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1.1. LIEJIM OCBOEHMUS AUCLIAIIIMHBI (MOAYJIST)

1.1.1 | bopMupoBaHHE yMEHHUI IMHIBOCTHIIMCTIHYECKOW HHTEPIIPETAINH XyT0KECTBEHHOTO IPOMU3BE/ICHNUS, YTCHUS U
CMBICTIOBOH TTepepabOTKH XyJ0KECTBEHHOTO ITPOM3BEICHIS, KOMMYHHUKATHBHBIX YMEHHH IIOCTPOCHHUSI BTOPHIHOTO TEKCTa
Kak IPOJIyKTa HHTEPIPETALHH.

1.2. 3AJJAYHA OCBOEHMSI JUCIUILIMHBI (MOIYJIST)

1.2.1 COBCPUICHCTBOBAHNEC HABBIKOB UTCHHUSA HEAAAITUPOBAHHOTO XYNOKECTBEHHOTO TEKCTA Ha AHTJIUHCKOM S3BIKEC,

1.2.2 | pacimiupeHue ClI0BapHOIo 3araca;

1.2.3 | paciiupeHye 3HaHUH COBPEMEHHOU KYIbTYPBl, IMHIBOCTPAHOBEAUECKHUX PEAIMH CTPaH U3y4aeMOro SI3bIKa;

1.2.4 Pa3BUTHUC KYJIIbTYPhI MBIIUICHUS, CITOCOOHOCTH AHAJIM3UPOBATh MTPOYUTAHHOC C LCJIBIO PACKPBITHSA HpO6J'IeMaTI/IKI/I
MIPpOU3BEACHUS, €TO I/II[CﬁHOFO COZICPKaHUs, BBIABICHUS aBTOPCKOTO 3aMbICIIA,

1.2.5 | pa3BuTHE YMEHUS ENEHAIPABICHHO, TJOTHYECKH, COAEPKATEILHO BBIPAKaTh COOCTBEHHOE MHEHHUE, BECTH OeceLy 1o
3aJaHHOH MpoOIeMaTHKE B MOHOJIOTHUECKOH U JHATOTHUECKOH (hopMe Ha OCHOBE IPOUUTAHHOTO XYJ0KECTBCHHOTO
MIPOU3BEICHHUSI.

2. MECTO JUCIIUIIVIMHBI MOAYJISA) B CTPYKTYPE OBPA3OBATEJIBHOU ITPOIPAMMBI

Iuxx (pasnen) OIL: | K.M.07.1B.02

2.1 | TpeGoBaHus K NpeIBaAPUTEIbHOIl OATOTOBKE 00y4YarOIerocs:

2.1.1 | KoMMyHUKaTUBHBIN IPAKTUKYM aHITIMHCKOTO s13bIKa

2.1.2 | CtpaHoBeneHue

2.1.3 | CtunucTuka aHTJIMHACKOIO sI3bIKa

2.1.4 | IlpakTrKa yCTHOM M TUCBbMEHHOU peur (AaHTIIMICKHUH S3bIK)

2.2 | Jucuunaunsl (MOAYJIH) M NPAKTHKH, 1JIs1 KOTOPBIX 0CBOEHME IAHHOM JHCHMIIUHBI (MOAYJ/IS) HEOOXO0IMMO KaK
npeanecTByoIee:

2.2.1 | KoMMyHUKaTUBHBIN TPAaKTUKYM aHTIHICKOTO sI3bIKa

3. KOMOETEHIIMU OBYYAIOIIETOCSI, ®OPMUPYEMBIE B PE3YJIbTATE OCBOEHUSI JUCIUILTAHbBI
(MOJLYJIsT)

YK-5.1: AHaau3zupyeT COLMOKYJbTYPHbIe Pa3IM4is COLMATBHBIX TPy, ONUPasich HA 3HAHHE JTANOB HCTOPUYECKOIO
pazButuss Poccunm B KOHTEeKCTe MHPOBOii MCTOPHH, COLMOKYJBLTYPHBIX TPAJAMIMI MHPa, OCHOBHBIX (uI0COPCKHX,
PEeJIMTHO3HBIX M ITHYECKHX YUeHHIi.

VK-4.1: Bnageer cucTemMoii HOPM PycCKOro JMTEPATYPHOIO S3bIKA NMPH €ro MCHOJIb30BAHHU B KayecTBe rocyJapCcTBEHHOIO
si3pika P® u HopMaMu HHOCTPAHHOTO(bIX) f3bIKA(OB), MCHOJb3YeT pa3jinyHbie (GopMbl, BHAbI YCTHOH W NHCHMEHHOM
KOMMYHHMKaIUH.

VK-4.2: Hcnoab3yer fA3bIKOBBIE CPEACTBA ISl AOCTHKEHHS TMPO(PEeCCHOHAIBHBIX IeJeil HA PYyCCKOM M HHOCTPAHHOM(BIX)
si3bIKe(aX) B paMKaxX MeKJIMYHOCTHOTO U MEXKKYJIbLTYPHOIO O0IIEeHUsI.

YK-1.1: [IeMoHCTPHUPYeT 3HAHHE OCOOEHHOCTEil CHCTEMHOT0 M KPHUTHYECKOTO0 MBILLIEHUS, apTyMEHTHPOBAHHO (opMHUpyeT
COOCTBEHHOE CY:KIeHHe H OlleHKY HH(OpPMAIIMU, MPUHUMAET 000CHOBAHHOE PelleHne.

VK-1.2: IlpumeHsieT Jjorumdeckue (popMbl M NpoueAypPbl, CHOCO0eH K peduieKCHH MO0 MOBOAY COOCTBEHHOH U 4YY:KOM
MBICJIUTEJIbLHOI JeATeJIbHOCTH.

VK-1.3: AHagu3upyer HCTOYHUKHM HH(pOPMAUMM C LeJbI0 BbIAABJEHHS HX MNPOTHBOPeYHMH M TOUCKA [0CTOBEPHBIX
CyKAeHHMH.

YK-5.3: KoHCTPpYKTHBHO B3aHMOJEHCTBYeT ¢ JIOABMH € Y4eTOM HX COLMOKYJbTYPHBIX 0COGeHHOCTel B IEJAX YCIEUIHOIo
BBINOJTHeHNsI MPodecCHOHATBHBIX 32124 U COMATLHONH HHTeTPaluH.

B pe3yabTare ocBoeHUsI AMCUMIIMHBI (MOAY ) 00y4aroIuiics 10J5KeH

3.1 | 3nars:

3.1.1 | nexcuyeckue CIAUHUIIBI, H€06XOZ[I/IMLI€ AJI UCIIOJIb30BAHUS PA3JIMYHBIX BUIOB pequoﬁ ACATCIIBHOCTH B paMKax TEM,
MIPEACTABJICHHBIX B aHAJIM3UPYCMbBIX TPOU3BECACHUAX,

3.1.2 | ocHOBHBIE q)aKTLI KYJIBTYPOJIOTHYCCKOTO U CTPAHOBEAYCCKOI'O XapaKTepa, H€O6XOZ[I/IMI>I€ JJI1 IOHUMaHUsA
XYIO0KECCTBEHHOT'O TEKCTA, 0COOEHHOCTH SA3BIKOBBIX CpEACTB, UCTTOJIL3YEMBIX B TCKCTAX JUISA JOCTHKEHUS OIPEACICHHBIX
KOMMYHUKATUBHBIX 3a4a4.

3.2 | Ymerh:

3.2.1 | mtoHuMaTh XYAOKECTBCHHBIC TCKCTHI, BBIACIATE U I/IHCHTI/I(i)I/II_[I/IpOBaTL OKCIPECCCUBHBIC SI3BIKOBBIC CI)aKTI)I, BBIPA3UTEIILHLIC
CpeacTBa U CTUIMCTUYCCKUC IIPHUEMBI;

3.2.2 | BBIpaXkaTh CBOU MBICIIM M CBO€ MHEHHE, aKTHUBHO MOAJEPKUBATh Oeceay Ha N3ydaeMble TEMBI.




