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1.1. LIEJIM OCBOEHMUS AUCLIAIIIMHBI (MOAYJIST)

1.1.1 [ bopMupoBaHHE yMEHHUI IMHIBOCTHIIMCTIHYECKOW HHTEPIIPETAIINH TEKCTa, YTCHUS X CMBICIIOBOH NIepepadOTKH TEKCTOB
Pa3NUYHbIX )KaHPOB, KOMMYHUKATUBHBIX YMEHUI IIOCTPOEHUS] BTOPUYHOTO TEKCTA KAK IIPOAYKTa CTUIIUCTUYECKOTO
aHaJlu3a U UHTEPIPETalUU.

1.2. 3AJJAYHA OCBOEHMSI JUCIUILIMHBI (MOIYJIST)

1.2.1 | coBepIIeHCTBOBaHNE HABBIKOB UTCHUS HEaJaITHPOBAHHBIX TEKCTOB Pa3IMUHBIX KAHPOB HA AHTTIUICKOM SI3BIKE;

1.2.2 | popMupoBaHHE HABBIKOB JIMHTBOCTHIINCTHYECKOTO aHAIN3a TEKCTA;

1.2.3 | paciupeHue CI0BapHOIo 3amaca;

1.2.4 paclinpeHue 3HAHUH COBpeMeHHOfI KYJIbTYPBI, IUHIBOCTPAHOBECAUCCKUX peanm‘/'l CTpaH U3y4acMOTIo s3bIKa,

1.2.5 | pa3BuTHE KYIBTYPBI MBIIICHNS, CIOCOOHOCTH aHAIM3UPOBATH IPOYUTAHHOE C LIENIBIO PACKPHITHS IPOOIEMATHKH TEKCTa,
ero COJCPIKAHMSL;

1.2.6 | pa3BUTHE YMEHHUS LIEJICHANIPABICHHO, TOTHYECKH, COAEPKATEIbHO BhIpakaTh COOCTBEHHOE MHEHHUE, BECTH Oecely 1o
3aJaHHOH NpoOIeMaTHKe B MOHOJIOTHYECKOH M UATOTHYeCKOH (hopMe Ha OCHOBE IIPOYUTAHHOTO TEKCTa.

2. MECTO JUCIIMITJIMHBI (MOAYJISI) B CTPYKTYPE OBPA30BATEJIBHOU ITPOTPAMMBI

Huka (paznen) OIT: | K.M.07.1B.02

2.1 | TpeGoBaHus K NpeIBapUTEeIbHOM IIOATOTOBKE 00y4alOILerocs:

2.1.1 | KoMmMyHUKaTHBHBIN MPAKTUKYM aHIJIMHACKOTO SI3bIKA

2.1.2 | CtpaHoBeneHue

2.1.3 | CTunucTrKa aHTITHHCKOTO A3bIKa

2.1.4 [ IIpaxTHKa yCTHOI U MUCbMEHHON peun (aHTTIMHACKHUIA SI3bIK)

2.2 | AucuMnauHbl (MOAYJIM) M MPAKTHKH, VI KOTOPBIX OCBOECHHE TaHHOW JUCHMILIMHBI (MOYJIA) HEOOXOIUMO KaK
npeAllecTBYIOLIeE:

2.2.1 | KoMMyHUKaTUBHBIN IPAKTUKYM aHITIMHCKOTO sI3bIKa

3. KOMIIETEHIIMY OB YYAIOILIETOCSI, ®°OPMUPYEMBIE B PE3YJIbTATE OCBOEHHUS AUCIIUTLIAHBI
(MOZAYJIA)

VK-5.1: AHaau3upyeT COUMOKYJIbTYPHBbIE€ Pa3IH4YHA COUUAJIBHBIX IPYNI, OMUPAsCh HA 3HAHHE 3TANOB HCTOPHUYECKOTO
pasButusi Poccum B KOHTEKCTe MHUPOBOH MCTOPHM, COLNMOKYJIbTYPHBIX TpPAaJAMUUii MHPa, OCHOBHBIX (UJI0CO(CKHUX,
PeIUTHO3HBIX H ITHYECKHX YYeHHIi.

VK-4.1: Baaneer cucTteMoii HOPM PYCCKOIO JIMTEPATYPHOIO si3bIKa NMPH €ro MCHOJIb30BAHMM B KayecTBe roCyJAapCTBEHHOIO
si3pika P® u HOpMaMH HHOCTPAHHOIO(bIX) f3bIKA(0B), MCIOJb3yeT pa3ju4Hble (GOpMBbI, BHAbI YCTHOH M HNHCbMEHHOI
KOMMYHUKAIIMH.

