PE3YJIbTATE OCBOEHUS JUCITUIIJINHbI
MOJIYJIsA)

YK-5.1: Ananu3upyer CONHOKY/JbTYPHbIEe Pa3jJM4Ydsl CONUAIBbHBLIX TPYIN, ONHPAsCh Ha 3HAHHE JTANOB HMCTOPHYECKOIO
pa3Butusi Poccum B KOHTEKCTe MHPOBOW HCTOPUM, COLMOKYJIbTYPHBIX TPAIMUMI MHPA, OCHOBHBIX (HI0COPCKUX,
PeJIMTHO3HBIX M 3THYECKUX YYeHHUI.

YK-4.1: Brageer cucTeMoii HOPM PyCCKOro JTHTEPATYPHOIO SI3bIKA IPH €ro MCIO0Jb30BAHUU B KaYeCTBe rOCyJapCcTBEHHOI0
si3bika P@® m HOpMaMH HMHOCTPAaHHOrO(bIX) fA3BIKA(0B), HCNOJB3yeT pa3jH4Hbie (OPMBI, BHAbI YCTHOH M NHCbMEHHOI
KOMMYHUKAIIHH.

VYK-4.2: Ucnoab3yeT SI3bIKOBbIE CPeICTBAa AJs JOCTH:KeHUsSI MPO(ecCHOHANBHBIX HeJieil Ha PyCCKOM M HHOCTPAHHOM(BIX)
s3bIKe(ax) B paMKaxX Me:KJIMYHOCTHOTO M MEKKYJIHTYPHOTO O0LIEHHUS.

YK-1.1: leMoHCTpUpPYeT 3HaHHe 0COOeHHOCTell CHCTEMHOI0 M KPMTHYEeCKOr0 MBILILJIeHHs, apryMeHTHPOBaHHO ¢dopMupyer
co0CTBEHHOE CY:KeHHEe H OlleHKY HHOpMaly, IPHHUMAaeT 000CHOBAHHOE peLIeHHe.

YK-1.2: IIpumensier jorudeckue ¢GopmMbl W Npoueaypbl, crnocodeH K peduiekcuM MO0 MOBOAY COOCTBEHHONH M 4YY:KOM
MBICJIHUTEIbHOM AeATeIbHOCTH.

YK-1.3: Ananu3zupyeT HCTOYHMKH HH(POPMALNH € LeJIbI0 BHIABJIEHUS] HX POTHBOPEY Ml M MOMCKA JO0CTOBEPHBIX CYKICHH.

YK-5.3: KoHCTPYKTHBHO B3aMMO/JEHCTBYeT € JIOALMH C Y4eTOM HX COIHOKYJbTYPHBIX 0COOEHHOCTEll B 1eIfX yCHelIHOro
BbINOJIHEHHS NP0 eCCHOHATBHBIX 32/1a4 M COLUAJIBHON UHTErPalluu.

B pe3yabTarte 0ocBOCHHMS AMCHUIIIMHBI (MOAYJIA) 00y4AaIOLIUIiCs 10TKEeH

3.1|3unarh:

3.1.1|nekcuueckue CIMHUIIbI, HeO6X0,£[I/IMLIe JJId UCTIO0JIB30BAHUS pa3JIMYHbIX BUI0B pequOI‘/i ACATCIBHOCTU B paMKax TEM,
MPEACTABJICHHBIX B aHAJIU3UPYCMBIX IPOU3BEACHUAX

3.1.2|ocHOBHBIE (PAKTHI KYJIBTYPOIOTHYECKOTO U CTPAHOBEIUECKOT0 XapaKTepa, HeOOXOAMMBIC /IJIsl TIOHUMAaHUS
XYI0KECTBEHHOTO TEKCTa; 0COOCHHOCTH SI3BIKOBBIX CPEJICTB, HCIONIB3yEeMbIX B TEKCTaX JUIS TOCTIIKSHUSI OMPEACICHHBIX
KOMMYHHUKaTHBHBIX 3a/1a4.

3.2|Ymern:

3.2.1|moHuMars XYAO0XKXCCTBCHHBIC TEKCTHI, BBIACIIATH U HﬂeHTH(bHL[PIpOBaTL OKCIIPECCUBHBIE A3BIKOBLIC (baKTLI, BbIPa3UTCIIbHBIC
CpE€ACTBA N CTUWIMCTHICCKUEC ITPUEMBI;

3.2.2|BbIpaxaTh CBOM MBICIIH U CBOE MHEHHE, aKTUBHO TOJICPKUBAThH Oecelly Ha N3y4aeMbIe TEMBI.




3.3|Baanern:

3.3.1|HaBrIKamMu aHAMN32 XYZ0KECTBEHHBIX TEKCTOB C YI€TOM CTPYKTYPHO-KOMITO3UIIMOHHBIX, CTHIIHCTHIECKHX,

KYJbTYPOJIOTUYECKUX U JP. @aKTOpOB.

4. CTPYKTYPA U COJIEP)KAHHUE JUCLUIIIMHBI (MOLY.JIsT)

Kon HaumenoBanue paznenos u teM /Bua | Cemectp / | Yaco | Komneren- JlutepaTtypa
3aHATUSA 3aHATUs/ Kvbc 107044
Paznen 1. Buxktopuanckas smoxa
1.1 BukropuaHckas 31moxa: HICTOPHYECKHH, 7 2 YK-1.1 VK- | JI1.1J11.2 JI1.3J12.1 JI2.2 J12.3 J12.4
COIMATIBHBIX U KYJIBTYPHBIH KOHTEKCT 1.2 YK-1.3 JI2.5 J12.6 J12.7 J12.8 J12.9
Mp/ VK-4.1 VK-
4.2 VK-5.1
VK-5.3
1.2 Bukropuanckas smoxa /Cp/ 7 12 VYK-1.2 VK- | JI1.1J11.2 JI1.3J12.2 J12.3 JI2.6 JI2.7
1.3 YK-4.1
YK-5.1
Pa3gen 2. Poman "CoOcTBeHHHK"
Jxona I'oscyopeu
2.1 IMoypouHnoe o6cyxaenue kHuru J>xoHa 7 26 YK-1.1 VK- | JI1.1J11.2 JI1.3J12.2 J12.3 J12.6 JI2.7
I'oncyopeu "CoberBennux” /IIp/ 1.2 VK-1.3
VYK-4.1 VK-
42 VK-5.1
VK-5.3
2.2 Poman "CobctBennuk" JIrxona [oncyopcu 7 6 YK-1.2 VK- | JI1.1J11.2 JI1.3J12.2 J12.3 J12.6 JI2.7
/Cp/ 1.3 YK-4.1
VK-5.1
Pa3znen 3. AHrmiickuii poMaHn  KoOHIA
19 - nayana 20 Beka
3.1 [Ipe3enTanust KHUTH IO 7 4 VYK-1.1 VK- | JI1.1J11.2 J11.3J12.2 J12.3 JI2.6 JI2.7
UHIUBUAYanbHOMY uTeHuto /I1p/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
3.2 WNupusuayansHoe utenue /Cp/ 7 20 VK-1.2 VK- | JI1.1 J11.2 JI1.3J12.2 J12.3 JI2.6 JI2.7
1.3 VK-4.1
VK-5.1
Paznen 4. Poman I:xona Ioscyopen "B
nerJe"
41 IMoypounoe o6¢cyxenue kHuru JxoHa 8 28 VK-1.1 VK- | JI1.1J11.2 JI1.3J12.2 JI2.3 JI2.6 JI2.7
Toncyopen "B metne" /Tlp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
4.2 Poman Jlxona INoncyopen "B nerie" /Cp/ 8 20 VYK-1.2 VK- | JI1.1J11.2 J11.3J12.2 J12.3 J12.6 JI2.7
1.3 VK-4.1
VK-5.1
Pa3nen 5. CoBpeMeHHbI aHTIHIICKAIT
pomMaH
51 Ipe3eHTaNus KHUTH 110 8 4 VK-1.1 VK- | JI1.1 J11.2 JI1.3J12.2 J12.3 JI2.6 JI2.7
WHIUBHAYabHOMY uTeHuto /I1p/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
5.2 WNupusuayansHoe utenue /Cp/ 8 18 YK-1.2 VK- | JI1.1J11.2 JI1.3J12.2 J12.3 J12.6 JI2.7
1.3 YK-4.1
VK-5.1

Pa3gen 6. Pomana JDpuka Curana
"OgHokypcHUKH"




6.1 IMoypouHoe 00cyxaeHns1 poMaHa DpHKa 9 32 | VK-1.1 VK- | JI1.1J11.2 J11.3J12.2 JI2.3 JI2.6 J12.7
Curana "OgnokypcHuku" /IIp/ 1.2 YK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

6.2 Pomana Dpuka Curana "OgHOKYpCHUKA" 9 11 | VK-1.2 VK- | JI1.1 J11.2 JI1.3J12.2 J12.3 JI2.6 JI12.7
/Cp/ 1.3 VK-4.1
VK-5.1

6.3 Ok3amMeH /Ox3amen/ 9 27 | YK-1.1 VK- JI1.3J12.6 J12.9
1.2 YK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

5. ®OHJ1 OHEHOYHBIX CPEJICTB

5.1. IlepeyeHb HHAMKATOPOB TOCTHKEHUSI KOMNETEHIHI, (OPM KOHTPOJIS M OLIEHOYHBIX CPEICTB

VYK 1.1: JleMOHCTpUpYyeT 3HAaHUE OCOOCHHOCTEH CHCTEMHOTO M KPHTHYECKOTO MBIIIICHHUS, apTyMEHTHPOBAHHO (OPMUPYET
COOCTBEHHOE CYXJICHUE U OLIEHKY MH(MOPMAILMY, IPUHUMAET 000CHOBAHHOE PEIICHHE.

DopMbI KOHTPOJIS U OLICHOYHBIE CPE/ICTBA: BOIPOCHI U 3a/IaHHs K IPAKTUUECKUM 3aHATHIM, TECTOBBIE 3aJJaHUs, BOIIPOCHI K 3a4eTy,
Ipe3eHTalusl.

VYK 1.2: Ilpumenset noruydeckre GOpMbI M IPOLIEAYPbI, CIOCOOCH K pe(ICKCHH 10 MTOBOAY COOCTBEHHOW M Yy»KOH MBICITHTEILHOM
JIeSTeIbHOCTH.

DopMbI KOHTPOJIS U OLICHOYHBIE CPE/ICTBA: BOIPOCH! U 3a/IaHHs K IPAKTUUECKUM 3aHATHSIM, TECTOBBIE 3aJJaHUs, BOIIPOCHI K 3a4eTy,
Ipe3eHTalusl.

VK 1.3: AHanu3upyeTr HCTOYHUKHA HH()OPMAIMH C LENbIO BBISBICHUS X MPOTUBOPECUHIA U MIOMCKA JTOCTOBEPHBIX CYIKICHHM.
DopMBbI KOHTPOJIS U OLIEHOYHBIE CPEJCTBA: BOIIPOCH! U 337aHUS K IPAKTUUECKUM 3aHATUSIM, TECTOBBIE 3a/laHUsI, BOIIPOCHI K 3a4ETy,
IIpe3eHTaNus.

VK 4.2: Hcnionb3yeT s3bIKOBBIE CPEACTBA IS JOCTYDKEHUS TPOQECCUOHANIBHBIX LIeJIeH Ha PyCCKOM M HHOCTPaHHOM(BIX) SI3bIKe(aX) B
paMKax MEXJIMYHOCTHOTO M MEXKYJIBTYPHOTO OOLIECHUS.

q)OprI KOHTPOJISI 1 OLCHOYHBIC CPEACTBA: BOIIPOCHI U 3a/laHUs K IPAKTUYCCKUM 3aHATHUAM, TECTOBBIC 3aJaHN s, BOIIPOCHI K 3a4CTy,
MIpe3eHTaNus.

VK 5.1: Ananuzupyer COUNOKYJIbTYpPHBIE PAa3IN4Ms COLMATIBHBIX TPYII, ONUPAACh HA 3HAHHUE TAINIOB HCTOPHUYECKOTO Pa3BUTHS
Poccun B KOHTEKCTE MUPOBOW HCTOPUH, COIIMOKYJIBTYPHBIX TPAAUIMN MUPA, OCHOBHBIX (GHIOCOMCKHX, PEIUTHO3HBIX H dTHIECKHX
YUYEHUH.

@DopMbI KOHTPOJIS ¥ OLICHOYHBIE CPE/ICTBA: BOMPOCHI U 3a/IaHHs K NPAKTUUECKUM 3aHATHAM, TECTOBBIE 33/1aHHsI, BOIIPOCHI K 3a4eTy,
[Ipe3eHTalusl.

YK 5.3: KOHCTpYKTHBHO B3aUMOJICHCTBYET C JIIOJIbMH C YYETOM X COLHUOKYJIBTYPHBIX OCOOCHHOCTEHN B LIEJIAX YCIIELIHOTO
BBIITOJIHCHU A HpO(i)eCCI/IOHaJ]])Hle 3aga4 U COL(I/IaHbHOﬁ HUHTCTpalnH.

DopMbI KOHTPOJIS U OLIEHOYHBIE CPE/ICTBA: BOMPOCHI U 3a/IaHHS K IPAKTHUECKUM 3aHATHAM, IPE3CHTALHS.

5.2. Texnosoruueckasi KapTa J0CTHKEHHS] HHIUKATOPOB

Cemectp 7

[Tepeuens nanukaropos kommerenmii: YK 1.1, VK 1.2, YK 1.3, YK 4.1, YK 4.2, VK 5.1, YK 5.3
®DopMBI KOHTPOJIS U OLICHOYHBIC CPE/ICTBA:

BOIIPOCHI U 3aJaHUsI K IPAKTUUECKUM 3aHATHAM (50 6anios),

TecToBbIe 3a1aHus (30 GayuioB),

BoTpock k 3auety (10 6aymios),

npe3enTanus (10 6anos).

Cemectp 8

[Tepeuens nanukaropos kommerenimii: YK 1.1, VK 1.2, YK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DopMBI KOHTPOJIS U OLIEHOYHBIE CPE/ICTBA:

BOTIPOCHI U 33JaHUS K MTPAKTHIECKAM 3aHATHAM (50 Oaos),

TecToBble 3ananus (30 6anIoB),

BOMPOCHI k 3a4ueTy (10 6ammoB),

npesenTanus (10 6annos).

Cemectp 9

[Tepeuens nanukaropoB kommerenimii: YK 1.1, VK 1.2, VK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
DopMbI KOHTPOJIS ¥ OLIEHOYHBIE CPE/ICTBA:

BOTIPOCHI U 3aJIaHHS K TPAKTHYECKUM 3aHATHAM (50 6aos),

tecToBble 3a1aHus (30 6ayuioB),

BOTIPOCHI K dKk3ameny(10 Oamos),

npesenTanus (10 6anos).