3.3 | Bnagersn:

3.3.1 | HaBBIKAMH aHAJIU3a XYHAO0KCCTBCHHBIX TCKCTOB C YYETOM CTPYKTYPHO-KOMITO3UIMOHHBIX, CTUIIMCTUYCCKUX,

KYJABTYPOIOTUIECKUX U Ap. (PaKTOpOB.

4. CTPYKTYPA U COAEP KAHUE JUCIUITIJIMHBI (MO YJISA)

Kon HaumenoBanue pa3nesoB u tem /Bua | Cemectp / | Yacos | Kommeren- Jluteparypa
3aHATUS 3aHATHA/ Kvype 197074
Pasnesn 1. BuxktopuaHnckast 3moxa
1.1 BuxropuaHckas 3moxa: HCTOpUYECKUH, 7 2 VK-1.1 VK- JI1.1 J11.2 J11.3J12.1 JI2.2 J12.3 JI2.4
COLUAJIBHBIX U KYIbTYPHBII 1.2 VK-1.3 JI2.5 J12.6 J12.7 J12.8 J12.9
koHTekct /TIp/ YK-4.1 YK-
4.2 VK-5.1
YK-5.3
1.2 Bukropuanckas smoxa /Cp/ 7 2 VK-1.2 VK-
1.3 VK-4.1
YK-5.1
Pazgen 2. Poman "CoOcTBeHHHK"
Jaxona Toacyopen
2.1 IMoypouHnoe obcyxnenue kuuru JoHa 7 26 | YK-1.1 VK-
T'oncyopcu "CoberBernuk” /TIp/ 1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3
2.2 Poman "Co6cTBenHuk" [>koHa 7 20 VK-1.2 VK-
T'oncyopceu /Cp/ 1.3 YK-4.1
YK-5.1
Pa3znen 3. AHruiickuii poMaH KoOHIa
19 - nayana 20 Beka
3.1 IIpe3eHTanust KHUTH 110 7 4 YK-1.1 VK-
HHIUBHIyaIbHOMY uTeHwuo /I1p/ 1.2 VK-1.3
YK-4.1 VK-
4.2 YK-5.1
VK-5.3
3.2 HNuauBuayansHoe utenue /Cp/ 7 16 YK-1.2 VK-
1.3 YK-4.1
YK-5.1
Pasnen 4. Poman Ixxona Toscyopeu "B
netrJe'
4.1 IToypouHoe obcyxnenne kHury JIxoHa 8 28 YK-1.1 VK-
Toncyopcn "B netne" /Tlp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
4.2 Poman JIxona ["'oncyopcu "B nerie" /Cp/ 8 20 | YK-1.2 VK-
1.3 VK-4.1
VK-5.1
Pa3gen 5. CoBpemMeHHBIil aHIIMICKUI
pomaH
5.1 IIpe3enTanus KHUTH 110 8 4 YK-1.1 VK-
HHIUBHIyaTbHOMY uTeHu:o /I1p/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
52 WnnusugyansHoe ureHue /Cp/ 8 18 VK-1.2 VK-
1.3 VK-4.1
YK-5.1

Pa3nen 6. Pomana Jpuka Curana
"OaHOKypcHUKH"




6.1 IToypouHoe 0OCyXIeHNST poMaHa JpHKa 9 32 YK-1.1 VK-
Curana "Onaokypcaukn /TIp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1

YK-5.3
6.2 Pomana Opuka Curana 9 38 YK-1.2 VK-
"Omnoxypcuukn" /Cp/ 1.3 YK-4.1

YK-5.1

5. ®OHJ OIEHOYHbBIX CPEJCTB

5.1. IlepeyeHb HHANKATOPOB AOCTHKEHHMS KOMIIETeHINH, GOPM KOHTPOJISI H OLCHOYHBIX CPEACTB

VYK 1.1: JleMoHCTpHpYeT 3HaHHE OCOOCHHOCTEH CHCTEMHOTO M KPUTHYECKOTO MBIIIICHUS, apTyMEHTHPOBAHHO (OPMHUPYET
COOCTBEHHOE CYXKJICHIE U OIIEHKY HH(popManuy, IpHHIMAeT 000CHOBAaHHOE PEIICHHE.

DopMBI KOHTPOJISI U OLICHOYHBIE CPEACTBA: BOMPOCH! U 3aJJaHUS K MPAKTHUECKUM 3aHITUSIM, TECTOBBIE 3a1aHHs, BOIIPOCHI K 3a4ETYy,
Tpe3cHTaNus.

YK 1.2: Tlpumensier norudeckrue GOpMbI U TIPOTIEAYPHI, ClIocoOeH K pedieKcHu o OBOIY COOCTBEHHOU U Uy)KOI MBICTHTEILHON
JeATEITbHOCTH.

DopMBI KOHTPOJISI U OLICHOYHBIE CPEACTBA: BOIIPOCHI U 3a[JaHUS K MPAKTUYECKUM 3aHITUSIM, TECTOBBIE 3a1aHHsI, BOIPOCHI K 3a4ETYy,
Tpe3eHTanusl.

VYK 1.3: AHanu3upyeT HCTOYHUKH HH()OPMAIINH C IENBIO BBISBICHNS HX IIPOTHBOPEUUH U MTOUCKA JOCTOBEPHBIX CYXKICHHH.
@DopMBI KOHTPOJISI U OLICHOYHBIE CPEACTBA: BOIIPOCH] U 3aJJaHUS K MPAKTHUECKUM 3aHITUSIM, TECTOBBIE 3a1aHHs, BOIIPOCHI K 3a4ETYy,
Tpe3eHTaNus.

YK 4.2: Vcnions3yeT S36IKOBBIE CPEACTBA IS AOCTIDKEHNUS PO ECCHOHANBHBIX [IefIed Ha PYCCKOM M MHOCTPAHHOM(BIX) S3bIKe(ax)
B paMKaxX MEXIIMYHOCTHOTO U MEXKYIbTYPHOTO OOIICHUSL.

DopMBI KOHTPOJISI U OLICHOYHBIE CPEACTBA: BOMPOCHI U 3a[JaHUs K MPAKTHYECKUM 3aHITUSIM, TECTOBBIE 3a1aHHs, BOIIPOCHI K 3a4ETYy,
Tpe3eHTanus.

VK 5.1: AHanu3supyeT COUUOKYAbTYPHBIE PAa3IUyusl COLMAIbHBIX IPYIII, ONIUPAsACh HAa 3HAHKUE 3TAllOB UCTOPUYECKOTO PA3BUTHUS
Poccuu B KOHTEKCTE MHPOBOH HCTOPHH, COLIMOKYIBTYPHBIX TPAJULIUI MHpa, OCHOBHBIX (PHII0CO(PCKUX, PETUTHOZHBIX U 3THUECKUX
YUCHHH.

@DOopMBI KOHTPOJISI ¥ OIIEHOYHBIE CPEACTBA: BOIIPOCH! U 3aJJaHUS K MPAKTHUECKUAM 3aHITHSIM, TECTOBBIC 3aIaHUS, BOIIPOCHI K 3a4ETY,
Mpe3eHTalusl.

VYK 5.3: KOHCTPYKTHBHO B3aUMOJICHCTBYET C JIFOIbMH C YUETOM X COLMOKYIBTYPHBIX OCOOCHHOCTEH B LIEISX YCIICIIHOTO
BBITIOJTHEHHS IPO(ECCHOHAIBHBIX 3a/1a9 M COI[AIbHON MHTETPaLINHL.

DOopMBI KOHTPOIISI U OILICHOYHBIE CPEACTBA: BOIIPOCHI U 3aJaHUS K MPAKTHUECKUM 3aHITUSIM, IIPE3CHTAIHS.

5.2. TexHosoru4eckast KapTa 10CTHKCHUHA UH/IUKATOPOB

Cemectp 7

ITepeuens nanukaropoB kommnerennuid: YK 1.1, YK 1.2, VK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DopMBI KOHTPOJIS U OIICHOYHBIC CPEIICTBA:

BOIIPOCHI U 3aJJaHUs K MpaKTHIecKuM 3aHsaTusM (50 6amioB),

TecToBble 3aaanus (30 6amioB),

BOTIPOCHI k 3a4eTy (10 6aysioB),

npesentanus (10 6ayios).