VK-4.2: Hcnoib3yeT S3bIKOBBIC CPEACTBA /ISl JOCTHUKEHUS] NPO(PECCHOHAIBHBIX Ie/leil Ha PYCCKOM M HHOCTPAHHOM(BIX)
si3bIKe(aX) B pAMKAX MeKINYHOCTHOIO U MEKKYJIbTYPHOIO 00ILCHUS.

YK-1.1: [leMOHCTPHPYeT 3HAHHEe OCOOEHHOCTeil CHCTEMHOr0 M KPHTHYECKOI0 MbIILIEHHsI, ApTYMEHTHPOBAHHO (opMHupyeT
co0CTBEHHOE CYKIeHHe H OLeHKY HH(OpManuy, NPUHUMAET 000CHOBAHHOE pellieHne.

VK-1.2: IIpumensier Jiormdyeckue (opmMbl M TpoueAypbl, cnoco0eH K peduieKCMH IO MOBOAY COOCTBEHHOH M 4YY:KOM
MBICJIUTEILHOI 1eTeJIbHOCTH.

VK-1.3: Anajm3upyer HCTOYHUKM HH(pOpMAnuM ¢ NeJbl0 BbIABJCHHA HX IPOTHBOPeYHH M IIOUCKAa [JOCTOBEPHBIX
Cy:KIeHMIl.

VK-5.3: KOHCTPYKTUBHO B3aHMOJEHCTBYeT € JIIOAbMH C Y4eTOM HX COLHOKYJbTYPHBIX OCOOCHHOCTeH B LeJSIX YCHELIHOIO
BBIIIOJIHEHHS NPO(ecCHOHAIBLHBIX 32124 U COLMAJbLHOI HHTEIPaLHH.

B pe3yabTaTe ocBOeHHS TUCHUILIHHBI (MOIYJIs1) 00y4YaIOIIUACS A0/KEeH

3.1 (3HaTh:

3.1.1 | nexcuueckue enuHULIbI, HeOOXOAMMBIE AJISl UCIIOJB30BAHUS PAa3IMYHBIX BHJIOB PEUEBOM IESITEIBHOCTH B paMKaX TeM,
MPEACTABICHHBIX B AHAIM3UPYEMBIX TEKCTAX;

3.1.2 | ocHOBHBIC (haKThI KYIBTYPOIOTHYECKOTO M CTPAHOBEIUYECKOTO XapaKTepa, HEOOXOIUMBIC U IOHUMAaHHS TEKCTOB
Pa3IMYHBIX XKaHPOB; (DOHETHUECKHE, JISKCHUECKHE, CHHTAKCHYECKUE U Tpa(UIecKue BEIPa3UTENbHbBIC CPEICTBA.

3.2 | Ymerh:

3.2.1 AHAJIM3UPOBATh TCKCTHI PAa3JIMYHBIX JKaHPOB, BBIACIIATD U I/IZ[CHTI/I(bI/II.lI/IpOBaTL OKCIIPCCCHUBHBIC A3BIKOBBLIC (baKTI:I,
BBIPAa3UTCIbHBIC CPEACTBA U CTUJIIMCTUYICCKUC IPHUEMBI;

322 BbIpakaTb CBOU MBICJIM U CBOC MHCHHUEC, AKTUBHO IMOAACPKHUBATH 6€C€Z[y Ha U3y4a€MbIC TEMBI.

3.3 | Bragern:




3.3.1

HaBbIKaMH JIMHI'BOCTUJIMCTUYCCKOI'O aHaJIM3a TEKCTOB PA3JIMYHBIX )KaHPOB € YICTOM CTPYKTYPHO-KOMIIO3UIITUOHHBIX,
CTUIIMCTUYCCKUX, KYJIBTYPOJIOTHICCKUX U [IP. (baKTOpOB.