5.3. ®opMbI KOHTPOJIA M OLIEeHOYHBbIE CPEICTBA

CEMECTP 7




Bompocer  u 3aaHus K TPAaKTUIECKUM 3aHITHAM (TIPUMED):

LESSON I (Preface, Part I, chapters 1-5)

Vocabulary List 1

1.a paragon of tenacity— o6pa3err 1iesieycTpeMIEHHOCTH, HACTOWYHBOCTH

2.tenacious - Adj

3.to take precautions against smth — mpuHEMaTh MEpPBI PETOCTOPOIKHOCTH MPOTHB YETO-THOO
4.to become smb — moxxomuTh, COOTBETCTBOBATE. Syn. to suit, to fit

5.notorious —  moJIB3YIONIMICS AyPHOM CIIABOM, EYaTbHO U3BECTHBIH

notoriety — N

6.to be liable to do smth (to smth) — 6bITh MOABEPIKEHHBIM, CKIIOHHBIM, PACIOJIOKEHHBIM
7.to tame smb — mpupyuars, ykpoimars, 0JOMAaIIHABAT

tame — Adj

8.a lame duck — Heymaunuk

9.to wash one's hands of smth —  ymsIBath pyku

10.cut your coat according to your cloth — o ogexke IpOTATHBAN HOKKH
11.to have seen better days — 3HaBaTh Jy4IIKie BpeMeHa

12.new-fangled ideas — HoBOMOHBIE HIEH

13.to implant — Hacakmath, BHYIIATh, BCEIATh, BHEAPATH (MIEH, MBICIIH, B3TJISIbI)
14.to exasperate — cepAWTh, pa3IpaxkaTh, BHIBOJUTD U3 ceOst

15.to know something from something — oTau4aTh 4TO-TO OT 4Ero-TO

16.aversion — oTBpaleHne

17.to set the blame down to smb — cBanuBaTh BUHY, OOBHHSATH KOT'O — TO

18.keep one's eye on smb — npucMarpuBath 3a KeM — JIH00

19.to know on which side one's bread is buttered — 3HaTB CBOIO BBIrO/Y, OBITH CeOe Ha yMe
20.to nose about — npoHIOXWBAThH, BHIBEIBIBATE

21.to break the ice — crmomaTh Jie/1, HAPYIIUTH MOJIYAHHE

22.to pour out (one's heart, one's story) —  W3JIUTH IymTy, BEIIOKHUTD

23.to give smb a free hand — naBath cBOOORY NeHCTBUI

I. Study the words and phrases, reproduce the situations from the book in which they were used.

1. Do some country-study work. Prepare a report on one of the following topics:
1.Queen Victoria and the Royal Family.

2.The Rise of the British Empire.

3.Britain’s Industrial Revolution.

4.Victorian Technology and Innovation.

5.Major Events in Victorian Britain.

6.The Anglo-Boer War.

7.Social Classes in Victorian Britain.

8.Victorian Morality.

9.Victorian Family. Daily Life in Victorian Britain.
10.Art in Victorian Britain.

111, Check the tenacity of your memory.

Recall which of the characters

a) ...seemed master of perennial youth

b) ... was a connoisseur of practical jokes

c) ... looked like a half — tame leopard

d) ...was all hair and spirit

e) ... looked like a heathen goddess

f) ... had a strange expression of watchfulness and longing in his eyes
g) ... was as obstinate as a mule.

h) ... had an introspective look of a student or philosopher
i) ... had a dome — like forehead.

V. Be ready to discuss the following topics and answer the following questions:

1. The general background of the novel. Where and when is the action laid? What do you know of the England of those days?

2. "At home" at old Jolyon's. What was the reason for the family gathering? Describe all the For-sytes present at old Jolyon's. Pick
out words and phrases employed by the author to introduce each of the Forsytes present at the family get — together. Point out the
features they had in common and their individual features. Were they a united family? Were all the Forsytes pre-sent? Who was
absent and what do we learn about the Forsytes that were absent?

3. Speak on the two strangers present at the family festival. Dwell on the description of Irene's ap-pearance. What do we learn about
her background and her relations with her husband? Give your first impression of Bosinney. What is Bosinney's nickname and how
did he come to ac-quire it?




4. Old Jolyon's attitude to his granddaughter June and her engagement. Find words that reveal his attitude to June and Bosinney.
What stylistic means are employed by the author to render old Jolyon's thoughts and emotions?

5. The meeting between father and son. Reconstruct the events that had alienated them. Find proof to the fact that both the father and
the son suffered from this alienation and missed each other. What details reveal old Jolyon's excitement at their meeting?

6. Give the character sketches of Swithin and Aunt Juley. What is the author's attitude to these characters?

7. What were James's thoughts about his son and his daughter in law? Why did James disapprove of June's friendship with Irene?

8. Dwell on the argument about the group of statuary in Italian marble. How are the Forsytes re-vealed in that argument? Comment
on Bosinney's remark.

9. Describe Soames' appearance. Does it reflect his character? Speak on the relations between Soames and Irene. Who did Soames
blame for it? Was he right?

10. Why did Soames decide to build a country house? What kind of house did he want and why did he choose Bosinney? Soames was
very particular about a man’s clothes. Why did he derive satisfaction from Bosinney's eccentric clothes?

11. How did Irene take the news about the country house? Why did she express no enthusiasm?

V. Tasks for appreciative readers:

1. What is the usual, trite image used to describe a family? What gives a new vigour to the trite image at the very beginning, develops
it into a picture? The image will be repeatedly employed throughout the book.

2. The writer uses piles of images for his character studies. When describing June he employs dif-ferent tropes:

p. 34 — 35.June stood in front...(metaphor, metonymy and epithets)

p. 52. There was June, the atom with flaming hair...(metaphor)

What do they have in common? What features of her character are revealed this way? Find more stylistic devices describing June to
prove your point.

In portraying Irene he resorts to similes, epithets, alliteration, repetition. Find them on p. 35 and explain their choice.

3. Read the examples of metonymy and say how it helps to characterize Nicholas and Roger: p. 45. He himself had married a good
deal of money... "What was her father?"

"Heron was his name, a Professor, so they tell me".

Roger shook his head.

"There's no money in that", he said.

"They say her mother's father was cement".

4. Sometimes writers introduce images which, being repeated, influence the compositional struc-ture of the work, contribute to the
main idea of it. On p. 71 there is an extended metaphor de-scribing the centre of Forsytism. Analyze it.

5. In creating Swithin's character Galsworthy prefers simile. He employs three different images within two pages (p. 61 — 62).
Analyze the vehicles of the similes and state what is conveyed by them, what colouring they have.

6. What biblical motive may be traced on p.86 describing Soames' family ménage? It hints at the further development of events, thus
realizing the category of prospection.

TecToBbIe 3amanus (mpumep):

Guess the word or expression by its definition:

1.Attracting notice or attention.

2.A close friend or companion.

3.Give way to arguments, demands, or pressure.

4.A person who has been rejected or ostracized by their society or social group.
5.A distinctive feature.

6.Be attracted by someone or something as though by magic.
7.Suggest or call attention to indirectly; hint at.

8.An example of something regarded as typical of its class or group.
9.Change the form, character, or function of something.

10.To be generally accepted or favoured.

Ortsertst: 1. Conspicuous 2. Crony 3. To yield 4. Outcast 5. Hallmark 6. To be spellbound 7. To allude 8. Specimen 9. To convert 10.
To be in vogue

[Ipe3enTauus:

Make a Power Point presentation on an English novelist of the 1st half of the 20th century on the following scheme: biography;
literary trend; themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes and ideas.

Bompocsr k 3auerty:

1. Victorian Britain. Historical and cultural context.

2. The Position of Women in Victorian Society.

3. Social Classes in Victorian Britain.

4. Victorian Morality.

5. John Galsworthy. Life and works.

6. Speak on the functions of setting in the novel “The Man of Property” by John Galsworthy.




7. What is role of nature descriptions in the novel “The Man of Property” by John Galsworthy?

8. What is role of allusions (art and mythology) in the novel “The Man of Property” by John Galsworthy?
9. Speak about the means of character drawing in the novel “The Man of Property” by John Galsworthy.
10. Define the character of a Forsyte.

11. Speak about the character of old Jolyon in the novel “The Man of Property” by John Galsworthy.

12. Speak about the character of Soames in the novel “The Man of Property” by John Galsworthy.

13. Speak about the character of Irene in the novel “The Man of Property” by John Gals-worthy.

14. Speak about the character of young Jolyon in the novel “The Man of Property” by John Galsworthy.

15. Speak about the main topics raised in the novel “The Man of Property” by John Gals-worthy.

16. Speak about the problem of “sons and fathers” in the novel “The Man of Property” by John Galsworthy.
17. Speak about the problem of “art vs property” in the novel “The Man of Property” by John Galsworthy.
18. Speak about the problem of “social class” in the novel “The Man of Property” by John Galsworthy.

19. Speak about the problem of “love and marriage” in the novel “The Man of Property” by John Galsworthy.
20. Speak about the problem of “change of time” in the novel “The Man of Property” by John Galsworthy.

CEMECTP 8
Bompockl ¥ 3aaHus K MPAKTUYSCKUM 3aHITHAM (TIpUMeED):

Lesson 1

Part 1, chapters 1 — 4

Pre-reading test:

1.What was the end of the first part of “The Forsyte Saga”?

2.What is the title suggestive of?

3.What are your anticipations of the second part?

4.What do you know about the persons to whom the book is dedicated?
5.Comment on the epigraph of the book.

Vocabulary List 1

1.to make a stir — Hazenath Urymy, MpoOU3BECTH CEHCAIIHIO

to create / make little stir (p.9) — He BBI3BaTH MIMPOKOTO OTKIIMKA, TIPONTH HE3AMETHO

2.surreptitious (p.9) — TaiiHbIiA, cAETAHHBIN TAHKOM

3.to make allowances for smth (p.11) — caenaTh CKHIKY Ha YTO-ITKHOO, TPUHATH BO BHUMaHHE

4 fatigue (p.12) — ycranocts, yToMIIeHUE; TsDKENAs H3HYPUTENbHAs paboTta

5.for the asking (p.17) — cTouT TONBKO MOMPOCHUTH

6.it’s yours for the asking — BaM CTOHUT TOJBKO TOIPOCUTH

to lose nothing for the asking — momerTka He TBITKA

7.to be subject to smth (p.17) — ObIT TOABEPIKEHHBIM Y-IT

8.latent (p.18) — cKpBITHIN, TOTEHINATBHBIH

~ qualities / heat / energy / disease / meaning / talent

9.to shrink (away) from smth (p.17, 19) — cxumaThcs (€.g. OT cTpaxa); YKIOHATHCS, H30eraTh 4e-To-JInbo
10.sobriety (p.18) — Tpe3BoCTh, YMEPEHHOCTD; PACCYTUTENLHOCTD, CTENIEHHOCTh, YPaBHOBE-IIIEHHOCTD
11.the itch in the blood (p.19) — asapr, HeTeprenrBOE KENAHUE CIETATH YTO-TO

the itch for money / fame — sxaxxaa gero-to

my fingers are itching ... - y MEHsI pyKH YELIyTCH. ..

11. to stand somebody in good stead (p.19) — oka3atbcst  TOJIE3HBIM, COCTY)KHTD CIIYXKOY

12. to elude (p.22) — u3berarh, yKIOHSThCS

~ argument / payment / treaty

the meaning eludes me — se Mory BCIIOMHHUTH 3HAYCHHE

elusive, elusory

13. to come like a shot (p.23) — npunTu cpasdy, HeMeIEHHO,  HE KOJEOJIACh, HE pa3ayMbIBast

14. to crave for distinction (p.23) — *axaaTh OpUTHHAIEHOCTH, CTPEMHUTHCS BBIIETUTHCS

15. to be on one’s last legs (p.26) — ObITH B MOJIHOM ~ W3HEMOXKEHHH, IOKUBATD TIOCJICAHUE MUHY-ThI, OBITh TP MOCIEIHEM
W3/IBIXaHUH

16. to look askance at smb (p.30) — cMoTpeTh Ha KOro-1100 ¢ MOI03PEHUEM, HETOBEPHEM

17. it made them kin (p.30) — 310 ux cOmmAKaIO, POIHAIO

kith and kin — poxus, poacTBeHHIKH

next of kin — Grkaiinme poacTBEHHUKH

Study the words and phrases, look up the dictionary for their other meanings and deriva-tives, reproduce the situations from the book
with them and use them in natural contexts.

Be ready to discuss the following topics. Answer the following questions and motivate your answers:
1.What is the time of the action in the book? How does the author characterize the epoch and the state of the British Empire?
Comment on the ironical analogy between birth-rate and the rate of interest. What can you say about the state of economy when the




interest is low?

2.Why did the funeral of Susan Hayman make little stir among the Forsytes?

3.What was the topic of the conversation between Soames and aunt Juley? What was the effect of the conversation on Soames?
4.Comment on the title of Ch.1l. What is the general undertone of the chapter, in what key is it written? Prove your opinion by
quoting the text. Make a list of adjectives and nouns used by the author to describe Dartie and Winifred and say how they reveal their
characters.

5.What were Winifred’s feelings on discovering that her husband had left for good? Do you be-lieve that Dartie had really left her for
good?

6.Describe Val’s appearance. How do you understand “a cross between a pickle and a Forsyte”? What was Val’s full name and how
had he come to get it? Sum up Val’s character as it is re-vealed in the conversation with his mother. Speak about Val’s idol.

7.Where and how did Val encounter his father? What were his feelings after the encounter? How do they reveal Val’s character?
8.What were the thoughts that tormented Soames? What were the motives that made him think of marriage? Comment on the lines:
“It was intricate and deeply involved with the growing consciousness that property without anyone to leave it to is the negation of
true Forsyteism”.

9.Describe Annette and her mother as Soames viewed them.

Tasks for attentive readers:

Say who of the characters

1.was “the pale, the thin”

2.smiled “a faint, pale, supercilious smile”

3.was “a woman of character”, “a plucky woman”

4.was “a limber, freckled youth with a wide mouth, light eyes, long dark lashes, a rather charming smile”
5.was “tall, strong in the cheek-bones, well-tailored”

6.“abhorred excessive display of feeling”

7.had “brown hair and blue eyes with dark lashes, fresh lips and cheeks ”

8.had “a chinny face though not at all ill-looking”

Tasks for inquisitive readers:

1.How old was James?

2.What were the real and the formal reasons for Soames’s making for Timothy’s?

3.The name of Chamberlain was once notorious in Russia. What do you know about the man?

4.Who of the characters was at “that roving age of 45”? What do psychologists say about this age? Is it true about the characters of
the novel?

5.Complete the simile “he was drunk as ...” Give other traditional similes.

6.What is Encyclopedia Britannica? In which context was it used in the text?

7.What is your idea of naming children? Does the name mean much for the fate of a person?

8.In what connection is ‘Brighton’ mentioned in the text? What do you know about the place?

Tasks for appreciative readers:

1.Account for the repetitive use of the foreign word “chic” about one of the characters. What sides of the character are revealed by it?
What colouring does the text assume due to it?

2.The writer employs cases of periphrasis for different purposes. Find the periphrases for “died” (about Roger) and “pearls”. What are
their functions?

3.Find cases of zeugma (change and china), litotes (the lock of not quite her own hair), and apo-siopesis; dwell on their functions.
4.The linguistic term malapropism (a misuse of a word, esp. in mistake for one that resembles it, causing amusement) is used in the
text in a slightly different meaning. Explain its contextual meaning and say who was renowned by malapropisms.

5.Find examples of inner and uttered represented speech; state the differences between the types; dwell on their functions.

6.Find the image used in describing Annette’s appearance. Account for the choice.

7.Explain the function of graphons in representing Dartie’s speech.

TecroBble 3amanus (puMep):

Fill in the blanks with words and expressions from your active vocabulary:

1.She was ...........cooeenene. by the temptation of easy money and started to work in a massage parlor.
2.'How long will she be ill?" he asked. There was an.......................... .

3. am now tired, cold, and hungry, with a headache ............................. .

4.He was ordered tO ..........coceeveiiiiiiiinnins to the victim.

5.Then she drew a long breath and bowed her head on her hands in ............... that was like prayer.
6.He stood silentand .......................... .

7.Hedidnot ........... the slightest................... that she was planning to quit.

8.The witness... ............... and so cannot be trusted.

9.Her behavior ........................ a quarrel between the couple.

10.News of his criminal past ........................... even his admirers.

Otsertst: 1. Seduced 2. Ominous silence 3. Into the bargain 4. To make a restitution 5. Acquies-cence 6. Inscrutable 7. Catch an
inkling 8. Is  biased 9. Provoked 10. Disconcerted




[IpezenTanmst:
Make a Power Point presentation on an English novelist of the Modern Period on the following scheme: biography; literary trend;
themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes and ideas.

Bompocsr k 3auery:

1.Victorian Britain. Historical and cultural context.

2.The Position of Women in Victorian Society.

3.John Galsworthy. Life and works.

4.Speak on the functions of setting in the novel “In Chancery” by John Galsworthy.

5.What is role of nature descriptions in the novel “In Chancery” by John Galsworthy?

6.What is role of allusions (art and mythology) in the novel “In Chancery” by John Galsworthy?
7.Speak about the means of character drawing in the novel “In Chancery” by John Galsworthy.
8.Define the character of a Forsyte.