Cemectp 8

Ilepeuens nanukaropoB kommnerennui: YK 1.1, YK 1.2, VK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
@DOpMBI KOHTPOJIS U OIICHOYHEIE CPEICTRA:

BOIIPOCHI U 3aJ[aHUs K MpaKTHIecKuM 3aHsaTusaM (50 6amioB),

TecToBble 3aaanus (30 6amioB),

BOTIPOCHI k 3a4eTy (10 6aysioB),

npesentanus (10 6ayioBs).

Cemectp 9

ITepeuens nanukaropoB kommnerenuuid: YK 1.1, YK 1.2, VK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DOpMBI KOHTPOJIS U OIICHOYHEIE CPEICTBA:

BOIIPOCHI U 3aJJaHUs K MpaKTHIecKuM 3aHsaTusM (50 6amioB),

TecToBble 3aaanus (30 6amioB),

BOTIPOCHI k 3a4eTy (10 6aysioB),

npesentanus (10 6ayios).

5.3. ®opMbI KOHTPOJISI U OLIEHOYHBbIE CPeICTBA

CEMECTP 7
Bormpockl U 3aaHus K MPAKTHYECKUM 3aHATUSIM ([IPUMED):
LESSON I (Preface, Part I, chapters 1-5)

Vocabulary List 1
1.a paragon of tenacity— oOpa3zen neneycTpeMICHHOCTH, HACTOHYUBOCTH




2.tenacious — Adj

3.to take precautions against smth — mpuHEMaTh MepHI IPEXOCTOPOKHOCTH IIPOTHB YETo-JIN00
4.to become smb — MOAXOAWTH, COOTBETCTBOBATH. Syn. to suit, to fit

5.notorious — MOJIL3YIOIIUICS AYPHOH CITaBOH, MeYaabHO U3BECTHBIN

notoriety — N

6.to be liable to do smth (to smth) — OBITh OABEP>KEHHBIM, CKIIOHHBIM, PaCIIOI0KEHHBIM
7.to tame smb — mpupy4aTh, yKpouaTh, OJOMalIHUBATh

tame — Adj

8.a lame duck — HeymauHmK

9.to wash one's hands of smth — ymbIBaThH pyKu

10.cut your coat according to your cloth — 1o ofexke mpoTATHBaii HOKKH

11.to have seen better days — 3HaBaTh Jydmne BpeMeHa

12.new-fangled ideas — HOBOMOJHEIE HACH

13.to implant — HacaxaaTh, BHYLIATbh, BCEJSATh, BHEAPATH (MAEU, MBICIH, B3IJISIbI)

14.to exasperate — cepANTbH, pa3ApaXkaTh, BEIBOIUTE U3 ceOs

15.to know something from something — oTiIM9aTh YTO-TO OT YETO-TO

16.aversion — OTBpalIeHHE

17.to set the blame down to smb — cBajMBaTh BHHY, OOBHHSATH KOTO — TO

18.keep one's eye on smb — npucmaTpuBath 3a KeM — 100

19.to know on which side one's bread is buttered — 3HaTH CBOIO BBITOY, OBITH ceOc Ha yme
20.to nose about — NPOHIOXMBATH, BBIBEIBIBATH

21.to break the ice — crmomars Jiej, HAPYIIUTh MOJTYAHUE

22.to pour out (one's heart, one's story) — H3IHUTH AYIILY, BEIIOXKUTH

23.to give smb a free hand — nmaBaTh cBOOOIY NeiicTBUI

1. Study the words and phrases, reproduce the situations from the book in which they were used.

II. Do some country-study work. Prepare a report on one of the following topics:
1.Queen Victoria and the Royal Family.

2.The Rise of the British Empire.

3.Britain’s Industrial Revolution.

4.Victorian Technology and Innovation.

5.Major Events in Victorian Britain.

6.The Anglo-Boer War.

7.Social Classes in Victorian Britain.

8.Victorian Morality.

9.Victorian Family. Daily Life in Victorian Britain.
10.Art in Victorian Britain.

II1. Check the tenacity of your memory.
Recall which of the characters

a) ...seemed master of perennial youth

b) ... was a connoisseur of practical jokes

c) ... looked like a half — tame leopard

d) ...was all hair and spirit

e) ... looked like a heathen goddess

f) ... had a strange expression of watchfulness and longing in his eyes
2) ... was as obstinate as a mule.

h) ... had an introspective look of a student or philosopher

i) ... had a dome — like forehead.

IV. Be ready to discuss the following topics and answer the following questions:

1. The general background of the novel. Where and when is the action laid? What do you know of the England of those days?

2. "At home" at old Jolyon's. What was the reason for the family gathering? Describe all the For-sytes present at old Jolyon's. Pick
out words and phrases employed by the author to introduce each of the Forsytes present at the family get — together. Point out the
features they had in common and their individual features. Were they a united family? Were all the Forsytes pre-sent? Who was
absent and what do we learn about the Forsytes that were absent?

3. Speak on the two strangers present at the family festival. Dwell on the description of Irene's ap-pearance. What do we learn about
her background and her relations with her husband? Give your first impression of Bosinney. What is Bosinney's nickname and how
did he come to ac-quire it?

4. Old Jolyon's attitude to his granddaughter June and her engagement. Find words that reveal his attitude to June and Bosinney.
What stylistic means are employed by the author to render old Jolyon's thoughts and emotions?

5. The meeting between father and son. Reconstruct the events that had alienated them. Find proof to the fact that both the father
and the son suffered from this alienation and missed each other. What details reveal old Jolyon's excitement at their meeting?

6. Give the character sketches of Swithin and Aunt Juley. What is the author's attitude to these characters?

7. What were James's thoughts about his son and his daughter in law? Why did James disapprove of June's friendship with Irene?




8. Dwell on the argument about the group of statuary in Italian marble. How are the Forsytes re-vealed in that argument? Comment
on Bosinney's remark.

9. Describe Soames' appearance. Does it reflect his character? Speak on the relations between Soames and Irene. Who did Soames
blame for it? Was he right?

10. Why did Soames decide to build a country house? What kind of house did he want and why did he choose Bosinney? Soames
was very particular about a man’s clothes. Why did he derive satisfaction from Bosinney's eccentric clothes?

11. How did Irene take the news about the country house? Why did she express no enthusiasm?

IV. Tasks for appreciative readers:

1. What is the usual, trite image used to describe a family? What gives a new vigour to the trite image at the very beginning,
develops it into a picture? The image will be repeatedly employed throughout the book.

2. The writer uses piles of images for his character studies. When describing June he employs dif-ferent tropes:

p. 34 — 35. June stood in front...(metaphor, metonymy and epithets)

p- 52. There was June, the atom with flaming hair...(metaphor)

What do they have in common? What features of her character are revealed this way? Find more stylistic devices describing June to
prove your point.

In portraying Irene he resorts to similes, epithets, alliteration, repetition. Find them on p. 35 and explain their choice.

3. Read the examples of metonymy and say how it helps to characterize Nicholas and Roger: p. 45. He himself had married a good
deal of money... "What was her father?"

"Heron was his name, a Professor, so they tell me".

Roger shook his head.

"There's no money in that", he said.

"They say her mother's father was cement”.

4. Sometimes writers introduce images which, being repeated, influence the compositional struc-ture of the work, contribute to the
main idea of it. On p. 71 there is an extended metaphor de-scribing the centre of Forsytism. Analyze it.

5. In creating Swithin's character Galsworthy prefers simile. He employs three different images within two pages (p. 61 — 62).
Analyze the vehicles of the similes and state what is conveyed by them, what colouring they have.

6. What biblical motive may be traced on p.86 describing Soames' family ménage? It hints at the further development of events,
thus realizing the category of prospection.

TecroBble 3aganus (IpUMep):

Guess the word or expression by its definition:

1. Attracting notice or attention.

2.A close friend or companion.

3.Give way to arguments, demands, or pressure.

4.A person who has been rejected or ostracized by their society or social group.
5.A distinctive feature.

6.Be attracted by someone or something as though by magic.
7.Suggest or call attention to indirectly; hint at.

8.An example of something regarded as typical of its class or group.
9.Change the form, character, or function of something.

10.To be generally accepted or favoured.