4. CTPYKTYPA U COAEP KAHUE JUCIUITIJINHBI (MO YJIA)

Kon HaumenoBanue pa3jienoB u tem /Bug | Cemectp / | Yacos | Kommneren- Jlutepartypa
3aHATHS 3aHaTus/ Kype 197074
Pa3nen 1. Introduction into Text
Analysis. Setting
1.1 Charles Dickens: Dombey and Son /TTp/ 7 4 YK-1.1 VK- JIN.1J11.2 J11.3J12.1 JI2.2 J12.3 J12.4
1.2 YK-1.3 J12.5J712.6 J12.7
YK-4.1 YK-
4.2 VK-5.1
YK-5.3
1.2 Charles Dickens: Dombey and Son /Cp/ 7 4 YK-1.2 VK- JI.1 J11.2J12.1 J12.4
1.3 VK-4.1
YK-5.1
Pasgen 2. Characterisation
2.1 William Thackeray: Vanity Fair /IIp/ 7 4 VK-1.1 YK- JI1.1J11.2J12.1 J12.4
1.2 VK-1.3
YK-4.1 YK-
4.2 VK-5.1
VK-5.3
2.2 William Thackeray: Vanity Fair /Cp/ 7 4 YK-1.2 VK- JI1.1 J11.2J12.1 J12.4
1.3 VK-4.1
YK-5.1
Pa3gen 3. Theme and Idea
3.1 John Galsworthy: The Man of 7 4 YK-1.1 VK- JI1.1JI11.2J12.1 JI2.4
Property /Ip/ 1.2 YK-1.3
YK-4.1 VK-
4.2 VK-5.1
VK-5.3
32 John Galsworthy: The Man of Property, 7 6 VYK-1.2 VK- JI1.1J11.2J12.1 J12.4
In Chancery /Cp/ 1.3 YK-4.1
YK-5.1
Pasgen 4. Types of Narration
4.1 Katherine Mansfield: Miss Brill /TTp/ 7 4 YK-1.1 VK- JI1.1JI11.2J12.1 JI2.4
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
YK-5.3
4.2 Katherine Mansfield: Miss Brill /Cp/ 7 4 YK-1.2 VK- JI.1J11.2J12.1 J12.4
1.3 YK-4.1
YK-5.1
Pa3pnen 5. Means of Foregrounding.
Strong Position. Defeated Expectancy
Effect
5.1 O’Henry: The Green Door /ITp/ 7 4 VK-1.1 VK- JIL.1JI1.2J12.1 JI2.4
1.2 YK-1.3
YK-4.1 YK-
4.2 VK-5.1
YK-5.3
5.2 O’Henry: The Green Door /Cp/ 7 6 YK-1.2 VK- JI.1 J11.2J12.1 J12.4
1.3 YK-4.1
YK-5.1
Pa3gen 6. Intertextuality. Contrast
6.1 W.S. Maugham: The Ant and the 7 4 VYK-1.1 VK- J1.1J11.2J12.1 J12.4
Grasshopper /TIp/ 1.2 YK-1.3
YK-4.1 YK-
42 VK-5.1

YK-5.3




6.2 W.S. Maugham: The Ant and the 4 YK-1.2 VK- JI.1 J11.2J12.1 J12.4
Grasshopper /Cp/ 1.3 YK-4.1
YK-5.1
Pasgen 7. Dialogue. Gender Factor
7.1 D. Parker: New York to Detroit /TTp/ 4 VK-1.1 YK- JI1.1J11.2J12.1 J12.4
1.2 VK-1.3
YK-4.1 YK-
4.2 VK-5.1
VYK-5.3
7.2 D. Parker: New York to Detroit /Cp/ 4 YK-1.2 VK- JI1.1 J11.2J12.1 J12.4
1.3 VK-4.1
YK-5.1
Paznen 8. Repetition. Implication
8.1 E. Hemingway: Hills Like White 4 VYK-1.1 VK- JI1.1J11.2J12.1 J12.4
Elephants /TTp/ 1.2 YK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3
8.2 E. Hemingway: Hills Like White 6 VK-1.2 VK- JI1.1J11.2J12.1 J12.4
Elephants /Cp/ 1.3 YK-4.1
YK-5.1
Pasgen 9. The Language of Nonfiction.
Essay
9.1 Evelyn Waugh: General Conversation: 4 VK-1.1 YK- JI1.1J11.2J12.1 J12.4
Myself /TIp/ 1.2 YK-1.3
YK-4.1 VK-
42 YK-5.1
YK-5.3
9.2 Margaret Atwood: Great 4 YK-1.1 VK- JIL.1JI1.2J12.1 JI2.4
Unexpectations /ITp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
9.3 Benjamin Franklin: Autobiography /ITp/ 4 YK-1.1 VK- JIT.1JI1.2J12.1 JI2.4
1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
9.4 St. Jean de Crevecoeur: What is an 4 VYK-1.1 VK- JI1.1 J11.2J12.1 J12.4
American? /IIp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
9.5 Laurie Lee. Appetite /TIp/ 4 VYK-1.1 VK- J1.1J11.2J12.1 J12.4
1.2 YK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3
9.6 Virginia Woolf: The Common Reader. 4 VYK-1.1 VK- J1.1J11.2J12.1 J12.4
How Should One Read a Book /TTp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3
9.7 The Language of Nonfiction. Essay /Cp/ 25 YK-1.2 VK- JI.1 J11.2J12.1 J12.4
1.3 YK-4.1
YK-5.1
Pa3gen 10. The Language of Public
Speaking
10.1 The Main Features of Publicistic 4 VK-1.1 VK- J1.1J11.2J12.1 J12.4
Style /TIp/ 1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1