9.Speak about the character of old Jolyon in the novel “In Chancery” by John Galsworthy.

10.Speak about the character of Soames in the novel “In Chancery” by John Galsworthy.

11.Speak about the character of Irene in the novel “In Chancery” by John Galsworthy.

12.Speak about the character of young Jolyon in the novel “In Chancery” by John Galsworthy.
13.Speak about the main topics raised in the novel “In Chancery” by John Galsworthy.

14.Speak about the problem of “sons and fathers” in the novel “In Chancery” by John Galsworthy.
15.Speak about the problem of “art vs property” in the novel “In Chancery” by John Galsworthy.
16.Speak about the problem of “social class” in the novel “In Chancery” by John Galsworthy.
17.Speak about the problem of “love and marriage” in the novel “In Chancery” by John Galswor-thy.
18.Speak about the problem of “change of time” in the novel “In Chancery” by John Galsworthy.
19.What are the directions of British fiction in the 1st half of the 20th century?

20.Modernism and traditionalism in the British fiction of the 1st half of the 20th century. Form and subject matter.

CEMECTP 9
Bompocsl 1 3aaHus K IPAaKTUUECKUM 3aHATUAM (IIPUMED):

The Class. Lesson 1. PP. 5 — 35.

I.Vocabulary List 1.  Study the meanings of the following words and phrases using the English-English dictionaries. Write out their
derivatives. Analyze the contexts in which they are used by the author and be ready to use them in new contexts.
1.to bring smth. home to smb. (4)

2.a luminary (5)

3.a prodigy (6)

4.to persevere (6)

5.tenacity (6)

6.sporadic (11)

7.to opt to do smth. (11)

8.plausible (13)

9.undaunted (13)

10.to lavish smth. on smb. (14)

11.to flunk (out) (16)

12.conducive (25)

13.0bnoxious (29)

14 .hectic (31)

15.oblivious to smth (29)

1. Translate the following into Russian:

1.1 don’t even hold a candle to Jared Eliot (class of 1703), the man who introduced rhubarb to America (5);
2.They had been born directly into the limelight (5);

3.By the next curse he had gone into oxygen debt (7)

4.He was no whirlwind in the classroom (11);

5.He was a commuter (13);

6.He was more plugger than slugger (13);

7.He adjudged himself to be a square (13);

8.Being in reasonable shape for soccer, | passed it with no sweat (24);
9.The course would be a snap (25);

10.You can never figure out which egg is going to crack (33).

111. Questions and tasks for general discussion:
1.What do you know about the Harvard University?
2.A month before his Harvard twenty-fifth Reunion Andrew Eliot writes in his diary that he is scared to death. What makes him feel




this? Are his feelings justified?

3.How does the author describe the class distinctions between the students of Harvard? Comment on the episodes in the book in
which these class distinctions become very obvious. What was the most agonizing lesson that the freshmen were to receive during
the first week at Harvard?

4.Speak about Danny Rossi’s relations with his father. What was Danny’s greatest desire about his father? ~ Did he manage to
please his father? What new emotions Why did he feel did Danny feel after his first performance? How can this type of
intoxication affect one’s life? Why did his father object to Danny’s going to Harvard? What did Danny feel strangely free to hear
his fa-ther’s decision not to pay for his son’s education?

5.Why can’t the author say without reserve that Jason Gilbert could serve as the best example of the American dream? What is as
the author puts it “the tragic flaw he had inherited from gener-ations of his ancestors”? What episode in the book suggests that
Jason is keenly aware of this tragic flaw? Were his parents very religious? What church did they choose and why? Comment
on the phrase “balanced mix” that Mr. Trumbell used talking to Jason’s father.

6.The chapter about Ted Lambros opens with the sentence: “Ted Lambros was a commuter”. What does this fact imply? Does
Ted believe in the American Dream? What are the first steps Ted takes at Harvard to finally climb the Olympus?

7.Andrew Eliot comes from a very noble family, well known at Harvard. Does this fact make him feel confident? What do we learn
about his childhood? Each of the four characters presented in the book suffers from a certain complex. What is Andrew Eliot’s
complex? Comment on the ad-vice his father gives him at parting.

8.Speak about the episode in which Jason and Danny first met. How are the characters of the two young men revealed in this episode?
9.How did the freshmen  make the choice of the courses and the various clubs of Harvard? Comment on the motifs they were
guided by in their choices.

10. What episode from the chapters under discussion proves the statement that the freshman’s year is fraught with pressure?

What are the duties of a proctor? Did he do his duties? Com-ment on the dialogue: “This is what Harvard ‘s is all about — it’s sink
or swim.” <...> “but you’re supposed to be the lifeguard” (p.34).

IV.Comment on the epigraphs and their function in the text.
V.Write out the sentences which reveal the most essential features of the four  characters.

VI.Working on the style:  The author uses a number of metaphors to describe either the char-acters or the atmosphere at Harvard.
Point out the metaphors and comment on their stylistic ef-fect.

TecToBbIe 3a1anHus (IPUMEPHI):

Give the active for the following words and phrases:

1. to persist in doing smth, to pursue a goal in spite of obstacles
2. forgetful, unmindful, unaware

3. stubbornness, firmness, tendency to retain

4. a notable person in a special field

5. to choose to do smth

Otsersl: 1. Persevere 2. Oblivious 3. Tenacity 4. Luminary 5. Opt to do something

Fill in the blanks with the active words and phrases:

1.He had a real gift for physics and he soon became a................. in the field.

2. He learned to read when he was only three, at five he played chess very well and they under-stood that their son was a ...............
3. It took me some time .............. to her the essence of my plan.

4.In spite of difficulties and failures he felt ................ and believed in success.

5. After their divorce Andrew’s parents .............. everything on him except genuine interest in his life.

Ortsetsr: 1. Luminary 2. Prodigy 3. To bring home 4. Undaunted 5. Lavished
[Ipe3enTauus:

Make a Power Point presentation on a modern  American writer on the following scheme: biography; literary trend; themes and
style; works (close analysis of a selected novel). Focus on the cultural aspect of the problems discussed in the novel.

Bormpocsr k sk3amen:

1.The role of the cultural context in text analysis.

2.Cultural issues in modern fiction.

3.Culture as revealed in metaphors employed in modern fiction.
4.Analyse the metaphors to describe the atmosphere at Harvard.

5.The ways in which cultural information is introduced in the literary text.
6.Multicultural context of modern novels.




7.The Class by Erich Segal. Cultural elements revealed in the plot.

8.Harvard community as presented in the novel by Erich Segal.

9.The Class by Erich Segal. Cultural elements revealed in character drawing.

10.The problem of one’s identity as it is presented by Erich Segal.

11.Cultural identity of Jason Gilbert.

12.Cultural identity of Ted Lambros.

13.Cultural identity of Andrew Eliot.

14 Cultural identity of George Keller.

15.Cultural identity of Danny Rossi.

16.The Class by Erich Segal. The taste and the aftertaste of fame.

17.The Class by Erich Segal. The sons-and fathers problem as it is presented in the novel.

18.The Class by Erich Segal. Our ancestry: is it a merit or a burden?

19.The problem of real and false values as it is presented in the novel by Erich Segal.

20.The Class by Erich Segal. Equal opportunities in a democratic society: are they a reality or a myth?
21.The world of big politics as it is presented in the novel by Erich Segal.

22.The Class by Erich Segal. The price one pays for reaching the Olympus.

23.Multicultural context of modern American fiction.

24.Stylistic devices representing the character of Jason Gilbert and comment on their effect.
25.Stylistic devices representing the character of Ted Lambros and comment on their effect.
26.Stylistic devices representing the character of Andrew Eliot and comment on their effect.

27.Point out the stylistic devices representing the character of George Keller and comment on their effect.
28.Point out the stylistic devices representing the character of Danny Rossi and comment on their effect.
29.The world of modern art as it is presented in the novel by Erich Segal.

30.Analyse the concept of American Dream as represented in the novel The Class.

5.4. Onenka pe3yabTaTOB oﬁyqel-mn B COOTBETCTBUHU C HHAUKATOPAMHU NOCTHKCHUSA KOMIIeTeHII N

HCyI[OBJ'[eTBOpI/ITCJ'ILHOS MUHUMAJIbHBIN HOpOFOBLIf/'I YPOBEHb HE NOCTUTHYT.

Y 10BIETBOPUTEILHO: TIOPOTOBBIN YPOBEHb.

3HAeT HEKOTOPYIO YacTh JEKCHUECKUX €IUHULL, HEOOXOUMBIX IJIs UCIIOIb30BAHUS PA3IMYHbIX BUNOB PEUEBON ESITEILHOCTHY B
paMKax TeM, IPEeICTaBIECHHBIX B AaHAIU3UPYEMbIX IPOU3BEACHUIX; HEKOTOPhIE (PAaKThI KyJIBTYPOJIOTUYECKOTO U CTPAHOBEIUECKOTO
Xapakrepa, Heo0XOIUMBbIE UL IOHUMAaHH Xy J0XKECTBEHHOIO TEKCTA.

YMeeT B 11eJ1I0M MOHUMATh XYA0KECTBEHHBIE TEKCTBI, BBIAEIATh U HACHTH(OUIMPOBATH HEKOTOPbIE 3KCIPECCUBHBIE SI3BIKOBBIE (DAKTHI,
BBIPA3UTEIIbHBIE CPEACTBA U CTUIUCTUYECKHE IIPUEMBI; BEIPAXKaTh CBOM MBICIH H CBOE MHEHHE.

Brnaneer HEKOTOPEIMHU HaBBIKAMH aHAJIM3a XyJ0KECTBEHHBIX TEKCTOB.

Xoporo: 6a30BbI  YPOBEHbB.

3HaeT 0OJBIIYIO YaCTh JIEKCUYECKUX €JMHUL], HEOOXOIUMBbIX JIJIsl HCIIOJIb30BAaHHS PA3TUYHBIX BUIOB PEYEBOH JEATEIbHOCTH B
paMKax TeM, MPEJCTABICHHBIX B aHAJM3UPYEMBIX ITPOU3BEICHUAX; OCHOBHBIE (DaKThI KYJIBTYpPOJIOTHYECKOTO U CTPAHOBEAUECKOTO
XapakTepa, HeoOXOJUMbIe /151 TOHUMaHMS Xy/105KECTBEHHOTO TEKCTa; 0COOCHHOCTH S3bIKOBBIX CPEJICTB, UCIIOJIb3YEMbIX B TEKCTaX
JUTSL TOCTHKEHUSI ONIPEEIEHHBIX KOMMYHHKAaTUBHBIX 3a4a4.

YMeeT NOHUMaTh Xy/JOKECTBEHHbIE TEKCThI, BBIJICIATH BEIPA3UTEIIbHbIE CPEACTBA U CTHIIMCTUYECKUE IPHEMBI; BEIPAKaTh CBOU
MBICJIM M CBO€ MHEHHE, aKTUBHO NOJJICPKUBATH Oecelly Ha U3y4aeMbIC TEMBI.

Brageer 0oCHOBHBIMH HaBBIKAMH aHAIM3a XyI0’KECTBEHHBIX TEKCTOB.

OTJINYHO: BBICOKMH yPOBEHB.

3HaeT Bce JISKCUYECKUe eIUHULIbI, HE00OX0IUMBbIE JUIS UCIO/Ib30BaHUs PA3IMYHbIX BUIOB PEUEBOH ESATEILHOCTU B PAMKAX TEM,
IIPE/ICTABICHHBIX B aHAIN3UPYEMBIX IPOU3BEICHUSX; BCe (DaKThI KyJIbTypOJIOTHUECKOTO ¥ CTPAHOBEAYECKOTO XapaKTepa,
HE0OXOAUMBIE 171 IOHUMAHUS XyA0KECTBEHHOTO TEKCTa; 0COOEHHOCTH SI3bIKOBBIX CPEJICTB, HCIIONIb3YEMBIX B TEKCTAX IS
JIOCTHKEHHS OTIPEJIEIIEHHBIX KOMMYHHUKATHBHBIX 3a/1a4.

XOpoIo ymeeT MOHUMATh ¥ HHTEPIPETUPOBATH XYA0KECTBEHHbIE TEKCTHI, BBLACNIATH U HACHTU(HULIUPOBATH SKCIIPECCUBHEIC
SI3BIKOBBIC (DaKTHI, BRIPA3UTEIBHBIE CPEICTBA M CTHINCTHYECKIE TIPHEMBI; BEIPAXXaTh CBOM MBICTH M CBOE MHEHHE, aKTHBHO
HOJIJIeP>KUBATh Oecely Ha N3ydaeMble TEMBI.

JleMOHCTpHUpYET BBICOKUI yPOBEHD BJIaJICHUS HABBIKAMHU aHAJIN3a Xy 10KECTBEHHBIX TEKCTOB C YY4ETOM CTPYKTYpPHO-
KOMITO3UIIMOHHBIX, CTHIIMCTHIECKUX, KyJIbTypPOIOTHUECKUX U Ap. (HaKTOPOB.

6. YHAEBHO-METOJNYECKOE © HTHOOPMAIIMOHHOE OBECIIEYEHWE JTUCHUIIJIUMHBI (MOAY JIS)

6.1. PexoMeHyemas JuTepaTrypa

6.1.1. OcHOoBHas1 IUTEpPaTypa

ABTOPBI, COCTaBUTENHN | W3nanue | OK3.




ABTODBI, COCTaBUTEIHN W3nanne OK3.
JI1.1 |M. E. O6nopckas, H. H. |AHanutiueckoe ureHue u uHTEeprnperaius tekcra: U. 1, 2: [Ha aHrIMHCKOM S3bIKe]: 97
3onuHa ; bapHaynbckuii [yueOHOe mocodue Juis CTyICHTOB, 00YUYaIOMIUXCS 10 CIIEUATLHOCTSIM HalpaBJICHHs
rOCyAapCTBEHHBIIN "JIMHrBUCTHKA ¥ MEXKKYJIbTypHast kommyHukanus" — bapuayn : BI'TIY, 2007
Te1arorn4ecKui
YHHUBEPCHTET,
JInnarBucTHYECKMI
HHCTHTYT
JI1.2 |H. I1. Hlupokosa, U. Develop Critical Thinking Through Reading and Writing: yue6HOe mocooue — 19998
10. Kouerkoga ; Bapuayin : Al TIY, 2015 — URL: http:/library.altspu.ru/dc/pdf/shirokova.pdf
Anraiickuii
rOCyAapCTBEHHBIN
e1arorndeckuit
YHHUBEPCUTET
JI1.3 |JI. A. Kosnoga, JI. JI. Further steps in text analysis: yue6Hoe mocooue — bapnayn : Ant['TIY, 2018 — URL: 9999
IeBuenko ; Anraiickuii |http://library.altspu.ru/dc/pdf/kozloval.pdf
roCyAapCTBEHHBIN
MeJaroruuecKui
YHHUBEPCUTET
6.1.2. lono/IHUTe/ILHAS JIMTepaTypa
ABTOpBI, COCTAaBUTEIH Wznanue k3.
JI2.1 |Anraiickas Reading and Reasoning: Building Literary Appreciation Skills: (for advanced 9999
roCyaapCTBEHHAS learners): [yue6HO-MeTOIHUECKOE TTOCOOHE IS CTYICHTOB By30B] — bapnayit, 2011
e IaroruIeckast — URL.: http://library.altspu.ru/ac/kocheshkoval.pdf
aKaieMus,
JIunrBucTHYECKUI
HHCTHTYT ; [cocT.: U.
0. Kouemikosa, M. E.
O6nopckast, JI. JI.
[IeBuenko]
JI2.2 | Anraiickas JomamHee uyTerne [DIeKTPOHHEIN pecypc|: METOINIECKIE PEKOMEH ALY IS 9999
roCyAapCTBEHHAS CTYJIEHTOB 4 Kypca aHTJIMHCKOro oTAeneHus no pomany J[x. 'oncyopeu "B netne" —
e IaroruIeckast Bapuay, 2010 — URL: http:/library.altspu.ru/ac/kocheshkova.pdf
aKaemMusl,
JIunrBucTHYeCKUI
HHCTHTYT ; [cocT.: U.
10. Kouemikosa, M. E.
O6HOpcKas]
JI2.3 | dx. Toncyopceu ; Cara o ®opcaiitax: poman: [Ha aHri. s3bike: B 3 T.]. T. 2. B netiie — Mockaa : 103
[kommenT. H. IIporpecc, 1975
MartseeBa]
JI2.4 |T'.Tpun ; [mpenucn. T. |Tuxwuii amepukanel: [pomMaH: Ha aHMIMHCKOM si3bike] — M. : Boicmias mkomna, 1968 27
B. JlanuHO# ; KOMMEHT.
10. Kiapka]
JI2.5 |JI. A. Koznosa, U. 1O. |MuTepnperanus tekcra: pomad ['. I'puna « Tuxuii amepukanery: yuebHo- 19998
Kouemxosa Meroaudeckoe nocobne — bapuayn : AntI'TIY, 2016 — URL:
http://library.altspu.ru/dc/pdf/kozlova.pdf
JI2.6 |JI. JI. lleBueHko History of English Literature (from Romanticism to Modern Period): yueGHoe 19998
nocobue — bapnayn : Antl'TIY, 2016 — URL:
http://library.altspu.ru/dc/pdf/shevchenkol.pdf
JI2.7 |dx. Toncyopen ; Cara o @opcaiirax: poman: [Ha aHri. s3bike: B 3 1.]. T. 1. CobcTBeHHHK — MoOCKBa : 71
[mpemunca. H. IIporpecc, 1974
MuxalbCKOH ;
koMmmeHT. H. MarBeeBa)]
JI2.8 |M. M. lllnsxosa ; VHOA3BIUHBIN TEKCT B IPOCTPAHCTBE KyJIbTYphI: MyTeBoi ouepk /Lx. CrelinOeka 9999