Orsertsl: 1. Conspicuous 2. Crony 3. To yield 4. Outcast 5. Hallmark 6. To be spellbound 7. To allude 8. Specimen 9. To convert
10. To be in vogue

IIpe3enTanus:

Make a Power Point presentation on an English novelist of the 1st half of the 20th century on the following scheme: biography;
literary trend; themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes and ideas.

Bompocs! k 3auerty:

1. Victorian Britain. Historical and cultural context.

2. The Position of Women in Victorian Society.

3. Social Classes in Victorian Britain.

4. Victorian Morality.

5. John Galsworthy. Life and works.

6. Speak on the functions of setting in the novel “The Man of Property” by John Galsworthy.

7. What is role of nature descriptions in the novel “The Man of Property” by John Galsworthy?

8. What is role of allusions (art and mythology) in the novel “The Man of Property” by John Galsworthy?
9. Speak about the means of character drawing in the novel “The Man of Property” by John Galsworthy.
10. Define the character of a Forsyte.

11. Speak about the character of old Jolyon in the novel “The Man of Property” by John Galsworthy.

12. Speak about the character of Soames in the novel “The Man of Property” by John Galsworthy.




13. Speak about the character of Irene in the novel “The Man of Property” by John Gals-worthy.

14. Speak about the character of young Jolyon in the novel “The Man of Property” by John Galsworthy.

15. Speak about the main topics raised in the novel “The Man of Property” by John Gals-worthy.

16. Speak about the problem of “sons and fathers” in the novel “The Man of Property” by John Galsworthy.
17. Speak about the problem of “art vs property” in the novel “The Man of Property” by John Galsworthy.
18. Speak about the problem of “social class” in the novel “The Man of Property” by John Galsworthy.

19. Speak about the problem of “love and marriage” in the novel “The Man of Property” by John Galsworthy.
20. Speak about the problem of “change of time” in the novel “The Man of Property” by John Galsworthy.
CEMECTP 8

Bomnpocs! u 3a1aHus K MPaKTHYECKAM 3aHATUSAM (TIPHMeEp):

Lesson 1

Part 1, chapters 1 —4

Pre-reading test:

1.What was the end of the first part of “The Forsyte Saga”?

2.What is the title suggestive of?

3.What are your anticipations of the second part?

4.What do you know about the persons to whom the book is dedicated?
5.Comment on the epigraph of the book.

Vocabulary List 1

1.to make a stir — HagenaTh NIyMy, IIPOU3BECTH CCHCAIIHIO

to create / make little stir (p.9) — He BBI3BAaTh IMHUPOKOTO OTKIINKA, IIPOUTH HE3aMETHO

2.surreptitious (p.9) — TallHBIN, CACTAHHBINA TAMKOM

3.to make allowances for smth (p.11) — cnenate CkuaKy Ha 4TO-1M00, IPUHATH BO BHUMAaHHE

4 fatigue (p.12) — ycranoctb, yroMIIeHHE; THKENAs H3HYPHUTENbHAS paboTa

5.for the asking (p.17) — CTOUT TOIBKO MOTIPOCUTH

6.it’s yours for the asking — BaM CTOUT TOJIBKO MOTIPOCUTH

to lose nothing for the asking — momeiTka He MBITKA

7.to be subject to smth (p.17) — OBITH TOABEPIKSHHBIM H-JT

8.latent (p.18) — CKpBITHIH, MOTEHIIMATHHBII

~ qualities / heat / energy / disease / meaning / talent

9.to shrink (away) from smth (p.17, 19) — cxumatbes (€.g. OT cTpaxa); YKIOHAThCS, U30eraTh 4e-ro-JInoo
10.sobriety (p.18) — Tpe3BOCTh, YMEPEHHOCTD; PACCYIUTETHHOCTD, CTENIEHHOCTh, YPaBHOBE-IIIEHHOCTD
11.the itch in the blood (p.19) — azapt, HeTepneaUBOE KeNaHUE CALIATH YTO-TO

the itch for money / fame — *axna 4ero-to

my fingers are itching ... - y MEHS pyKH YemnIyrcs. . .

11. to stand somebody in good stead (p.19) — oka3aTbcsi MOJEIHBIM, COCITYKHUTH CIYKOY

12. to elude (p.22) — uzberatp, yKIOHATHCS

~ argument / payment / treaty

the meaning eludes me — He MOTY BCIOMHHTE 3HaUECHHE

elusive, elusory

13. to come like a shot (p.23) — mpuaTH cpasy, HEMEAJICHHO, HE KOJEeOSACh, HE pa3ayMbIBas

14. to crave for distinction (p.23) — *ax1aTh OPUTHHAIEHOCTH, CTPEMHTLCSI BBIICITATHCS

15. to be on one’s last legs (p.26) — OBITH B IOJTHOM H3HEMOXXEHUH, JOKHUBATH MOCIEIHUE MUHY-THI, OBITH MIPH MOCIEIHEM
U3/IBIXaHUH

16. to look askance at smb (p.30) — cMOTpeTh Ha KOTO-THOO C MOJA03PEHUEM, HEJIOBEPHEM

17. it made them kin (p.30) — 3T0 UX cOMIKATIO, POTHIIO

kith and kin — poaHs, poICTBEHHUKH

next of kin — Gimkaiime poCTBEHHUKH

Study the words and phrases, look up the dictionary for their other meanings and deriva-tives, reproduce the situations from the
book with them and use them in natural contexts.

Be ready to discuss the following topics. Answer the following questions and motivate your answers:

1.What is the time of the action in the book? How does the author characterize the epoch and the state of the British Empire?
Comment on the ironical analogy between birth-rate and the rate of interest. What can you say about the state of economy when the
interest is low?

2.Why did the funeral of Susan Hayman make little stir among the Forsytes?

3.What was the topic of the conversation between Soames and aunt Juley? What was the effect of the conversation on Soames?
4.Comment on the title of Ch.II. What is the general undertone of the chapter, in what key is it written? Prove your opinion by
quoting the text. Make a list of adjectives and nouns used by the author to describe Dartie and Winifred and say how they reveal
their characters.




5.What were Winifred’s feelings on discovering that her husband had left for good? Do you be-lieve that Dartie had really left her
for good?

6.Describe Val’s appearance. How do you understand “a cross between a pickle and a Forsyte”? What was Val’s full name and how
had he come to get it? Sum up Val’s character as it is re-vealed in the conversation with his mother. Speak about Val’s idol.
7.Where and how did Val encounter his father? What were his feelings after the encounter? How do they reveal Val’s character?
8.What were the thoughts that tormented Soames? What were the motives that made him think of marriage? Comment on the lines:
“It was intricate and deeply involved with the growing consciousness that property without anyone to leave it to is the negation of
true Forsyteism”.

9.Describe Annette and her mother as Soames viewed them.

Tasks for attentive readers:

Say who of the characters

1.was “the pale, the thin”

2.smiled “a faint, pale, supercilious smile”

3.was “a woman of character”, “a plucky woman”

4.was “a limber, freckled youth with a wide mouth, light eyes, long dark lashes, a rather charming smile”
5.was “tall, strong in the cheek-bones, well-tailored”

6.“abhorred excessive display of feeling”

7.had “brown hair and blue eyes with dark lashes, fresh lips and cheeks ”

8.had “a chinny face though not at all ill-looking”

Tasks for inquisitive readers:

1.How old was James?

2.What were the real and the formal reasons for Soames’s making for Timothy’s?

3.The name of Chamberlain was once notorious in Russia. What do you know about the man?

4.Who of the characters was at “that roving age of 45”? What do psychologists say about this age? Is it true about the characters of
the novel?

5.Complete the simile “he was drunk as ...” Give other traditional similes.

6.What is Encyclopedia Britannica? In which context was it used in the text?

7.What is your idea of naming children? Does the name mean much for the fate of a person?

8.In what connection is ‘Brighton’ mentioned in the text? What do you know about the place?

Tasks for appreciative readers:

1.Account for the repetitive use of the foreign word “chic” about one of the characters. What sides of the character are revealed by
it? What colouring does the text assume due to it?

2.The writer employs cases of periphrasis for different purposes. Find the periphrases for “died” (about Roger) and “pearls”. What
are their functions?