VK-5.3




10.2

Analysing Speeches /ITp/

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

10.3

The Language of Public Speaking /Cp/ 8 13

VK-1.2 VK-
1.3 VK-4.1
YK-5.1

JI1.1 J11.2J12.1 J12.4

Pa3nen 11. The Language of Fiction

James Joyce: Eveline /TIp/

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

Oscar Wilde: The Model Millionaire /TIp/ 9 4

VYK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

11.3

Katherine Mansfield: A Cup of Tea /TIp/ 9 4

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
4.2 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

11.4

Somerset Maugham: The Happy
Man /TIp/

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
4.2 VK-5.1
YK-5.3

J1.1J11.2J12.1 J12.4

O. Henry: The Cop and the Anthem /IIp/ 9 4

YK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
42 VK-5.1
YK-5.3

J1.1 J11.2J12.1 J12.4

11.6

Ernest Hemingway: Cat in the Rain /TTp/ 9 4

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

11.7

Stories for Self-Guided Analysis /TTp/ 9 4

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1J11.2J12.1 J12.4

The Language of Fiction /Cp/

VK-1.2 VK-
1.3 VK-4.1
VK-5.1

JI1.1 J11.2J12.1 J12.4

Pasnes 12. The Language of Poetry

12.1

The Language of Poetry /TIp/

VK-1.1 VK-
1.2 VK-1.3
YK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1 J11.2J12.1 J12.4

12.2

The Language of Poetry /Cp/

VK-1.2 VK-
1.3 VK-4.1
YK-5.1

JI1.1 J11.2J12.1 J12.4

12.3

Final Analysis /9x3amen/

VK-1.1 VK-
1.2 VK-1.3
VK-4.1 VK-
42 VK-5.1
VK-5.3

JI1.1 J11.2J12.4 J12.6

5. ®OHJI OHEHOYHbBIX CPEJICTB




5.1. IlepeyeHb HHANKATOPOB AOCTHKEHHS KOMIIETEHINH, OPM KOHTPOJISl H OLCHOYHBIX CPEACTB

YK 1.1: JleMoHCTpHpYeT 3HaHNE 0COOCHHOCTEH CHCTEMHOTO W KPUTHIECKOTO MBIIIICHNS, apTyMEHTHPOBAHHO (GOPMHUpYET
COOCTBEHHOE CYX/ICHUE U OIIEHKY HH(pOopManuy, IpHHUMAaeT 000CHOBAaHHOE PEIlICHUE.

@DopMbI KOHTPOJIS U OLIEHOYHBIE CPEICTBA: BONPOCHI U 331aHHs K IPAKTHYECKUM 3aHATHSIM, (DMHAIIBHBIN aHAJIN3, BOIIPOCHI K
3avery.

VK 1.2: [Ipumensier torudeckre GopMbl U MPOLETYpPHI, CIIOCOOEH K pedIeKCHH O MTOBOAY COOCTBEHHON M Uy)KOW MBICTUTEIbHOM
JeATEITIbHOCTH.

@DopMBI KOHTPOJIS U OLIEHOYHbIE CPEJICTBA: BONPOCHI U 331aHUS K IPAKTHUECKHM 3aHITHSIM, (DHHAIBHBIN aHAIN3, BOIPOCHI K
3adery.

YK 1.3: AnanusupyeT UCTOUYHUKU HH(GOPMAIHH C IIETbI0 BEIABICHHS UX IPOTUBOPEUH U IIOMCKA JOCTOBEPHBIX CYXKICHUI.
@DopMbI KOHTPOJIS U OLIEHOYHBIE CPE/ICTBA: BONPOCHI U 331aHHs K IPAKTHUECKUM 3aHATHSIM, (DMHAIIBHBIN aHAJIN3, BOIIPOCH! K
3avery.

YK 4.2: Ucnionb3yeT S36IKOBBIE CPEACTBA AL JOCTIDKCHNUS PO ECCHOHANBHBIX LIeNIeH Ha PYCCKOM M MHOCTPAHHOM(BIX) S3bIKe(ax)
B paMKax MEXJIMYHOCTHOTO U MEXKKYIbTYPHOTO OOLIEHUS.

@DopMBI KOHTPOJIS U OLIEHOYHBIE CPEJICTBA: BOIPOCHI U 331aHUS K IPAKTHUECKHM 3aHATHSIM, (DHHAIBHBIN aHAIN3, BOIPOCHI K
3adery.