Anraiickuit
rOCyAapCTBEHHBIN
neaaroruyecKui
YHHUBEPCUTET

«IIyremectBue ¢ Yapnu: B monckax AMEpUKI»: MIPAKTUKYM IO JOMAITHEMY YTEHHUIO
— Bapuayn : Ant['T1V, 2020 — URL: http://library.altspu.ru/dc/pdf/shlahova.pdf




ABTODBI, COCTaBUTEIHN W3nanne OK3.
J12.9 |JI. A. Kosnosa, 1. FO. |Erich Segal "The Class": Home Reading Guide for the 5th-year Students: yue6Ho- 9999

Kouemixosa, T. A. MeToauyeckoe nocobue — bapuayn : Antl 11V, 2022 — URL:

Kaumosa http://library.altspu.ru/dc/pdf/segal.pdf

6.3.1 Ilepeyenb MporpaMMHOro odecrevyeHust

6.3.1.1|ITaker Microsoft Office

6.3.1.2|ITaker LibreOffice

6.3.1.3|ITaker OpenOffice.org

6.3.1.4|Onepanmnonnas cucrema cemeiicrea Windows

6.3.1.5|Onepannonnas cucrema cemectna Linux

6.3.1.6|1urepuet Opaysep

6.3.1.7|IIporpamma juist MPOCMOTpA AIIEKTPOHHBIX TIOKyMeHTOB (hopmara pdf, djvu

6.3.1.8|Menua npourpeiBateis

6.3.1.9(ITporpamma 7zip

6.3.2 IlepeyeHb HHPOPMALHMOHHBIX CHIPABOYHBIX CHCTEM

6.3.2.1|CeteBas anexTpoHHas OMOJIMOTEKA MEAArOTHYECKUX By30B // DJIeKTpOHHO-O0uOmoTeuHas cucrema Jlanb / M3natenscTBo
Jlaub

7. MATEPUAJIBHO-TEXHUYECKOE OBECHHEYEHUE JTUCHUIIJIMHBI (MOY JI)

7.1]O60opynoBaHHbIe YIeOHBIE ay JUTOPHH, B TOM YHCIIE C HCIIOJIB30BaHHEM MYJIbTHMEANIHBIX KOMIUIEKTOB, OAKIIOUYEHUEM K
cetu «/HTepHeT» U IOCTYIIOM B 3JIEKTPOHHYIO HH(POPMALMOHHO-00pa30BaTeIbHYIO Cpelly Y HUBEPCUTETA.

7.2| AynuTopuu sl CaMOCTOSITENIbHOM paboThI € MOAKITIIOUEHHEM K ceTH «THTepHeT» U JOCTYIIOM B 3JIEKTPOHHYIO
HHPOPMAITMOHHO-00Pa30BaTENBbHYIO Cpely YHUBEPCUTETA.

8. METOAUYECKHUE YKA3ZAHUA JJISA OBYYAIOIIIAXCA 11O OCBOEHUIO JUCHHUIIVIMHBI (MO/Y JIS)

HHTepnperanus TekcTa (aHATUTHIECKOE, JOMAITHee, HHANBAIYaIbHOE YTEHHE) HIMEET IIENbI0 00eCIIeYNTh MaKCHMAIIBHO TOYHOE H
a/IeKBaTHOE NMOHMMAaHHE ayTCHTHYHOTO HeaJaATHPOBAHHOIO TEKCTa C YCTAHOBKOM Ha HAaOJIOACHHUE 32 S3bIKOBBIMH SIBJICHUSIMU;
MOHMMaHHe Mpe/IoIaracT H3BICUCHIEe OCHOBHBIX BUIOB HH(opManu ((aKkTyarbHOH, KOHIENITYalbHOMH, 3CTETHIECKON) ’
MHTEPIPETALMIO 3aMBICJIa aBTOPA HAa OCHOBE aHAJIM3a S3bIKOBBIX CPE/ICTB B JIMHIBOKYJIBTYPOJIOTHYECKOM U CTHIINCTHYECKOM acIIeKTe.
BaskHO¥ cocTaBnsroNIeil MHTEPIIPETAINE TEKCTa ABIISECTCS HCIIOIb30BaHNE METANIPEIMETHBIX CBA3CH, a Takke BBIXOI Ha 00CYKIeHUe
aKTyaJbHBIX COLUAJIBHBIX, KYJIbTYPHBIX, JyXOBHO-HPABCTBEHHBIX MPOOJIEM, C OOPOi Ha )KH3HEHHYIO HO3HIHIO U OIBIT
00yUaroImuxcs.

Ooyuaromuecs padoTaloT ¢ 00BbEMHBIMU TPOU3BEACHUSIMH (POMaHBL, IOBECTH), HHTEPIPETUPYS UX KAK C TOUKU 3PEHUS UICHHO-
XyI0’KECTBEHHOTO COJIEPKAHNUS, TaK U B aCHEKTe IMHTBOCTIIINCTHIECKOrO aHann3a. PaboTa opraHn3oBaHa B BU/E IIOYPOTHBIX
3aHATHH.

VHnuBuIyanbHOE YTEHHE — 9TO BHeAyIUTOpHAs (opMa paboTHI ¢ uTeparypoit. CTyIeHTaM HpeiaraeTcs Ha COOCTBEHHBIH BEIOOD
MPOYECTh OJHO MM HECKOJBKO HEaJanTHPOBAHHBIX XYI0KECTBCHHBIX WITH Xy J0)KECTBEHHO-YOIHIIMCTHYCCKHUX IPOM3BEICHUH 13
pacuéra 100 cTpaHHI] B MecCsI], a TaKXKe MTOMOJIHAT CIOBAPHBIH 3armac HOBOM JIEKCHKOIT U3 MpodYnTaHHOTO. MHTepIpeTamniio
MPOYUTAHHOTO MPOM3BEACHHUS CTYICHT IPEACTABISET HA YPOKE B BUJIC MyOINYHON MPE3CHTALMH C TOCICIYIOUMM 00CYKICHHEM B
rpyme. KoHTpors ocBOeHMS HOBOH JISKCHKH OCYIIECTBIICTCS Ha KOHCYIBTAIMAX HHIUBUIYAIIBHO.

Meroanueckue pekoMeHaauu 11 ooydatomumxcs (¢ OB3)

[Ton crienanbHBIMU YCIOBUSMHU AJIS TIOJTyYeHHs: 00pa30BaHUs 00YYalOUIMMUCS ¢ OTPaHUYEHHBIMU BO3MOKHOCTSIMH 3/I0POBBSI
TIOHUMArOTCA yCIIOBUS O6y‘{CHH$[, BOCIIMTaHUSA U pa3sBUTHSA, BKIHOYAIOUIIUEC B CC6H HCIIOJIB30BAHHUEC CIICIHUAJIBHBIX O6paSOBaTCJ’[bHBIX
IIPOrpaMM M METOZ0B OOYYEHUS U BOCITUTAHUS, CIIELUANIbHBIX yUCOHUKOB, Y4eOHBIX TOCOOMH U TNAAKTHIECKUX MaTEpPHAIOB,
CIICHUAJIBHBIX TCXHUYCCKUX CPCIACTB O6y‘ICHI/Iﬂ KOJUIEKTUBHOTO U UHAUBUAYAJIBHOT'O I1I0JIb30BaHUAA. HOCTpOCHI/Ie 06pa30BaTCHBHOFO
mpolecca OPUSHTHPOBAHO Ha YUET HHAWBHIY TbHBIX BO3PACTHBIX, IICUXO(DU3MYECKUX OCOOCHHOCTEH 00YYAIOIIIXCS, B YACTHOCTH
npeanojaracTcsa BO3SMOXHOCTb pa3pa6OTKI/I WHINBUAYAJIbHBIX yqe6m,1x IIAHOB. Peanmaum{ WHANBUAYAJIbHBIX yqe6m,1x IIJIAHOB
COMPOBOXKAACTCS MOJICPIKKOM ThIOTOPA (POANTEIS, B3SIBIIETO HA ce0sl TRIOTOPCKHE QYHKIMH B IpoLecce 00ydeHHs, BOJIOHTEPA).
Oo6yuaromuecs ¢ OB3, kak U Bce OCTalIbHBIE CTYJEHTHI, MOTYT 00y4YaThCs [0 MHANBUIYAIFHOMY Y4eOHOMY IUIaHy B YCTQHOBJICHHBIE
CPOKH C yYETOM MHAMBUAYAIbHBIX 0COOCHHOCTEH U ClielMalIbHBIX 00pa30BaTeIbHbIX MOTPEOHOCTEH KOHKPETHOTO 00YyYaromerocs.
[Ipu cocTaBneHnn MHAMBUYAIBHOTO rpaduka o0yuenus ais aui ¢ OB3 BO3MOKHBI pa3iMyYHbIC BAPUAHTHI IPOBEACHUS 3aHSATHIL:
IIPOBE/ICHUE UHIUBUYaJIbHBIX WM IPYNIIOBBIX 3aHATHH C LENBI0 YCTPAHEHHUS CJIOKHOCTEH B MOATOTOBKE K IIPAKTHYECKUM 3aHATHAM
WM TIPH BBITIOJIHEHUH 331aHUH 110 caMOCTOsATeNbHOM padore. s nui ¢ OB3, no ux npockde, MOTYT ObITh aITalITUPOBAHBI KAK CaMK
3aJaHus, TaKk 1 (QOPMBbI UX BBIIIOJHEHUS. BhInoiHeHHE 10 PyKOBOACTBOM NPENOIaBaTelis MHIUBHUYaIbHOTO IPOSKTHOTO 3aJaHu,
MIO3BOJISFOLIETO COYETATh TEOPETUUECKIE 3HAHNS M PAKTUIECKUE HABBIKH; IPUMEHEHHE MyIbTHMEIUHHBIX TEXHOJIOTHH B IIpoIiecce
03HAKOMJICHHSI C MaTEPUAJIOM, YTO MO3BOJISIET YBEJIUYTh 00BbEM 3TOr0 MaTeprasa i SKOHOMUTh BpeMsl, 3aTpayuBaeMOe Ha ero
U3JI0KEHHE.

Jns ocyiecTBieHus MpouesLyp TeKyIero KOHTPOJIs yCIeBaeMOCTH M TPOMEXXYTOUHOW aTTeCTally NPEenoaBaTelib, B COOTBETCTBUH
C MOTPEOHOCTSIMU CTYAEHTA, OTMEUCHHBIMH B aHKETE, U PEKOMEHAAIMAMHY CIIEIHAINCTOB Ae()EKTOIOTHIECKOTO




npoduis, paspadaTeiBacT GOHIB! OLIEHOYHBIX CPEACTB, aJaTHPOBAHHBIE AJIS JIAI] C OTPAHMYEHHBIMH BO3MOYKHOCTSIMU 3/10POBBSI U
MTO3BOJISIOLINE OLIEHUTD JOCTHKEHUE UMU 3aIlJIAHUPOBAHHBIX B OCHOBHOM 00pa30BaTeNIbHOM NporpaMMe pe3yJibTaToB 00y4eHHs U
YPOBEHb CHOPMHUPOBAHHOCTH BCEX KOMIICTEHIHIA, 3asIBIICHHBIX B 00pa3oBaTesibHOM nporpamme. Dopma mpoBeieHus TeKyen
arrecranuu Ui cryaeHToB ¢ OB3 ycTanaBiuBaeTcs ¢ yueTOM HHAMBUAAYAIBHBIX MICUXO0()HU3NYECKUX 0COOEHHOCTEH (YCTHO,
MMUCBMEHHO Ha Oymare, MUCBMEHHO Ha KOMITbIOTEpE, B (hopMe TecTUpoBaHus u T.11.). Jluam ¢ OB3 MokeT ObITh MPE0CTaBICHO
JIOTIOJTHUTENBHOE BPEeMS JUJIsl [TOJITOTOBKY K OTBETY Ha 3aueTe, BHIIOIHEHUS 3aJaHus JJIs1 CAMOCTOSATENILHON paboThI.

ITpu HEOOXOAUMOCTH CTYAEHT C OTPAaHUYEHHBIMHU BO3MOKHOCTSIMH 370POBbS ITOJaeT MUCEMEHHOE 3asBICHHE O CO3IaHNH ISl HETO
CHELUANbHBIX YCIOBUH B Y4eOHO-METOIUUECKOE YIIPABICHUE Y HUBEPCUTETA C IIPHIIOKEHUEM KOITUH JJOKyMEHTOB,
MOATBEPKIAIONINX CTaTyC MHBanuAa i juna ¢ OB3.
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6 3ET

caMocTosTebHas paboTa

4acoB Ha KOHTPOJIb

Pacnpeneneﬂne YaCcoB JUCHUIIJIMHBI MO CeMeCTpam

216

96
87
27

Cemectp
(<Kypc>.<Cemectp Ha| 7 (4.1) | 8(4.2) | 9(5.1)

Kypee>) Hroro

Hexnens 135/6 | 124/6 | 72/6

Bun 3anstuit vio [ e [vo|po|vo|po| v | po

IIpakTnueckue 32 32 |32 [32 32 |32 |96 |96
Koutpons 2 12 12 |2 (2 |2 |6 6
CaMOCTOSTEIbHOM
paboTbI
Uroro ay. 32 |32 |32 |32 |32 |32 (96 |96
Konrakrthast pabora |34 |34 |34 |34 |34 (34 (102 |102
Cam. pabora 38 |38 |38 |38 |11 |11 (87 |87
Yacel Ha KOHTPOJIb 27 |27 |27 |27
Uroro 72 |72 |72 |72 |72 |72 [216 |216

Bugp! koHTpONIsL B cemecTpax:

3K3aMEHBI 9
3a4eThl 7
3a4EThI C OLICHKOM &8
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2027 r.
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ucnoyiHeHus B 2027-2028 yueOHOM roay Ha 3acegaHuu Kadeapsl
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1. HEJIX OCBOEHUSA JUCIHUTIIINHBI

1.1{dopmupoBanue yMeHHI TMHIBOCTUINCTHYECKON HHTEPIPETALIUY XyA0KECTBEHHOIO IPOU3BEICHHS, YTEHUS U CMBICIIOBOM
nepepabOTKH XyI0KECTBEHHOTO MPON3BEICHN S, KOMMYHHKATHBHBIX YMEHHUI IOCTPOSHUS] BTOPHIHOTO TEKCTA KaK
MIPOAYKTa UHTEPIIPETALHH.