3.Find cases of zeugma (change and china), litotes (the lock of not quite her own hair), and apo-siopesis; dwell on their functions.
4.The linguistic term malapropism (a misuse of a word, esp. in mistake for one that resembles it, causing amusement) is used in the
text in a slightly different meaning. Explain its contextual meaning and say who was renowned by malapropisms.

5.Find examples of inner and uttered represented speech; state the differences between the types; dwell on their functions.

6.Find the image used in describing Annette’s appearance. Account for the choice.

7.Explain the function of graphons in representing Dartie’s speech.

TecroBble 3aganus (IpUMep):

Fill in the blanks with words and expressions from your active vocabulary:

I.Shewas ........ccvvvnennnnn. by the temptation of easy money and started to work in a massage parlor.
2.'How long will she be ill?" he asked. There was an.......................... .

3.1 am now tired, cold, and hungry, with a headache ............................. .

4.He was ordered to ..........c.coeveveiiiiiinn., to the victim.

5.Then she drew a long breath and bowed her head on her hands in ............... that was like prayer.
6.He stood silent and .......................... .

7.Hedidnot ........... the slightest................... that she was planning to quit.

8.The witness... ............... and so cannot be trusted.

9.Her behavior ........................ a quarrel between the couple.

10.News of his criminal past ........................... even his admirers.

Orsertsl: 1. Seduced 2. Ominous silence 3. Into the bargain 4. To make a restitution 5. Acquies-cence 6. Inscrutable 7. Catch an
inkling 8. Is biased 9. Provoked 10. Disconcerted

IIpe3enTanus:
Make a Power Point presentation on an English novelist of the Modern Period on the following scheme: biography; literary trend;

themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes and ideas.

Bompocs! k 3auery:




1. Victorian Britain. Historical and cultural context.

2.The Position of Women in Victorian Society.

3.John Galsworthy. Life and works.

4.Speak on the functions of setting in the novel “In Chancery” by John Galsworthy.

5.What is role of nature descriptions in the novel “In Chancery” by John Galsworthy?

6.What is role of allusions (art and mythology) in the novel “In Chancery” by John Galsworthy?
7.Speak about the means of character drawing in the novel “In Chancery” by John Galsworthy.
8.Define the character of a Forsyte.

9.Speak about the character of old Jolyon in the novel “In Chancery” by John Galsworthy.

10.Speak about the character of Soames in the novel “In Chancery” by John Galsworthy.

11.Speak about the character of Irene in the novel “In Chancery” by John Galsworthy.

12.Speak about the character of young Jolyon in the novel “In Chancery” by John Galsworthy.
13.Speak about the main topics raised in the novel “In Chancery” by John Galsworthy.

14.Speak about the problem of “sons and fathers” in the novel “In Chancery” by John Galsworthy.
15.Speak about the problem of “art vs property” in the novel “In Chancery” by John Galsworthy.
16.Speak about the problem of “social class” in the novel “In Chancery” by John Galsworthy.
17.Speak about the problem of “love and marriage” in the novel “In Chancery” by John Galswor-thy.
18.Speak about the problem of “change of time” in the novel “In Chancery” by John Galsworthy.
19.What are the directions of British fiction in the 1st half of the 20th century?

20.Modernism and traditionalism in the British fiction of the 1st half of the 20th century. Form and subject matter.

CEMECTP 9
Bompocs! ¥ 3a1aHus K IPaKTHYSCKUM 3aHATHAM (TIpUMep):

The Class. Lesson 1. PP. 5 —35.

I.Vocabulary List 1. Study the meanings of the following words and phrases using the English-English dictionaries. Write out their
derivatives. Analyze the contexts in which they are used by the author and be ready to use them in new contexts.
1.to bring smth. home to smb. (4)

2.a luminary (5)

3.a prodigy (6)

4.to persevere (6)

5.tenacity (6)

6.sporadic (11)

7.to opt to do smth. (11)

8.plausible (13)

9.undaunted (13)

10.to lavish smth. on smb. (14)

11.to flunk (out) (16)

12.conducive (25)

13.obnoxious (29)

14.hectic (31)

15.oblivious to smth (29)

II.Translate the following into Russian:

1.I don’t even hold a candle to Jared Eliot (class of 1703), the man who introduced rhubarb to America (5);
2.They had been born directly into the limelight (5);

3.By the next curse he had gone into oxygen debt (7)

4.He was no whirlwind in the classroom (11);

5.He was a commuter (13);

6.He was more plugger than slugger (13);

7.He adjudged himself to be a square (13);

8.Being in reasonable shape for soccer, I passed it with no sweat (24);
9.The course would be a snap (25);

10.You can never figure out which egg is going to crack (33).

1. Questions and tasks for general discussion:

1.What do you know about the Harvard University?

2.A month before his Harvard twenty-fifth Reunion Andrew Eliot writes in his diary that he is scared to death. What makes him feel
this? Are his feelings justified?

3.How does the author describe the class distinctions between the students of Harvard? Comment on the episodes in the book in
which these class distinctions become very obvious. What was the most agonizing lesson that the freshmen were to receive during
the first week at Harvard?

4.Speak about Danny Rossi’s relations with his father. What was Danny’s greatest desire about his father? Did he manage to
please his father? What new emotions Why did he feel did Danny feel after his first performance? How can this type of




intoxication affect one’s life? Why did his father object to Danny’s going to Harvard? What did Danny feel strangely free to hear
his fa-ther’s decision not to pay for his son’s education?

5.Why can’t the author say without reserve that Jason Gilbert could serve as the best example of the American dream? What is as
the author puts it “the tragic flaw he had inherited from gener-ations of his ancestors”? What episode in the book suggests that
Jason is keenly aware of this tragic flaw? Were his parents very religious? What church did they choose and why? Comment on
the phrase “balanced mix” that Mr. Trumbell used talking to Jason’s father.

6.The chapter about Ted Lambros opens with the sentence: “Ted Lambros was a commuter”. What does this fact imply? Does Ted
believe in the American Dream? What are the first steps Ted takes at Harvard to finally climb the Olympus?

7.Andrew Eliot comes from a very noble family, well known at Harvard. Does this fact make him feel confident? What do we learn
about his childhood? Each of the four characters presented in the book suffers from a certain complex. What is Andrew Eliot’s
complex? Comment on the ad-vice his father gives him at parting.

8.Speak about the episode in which Jason and Danny first met. How are the characters of the two young men revealed in this
episode?

9.How did the freshmen make the choice of the courses and the various clubs of Harvard? Comment on the motifs they were
guided by in their choices.

10. What episode from the chapters under discussion proves the statement that the freshman’s year is fraught with pressure?

What are the duties of a proctor? Did he do his duties? Com-ment on the dialogue: “This is what Harvard ‘s is all about — it’s sink
or swim.” <...> “but you’re supposed to be the lifeguard” (p.34).

IV.Comment on the epigraphs and their function in the text.
V.Write out the sentences which reveal the most essential features of the four characters.

VI.Working on the style: The author uses a number of metaphors to describe either the char-acters or the atmosphere at Harvard.
Point out the metaphors and comment on their stylistic ef-fect.

TecroBble 3aganus (IPAMEPHI):

Give the active for the following words and phrases:

1. to persist in doing smth, to pursue a goal in spite of obstacles
2. forgetful, unmindful, unaware

3. stubbornness, firmness, tendency to retain

4. a notable person in a special field

5. to choose to do smth

Orsetsl: 1. Persevere 2. Oblivious 3. Tenacity 4. Luminary 5. Opt to do something

Fill in the blanks with the active words and phrases:
1.He had a real gift for physics and he soon became a................. in the field.
2. He learned to read when he was only three, at five he played chess very well and they under-stood that their son was a

3. It took me some time .............. to her the essence of my plan.
4.In spite of difficulties and failures he felt ................ and believed in success.
5. After their divorce Andrew’s parents .............. everything on him except genuine interest in his life.

Orsetbl: 1. Luminary 2. Prodigy 3. To bring home 4. Undaunted 5. Lavished
IIpe3enTanus:

Make a Power Point presentation on a modern American writer on the following scheme: biography; literary trend; themes and
style; works (close analysis of a selected novel). Focus on the cultural aspect of the problems discussed in the novel.