YK 5.1: AHanusupyeT COIHOKYIbTYPHBIE PA3IHYHs COIIUATBHBIX TPYIII, ONUPAsACh HA 3HAHHE ITANOB HCTOPUIECKOTO PA3BUTHS
Poccun B KOHTEKCTE MUPOBOH HCTOPHH, COLMOKYIIBTYPHBIX TPaJULIMHA MUPA, OCHOBHBIX (PHIOCO(CKHX, PEIUTHO3HBIX H 3THYECKUX
y4eHUi.

@DOopMBI KOHTPOJISI ¥ OIICHOYHBIE CPEACTBA: BOIIPOCHI U 3aJJaHUS K MPAKTHUECKUAM 3aHITHSIM, TECTOBBIC 3aIaHHS, BOIIPOCHI K 3a9ETY.
YK 5.3: KOHCTPYKTHBHO B3aMMOJIEHCTBYET C JIOJbMHU C YIETOM UX COLIMOKYIbTYPHBIX 0COOEHHOCTEH B LIEJISAX YCIIEIIHOTO
BBITIOJIHEHHMS! ITPO(ECCHOHANIBHBIX 33124 U COLMAJIbHOW MHTETpalH.

@DOopMBI KOHTPOJISI ¥ OIIEHOYHBIE CPEACTBA: BOMPOCH! M 3a7[aHUS K MPaKTHICSCKIM 3aHATHM.

5.2. TexHoJioru4ecKkasi KApTa A0CTHKEHHUS HHIUKATOPOB

Cemectp 7

ITepeuens nnaukaropoB kommerenimii: YK 1.1, YK 1.2, YK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DOopMBI KOHTPOJISI U OLICHOYHBIE CPEICTRA:

BOTIPOCHI U 33/IaHUS K MPaKTHISCKUM 3aHATHsIM (50 6amioB),

¢uHaneHbIH ananu3 (30 6amos),

BOTIPOCHI K 3a4eTy (20 6asos).

Cemectp 8

ITepeuens nuaukaropoB kommerenimii: YK 1.1, YK 1.2, YK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DOpMBI KOHTPOJISI U OLICHOYHBIE CPEICTRA:

BOTIPOCHI U 33/IaHUS K MPaKTHISCKUM 3aHATHsM (50 O6amioB),

(unanpHbi anamu3(30 6amIoB),

BOTIPOCHI K 3a4eTy (20 6asos).

CemecTtp 9

ITepeuens nnaukaropoB kommerenimii: YK 1.1, YK 1.2, YK 1.3, YK 4.1, YK 4.2, YK 5.1, YK 5.3
®DOpMBI KOHTPOJISI U OLICHOYHBIE CPEICTRA:

BOTIPOCHI U 33JIaHUS K MPaKTHIECKUM 3aHATUsIM (50 O6amioB),

¢uHaneHBIH ananu3 (30 6amos),

BOTIPOCHI K 9K3aMeHy (20 6amioB).

5.3. ®opMbI KOHTPOJISI H OLIEHOYHBIE CPEACTBA

Bompocs! 1 3aaHus K IPaKTUYECKUM 3aHATHAM (IPUMEpHI):

I. Find examples of different types of setting and analyze the linguistic features peculiar to them. When analyzing the passages
describing setting do the following tasks and find answers the questions.

Define the whereabouts of the scene, the time of the action.

Say whether the setting presents the panorama of the scene or it is given at close quarters.

Which details are chosen to represent the scene and how do they act to convey the mood, the atmosphere of the passage — drab,
desperate, desolate or calm, peaceful or cheerful?

Do the characters' state and actions possess any symbolic force?

Who is the observer / narrator of the scene, how does it reveal his state of mind?

Characterize the vocabulary of the description — denotative or connotative, colour words, imagery, if any.

How does the syntax help to convey the mood of the passage, to directly reflect the scene described (the sentence pattern, the
emotive syntax)?

Define the role of the setting in expressing the theme and the idea of the text.

II. Read the extract from the book Dombey and Son by Charles Dickens. Do the following tasks and answer the questions.

Define the atmosphere and the mood of the text. What lexico-thematic groups of words (that is words having a common semantic
component) help in creating the mood of the text.




What epithets contribute to creating the gloomy atmosphere of the outside of the house? How do the colour adjectives add to it?
What connotations do the attrib- utes (dismal, smoke-dried, gaunt, etc.) possess? Which epithet is repeated four times to accentuate
the general mood of the text?

Speak on the choice of words creating the macabre, sinister atmosphere of the text.