2. MECTO JUCHUIIIMHBI B CTPYKTYPE OOII

Link (pasaen) OOIT: [K.M.07.1B.02

2.1|TpedoBaHus K NMpeIBapUTEILHON MOATOTOBKE 00y4aK0IIErocs:

2.1.1|KoMMyHHKaTHBHBIH IPAKTHKYM aHTTIHHCKOTO SI3bIKa

2.1.2|CrpanoBenieHue

2.1.3|CtriucTrka aHrIuiCcKOro A3bIKa

2.1.4|TIpakTuKa YCTHOH ¥ MHCBMEHHOM peur (aHITIHHACKHUIT S3BIK)

2.1.5|KoMMyHHKATHBHBIH MPAKTHKYM aHTJIMHCKOTO SI3bIKA

2.1.6|CtpaHoBeneHue

2.1.7|CTHIBCTHKA aHTJIMICKOTO SI3bIKA

2.1.8|IIpakTrKa yCTHON M MUCEMEHHOM peun (aHMITUHCKUI S3bIK)

2.2|IncuunIuHbl H MPAKTHKH, JJIs1 KOTOPBIX OCBOEHHE JAHHOH THCHUTLUINHBI (MOIYJIs1) HEO0X0IUMO KaK
npeauiecTBymouiee:

2.2.1|KoMMyHHKATHBHBIH MPAKTHKYM aHTJIMHCKOTO SI3bIKA

2.2.2|KoMMyHHUKaTHBHBIN IPAaKTUKYM aHIVIMHCKOTO SI3bIKA

3. KOMIIETEHIIMHX OBYYAIOIIEI'OCs, @OPMUPYEMBIE B PE3YJIbTATE OCBOEHUS JUCIITUIIJINHbI
MOoAyJist)

YK-5.1: AHasmm3upyeT CONMOKYJIbTYPHBIE PAa3JIHYHs CONMAJLHBIX IPYII, ONHMPAasiCh HA 3HAHHE ITANIOB HCTOPHYECKOI0
pa3Butus Poccun B KOHTEeKCTEe MUPOBOIl HCTOPUM, COLUOKYJILTYPHBIX TPAAULUI MU PA, OCHOBHBIX Qpui0ocopckunx,
PeJMIHO3HBIX M 3THYECKUX YYeHUIA.

3HaTh:

YMeTh:

Baaaern:

YK-4.1: BrageeT cucTemMoii HOpM PyCCKOI0 JIUTEPATYPHOIO SI3bIKA NMPH €ro UCNOJb30BAHNH B Ka4eCTBe roCyAapCcTBEHHOI 0
si3pika P® u HOpMaM¥ HHOCTPAHHOTO(BIX) A3bIKA(0B), HCIOJIB3YyeT pa3InuHbIe (POPMBI, BUABI YCTHON U MMCHMEHHOM
KOMMYHHKALMH.

3HaTh:

YMmers:

Baanern:

YK-4.2: Ucnoab3yeT I3bIKOBbIE CPEACTBA /Il JOCTHKEHHS NPOo(decCHOHAIbHBIX IeJiell HA PyCCKOM M HHOCTPAHHOM(bIX)
s3bIKe(ax) B paMKaxX Me:KJIMYHOCTHOTO M MEKKYJIHLTYPHOT0 O0LIEHHUS.

3HaTh:

YMerTh:

Baagern:

YK-1.1: JleMoHCTPHPYeT 3HAHUE 0COOEHHOCTEli CHCTEMHOI0 U KPHTHYECKOI0 MBILIIEHHS], APTYMEHTHPOBAHHO (hopMuUpyeT
co0CTBEHHOe Cy K/IeHUe U OLleHKY HH(popManuu, NPMHIMAaeT 000CHOBAHHOE pPellleHue.

3HaTh:

YMmers:

Buaanern:

YK-1.2: lIpumeHnsiet Jioruueckue (popMblI U NPOLEAYPHI, CIOCOOEH K pediieKCHH N0 MOBOAY COOCTBEHHOM M 1y:KOii
MBICJIUTEIbHOM 1eATeTbHOCTH.

3HaTh:

YMerTh:

Baagern:

YK-1.3: AHaIM3upYyeT HCTOYHMKH MHQOPMALIMHY C 1eJIbI0 BbISIBJICHHUS UX NIPOTHBOPEY Ui H MOMCKA JOCTOBEPHBIX CY:KIACHMIi.




3HaTh:

YMern:

Baanern:

YK-5.3: KoHCTPpYKTHBHO B3aMMO/IefCTBYET € JIIOIbMH € Y4€TOM UX COIMOKYJIbTYPHBIX 0CO0EHHOCTEH B 1[eJIAX YCHEIIHOT0
BBINOJHEHHs IPO(eCCHOHATBHBIX 32/124 M COLUAJILHOI HHTErpamuu.

3HaTh:

YMmerb:

Baagerb:

B pe3yjabTaTe 0OCBOCHUA AU CHUIIIMHBI 06y‘lal0|.llﬂﬁ(‘,ﬂ JOJIZKEH

3.1

3HaTh:

3.11

JICKCUYCCKHUE CIUHUIIBI, HCO6XO,I[I/IMI>IC JJIA UCIIOJIB30BAHUA PA3JIMYHBIX BUIOB pequoﬁ ACATCIBHOCTH B paMKaXx TEM,
MPEACTaBJICHHBIX B aHAJIU3UPYCMBIX IIPOU3BEACHUAX

3.12

OCHOBHBEIC (baKTI)I KYJBTYPOJOTHYECCKOI'O U CTPAHOBCIUCCKOI'O XapaKTepa, H€O6XO)II/IMLI€ JJIs1 IOHUMaHUuA

XYOOKCCTBECHHOI'O TCKCTA, 0COOEHHOCTH SI3BIKOBBIX CpE€ACTB, UCIIOJB3YCMBIX B TCKCTAX IJIA JOCTUKCHUA OIPCACIICHHBIX

KOMMYHUKaTHUBHBIX 3a4a4.

3.2

YMeTh:

3.2.1

IIOHUMATh XYIO0XXCCTBCHHBIC TEKCTHI, BBIICTIATh U I/I,I[eHTI/ICbI/IL[I/IpOBaTL OKCIIPECCUBHBIC A3BIKOBBIC CbaKTBI, BBIPA3UTCIIBHBIC

Cpe€ACTBa U CTUWIMCTHICCKUC TPUCMBI;

3.22

BbIpa>XaTb CBOU MBICJIM U CBO€ MHCHHUE, aKTUBHO IMIOAACPIKHUBATH 66C€I[y Ha U3y4a€MbIC TEMBI.

3.3

Baanern:

33.1

HaBbIKaMHW aHaJIN3a XyJO0KXECTBECHHBIX TEKCTOB C YYETOM CTPYKTYPHO-KOMITIO3UIIUOHHBIX, CTUIIMCTUYCCKHUX,

KyJIbTYypPOJOTHYECKUX U Ip. (haKTOPOB.

4. CTPYKTYPA U COJEPKAHUE JUCHUIIJIMHBI (MOLY JIS)

Kon HaumenoBanue pa3nenoB u Tem /Buja | Cemectp / | Yaco | Komneren- | Jlutepatypa | Unte | [pumeuanue
3aHATHS 3aHaTHsA/ Kvnc 1001 DAKT.
Paznen 1. Buktopuanckas smoxa
11 BukTopuanckas smoxa: HCTOPHUIECKUH, 7 2 VK-1.1 VK- | JI1.1J11.2 0
COIMATIBHBIX U KyJIbTYPHBII KOHTEKCT 1.2 YK-1.3 [JI1.3J12.1 J12.2
Mp/ VK-4.1 YK-| JI2.3712.4
4.2 VK-5.1 J12.5J12.6
VK-5.3 J12.7 J12.8
J2.9
1.2 Bukropuanckas snoxa /Cp/ 7 12 VK-1.2 VK- | JI1.1J11.2 0
1.3 VK-4.1 (J11.3J12.2 J12.3
YK-5.1 J2.6 J12.7
Pasnen 2. Poman "Co6cTBeHHUK"
Hxxona I'osicyopen
2.1 IMoypounoe ob¢cyxnenue kKHuru JxoHa 7 26 YK-1.1 VK- | JI1.1J11.2 0
Toncyopen "CobcrBennux" /lp/ 1.2 VK-1.3 |JI11.3J12.2 J12.3
YK-4.1 YK-| JI2.6 J12.7
4.2 YK-5.1
VK-5.3
2.2 Poman "CobGcrBennuk" [IxoHa 7 6 VK-1.2 VK- | JI1.1JI1.2 0
Toncyopen /Cp/ 1.3 YK-4.1 (JI1.3J12.2 JI2.3
YK-5.1 J2.6 J12.7
Pazgen 3. Aurummiickuii poman
KoHna 19 - nayaia 20 Beka
31 [Ipe3enTanus KHUTH 110 7 4 YK-1.1 VK- | JI1.1J11.2 0
MHAUBUAYabHOMY uTeHuo /TIp/ 1.2 YK-1.3 (JI1.3J12.2 JI2.3
YK-4.1 VK- | JI2.6 J12.7
4.2 VK-5.1
VK-5.3
3.2 WnnuBunyansHoe utenue /Cp/ 7 20 VK-1.2 VK- JI1.1J11.2 0
1.3 VK-4.1 |J11.3J12.2 J12.3
YK-5.1 J12.6 J12.7




Paznen 4. Poman I:xona Ioscyopen "B
nerJie"
41 [NoypouHoe o6cysxaenne kauru J>xoHa 28 | YK-1.1 YK-| JI1.1J11.2
Toncyopcen "B nerie" /TIp/ 1.2 YK-1.3 |J11.3J12.2 J12.3
VK-4.1 VK- | J12.6 JI12.7
4.2 VK-5.1
YK-5.3
4.2 Poman Jlxona INoscyopen "B netne" /Cp/ 20 | YK-1.2 VK-| J1.1J11.2
1.3 YK-4.1 |JI1.3]12.2 J12.3
VK-5.1 J12.6 J12.7
Pa3nen 5. CoBpeMeHHBIH aHTIMIICKUT
pomaH
5.1 [pe3eHTanuss KHUTH 1O 4 YK-1.1 VK- | JI1.1JI1.2
UHIUBUAYanbHOMY uTeHuto /I1p/ 1.2 YK-1.3 |JI1.3]J12.2 J12.3
VYK-4.1 VK- | JI2.6J12.7
42 VK-5.1
VK-5.3
5.2 WNupuBuayansHoe urenue /Cp/ 18 | YK-1.2 VK-| JI1.1J11.2
1.3 VK-4.1 |J11.3J12.2 J12.3
VK-5.1 J12.6 J12.7
Pa3nen 6. Pomana JDpuka Curana
"OgHOKypCHUKH"
6.1 IoypouHoe obcy:xaeHus: poMaHa OpHuKa 32 | VK-1.1 YK-| JIL.1J11.2
Curana "OmgHokypcauku" /TIp/ 1.2 YK-1.3 |J11.3J12.2 J12.3
VYK-4.1 VK- | JI2.6 JI2.7
42 VK-5.1
YK-5.3
6.2 Pomana Opuxka Curana "OgHoKypcHUKH" 11 | YK-12VK-| JI1.1JI1.2
/Cp/ 1.3 VK-4.1 |J11.3J12.2 J12.3
VK-5.1 J12.6 J12.7
6.3 Ok3ameH /Dk3ameH/ 27 | YK-1.1 YK- |JI1.3J12.6 J12.9
1.2 YK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3

5. ®OHJ1 OHEHOYHBIX CPEJCTB

5.1. KouTpoJibHbIC BONPOCHI H 3aJaHUA

VYK 1.1: lemoHCTpupyeT 3HaHHE OCOOCHHOCTEH CHCTEMHOT0 M KPUTHYECKOTO MBIIIJIEHHS, apT'yMEHTHPOBAHHO ()OPMHUPYET
COOCTBEHHOE CYXJICHUE U OLIEHKY HH(GOPMalMY, IPUHUMAET 000CHOBAHHOE PELICHHUE.

DopMBI KOHTPOJIS M OLICHOYHBIE CPEICTBA: BOIIPOCH! M 3aAaHHS K IPAKTUUECKUM 3aHATUSIM, TECTOBBIC 3aJ]aHHs, BOIPOCHI K 3a4eTYy,
MIpe3eHTalusI.

VYK 1.2: [IpumenseT norudeckue GopMbI U IPOLIEAYPBI, CIOCOOCH K pe(IICKCHH 0 MOBOAY COOCTBEHHOW M YyKOH MBICIHTEIbHON
JIeSITeTIbHOCTH.

DopMBI KOHTPOJIS U OLICHOYHBIE CPECTBA: BOIIPOCH! M 3aAaHHS K IPAKTUUECKUM 3aHATUSIM, TECTOBBIC 3aJ]aHKs, BOIPOCHI K 3a4eTYy,
MIpe3eHTalusI.

VK 1.3: AHanu3upyeT HCTOYHUKU HH(GOPMALUH C LIEJIBIO BBIABICHHS UX IPOTUBOPEUMI U IIOMCKA JOCTOBEPHBIX CYXKICHUM.
DopMbl KOHTPOJIS U OLIEHOYHBIE CPEJCTBA: BOIIPOCH! U 337aHKs K IPAKTUUECKUM 3aHATUSAM, TECTOBBIE 3alaHUs, BOIIPOCHI K 3a4ETy,
IIpe3eHTanusl.

VK 4.2: crions3yeT s3bIKOBBIE CPEACTBA I JOCTHKEHUS TPO(EeCCHOHANBHEIX IeNeif Ha pyCCKOM M HHOCTPaHHOM(BIX) S3bIKe(aX) B
paMKax MEXIMYHOCTHOTO U MEXKYJIbTYPHOTO OOLICHUSL.

DopMbl KOHTPOJIS U OLIEHOYHBIE CPEJCTBA: BOIPOCH! U 337aHUs K IPAKTUYECKUM 3aHATHAM, TECTOBBIE 3aaHUs, BOIIPOCHI K 3a4ETYy,
IIpe3eHTalus.

VK 5.1: AHanu3upyeT COUUOKYIbTYPHBIE Pa3IM4Ms COLUAIbHBIX IPYII, ONUPAsCh HA 3HAHUE 3TAllOB HICTOPUUECKOTO PA3BUTHS
Poccun B KOHTEKCTE MUPOBOH HCTOPUH, COLIMOKYJIBTYPHBIX TPAAUIMK MUPA, OCHOBHBIX (HIOCOPCKHX, PEITUTHO3HBIX H ATHIECKHX
YYEHHUH.

DopMbI KOHTPOJIS ¥ OLIEHOYHBIE CPE/ICTBA: BOMPOCHI U 3a/laHHs K IPAKTUUECKUM 3aHATHUAM, TECTOBBIE 33/1aHHsI, BOIIPOCHI K 3a4eTy,
Ipe3eHTalus.

VYK 5.3: KOHCTpYKTHBHO B3aUMOJICHCTBYET C JIFOJIbMH C YYETOM UX COLUOKYJIBTYPHBIX OCOOCHHOCTEH B LIEJSX YCICHIHOTO
BBIIIOJIHEHUS IPO(PECCUOHANBHBIX 3a]a4 U COLUAIbHON HHTErpallly.

DopMbI KOHTPOJIS ¥ OLIEHOYHBIE CPE/ICTBA: BOMPOCH] U 3a/laHUs K IPAKTUUECKUM 3aHATHUAM, IPE3CHTALIUS.




5.2. TeMbl NUCbLMEHHBIX paboT

Cemectp 7

[Tepeuens nanukaropoB kommerenimii: YK 1.1, VK 1.2, VK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
DopMBI KOHTPOJIS U OLICHOYHBIE CPE/ICTBA:

BOTIPOCHI U 3aJIaHHS K TPAKTHYECKUM 3aHATHAM (50 6aoB),

TecToBbIe 3a1aHus (30 6ayuioB),

BoTpock k 3auety (10 6aymios),

npesenTanus (10 6anos).