Bompocs! k 3auerty:

1.The role of the cultural context in text analysis.

2.Cultural issues in modern fiction.

3.Culture as revealed in metaphors employed in modern fiction.
4.Analyse the metaphors to describe the atmosphere at Harvard.

5.The ways in which cultural information is introduced in the literary text.
6.Multicultural context of modern novels.

7.The Class by Erich Segal. Cultural elements revealed in the plot.
8.Harvard community as presented in the novel by Erich Segal.

9.The Class by Erich Segal. Cultural elements revealed in character drawing.
10.The problem of one’s identity as it is presented by Erich Segal.
11.Cultural identity of Jason Gilbert.

12.Cultural identity of Ted Lambros.




13.Cultural identity of Andrew Eliot.

14.Cultural identity of George Keller.

15.Cultural identity of Danny Rossi.

16.The Class by Erich Segal. The taste and the aftertaste of fame.

17.The Class by Erich Segal. The sons-and fathers problem as it is presented in the novel.

18.The Class by Erich Segal. Our ancestry: is it a merit or a burden?

19.The problem of real and false values as it is presented in the novel by Erich Segal.

20.The Class by Erich Segal. Equal opportunities in a democratic society: are they a reality or a myth?
21.The world of big politics as it is presented in the novel by Erich Segal.

22.The Class by Erich Segal. The price one pays for reaching the Olympus.

23.Multicultural context of modern American fiction.

24.Stylistic devices representing the character of Jason Gilbert and comment on their effect.

25.Stylistic devices representing the character of Ted Lambros and comment on their effect.

26.Stylistic devices representing the character of Andrew Eliot and comment on their effect.

27.Point out the stylistic devices representing the character of George Keller and comment on their effect.
28.Point out the stylistic devices representing the character of Danny Rossi and comment on their effect.
29.The world of modern art as it is presented in the novel by Erich Segal.

30.Analyse the concept of American Dream as represented in the novel The Class.

5.4. Ouenka pe3yJibTaTOB 00yUeHHS B COOTBETCTBHYU € HHAUKATOPAMM JOCTHKEHUS KOMIIeTeHIH I

HeyZ[OBJ'IeTBOpI/ITeJ'IBHOI MHUHHUMAaJIbHBIN HOpOI‘OBLIfI YPOBCHb HE JOCTUTHYT.

Y I0BIETBOPUTEIBLHO: IOPOTOBLII YPOBEHbD.

3HaeT HEKOTOPYIO YacTh JIEKCHUECKUX €IMHHIL, HEOOXOAUMBIX JUIS UCIIOJIb30BAHNUS PA3IMYHBIX BUJIOB PEUEBOM AEATEILHOCTH B
paMKax TeM, IPEICTaBICHHBIX B aHAM3UPYEMbIX IPOU3BEICHIAX; HEKOTOPBIE (haKThI KYIETYPOJIOTHYECKOTO H CTPAHOBETYECKOTO
XapakTepa, He0OXO MBI [T IOHUMAHUS XyHT0’KECTBEHHOTO TEKCTA.

YMeer B 11eIOM HOHUMATh XY0XKECTBEHHbIE TeKCTHI, BHIIEISATh M UACHTU(PHUIIIPOBATH HEKOTOPBIE IKCIPECCUBHBIC S3BIKOBBIE
(aKThl, BEIPAa3UTEIbHBIC CPEACTBA M CTHIMCTUUECKHE ITPUEMBI; BBIPAKaTh CBOM MBICIIH M CBOE MHEHHE.

Brnaneer HEKOTOPBIMU HaBbIKAMM aHAJIN3a XY/10’KECTBEHHBIX TEKCTOB.

Xoporo: 6a30BbI  YPOBEHb.

3HaeT OOJBIIYO YacTh JEKCHUSCKUX SAMHHII, HEOOXOANMBIX ISl HCIIOJIB30BaHUS PAa3TMYHBIX BHJIOB PEUEBOH NEATEIHHOCTH B
paMKax TeM, IIPeICTaBICHHBIX B aHATM3UPYEMbIX IPOU3BEACHHSAX; OCHOBHBIE (DAKTHI KYITBTYPOIOTHIECKOTO X CTPAHOBEIIECKOTO
XapakTepa, He0OXOJUMbIe IS IOHUMAHUS XyHT0>KECTBEHHOTO TEKCTa; 0COOCHHOCTH SI3BIKOBBIX CPEJICTB, HCIIONIB3YEMBIX B TEKCTAX
JUISL TOCTHXKEHHS OIIPE/IEICHHBIX KOMMYHUKATUBHBIX 3a7a4.

‘YMeeT IOHUMATh XY/I05KECTBEHHBIE TEKCTBI, BBIACISATH BEIPA3UTENbHbIE CPEICTBA U CTWIIMCTUYECKUE IPUEMBL; BEIPAXKaTh CBOU
MBICITH I CBO€ MHCHHE, aKTUBHO TOAICPKUBATh Oeceqy Ha H3ydacMBble TEMBI.

Brnaneer ocHOBHBIMH HaBBIKAMHU aHANN3a XyH0’KECTBEHHBIX TEKCTOB.

OTIMYHO: BBICOKUH YPOBEHB.

3HaeT Bce JIEKCHUECKHe eANHUIIBI, HEOOX0AUMBbIE Il HCIIOIb30BaHUS Pa3INYHBIX BUIOB PEUEBOH AEATENBHOCTH B PAMKaX TEM,
HPEICTABICHHBIX B aHAIM3UPYEMbIX IPOU3BEACHNUX; Bce (DAKTHI KYJIbTYPOJIOTHYECKOTO U CTPAHOBEIUECKOTO XapaKTepa,
HEoOXOIMMBIE JUTS TIOHUMaHHS XyJ0KECTBEHHOTO TEKCTa; 0COOEHHOCTH SA3BIKOBBIX CPE/ICTB, HCIONB3YeMBIX B TEKCTaX IS
JIOCTH>KEHUS ONIPECICHHBIX KOMMYHUKATUBHBIX 3a/1a4.

XopoIo yMeeT HOHUMATh U HHTEPIIPETUPOBATh XyA0KECTBEHHBIE TEKCTHI, BBLICISITh U HACHTH(OUINPOBATE SKCIIPECCHBHbIC
A3BIKOBBIE (DAKTHI, BEIPA3UTEINILHBIC CPECTBA M CTHIMCTUUECKHIE IPUEMBI; BBIPa)XKaTh CBOU MBICIH M CBOE€ MHEHHE, aKTUBHO
HOJJICP)KUBATh Oecey Ha U3ydaeMble TEMEI.

JleMOHCTpUpYeT BBICOKHUIT ypOBEHb BIIaJCHHS HABBIKAMHU aHAIIN3a XyHI0KECTBEHHBIX TEKCTOB C yUETOM CTPYKTYPHO-
KOMIO3UIMOHHBIX, CTHIIMCTUYECKHUX, KYIBTYPOJIOTHUECKHX U Ap. (paKkTOpOB.

6. YAEBHO-METO/JUYECKOE U HHO®OPMAINIMOHHOE OBECIIEYEHHME /IUCIUITJIMHBI (MO YJISA)

6.1. Pexomenayemas Jqureparypa

6.1.1. OcHoBHas JMTepaTypa

ABTOpBI, COCTaBUTENHU W3nanue IK3.

JI1.1 | M. E. O6Hopckas, H. [ AHanmuTHueckoe yTeHue u uHTepnpeTanus Tekcra: Y. 1, 2: [Ha aHITHIICKOM sI3bIKE]: 97
H. 3onuna ; ydeOHOe ITocoOHe ISl CTYICHTOB, 00YJaIOIMXCS MO CHEHAIbHOCTSIM HAIPAaBICHNS
Bapnaynbckuit "JIMHIBUCTHKA U MEXKKYJIbTypHasi KoMMyHuKanus" — bapnayn : BI'TIY, 2007
rOCYlapCTBEHHBIN
Mearorn4ecKkui
YHUBEPCUTET,
JluHrBucTHYECKUN
HHCTHTYT




ABTOpBI, COCTaBUTENN Uznanue OK3.