Speak of the effect of irradiation due to which descriptive attributes, such as 'tall', 'dark’, 'wide', etc., acquire adherent connotations.
Analyse the"barred windows" and "crooked-eyed" images. What effect is pro- duced by the personification? What meaning do the
words 'frown' and 'leer' inten- sify?

Speak of how the visual and audial picture of two gaunt trees is created. What part in the general effect is played by the
onomatopoeia (rattled rather than rustled)?

Analyse the "chandelier" and "vault" similes and speak on their connection with the theme and atmosphere of the passage.

What details add to the sinister and even morbid impression of the description? Pay special attention to the details of journals
papering things, the dead and buried lady, the mildewed remains of straw. Trace the elements of personification in the description.
Account for the reiterative use of negation (never, no more). What effect is created as a result? How does the repetitive employment
of Passive Voice contribute to the general atmosphere?

The text presents a vivid description of Mr. Dombey's house. What syntactic and morphological peculiarities of this type of the text
(as opposed to narration and di- alogue) can be traced here? How many times do the sentences start with "it was"? What kind of
verbs - stative or dynamic prevail in the passage?

Why do you think the text is rich in enumerations, homogenious parts? What kind of text is it characteristic of ? What is the effect
of abundant use of enumerations? 12.Note the change of style in the part devoted to Mr. Dombey's apartments: from emotionally-
coloured, pathetic in the previous extract to business-like, official tone. Note the change in the choice of words, the length of
sentences, parenthesis,

etc..

Dwell on the two similes closing the extract. What impression of Mr. Dombey did Richards have? What epithets of this paragraph
support and heighten the impression?

OuHaIbHBIN aHaIN3 (IPUMEPHBIH IU1aH):

PLAN OF ANALYSIS

1. A few words about the author, his literary work.

2. The book from which the passage is selected (brief contents, the problems raised, the main idea).

3. The theme, the message, the idea, the contents of the selection.

4. The mood prevalent in the excerpt (cheerfulness, suspense, gloom, nervousness, excitement, irony, pathos, etc.). The attitude of
the author - whether it is revealed or not.

5. The structure of the passage (paragraphing, the length of sentences, the rhythm and its changes).

6. The forms of discourse employed in the passage: description, narration, dialogue. Their relation to the idea, to the mood of the
work.

7. The syntactical peculiarities of the selection: the proportion of attributes, adverbials, homogenious parts, syntactical complexes,
the prevailing sentence-patterns.

8. Syntactical stylistic devices: inversion, ellipsis, repetitions - anaphora, epiphora, framing, anadiplosis, parallelism, chiasmus,
nominative sentences, aposiopesis, detachment, parcellation, parenthesis, asyndeton, polysyndeton, coordination instead of
subordination, rhetorical questions, non-personal direct speech. Their connection with the idea, theme, mood of the text.

9. The morphology of the passage: the stylistic use of tenses and other grammatical categories, archaic forms.

10. The vocabulary of the passage: common (neutral) words, scientific terms, foreign words, bookish words, colloquialisms,
jargonisms, slang, phraseology.

11. Lexical expressive means: simile, metaphor, personification, metonymy, synecdo- che, periphrasis, euphemisms, allegory,
epithet, antonomasia, irony, antithesis, oxy- moron, hyperbole, litotes, climax, bathos, zeugma, pun. Their role in emphasizing the
theme, the idea, in character drawing.

12. Phonetical expressive means: onomatopoeia, alliteration, assonance. The effect they produce on the reader.

13. Graphical expressive means: the types of prints, punctuation (and the absence of it), graphons. Their function in drawing
images, in creating emphasis.

14. The general characteristics of the style of the text (lucid, intricate, dry, noncommittal, plain, pathetic, etc.)

15. In a few sentences summarise your personal impression of the text.

ESSENTIAL VOCABULARY

The author

1.a penetrative writer

2.a piercing critic of society

3.to possess a keen and observant eye 4.the leading characteristics of his style 5.simplicity, reticence and detachment
6.the author depicts, dwells on, touches upon 7.he reveals, exposes, ridicules, praises, blames 8.the emotions colour the choice of
words

9.a master of pictorial touches 10.his most favoured device

11.he projects himself into the narration

12.to be ever resourceful

13.free-flowing and unresolved fantasy

14.brilliance of style

The text

1.to give a deep insight into somebody's psychology 2.to lay a stress, to enhance, to accentuate, to emphasize 3.to attach




significance to the tiniest details

4.to lend a generalizing force to the passage 5.to bring out (a point, thought)

6.fidelity of representation 7.the text opens with

8.as the plot progresses

9.further on the author passes on to 10.the general slant of the text 11.it carries a deep social message

12. the story is heavy with, rich in 13.to create physically palpable images

14.to attain a high degree of generalization

15.to use direct characterization amply/sparingly 16.to resort to

17.to contribute to the atmosphere of impending events 18.to be suggestive of (illustrative, significant of)
19.to mould a picture

20.the incongruity, discrepancy

21.the tension is caught between the lines 22.to invoke an atmosphere and background 23.gripping narrative
24.deep emotional impact 25.to weave into

26.skilful and evocative writing

27 traditional fictional structure 28.compulsive storytelling 29.excellently contrived denouement

Bomnpocs! k 3a4ery:
7 cemectp

. What is the role of setting in the story?