Cemectp 8

[Tepeuens nnnukaropos kommerenmii: YK 1.1, VK 1.2, YK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DopMBI KOHTPOJIS M OLIEHOYHBIE CPECTBA:

BOTIPOCHI U 3aJIaHHS K MPAKTHYECKUM 3aHATHAM (50 6asoB),

TecToBbIe 3a1aHus (30 6ayuioB),

BoTpock k 3auety (10 6aymios),

npesenTanus (10 6anos).

Cemectp 9

[Tepeuens nnnukaropon kommerenmii: YK 1.1, VK 1.2, YK 1.3, YK 4.1, YK 4.2, VK 5.1, YK 5.3
®DopMBI KOHTPOJIS K OLICHOYHBIE CPEICTBA:

BOTIPOCHI U 3aJIaHUA K PAKTHYECKUM 3aHATHAM (50 6anos),

TecToBbIe 3a1aHust (30 6ayioB),

BOTIPOCHI K 3K3amMeny(10 Oamos),

npesenTanus (10 6annos).

5.3. ®oH1 OLIEHOYHBIX CPEACTB

CEMECTP 7
Bormpockl ¥ 3a1aHus K IPAKTUYSCKUM 3aHATHIM (TIPUMED):

LESSON I (Preface, Part I, chapters 1-5)

Vocabulary List 1

1.a paragon of tenacity— obpa3err 1ieseycTpeMICHHOCTH, HACTOHYHBOCTH

2.tenacious - Adj

3.to take precautions against smth — nmpuHUMaTE MEpBI PETOCTOPOKHOCTH MPOTHB YEr0-IH00
4.to become smb — 1OAXOAUTH, COOTBETCTBOBATE. Syn. to suit, to fit

5.notorious —  moOJIB3YIONIMIACS TyPHOH CIAaBOM, MEYaTbHO U3BECTHBIH

notoriety — N

6.to be liable to do smth (to smth) —  ObITh HOIBEPKEHHBIM, CKIIOHHBIM, PACIIOJI0KEHHBIM
7.to tame smb — npupy4aTs, yKpoIaTh, OAOMALIHABATE

tame — Adj

8.a lame duck — meymaunmk

9.to wash one's hands of smth —  ymeIBath pyku

10.cut your coat according to your cloth — o oxexke npoOTATHBai HOKKH
11.to have seen better days — 3HaBath JyuIIHEe BpeMeHa

12.new-fangled ideas — HoBoMoOIHBIC HEH

13.toimplant — wHacaxmaTh, BHYIIATh, BCEISITh, BHEAPSTH (UICH, MBICIIH, B3JISIbI)
14.to exasperate — cepIauTh, pa3apa’kaTh, BEIBOIUTH U3 CEOs

15.to know something from something — orTiu4aTe 4TO-TO OT YErO-TO

16.aversion — oTBparieHue

17.to set the blame down to smb — cBanuBaTh BHHY, OOBHHSATH KOTO — TO

18.keep one's eye on smb — npucMaTpuBaTh 32 KEM — OO

19.to know on which side one's bread is buttered — 3HaTB CBOIO BHITOAY, OBITH ceOe Ha yMe
20.to nose about — npoHIOXWBAThH, BHIBEBIBATH

21.to break the ice — ciomars sief1, HApYIIUTH MOJTYAHHE

22.to pour out (one's heart, one's story) — HW3JIUTH ayIly, BEIIOKHUTD

23.to give smb a free hand — pmaBath cBOOOMY NeHCTBUIA

I. Study the words and phrases, reproduce the situations from the book in which they were used.

1. Do some country-study work. Prepare a report on one of the following topics:
1.Queen Victoria and the Royal Family.

2.The Rise of the British Empire.

3.Britain’s Industrial Revolution.

4.Victorian Technology and Innovation.

5.Major Events in Victorian Britain.

6.The Anglo-Boer War.

7.Social Classes in Victorian Britain.

8.Victorian Morality.

9.Victorian Family. Daily Life in Victorian Britain.




10.Art in Victorian Britain.

I11. Check the tenacity of your memory.

Recall which of the characters

a) ...seemed master of perennial youth

b) ... was a connoisseur of practical jokes

c) ... looked like a half — tame leopard

d) ...was all hair and spirit

e) ... looked like a heathen goddess

f) ... had a strange expression of watchfulness and longing in his eyes
g) ... was as obstinate as a mule.

h) ... had an introspective look of a student or philosopher
i) ... had a dome — like forehead.

V. Be ready to discuss the following topics and answer the following questions:

1. The general background of the novel. Where and when is the action laid? What do you know of the England of those days?

2. "At home" at old Jolyon's. What was the reason for the family gathering? Describe all the For-sytes present at old Jolyon's. Pick
out words and phrases employed by the author to introduce each of the Forsytes present at the family get — together. Point out the
features they had in common and their individual features. Were they a united family? Were all the Forsytes pre-sent? Who was
absent and what do we learn about the Forsytes that were absent?

3. Speak on the two strangers present at the family festival. Dwell on the description of Irene's ap-pearance. What do we learn about
her background and her relations with her husband? Give your first impression of Bosinney. What is Bosinney's nickname and how
did he come to ac-quire it?

4. Old Jolyon's attitude to his granddaughter June and her engagement. Find words that reveal his attitude to June and Bosinney.
What stylistic means are employed by the author to render old Jolyon's thoughts and emotions?

5. The meeting between father and son. Reconstruct the events that had alienated them. Find proof to the fact that both the father and
the son suffered from this alienation and missed each other. What details reveal old Jolyon's excitement at their meeting?

6. Give the character sketches of Swithin and Aunt Juley. What is the author's attitude to these characters?

7. What were James's thoughts about his son and his daughter in law? Why did James disapprove of June's friendship with Irene?

8. Dwell on the argument about the group of statuary in Italian marble. How are the Forsytes re-vealed in that argument? Comment
on Bosinney's remark.

9. Describe Soames' appearance. Does it reflect his character? Speak on the relations between Soames and Irene. Who did Soames
blame for it? Was he right?

10. Why did Soames decide to build a country house? What kind of house did he want and why did he choose Bosinney? Soames was
very particular about a man’s clothes. Why did he derive satisfaction from Bosinney's eccentric clothes?

11. How did Irene take the news about the country house? Why did she express no enthusiasm?

IV. Tasks for appreciative readers:

1. What is the usual, trite image used to describe a family? What gives a new vigour to the trite image at the very beginning, develops
it into a picture? The image will be repeatedly employed throughout the book.

2. The writer uses piles of images for his character studies. When describing June he employs dif-ferent tropes:

p.34 — 35.June stood in front...(metaphor, metonymy and epithets)

p. 52. There was June, the atom with flaming hair...(metaphor)

What do they have in common? What features of her character are revealed this way? Find more stylistic devices describing June to
prove your point.

In portraying Irene he resorts to similes, epithets, alliteration, repetition. Find them on p. 35 and explain their choice.

3. Read the examples of metonymy and say how it helps to characterize Nicholas and Roger: p. 45. He himself had married a good
deal of money... "What was her father?"

"Heron was his name, a Professor, so they tell me".

Roger shook his head.

"There's no money in that", he said.

"They say her mother's father was cement".

4. Sometimes writers introduce images which, being repeated, influence the compositional struc-ture of the work, contribute to the
main idea of it. On p. 71 there is an extended metaphor de-scribing the centre of Forsytism. Analyze it.

5. In creating Swithin's character Galsworthy prefers simile. He employs three different images within two pages (p. 61 — 62).
Analyze the vehicles of the similes and state what is conveyed by them, what colouring they have.

6. What biblical motive may be traced on p.86 describing Soames' family ménage? It hints at the further development of events, thus
realizing the category of prospection.

TecroBble 3aanus (mpuMep):

Guess the word or expression by its definition:

1.Attracting notice or attention.

2.A close friend or companion.

3.Give way to arguments, demands, or pressure.

4.A person who has been rejected or ostracized by their society or social group.
5.A distinctive feature.

6.Be attracted by someone or something as though by magic.




7.Suggest or call attention to indirectly; hint at.

8.An example of something regarded as typical of its class or group.
9.Change the form, character, or function of something.

10.To be generally accepted or favoured.

Ortgertsl: 1. Conspicuous 2. Crony 3. To yield 4. Outcast 5. Hallmark 6. To be spellbound 7. To allude 8. Specimen 9. To convert 10.
To be in vogue

[IpesenTanus:

Make a Power Point presentation on an English novelist of the 1st half of the 20th century on the following scheme: biography;
literary trend; themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes and ideas.

BOHpOCLI K 3a4€CTy:

. Victorian Britain. Historical and cultural context.

. The Position of Women in Victorian Society.

. Social Classes in Victorian Britain.

. Victorian Morality.

. John Galsworthy. Life and works.

. Speak on the functions of setting in the novel “The Man of Property” by John Galsworthy.

. What is role of nature descriptions in the novel “The Man of Property” by John Galsworthy?

. What is role of allusions (art and mythology) in the novel “The Man of Property” by John Galsworthy?

. Speak about the means of character drawing in the novel “The Man of Property” by John Galsworthy.
10. Define the character of a Forsyte.

11. Speak about the character of old Jolyon in the novel “The Man of Property” by John Galsworthy.

12. Speak about the character of Soames in the novel “The Man of Property” by John Galsworthy.

13. Speak about the character of Irene in the novel “The Man of Property” by John Gals-worthy.

14. Speak about the character of young Jolyon in the novel “The Man of Property” by John Galsworthy.

15. Speak about the main topics raised in the novel “The Man of Property” by John Gals-worthy.

16. Speak about the problem of “sons and fathers” in the novel “The Man of Property” by John Galsworthy.
17. Speak about the problem of “art vs property” in the novel “The Man of Property” by John Galsworthy.
18. Speak about the problem of “social class” in the novel “The Man of Property” by John Galsworthy.

19. Speak about the problem of “love and marriage” in the novel “The Man of Property” by John Galsworthy.
20. Speak about the problem of “change of time” in the novel “The Man of Property” by John Galsworthy.

OO NNOT D WN -

CEMECTP 8
Bonpockl 1 3aiaHus K IPaKTHYECKUM 3aHATHAM (IIPUMEP):

Lesson 1

Part 1, chapters 1 — 4

Pre-reading test:

1.What was the end of the first part of “The Forsyte Saga”?

2.What is the title suggestive of?

3.What are your anticipations of the second part?

4.What do you know about the persons to whom the book is dedicated?
5.Comment on the epigraph of the book.

Vocabulary List 1

1.to make a stir — Hagrenarh mymy, IPOU3BECTH CCHCAIMIO
to create / make little stir (p.9) — He BBI3BaTH MIMPOKOTO OTKIIUKA, IPONUTH HE3AMETHO

2.surreptitious (p.9) — TalHBINA, coETAHHBIN TAHKOM

3.to make allowances for smth (p.11) — cirenath CkuaKy Ha 4TO-THOO0, MPUHATH BO BHUMAaHNE

4 fatigue (p.12) — ycranocts, yToMiieHHe; TsHKENAS M3HYPUTENbHAS paboTa

5.for the asking (p.17) — cTouT TONBKO MOMPOCUTH

6.it’s yours for the asking — BaM CTOHUT TOJIBKO IOIPOCUTH

to lose nothing for the asking — momeITKa He TBITKA

7.to be subject to smth (p.17) — ObITh TOBEPKEHHBIM U-JT

8.latent (p.18) — cKpBITHIH, TOTEHIHATBHBIH

~ qualities / heat / energy / disease / meaning / talent

9.to shrink (away) from smth (p.17, 19) — cxumaThcs (e.g. OT cTpaxa); YKIOHATHCS, H30eraTh 4e-ro-1mbo
10.sobriety (p.18) — Tpe3BOCTh, YMEPEHHOCTD; PACCYTUTEIBHOCTD, CTENEHHOCTh, YPaBHOBE-IIIEHHOCTD
11.the itch in the blood (p.19) — asapr, HeTeprenrBOE KENAHUE CIETATH YTO-TO

the itch for money / fame — sxaxxna gero-to

. - Y MCHSI PYKH YEeIIyTCA. ..
N aood stead (p.19) — okazaTbcs




12. to elude (p.22) — u3berarh, yKIOHSThHCS

~ argument / payment / treaty

the meaning eludes me — se Mory BCIIOMHHUTE 3HAYCHHE

elusive, elusory

13. to come like a shot (p.23) — npuaTH cpasy, HEeMeJICHHO,  HE KOJeOISICh, HE pa3ayMbIBast
14. to crave for distinction (p.23) — skak1arh OPUrHHAIEHOCTH, CTPEMHUTHCS BBIICIUTHCS

15. to be on one’s last legs (p.26) — ObITH B MMOJIHOM ~ W3HEMOXKEHHH, TOKUBATH TIOCJICAHUE MUHY-ThI, OBITh IIPH MOCIIEIHEM
W3JIBIXaHUH

16. to look askance at smb (p.30) — cMoTpeTh Ha KOTo-1100 ¢ MOI03PEHUEM, HEOBEPHEM

17. it made them kin (p.30) — 310 ux cOmMKAIO, POTHAIO

kith and Kin — poxus, poacTBeHHHKH

next of kin — Gikaiinime poaCcTBEHHUKA

Study the words and phrases, look up the dictionary for their other meanings and deriva-tives, reproduce the situations from the book
with them and use them in natural contexts.

Be ready to discuss the following topics. Answer the following questions and motivate your answers:

1.What is the time of the action in the book? How does the author characterize the epoch and the state of the British Empire?
Comment on the ironical analogy between birth-rate and the rate of interest. What can you say about the state of economy when the
interest is low?

2.Why did the funeral of Susan Hayman make little stir among the Forsytes?

3.What was the topic of the conversation between Soames and aunt Juley? What was the effect of the conversation on Soames?
4.Comment on the title of Ch.1l. What is the general undertone of the chapter, in what key is it written? Prove your opinion by
quoting the text. Make a list of adjectives and nouns used by the author to describe Dartie and Winifred and say how they reveal their
characters.

5.What were Winifred’s feelings on discovering that her husband had left for good? Do you be-lieve that Dartie had really left her for
good?

6.Describe Val’s appearance. How do you understand “a cross between a pickle and a Forsyte”? What was Val’s full name and how
had he come to get it? Sum up Val’s character as it is re-vealed in the conversation with his mother. Speak about Val’s idol.

7.Where and how did Val encounter his father? What were his feelings after the encounter? How do they reveal Val’s character?
8.What were the thoughts that tormented Soames? What were the motives that made him think of marriage? Comment on the lines:
“It was intricate and deeply involved with the growing consciousness that property without anyone to leave it to is the negation of
true Forsyteism”.

9.Describe Annette and her mother as Soames viewed them.

Tasks for attentive readers:

Say who of the characters

1.was “the pale, the thin”

2.smiled “a faint, pale, supercilious smile”

3.was “a woman of character”, “a plucky woman”

4.was “a limber, freckled youth with a wide mouth, light eyes, long dark lashes, a rather charming smile”
5.was “tall, strong in the cheek-bones, well-tailored”

6.“abhorred excessive display of feeling”

7.had “brown hair and blue eyes with dark lashes, fresh lips and cheeks ”

8.had “a chinny face though not at all ill-looking”

Tasks for inquisitive readers:

1.How old was James?

2.What were the real and the formal reasons for Soames’s making for Timothy’s?

3.The name of Chamberlain was once notorious in Russia. What do you know about the man?

4.Who of the characters was at “that roving age of 45”? What do psychologists say about this age? Is it true about the characters of
the novel?

5.Complete the simile “he was drunk as ...” Give other traditional similes.

6.What is Encyclopedia Britannica? In which context was it used in the text?

7.What is your idea of naming children? Does the name mean much for the fate of a person?

8.In what connection is ‘Brighton’ mentioned in the text? What do you know about the place?

Tasks for appreciative readers:

1.Account for the repetitive use of the foreign word “chic” about one of the characters. What sides of the character are revealed by it?
What colouring does the text assume due to it?