JI1.2 | H. II. Illupokosa, . Develop Critical Thinking Through Reading and Writing [DnekTpoHHBI# pecypc]: 19998
0. Kouemkosa ; yaebHoe mocodne — baprayn : Ant['T1VY, 2015 — URL:

Anralickuii http://library.altspu.ru/dc/pdf/shirokova.pdf
rOCYHapCTBCHHBII

TearoTH4eCKui

YHHUBEPCHUTET

JI1.3 | JI. A. Ko3noga, JI. JI. [ Further steps in text analysis [DnexTponHsIii pecypc]: yuebHoe nocobue — bapnayin : 9999
[TeBuenko ; AntI'TTY, 2018 — URL: http:/library.altspu.ru/dc/pdf/kozloval.pdf
Anraiickuit
rOCY/IapCTBEHHBIN
HeIaroruuecKui
YHHBEPCHTET

6.1.2. JlonosiHuTEIBHAS JIUTEPATYpPa
ABTOpBI, COCTaBUTENHN Nznanue OK3.

JI2.1 | Anraiickas Reading and Reasoning: Building Literary Appreciation Skills [DnekTpoHHBIH 9999
rOCylapCTBEHHAS pecypce]: (for advanced learners): [y4e0HO-METOHYECKOE IIOCOOHE JIIISI CTYNECHTOB
Hefarornieckas By30B] — Baprayim, 2011 — URL: http://library.altspu.ru/ac/kocheshkoval.pdf
aKaJeMus,

Jlunresuctnuecknit
HUHCTHUTYT ; [cocT.: U.
10. Kouemkona, M. E.
O6nopckas, JI. JI.
[lleBuenko]

JI2.2 | Anraiickas JomatHee urenne [ D1eKTPOHHBIN pecypc|: METOAMYECKUE PEKOMEHIAlluH JIJIst 9999
rOCyJlapCTBEHHAs CTYHEHTOB 4 Kypca aHIIIHicCKOro oTAeneHus no pomany Jx. IN'oncyopecu "B nere"
MearornaecKkas — Bapnayin, 2010 — URL: http://library.altspu.ru/ac/kocheshkova.pdf
aKa/ieMus,

JlunreBucTrueckuit
HMHCTUTYT ; [cocT.: U.
10. Kouemkosa, M. E.
O6HOpCKas |

JI2.3 | Ix. l'oncyopew ; Cara o @opcaiitax: pomas: [Ha anri. s3bike: B 3 1.]. T. 2. B nerne — Mockaa : 111
[kommenT. H. Iporpecc, 1975
Martseena]

JI2.4 |T.T'pun ; [npegucn. T. | Tuxuii amepukanel: [poMaH: Ha aHIIIMHACKOM s3bike] — M. : Boiciias mikouna, 1968 28
B. JlaauHO1 ;
xomMeHT. 0. Knapxka]

JI2.5 |JI. A. Kosnoga, U. 1O. |HWuTepnperanus texcra: pomat I'. I'puna « Tuxuii amepukaHer [ DneKTpOHHbII 19998
Kouemkosa pecypc]: yaeoHOo-MeTomuueckoe nocooue — bapuayn : Antl'TIY, 2016 — URL:

http://library.altspu.ru/dc/pdf/kozlova.pdf

JI2.6 |[JI. JI. lleBuenko History of English Literature (from Romanticism to Modern Period) [DnexrponHsIit 19998

pecypce]: yaebnoe nocobue — bapnayn : Antl'TIY, 2016 — URL:
http://library.altspu.ru/dc/pdf/shevchenko1.pdf

JI2.7 | Jx. T'oncyopew ; Cara o ®opcaiitax: pomas: [Ha aHri. s3bike: B 3 T.]. T. 1. CoGcTBeHHHK — MOCKBA : 71
[mpeauci. H. ITporpecc, 1974
Muxanbckoi ;

KOMMeHT. H.
Marseena]

JI2.8 | M. M. lllnsxosa ; VHOS3BIYHEBII TEKCT B IPOCTPAHCTBE KYIBTYPHL: IyTeBoii ouepk J[k. CreiHOeka 9999
Anralickuii «lIyremecrBue ¢ Yapnu: B nouckax AMEpUKN»: IPAKTUKYM I10 JOMALIHEMY YTCHUIO
roCyIapCTBEHHBIH — Bapnayn : Antl TIV, 2020 — URL: http://library.altspu.ru/dc/pdf/shlahova.pdf
MIeIarOrMIeCKui
YHUBEPCHUTET

J12.9 |JI. A. Kosnoga, U. FO. |Erich Segal "The Class": Home Reading Guide for the Sth-year Students: yae6Ho- 9999
Kouemxoga, T. A. Meroauueckoe nocobue — bapnayn : Antl'TIY, 2022 — URL:

Kmumosa http://library.altspu.ru/dc/pdf/segal . pdf
6.3.1 Ilepeuyens NporpaMMHOro odecrneveHust

6.3.1.1 | [Taker Microsoft Office

6.3.1.2 | ITaxer LibreOffice

6.3.1.3 | ITaker OpenOffice.org

6.3.1.4 | Onepanmonnas cucrema cemeiictea Windows




6.3.1.5 | OneparnroHHas ciuctema cemecta Linux

6.3.1.6 | UatepHer Opaysep

6.3.1.7 | IIporpamma 1 MpOCMOTpA IEKTPOHHBIX JOKYMEHTOB (popmaTta pdf, djvu

6.3.1.8 | Menua npourpsiBatens

6.3.1.9 | IIporpamma 7zip

6.3.2 Ilepevyenb HHGPOPMANMOHHBIX CIIPABOYHBIX CHCTEM

6.3.2.1 | CereBast 2NIeKTpOHHAsI OMOIMOTEKA [TENATOTMIECKHUX BY30B // DJIeKTpOHHO-O0nbanoTedHas cucreMa Jlans / M3naTenpcTBo
Jlanp

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIHUIIJIMHBI (MO YJIA)

7.1 | ObopynoBaHHbBIC yuecOHBIC AYTUTOPHH, B TOM YHCIIE C HCIOIb30BAHUEM MYJIbTUMEAUIHBIX KOMIUICKTOB, MOJKIIOYCHUCM
K ceTH «MHTepHEeT» U JOCTYNOM B 3JICKTPOHHYIO HH)OPMAIMOHHO-00pa30BaTeNbHYIO Cpely Y HUBEPCHTETA.

7.2 | Aynuropun st CaMOCTOSATEIBHON pabOTHI ¢ MOJKITIOYCHUEM K ceTH «IHTepHeT» U JOCTYIIOM B JIEKTPOHHYIO
HHGOPMaATMOHHO-00pa30BaTEIBHYIO Cpeay Y HUBEPCUTETA.

8. METOANYECKHUE YKA3AHUA 1JIA OB YYAIOIIUXCA IO OCBOEHHIO IMCIUIIJIMHBI (MO YJISA)

HHTeprperanus TeKcTa (aHAIUTHYECKOE, JOMAITHEE, HHINBUTyaIbHOE YTCHUE) UMEET LETbI0 00ECTIeUNTh MAKCHMAJILHO TOYHOE U
aJIeKBaTHOE TIOHUMAaHNe ayTeHTUYHOTO HeaJalTHPOBAHHOTO TEKCTA C YCTAHOBKOW HA HAOIIIOCHHUE 3a S3bIKOBBIMH SBICHUSAM;
MOHUMaHHeE NPEeIoaraeT U3BJIe4eHHe OCHOBHBIX BH0B HH(popMalun ((pakTyaabHOH, KOHIENTYalbHO, 3CTETHYECKOH) U
UHTEpPIPETAIMIO 3aMBICIIa aBTOPA HA OCHOBE aHAJIN3a S3bIKOBBIX CPEICTB B IMHIBOKYIBTYPOJIOTHYECKOM U CTHIMCTHYECKOM
acrekte. BaskHol cocTaBistoniell MHTEpIPETalluU TEKCTa SBIISIETCS UCIIOIb30BAHNUE METANPEIMETHBIX CBSI3€H, a TaKXKe BBIXOJ Ha
00CYX/IeHIE aKTyaIbHBIX COLUANIBHBIX, KYIbTYPHBIX, JYXOBHO-HPaBCTBEHHBIX IPOOIIEM, C OIIOPOH HA XKU3HEHHYIO MO3HITHIO U
OTIBIT 00YJAIOIINXCSL.