. What are the main methods of characterisation?

. What are the main types of character?

. What language means take part in character drawing?

. What is the difference between theme and idea of the text?
. What are the main types of narration?

. What is polyphony?

. What is foregrounding?

. What are the main means of foregrounding?

10. What is strong position of the text?

11. What elements constitute the structure of the story?

12. What is the defeated expectancy effect?

13. What is the role of contrast in a literary text?

14. What is the role of dialogue in a literary text?

15. What is intertextuality? What are its main forms?

16. What is the role of gender factor in a literary text?

17. What is the role of repetition in a literary text?

18. What is implication? How is it conveyed in the text?

19. What is foreshadowing?

20. What is symbol? What is its function in the text? Give examples.

O 003N Nk~ W —

8 cemectp

1. Prepare the analysis of the essay Lewis Carroll by Virginia Woolf.

2. Prepare the analysis of the passage taken from the essay Self-Reliance by Ralph Waldo Emerson.
3. Prepare the analysis of the essay Ellis Island by Herbert George Wells.

4. Prepare the analysis of the essay A Lincoln Preface by Carl Sandburg.

5. Prepare the analysis of the essay Postscript: The Almighty Dollar by Wystan Hugh Auden.

6. Prepare the analysis of the essay Beauty by Susan Sontag.

7. Analyse the speech Iron Lady Speech by Margaret Thatcher.

8. Analyse the speech Your Illusive Creative Genius by Elisabeth Gilbert.

9. Analyse Inaugural Address by Donald Trump.

10. Analyse Address to the Class of 2012 at HBS by Sheryl Sandberg.

Bompocs! k 3k3aMeHy:
cemectp 9

. Prepare the analysis of the story Araby by James Joyce.

. Prepare the analysis of the passage from The Picture of Dorian Gray by Oscar Wilde.
. Prepare the analysis of the story Honeymoon by Katherine Mansfield.

. Prepare the analysis of the story Indian Camp by Ernest Hemingway.

. Prepare the analysis of the story After Twenty Years by O. Henry.

. Prepare the analysis of the story Whitches' Loaves by O. Henry.

. Prepare the analysis of the story The Canary by Katherine Mansfield.

. Prepare the analysis of the story Her First Ball by Katherine Mansfield.

OO bW




9. Prepare the analysis of the story The Man at the Bridge by Ernest Hemingway.
10.Prepare the analysis of the story The Escape by W. Somerset Maugham.

5.4. Ouenka pe3yjabTaToB oﬁyqe}ma B COOTBETCTBUM C HHAUKATOPAMU JOCTUKCHUSA KOMIeTeHIH i

HeynosnerBopureibHO: MUHUMAJbHBIM NOPOTOBBIH YPOBEHb HE JOCTUIHYT.

yz[OBJ'ICTBOpPITeJ'ILHOZ HOpOFOBLIﬁ YPOBEHb.

3Haer HEKOTOPOC KOJIHUYICCTBO JICKCHYCCKUX CANHHIL, HCO6XOI[I/IMBIX JJIsL UCIIOJIb30BAHU Pa3JINYHbIX BUI0B pe‘ICBOﬁ JACATCIIBHOCTU
B paMKaxX TE€M, NPEACTABIICHHBIX B AaHAJIU3UPYEMBIX IIPOU3BEACHUAX; HEKOTOPHIC q)aKTBI KYJIBTYPOJOTHICCKOTO U
CTpaHOBCAUYCCKOI'O XapaKTepa, HCO6XOZ[I/IMBIC JJIA IOHMMaHHWs TEKCTOB PAa3JIMYHBIX JKaHPOB; a TAKXKC HeOO0JIBIIOE KOJUYSCTBO
q)OHeTH‘ICCKI/IX, JICKCHYCCKHX, CHHTAKCHYCCKUX U Fpa(bI/ILIGCKI/IX BbIPa3uTCIbHBIC CPEACTBA.