2.The writer employs cases of periphrasis for different purposes. Find the periphrases for “died” (about Roger) and “pearls”. What are
their functions?

3.Find cases of zeugma (change and china), litotes (the lock of not quite her own hair), and apo-siopesis; dwell on their functions.
4.The linguistic term malapropism (a misuse of a word, esp. in mistake for one that resembles it, causing amusement) is used in the
text in a slightly different meaning. Explain its contextual meaning and say who was renowned by malapropisms.

5.Find examples of inner and uttered represented speech; state the differences between the types; dwell on their functions.

6.Find the image used in describing Annette’s appearance. Account for the choice.

7.Explain the function of graphons in representing Dartie’s speech.




TecroBble 3aanus (puMep):

Fill in the blanks with words and expressions from your active vocabulary:

1.Shewas ..............cennen. by the temptation of easy money and started to work in a massage parlor.
2.'How long will she be ill?' he asked. There was an.......................... .

3.1 am now tired, cold, and hungry, with a headache ............................. .

4.He was ordered t0 .........c.ocevieiiiiiinnnnn. to the victim.

5.Then she drew a long breath and bowed her head on her hands in ............... that was like prayer.
6.He stood silentand .......................... .

7.Hedidnot........... the slightest................... that she was planning to quit.

8.The witness... ............... and so cannot be trusted.

9.Her behavior ........................ a quarrel between the couple.

10.News of his criminal past ........................... even his admirers.

Otsersr: 1. Seduced 2. Ominous silence 3. Into the bargain 4. To make a restitution 5.  Acquies-cence 6. Inscrutable 7. Catch an
inkling 8. Is  biased 9. Provoked 10. Disconcerted

[IpezenTanmst:
Make a Power Point presentation on an English novelist of the Modern Period on the following scheme: biography; literary trend,;
themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes and ideas.

Bormpocsr k 3auerty:

1.Victorian Britain. Historical and cultural context.

2.The Position of Women in Victorian Society.

3.John Galsworthy. Life and works.

4.Speak on the functions of setting in the novel “In Chancery” by John Galsworthy.

5.What is role of nature descriptions in the novel “In Chancery” by John Galsworthy?

6.What is role of allusions (art and mythology) in the novel “In Chancery” by John Galsworthy?
7.Speak about the means of character drawing in the novel “In Chancery” by John Galsworthy.
8.Define the character of a Forsyte.

9.Speak about the character of old Jolyon in the novel “In Chancery” by John Galsworthy.

10.Speak about the character of Soames in the novel “In Chancery” by John Galsworthy.

11.Speak about the character of Irene in the novel “In Chancery” by John Galsworthy.

12.Speak about the character of young Jolyon in the novel “In Chancery” by John Galsworthy.
13.Speak about the main topics raised in the novel “In Chancery” by John Galsworthy.

14.Speak about the problem of “sons and fathers” in the novel “In Chancery” by John Galsworthy.
15.Speak about the problem of “art vs property” in the novel “In Chancery” by John Galsworthy.
16.Speak about the problem of “social class” in the novel “In Chancery” by John Galsworthy.
17.Speak about the problem of “love and marriage” in the novel “In Chancery” by John Galswor-thy.
18.Speak about the problem of “change of time” in the novel “In Chancery” by John Galsworthy.
19.What are the directions of British fiction in the 1st half of the 20th century?

20.Modernism and traditionalism in the British fiction of the 1st half of the 20th century. Form and subject matter.

CEMECTP 9
Bompocsl 1 3agaHus K IPAKTUUECKUM 3aHATUAM (IIPUMEp):

The Class. Lesson 1. PP. 5 — 35.

I.Vocabulary List 1.  Study the meanings of the following words and phrases using the English-English dictionaries. Write out their
derivatives. Analyze the contexts in which they are used by the author and be ready to use them in new contexts.
1.to bring smth. home to smb. (4)

2.a luminary (5)

3.a prodigy (6)

4.to persevere (6)

5.tenacity (6)

6.sporadic (11)

7.to opt to do smth. (11)

8.plausible (13)

9.undaunted (13)

10.to lavish smth. on smb. (14)

11.to flunk (out) (16)

12.conducive (25)

13.0bnoxious (29)

14 .hectic (31)

15.oblivious to smth (29)




1. Translate the following into Russian:

1.1 don’t even hold a candle to Jared Eliot (class of 1703), the man who introduced rhubarb to America (5);
2.They had been born directly into the limelight (5);

3.By the next curse he had gone into oxygen debt (7)

4.He was no whirlwind in the classroom (11);

5.He was a commuter (13);

6.He was more plugger than slugger (13);

7.He adjudged himself to be a square (13);

8.Being in reasonable shape for soccer, | passed it with no sweat (24);
9.The course would be a snap (25);

10.You can never figure out which egg is going to crack (33).

I11. Questions and tasks for general discussion:

1.What do you know about the Harvard University?

2.A month before his Harvard twenty-fifth Reunion Andrew Eliot writes in his diary that he is scared to death. What makes him feel
this? Are his feelings justified?

3.How does the author describe the class distinctions between the students of Harvard? Comment on the episodes in the book in
which these class distinctions become very obvious. What was the most agonizing lesson that the freshmen were to receive during
the first week at Harvard?

4.Speak about Danny Rossi’s relations with his father. What was Danny’s greatest desire about his father? = Did he manage to
please his father? What new emotions Why did he feel did Danny feel after his first performance? How can this type of
intoxication affect one’s life? Why did his father object to Danny’s going to Harvard? What did Danny feel strangely free to hear
his fa-ther’s decision not to pay for his son’s education?

5.Why can’t the author say without reserve that Jason Gilbert could serve as the best example of the American dream? What is as
the author puts it “the tragic flaw he had inherited from gener-ations of his ancestors”? What episode in the book suggests that
Jason is keenly aware of this tragic flaw? Were his parents very religious? What church did they choose and why? Comment
on the phrase “balanced mix” that Mr. Trumbell used talking to Jason’s father.

6.The chapter about Ted Lambros opens with the sentence: “Ted Lambros was a commuter”. What does this fact imply? Does
Ted believe in the American Dream? What are the first steps Ted takes at Harvard to finally climb the Olympus?

7.Andrew Eliot comes from a very noble family, well known at Harvard. Does this fact make him feel confident? What do we learn
about his childhood? Each of the four characters presented in the book suffers from a certain complex. What is Andrew Eliot’s
complex? Comment on the ad-vice his father gives him at parting.

8.Speak about the episode in which Jason and Danny first met. How are the characters of the two young men revealed in this episode?
9.How did the freshmen ~ make the choice of the courses and the various clubs of Harvard? Comment on the motifs they were
guided by in their choices.

10. What episode from the chapters under discussion proves the statement that the freshman’s year is fraught with pressure?

What are the duties of a proctor? Did he do his duties? Com-ment on the dialogue: “This is what Harvard ‘s is all about — it’s sink
or swim.” <...> “but you’re supposed to be the lifeguard” (p.34).

IV.Comment on the epigraphs and their function in the text.
V.Write out the sentences which reveal the most essential features of the four  characters.

VI.Working on the style: ~ The author uses a number of metaphors to describe either the char-acters or the atmosphere at Harvard.
Point out the metaphors and comment on their stylistic ef-fect.

TecroBble 3a1anus (IPUMEPBHI):

Give the active for the following words and phrases:

1. to persist in doing smth, to pursue a goal in spite of obstacles
2. forgetful, unmindful, unaware

3. stubbornness, firmness, tendency to retain

4. a notable person in a special field

5. to choose to do smth

Otsersl: 1. Persevere 2. Oblivious 3. Tenacity 4. Luminary 5. Opt to do something

Fill in the blanks with the active words and phrases:

1.He had a real gift for physics and he soon became a................. in the field.

2. He learned to read when he was only three, at five he played chess very well and they under-stood that their son was a ...............
3. It took me some time .............. to her the essence of my plan.

4.In spite of difficulties and failures he felt ................ and believed in success.

5. After their divorce Andrew’s parents .............. everything on him except genuine interest in his life.

Otsertsl: 1. Luminary 2. Prodigy 3. To bring home 4. Undaunted 5. Lavished




[Ipesenranus:

Make a Power Point presentation on a modern American writer on the following scheme: biography; literary trend; themes and
style; works (close analysis of a selected novel). Focus on the cultural aspect of the problems discussed in the novel.

Bormpocsr k sx3amen:

1.The role of the cultural context in text analysis.

2.Cultural issues in modern fiction.

3.Culture as revealed in metaphors employed in modern fiction.

4.Analyse the metaphors to describe the atmosphere at Harvard.

5.The ways in which cultural information is introduced in the literary text.

6.Multicultural context of modern novels.

7.The Class by Erich Segal. Cultural elements revealed in the plot.

8.Harvard community as presented in the novel by Erich Segal.

9.The Class by Erich Segal. Cultural elements revealed in character drawing.

10.The problem of one’s identity as it is presented by Erich Segal.

11.Cultural identity of Jason Gilbert.

12.Cultural identity of Ted Lambros.

13.Cultural identity of Andrew Eliot.

14.Cultural identity of George Keller.

15.Cultural identity of Danny Rossi.

16.The Class by Erich Segal. The taste and the aftertaste of fame.

17.The Class by Erich Segal. The sons-and fathers problem as it is presented in the novel.

18.The Class by Erich Segal. Our ancestry: is it a merit or a burden?

19.The problem of real and false values as it is presented in the novel by Erich Segal.

20.The Class by Erich Segal. Equal opportunities in a democratic society: are they a reality or a myth?
21.The world of big politics as it is presented in the novel by Erich Segal.

22.The Class by Erich Segal. The price one pays for reaching the Olympus.

23.Multicultural context of modern American fiction.

24.Stylistic devices representing the character of Jason Gilbert and comment on their effect.
25.Stylistic devices representing the character of Ted Lambros and comment on their effect.
26.Stylistic devices representing the character of Andrew Eliot and comment on their effect.

27.Point out the stylistic devices representing the character of George Keller and comment on their effect.
28.Point out the stylistic devices representing the character of Danny Rossi and comment on their effect.
29.The world of modern art as it is presented in the novel by Erich Segal.

30.Analyse the concept of American Dream as represented in the novel The Class.

5.4. IlepeyeHb BHIOB OLCHOYHBIX CPEACTB

HeynosnerBoputenbHO: MUHMMAJIbHBIM HOPOTOBBIN YPOBEHb HE JOCTUTHYT.

Y 10BIETBOPUTEIHLHO: TIOPOTOBBIN YPOBEHb.

3HaeT HEKOTOPYIO YacTh JEKCHUECKUX EIUHULL, HEOOXOUMBIX IJIs HCIIOIb30BAHUS PA3IMYHbIX BUNOB PEUEBON IESITEIILHOCTH B
paMKax TeM, IPEeICTaBICHHBIX B AaHAIU3UPYEMbIX IPOU3BEACHUIX; HEKOTOPhIE (PAaKThI KyJIBTYPOJIOTUYECKOTO U CTPAHOBEIUECKOTO
Xapakrepa, Heo0XOJUMble UL IOHUMaHHA Xy J0XKECTBEHHOIO TEKCTA.

YMeeT B 11eIoM MOHUMATh XYA0KECTBEHHBIE TEKCTHI, BRIAETATh U HACHTH(GUINPOBATH HEKOTOPbIE SKCIPECCUBHBIE SI3BIKOBBIE (DAKTHI,
BBIPA3UTEIIbHBIE CPEACTBA U CTUIUCTUYECKHE IIPUEMBI; BEIPAXKaTh CBOU MBICIH U CBOE MHEHHE.

Brnaneer HEKOTOPHIMHU HaBBIKAMH aHAJIM3a Xy J0KECTBEHHBIX TEKCTOB.

Xopomro: 6a30BbIii  YPOBEHb.

3HaeT 0OJBIIYI0 YaCTh JIEKCUYECKUX €JMHUL], HEOOXOJUMBIX JIJISl HCIOJIb30BAaHUS PA3IUYHBIX BUIOB PEYEBOH JEATEIILHOCTH B
paMKax TeM, MPEJCTABICHHBIX B aHAJTM3UPYEMBIX MPOU3BEICHUIX; OCHOBHBIC ()aKThI KYJIBTYPOJOTHYECKOTO U CTPAHOBEAUECKOTO
XapakTepa, HeoOXOJUMbI€e /ISl TOHUMaHMS XYy/10’KECTBEHHOT'O TEKCTa; 0COOCHHOCTH SI3bIKOBBIX CPEJICTB, UCIIOJIb3YEMBIX B TEKCTAaX
JUTSL TOCTHKEHUSI ONPEEIEHHBIX KOMMYHHUKAaTUBHBIX 3a7a4.

YMeeT NOHUMAaTh XyJ0’KECTBEHHBIE TEKCTHI, BBIACIATH BBIPA3UTENBHBIE CPEICTBA U CTHIIMCTHYECKUE IIPUEMBI; BEIPAXKaTh CBOU
MBICJIH M CBO€ MHEHHE, aKTUBHO TOJJIEPKUBATH Oecelly Ha U3y4aeMbIC TEMBI.

Brageer 0oCHOBHBIMH HaBBIKAMH aHAIM3a XyI0’KECTBEHHBIX TEKCTOB.

OTIMYHO: BEICOKHH yPOBEHB.

3HaeT Bce JIEKCUUECKUE eAMHUIIbI, HEOOX0AUMBIE [Tl UCIIOJIb30BAHNUS PA3JIMUHBIX BUIOB PEUYEBOI JEATEIFHOCTH B PAMKaX TEM,
IIPE/ICTABICHHBIX B aHAIM3UPYEMBIX IPOM3BEICHUSX; BCE (DaKThI KyJIbTypOJIOTHUECKOTO M CTPAHOBEAUECKOTO XapaKTepa,
HE00XOIMMBbIE ISl TOHUMaHUs XY/J0KECTBEHHOTO TEKCTa; 0COOCHHOCTH SI3bIKOBBIX CPEACTB, UCIOJIb3YEMbIX B TEKCTAX JUIS
JIOCTH)KEHHS OTIPEJICJIEHHBIX KOMMYHUKATHBHBIX 3a/1a4.

XOopoIo ymeeT MOHUMATh M HHTEPIPETUPOBATH XYA0KECTBEHHbIE TEKCTHI, BBIACIATH U HACHTH(HUIUPOBATH YKCIIPECCUBHEIC
SI3BIKOBBIE (DAKTHI, BBIPA3UTENIbHBIE CPENICTBA U CTWIIMCTUYECKHE IPUEMBbI; BHIPAXKaTh CBOM MBICIIM 1 CBO€ MHEHUE, AKTUBHO
MIOJJIEP)KUBATh Oecely Ha N3ydaeMble TEMBI.

JleMoHCTpUpYeT BHICOKUIT ypOBEHB BIIaICHUS HABBIKAMHU aHAJIN3a XY/10’KECTBEHHBIX TEKCTOB C YYETOM CTPYKTYpPHO-
KOMITO3UIIMOHHBIX, CTHIIMCTHIECKHUX, KyJIbTypPOJIOTHUECKUX U Ap. (HaKTOPOB.