Obyuaromyecs paboTarOT ¢ 00bEMHBIMHI NPOU3BEACHUSIMHU (POMaHBI, TOBECTH), HHTEPIPETHPYS NX KaK C TOUKH 3PEHUS UICHHO-
XyHO’KECTBEHHOTO COIEPKAHUS, TaK U B aCTIEKTE IMHIBOCTIIIICTHYECKOTO aHanm3a. PaboTta opraHn3oBaHa B BU/IE TOYPOUHBIX
3aHATHH.

WNHauBugyansHOE YTEHHE — 3TO BHEAYyAUTOpHAs (opMa paboThl ¢ murepatypoil. CTyaeHTaM mpeiaracTcss Ha COOCTBEHHBIH BHIOOD
MPOYECTh OJTHO WJIM HECKOJBKO HeaalTHPOBAHHBIX Xy/T0KECTBEHHBIX MITH XyT0KECTBEHHO-ITyOIHITICTHYCCKIX IPOU3BEICHAHN 13
pacuéra 100 cTpaHuI] B MecA1l, a TaKXKe IONOJHUTh CIIOBAPHBII 3a11ac HOBOM JIEKCUKOM U3 IpoYuTaHHOro. MHTEpIperanuo
MPOYUTAHHOTO MPOU3BEIEHUS CTYJEHT MPEICTaBIAET Ha ypOKe B BUE MMyOIMYHOM MPE3eHTALUH C MOCIEAYIOMNUM 00CYKICHUEM B
rpynne. KoHTposb 0cBO€HHsI HOBOM JIEKCUKH OCYILECTBIIAETCS HA KOHCYJIbTALUSIX HHINBHUIYAIbHO.

Mertoanyeckue pekoMeHaanun 1t odydatomuxcs (¢ OB3)

IMon cenuabHBIME YCTIOBUSAMU JUTS TIOJTy9eHNS 00pa30BaHUs 00YJaIONMMHUCS C OTPAaHWIEHHBIMH BO3MOYKHOCTSIMH 3/I0POBBS
MOHNMAIOTCSI YCIIOBUS 00ydeHNUs], BOCHUTaHHS U PA3BUTHS, BKIIOYAIONIHE B CeOs NCTIOIB30BaHNUE CHEIIHATBHBIX 00pa30BaTEIbHBIX
pOrpaMM M METOJ0B 0Oy4eHHsI U BOCIHTAHUS, CIIELUAIBHBIX YIeOHUKOB, y41€OHBIX MOCOOUN M JUIAKTUIECKUX MAaTEpHAIIOB,
CIIeNNaIbHBIX TEXHUIECKNX CPECTB 00YIEHMS KOJUIEKTUBHOTO U MHIIMBUYaIbHOTO TOJI30BaHuUs. [locTpoeHe 00pa3oBaTenbHOTO
IpoIrecca OPUEHTHPOBAHO HA YIET HHANBHYAIbHBIX BO3PACTHBIX, ICHXO(QU3NIECKUX 0COOCHHOCTEH 00yJaromuXxcs, B 9aCTHOCTH
HpeAnoIaraeTcss BO3MOXKHOCTD Pa3pabOTKH MHINBUIYAIbHBIX YIEOHBIX IIIAHOB. Peann3anus HHANBHYaIbHBIX YUEOHbIX INIAHOB
COIIPOBOXKAACTCSI ITOAAEPKKON ThIOTOpa (POJMTENS, B3ABILIETO Ha ceOsl THIOTOPCKHE (DYHKIIMH B IpoLiecce 00yueHUs, BOJIIOHTEPa).
Obyuaromuecst ¢ OB3, kak 1 Bce 0CTalIbHBIE CTYACHTHI, MOTYT 00ydaThes 10 HHANBAAYAIEHOMY yaeOHOMY IUTaHy B
YCTAHOBJICHHBIE CPOKH C YIETOM HHANBHUIYaIbHBIX OCOOCHHOCTEH U CHEHAIBHBIX 00pa30BaTEIbHBIX TOTPEOHOCTEH KOHKPETHOTO
oOyuaromerocs. [Ipu cocraBieHny MHIAUBUIyaIbHOTO Tpaduka oOydeHus s il ¢ OB3 BO3MOKHBI pa3IMyHble BAPHAHTHI
NpPOBEACHN 3aHATHI: IPOBEACHNE NHANBHUYaIbHBIX I IPYNIOBBIX 3aHATHH C LIENBIO YCTPAHEHUS CIIOKHOCTEN B MOJTOTOBKE K
MPAaKTUIECKUM 3aHATHSM HJIH TIPU BBITOJHEHUH 3aIaHUH MO0 caMOCTOsATeNbHOH padoTe. Jlist mui ¢ OB3, mo ux mpocsbe, MoryT
OBITH aJaNTUPOBAHBI KaK CaMHM 3a/1aHMs, TaK U ()OPMBI UX BHIIIOJIHEHHs. BhInonHeHNe oA pyKOBOACTBOM MperoaaBaTes
UHIUBHIYalbHOTO IPOEKTHOTO 3aJaHUs, MO3BOJISIOIEr0 COYETaTh TEOPETUUECKUE 3HAHUS U MIPAKTUYECKHE HABBIKU; IPUMEHEHUE
MYJIBTUMEIUHHBIX TEXHOJIOTHH B TPOIiecce 03HAKOMIICHHS C MaTepHalioM, YTO MO3BOJIET YBENUYTh 0OBEM 3TOTO MaTepHaa u
SKOHOMHUTBH BPEMs, 3aTPavlBaEMOE Ha €ro U3JI0KCHHE.

Jlns ocyliecTBIeHHs POLEAYP TEKYIIEro KOHTPOJIS YCIIEBAEMOCTH U IPOMEXKYTOUHOMN aTTECTAL[K IPENoaBaTelb, B
COOTBETCTBHH C MOTPEOHOCTAMH CTY[CHTA, OTMEUCHHBIMHU B aHKETE, 1 PEKOMEHJALUSIMH CIICIUATINCTOB 1e(EKTOIOTHIECKOTO
npodus, paspadbaTeiBaeT (GOHIBI OIICHOYHBIX CPECTB, aAANTHPOBAHHBIC IS JIUI C OTPAaHUICHHBIMU BO3MOXKHOCTSIMH 3/I0POBBS U
MO3BOJISIONINE OIIEHUTh JOCTHKEHHE UMH 3aINIaHUPOBAHHBIX B OCHOBHOI 00pa30BaTeNbHON IpOrpaMMe pe3yabTaToB 00ydeHHs ’
YpOBeHb c()OPMHPOBAHHOCTH BCEX KOMIETCHIINH, 3asIBIICHHBIX B 00pa3oBaTelibHOM nporpamMme. Popma npoBeeHHs TeKyIeH
aTTecTanuy i cTyeHToB ¢ OB3 ycraHaBIHMBaeTCs ¢ yIeTOM WHIMBHIYAIBEHBIX ICHXO(QH3NIECKUX 0COOCHHOCTEH (YCTHO,
MICHBMEHHO Ha Oymare, MICEMEHHO Ha KOMIBIOTEPE, B opMe TecTHpoBaHus | T.11.). JInam ¢ OB3 MokeT OBITh IPEIOCTaBICHO
JOMOTHUTENBHOE BpeMs JUIA IOATOTOBKH K OTBETY Ha 3aueTe, BBIMOTHEHHUS 3aJaHUs I CaMOCTOSTENbHON pabOoTHL.

ITpr HEOOXOIMMOCTH CTYAEHT C OTPaHNYCHHBIMU BO3MOXHOCTSIMH 3/I0POBbS I10JIa€T MICHbMEHHOE 3asIBIICHHE O CO3/IaHNUH AT HEro
CIIEIMATBHBIX YCIOBHH B YUeOHO-METOINUECKOE YIIpaBIeHNE Y HUBEPCUTETA C MPIIIOKEHUEM KOIHH TOKYMEHTOB,

MOJTBEP KIAIONINX CTaTyC MHBaIMAA wiu una ¢ OB3.
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