. YYEBHO-METO/JUYECKOE I TH®OPMAIIMOHHOE OBECIIEYEHUE JUCIUIIJINHBI (MOAY JIS1)

6.1. PexoMeHyeMas JJuTepaTypa

6.1.1. OcHOBHAs1 TUTEpPaTypa

ABTOpBI, COCTaBUTEIH 3arnaBue WznarenscrBo, rox | Konuy-Bo
JI1.1 |M. E. O6nopckas, H. H. | Ananurudeckoe ureHue u unTepnperanus tekcra: Y. 1, 2: [na  |bapuayn : BI'TIY, 97
3osmHa ; bapHaynbCKuii |[aHIITHIICKOM si3bIKe]: yueOHOe mocoOue /IS CTYICHTOB, 2007
rOCyJapCTBEHHBIN 00YJaIOMIUXCSI MO CMIEIUATBHOCTSM HANPaBICHHS
MeJarornIecKuit "JIMHrBUCTHKA U MEXKYJIbTYPHASI KOMMYHHUKAIHS'"
YHHUBEPCHUTET,
JIunrsuctuyeckuit
WHCTHTYT
JI1.2 [H. II. IIupokosa, 1. Develop Critical Thinking Through Reading and Writing: Bapuayn : Antl'TIY,| 19998
10. Kouemkona ; yueOHoe mocobue 2015
Anraiickuii
rOCyJapCTBEHHBIN
negarornyecKuit
YHHUBEPCHUTET
JI1.3 |JI. A. Koznosa, JI. JI.  [Further steps in text analysis: yueOHOe TocoOue Bapnayn : AntI'TIY, 9999
IlleBuenko ; Anraiickuit 2018
rOCyJapCTBEHHBIN
neJarornyecKuit
YHHUBEPCHUTET
6.1.2. JlonoiHuTeLHAS JUTEPATypa
ABTOpBI, COCTaBUTEIH 3arnaBue Wzparensctso, ron | Koaud-so
JI2.1 |Anraiickas Reading and Reasoning: Building Literary Appreciation Skills: |Bapuay, 2011 9999
roCyIapCTBEHHAs (for advanced learners): [y4eOHO-MeTOJHUECKOE TTOCOOHE JITTSI
rneaarorunyeckas CTYJICHTOB BY30B]
aKaeMus,
JIunrBucTHYECKUI
HUHCTHUTYT ; [cocT.: U.
10. KouemkoBa, M. E.
O6Hnopckas, JI. JI.
[IeBuenko]
JI2.2 | Anraiickas JloMaiiHee yTeHue [ DNEeKTPOHHBIH pecypc]: MeToIn4ecKue Bapnayn, 2010 9999
rocyAapCTBEHHas PEKOMEH/IAINY JUTS CTYAEHTOB 4 Kypca aHTJIMHCKOTO OTIEeNICHUS
nefarorunyeckas o pomany Jx. ['oncyopcu "B netne"
aKaemMusl,
JIunrBucTHYECKUI
HWHCTHUTYT ; [coct.: .
10. Kouemkosa, M. E.
O6HopcKasi |
JI2.3 | x. Toncyopen ; Cara o @opcaiitax: pomas: [Ha aHri. s3eike: B3 1.]. T. 2. B Mocksa : IIporpecc, 103
[kommenT. H. nerie 1975
Martseena]
JI12.4 |I'.Tpun ; [mpemucn. T. |Tuxuii amepukaHel: [pOMaH: Ha aHTJIIMACKOM SI3BIKE | M. : Beicmast 27
B. JlanuHOM ; KOMMEHT. mKoja, 1968
1O. Knapka]
JI2.5 |JI. A. Koznosa, U. 1O.  [Murepmperanus Texcra: poMad I'. I'puna « Tuxwuit Bapnayn : AntI'TIY,| 19998
Kouemixosa aMepHUKaHeI: yueOHO-MeToAnYecKoe rmocodue 2016
J12.6 |JI. JI. IlleBueHko History of English Literature (from Romanticism to Modern bapnayn : Antl'TIY, | 19998
Period): yue6HOE TOCOOHE 2016
JI2.7 |dx. Toncyopeu ; Cara o @opcaiitax: pomas: [Ha aHr1. s3bike: B 3 1.]. T. 1. Mockaa : IIporpecc, 71
[mpenucn. H. CoOCTBCHHHUK 1974
MuxalbCKOH ;
kommeHT. H. MarBeeBa)]
JI2.8 |M. M. lllnsxosa ; WHOS3BIYHBIN TEKCT B IPOCTPAHCTBE KYJBTYPHI: IyTeBOH ouepk |bapuayn : AntlTIY, 9999
Anraiickuii JIx. Creiinoeka «Ilyremectsue ¢ Yapnu: B nouckax Amepukuy»:|2020
rOCYAapCTBEHHbIN MPAKTHKYM II0 JOMAIIHEMY YTEHHIO
eIarorndeckuit

YHUBEPCUTET




ABTOpLI, COCTaBUTCIIN 3armaBue I/I3Z[aTeJ'H>CTBO, ron | Konuu-Bo

J12.9 |JI. A. Kosnoga, . FO. |Erich Segal "The Class": Home Reading Guide for the 5th-year |bapuayn : Ant[T1Y, 9999
Kouemikosa, T. A. Students: yueOGHO-MeTOIMUECKOE TIOCOOHE 2022
Knumona

6.3.1 Ilepeyenb MporpaMMHOro odecrevyeHust

6.3.1.1|ITaker Microsoft Office

6.3.1.2|ITaket LibreOffice

6.3.1.3|ITaker OpenOffice.org

6.3.1.4|Onepanmonnas cucrema cemeiicrea Windows

6.3.1.5|Onepannonnas cucrema cemectsa Linux

6.3.1.6|1urepuet Opaysep

6.3.1.7|IIporpamma juist MPOCMOTpA AIIEKTPOHHBIX TIOKyMeHTOB (hopmara pdf, djvu

6.3.1.8|Menua npourpeiBatelns

6.3.1.9(ITporpamma 7zip

6.3.2 Ilepevyenb nHGPOPMAIUOHHBIX CIIPABOYHBIX CHCTEM

6.3.2.1|CeteBast anexTpoHHas OHOIMOTEKA TIEIArOTHUECKUX BY30B // DIIeKTpOHHO-0MOIMoTeyHas cucrema Jlans / 3natenbecTBo
Jlanp

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUIIJIMHBI (MOAY JIST)

7.110O60pynoBaHHbIe yyeOHbIE ayAUTOPHH, B TOM YHCIIE C UCIOIb30BAaHUEM MYJIBTUMEIUHHBIX KOMIUIEKTOB, IIOAKIIOYEHHUEM K
cetu «/HTepHET» U TOCTYIIOM B 3JIEKTPOHHYIO HHPOPMAMOHHO-00pa30BaTeNbHYIO Cpelly Y HUBEPCUTETA.

7.2|AyauTopun Iyt CaMOCTOSTEIbHON paboTHI ¢ TIOAKIIOUEHHEM K ceTH «IHTepHeT» U JOCTYIIOM B 3JIEKTPOHHYIO
HHPOPMAITMOHHO-00pa30BaTENBbHYIO Cpey YHUBEPCUTETA.

8. METOAUYECKHUE YKA3ZAHUA JJIA OBYYAIOIIIAXCA 11O OCBOEHUIO JUCHUTIVIMHBI (MO/Y JIS)

WHTepnperanus TeKCTa (aHATMTHYECKOE, JOMAIIIHEe, HHANBAAYaIbHOE YTCHHE) MMEET LIEeNbI0 00ECIIeYUTh MAKCUMAIIBHO TOYHOE U
aJIeKBaTHOE NTOHMMAaHHE ayTEHTUIHOTO HeaJaNTHPOBAHHOTO TEKCTA C YCTAHOBKOI Ha HAOMIOAEHNE 32 A3BIKOBBIMH SIBICHHSAMU;
MIOHMMAaHHUE IIPEAIOIaraeT U3BJICUEHUE OCHOBHBIX BUJIOB HH(pOpMaIUH ((aKkTyanbHOH, KOHIENTYalIbHOM, 3CTETUIECKON) U
HMHTEPIPETAIMIO 3aMbIC/Ia aBTOPA Ha OCHOBE aHAIN3a A3bIKOBBIX CPEJICTB B IMHTBOKYJIBTYPOJIOTUYECKOM U CTUIMCTUYECKOM ACIIEKTe.
BaskHO¥ cocTaBnsroNIeil MHTEPIIPETAINH TEKCTa ABIISETCS HCIIOIb30BaHNE METANIPEIMETHBIX CBA3CH, a TakKe BBIXOI Ha 00CYKIeHUe
AKTyaJbHBIX COIIMAJIBHBIX, KYJIBTYPHBIX, JyXOBHO-HPABCTBEHHBIX MPOOJIEM, C OOPOi Ha )KH3HEHHYIO HO3HIHIO U OIBIT
00yUaroIuXCs.

Ooyuaromuecs padoTaloT ¢ 00BbEMHBIMU TPOU3BEACHUSIMH (POMaHBL, IIOBECTH), HHTEPIPETUPYS UX KAK C TOUKU 3PEHUS HIEHHO-
XyI0’KECTBEHHOTO COIEPKaHNUS, TaK U B aCHeKTe IMHTBOCTIIINCTHIECKOrO aHamn3a. PaboTta opraHn3oBaHa B BU/E TIOYPOTHBIX
3aHATHH.

VHnuBuIyanbHOE YTEHHE — 9TO BHeAyIUTOpHAs opMa paboTHI ¢ urepaTypoit. CTyIeHTaM IpeiaraeTcs Ha COOCTBEHHBIH BEIOOD
MPOYECTh OJJHO MM HECKOJIBKO HEeaJanTHPOBAHHBIX XYI0KECTBCHHBIX WITH Xy JO)KECTBEHHO-ITYONUIIMCTHYCCKHUX IPOM3BEICHUH 13
pacuéra 100 cTpaHHI] B MecAI], a TAKXKe MOMOJHAT CIOBAPHBIH 3arac HOBOH JIEKCHKOIT U3 MpodYnTaHHOTO. MHTEpIpeTamio
MPOYUTAHHOTO MPOU3BEACHHUS CTYICHT IPEACTABISET HA YPOKE B BUJIC MyOINYHON MPE3CHTALMH C TOCICIYIOUMM 00CYKICHHEM B
rpymme. KoHTpons ocBOEHMS HOBOH JISKCHKH OCYIIECTBIICTCS Ha KOHCYIBTAIMAX HHIUBUIYAIIBHO.

Meroanueckue pekoMeHaauu 11 ooydatomuxcs (¢ OB3)

HO}I CIICaJIbHBIMU YCJIOBUAMU IJIA TTOJTYYCHUS O6pa3OBaHI/IH O6y‘{a}OIl[I/IMI/IC$I C OTpaHUYCHHBIMH BO3MOKHOCTSAMHU 3J0POBbA
IIOHUMAIOTCS YCIIOBUsI 00yUeHHs, BOCIUTAHUS U PAa3BUTHS, BKIIOUAIOIINE B ce0s UCIIOJIb30BAHUE CIIEIIMAIbHBIX 00pa30BaTEIbHBIX
IIPOrpaMM M METOJOB OOYyUCHHUS U BOCIIUTAHMS, CIEUATbHBIX yUeOHUKOB, YUeOHBIX TOCOOUH U TUIAKTUUECKUX MaTepHaoB,
CHEeNMAIbHBIX TEXHUYECKUX CPEICTB 00y4YEHHsI KOJIJIEKTUBHOTO ¥ MHAWBUAYAJILHOTO 10JIb30BaHus. [locTpoeHne o0pa3oBaTenbHOro
Ipoliecca OPUEHTUPOBAHO HA YUYET UHIIUBHY AJIbHBIX BO3PACTHBIX, ICUXO(PU3NIECKUX 0COOCHHOCTEH 00YYatOLINXCs, B YACTHOCTH
MIPEIIoIaraeTcst BO3MOXHOCTD Pa3pabOTKU MHIMBHYaIbHBIX Y4eOHBIX IUIAaHOB. Peann3anus MHANBHAAYaIbHBIX yUYEOHBIX IJIAHOB
COIPOBOKAACTCS MOACPKKOM ThIOTOPA (POANTEIA, B3SIBLIETO HA ce0s THIOTOPCKHE (DYHKIMHU B IIpouecce 00yUueHus, BOJIOHTEPA).
Ob6yuatomumecs: ¢ OB3, kak 1 Bce OCTaJIbHbIE CTYAECHTHI, MOTYT 00Yy4aThCs 110 HHAWBUAYAILHOMY yU4eOHOMY IUIaHY B YCTaHOBIICHHbIC
CPOKH C yYETOM MHAMBUAYAIBHBIX 0COOCHHOCTEH U CHelMalIbHBIX 00pa30BaTeIbHbIX MOTPEOHOCTEH KOHKPETHOTO 00YyYaromerocs.
[Ipu cocTaBneHUN MHAMBUYAIBHOTO Trpaduka o0yuenus ais aui ¢ OB3 BO3MOKHBI pa3iMyYHbIC BAPUAHTHI IPOBEACHUS 3aHATHIL:
IIPOBE/ICHUE UHIUBUYaJIbHBIX WM IPYNIIOBBIX 3aHATHH C LENBIO0 YCTPAHEHHUS CJIOXKHOCTEH B MOATOTOBKE K IIPAKTHYECKUM 3aHATHUAM
WM TIPH BBITIOJIHEHUH 33JIaHUH 110 caMOCTosATeNbHOM padore. s nui ¢ OB3, no ux npocs0e, MOTYT ObITh aITalITUPOBAHBI KAK CaMK
3aJaHus, TaKk 1 (QOPMBbI UX BBIIIOJHEHUS. BhINoiHeHHE IO PyKOBOACTBOM MPENOIaBaTelis MHIUBHUYaIbHOTO IPOSKTHOTO 3aJaHu,
MIO3BOJISFOLIETO COYETATh TEOPETUUECKIE 3HAHNS M PAKTUIECKUE HABBIKH; IPUMEHEHHE MyIbTHMEIUHHBIX TEXHOJIOTHH B IIpoIiecce
03HAKOMJICHHSI C MaTE€PUAJIOM, YTO MO3BOJISIET YBEJINYTh 00BbEM 3TOr0 MaTeprasa U SKOHOMUTh BpeMsl, 3aTPayuBaeMOe Ha ero
U3JI0KEHHE.

Jlns ocymecTBiIeHUs MpoLeLyp TEKyIero KOHTPOJIS YCIIeBaeMOCTH U TPOMEKYTOUHOHN aTTeCTalluy IPEroaaBaTellb, B COOTBETCTBUU
C MOTPEeOHOCTSMU CTYAEHTa, OTMEUCHHBIMH B aHKETE, U PEKOMEHAAIMAMHY CIIELHANNCTOB Ae()EKTONIOTHIECKOT0 MPpOoduIs,
pa3pabatbiBaeT (OH/IBI OLIEHOYHBIX CPEJICTB, aAalTHPOBAHHBIE JUIS JIUL C OTPAaHMYCHHBIMHA BO3MOXKHOCTSIMH 3/10POBbS U




MO3BOJISIOLIME OLIEHUTD JOCTHKEHUE UMU 3aIlJIAHMPOBAHHBIX B OCHOBHOM 00pa30BaTeNIbHOM POrpaMMe Pe3yJIbTaToB 00y4YEeHUs U
YPOBEHb CHOPMHUPOBAHHOCTH BCEX KOMIETEHIIMM, 3asiBIICHHBIX B 00pa3oBaTelibHOM nporpamme. Dopma mpoBeieHus TeKyIen
aTTecranuu Ui cryaeHToB ¢ OB3 ycTanaBiuBaeTcs ¢ y4eTOM HHIMBHYaJIbHBIX NICUXOPU3HYECKUX 0COOCHHOCTEH (YCTHO,
MMUCbMEHHO Ha Oymare, MUCBMEHHO Ha KOMITbIOTEpE, B (hopMe TecTupoBanus u T.11.). JIutiam ¢ OB3 MoxkeT ObITh IIpeI0CTaBICHO
JIOTIOJTHUTENIBHOE BPEMS JIJIsl [TOJITOTOBKU K OTBETY Ha 3aueTe, BHIOJHEHUS 3aJaHusl Il CAMOCTOSTEIBHOU PaOOTHI.

[Tpu HEOOXOJMMOCTH CTYIEHT C OTPAHUYEHHBIMHI BO3MOXKHOCTSMHU 3/10pPOBbs I0JJa€T MUCbMEHHOE 3asIBIICHUE O CO3/IaHUH JISl HETO
CICIMANBHBIX YCIOBUH B Y4eOHO-METOIUUECKOE YIIPABICHHE Y HUBEPCUTETA C IIPHIIOKEHUEM KOIHI JJOKYMEHTOB,
MTOJITBEPIKJAIOIIUX CTAaTyC MHBaIMa Wiu juia ¢ OB3.
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