VYmeer B LCJIOM MMOHUMATHh TEKCThI PA3JIMIHBIX )KaHPOB, BBIACIIATE U I/IIIGHTI/I(I)I/IHI/IPOBaTL HEKOTOPBIC SKCIIPECCUBHBIC A3BIKOBBIC
q)aKTLI, BBIPA3UTEIIbHBIC CPEACTBA U CTUIITUCTUUCCKUEC IIPHUEMBI; BbIPAKAaTh CBOMU MBICIN U CBOC MHCHUEC. Cnabo BJIaCCT HaBbIKaMH
HWHI'BOCTUJIIMCTUYCCKOI'O aHaJIM3a TCKCTA.

Xopomio: 6a30BEIH YPOBEHB.

3HaeT JOCTATOYHOE KOJIMYECTBO JICKCHYCCKUX SANHUL, HEOOXOIMMBIX IS HCIIOIB30BaHHS Pa3IMYHBIX BUIOB PEUCBOIl
ACATCIIBHOCTH B paMKaXx TEM, IIPCACTABJICHHBIX B aHAJIU3UPYEMBIX ITPOU3BCACHUAX, OOJIBIIMHCTBO (1)aKTOB KYJIBTYPOJIOTHYCCKOTO U
CTPAaHOBEAYECKOI0 XapaKrepa, HeO6X0)II/IMLIX JUISI TOHUMAaHNA TEKCTOB PA3JIMYHBIX JKAHPOB; a TAKKE 3HAYUTECIIBHOC KOJIMICCTBO
(hOHETHUECKHX, TEKCHIECKIX, CHHTAKCHUECKHX U TPpa)UIeCKUX BBIPA3UTEIbHBIE CPECTBA.

Xopouio yMeeT IOHUMATh M aHAJIM3HPOBATh TEKCThI PA3INYHBIX KAHPOB, BBIACIATh H HACHTH(HUIMPOBATH OOJIBIIHHCTBO
9KCIIPCCCUBHBIX SI3bIKOBBIX (1)8.KTOB, BBIPAa3UTCIBHBIX CPCACTB U CTUJIIMCTUYCCKUX ITPUEMOB; XOPOIIIO BhIPpAXKAaTh CBOW MBICJIIN U CBOC
MHCHHUC. BnaﬂeeT OCHOBHBIMHM HaBBIKAMHU JIMHIBOCTIIUCTUYICCKOIO aHAJIN3a TEKCTOB PA3JIMYHBLIX )KaHPOB.

OTIUYHO: BHICOKUN YPOBEHb.

3HaeT Bce JISKCHYECKUE €IIMHUIIBI, He0OOXO0IUMBIE JUTS UCTIOIb30BaHSI PA3INIHBIX BUIOB PEUEBOH JICATEIILHOCTH B PAMKAX TEM,
MpeACTaBICHHBIX B aHANU3UPYEMBIX TIPOU3BEACHUSX; BCE (PaKThl KYIbTYPOJIOTHYECKOTO U CTPAHOBEIYECKOTO XapaKkTepa,
HEOOXOJUMBIE J1s1 TOHUMAaHHU TEKCTOB PA3IUYHBIX )KaHPOB; a TAKXKe BCe U3ydaeMble (DOHETHUECKHUE, JIEKCHUECKHE,
CHHTaKCHUYECKHUE U rpa)UIecKre BHIPA3UTEIbHBIC CPEJICTBA.

‘YMeeT o4eHb XOpOLIO TOHUMATh U aHAJIU3UPOBATh TEKCTHI Pa3IMYHbIX )KaHPOB, BHIPAYKaTh CBOU MBICIH U CBOE MHEHUE, BbIIEIATH
1 UISHTH(HUIMPOBATEH 0€3 OIMOOK BCE IKCITPECCUBHBIE SI3BIKOBBIE (DaKThI, BEIPA3HUTEIbHbBIC CPEACTBA U CTUIIMCTHUSCKHE TIPHUEMBI.
JleMoHCTpHpYeT BRICOKHI YPOBEHD BJIa/ICHUSI HABBIKAMH aHAJN3a TEKCTOB PA3IMYHBIX KAHPOB C YUETOM CTPYKTYPHO-
KOMIIO3UITUOHHBIX, CTHIIMCTHYECKUX, KYIBTYPOJIOTHIECKUX U Jp. PaKTOPOB.

6. YAEBHO-METOJUYECKOE U TH®OPMAINIMOHHOE OBECIIEYEHHUE JUCIUITVINHBI (MO YJIS)

6.1. Pexomenayemas qutepatypa

6.1.1. OcHoBHas iuTEpaTypa

ABTOpBI, COCTaBUTEIH Wznanue OK3.
JI1.1 [H.II. Hlupokosa, U. Develop Critical Thinking Through Reading and Writing: yue6HO€ Hocoone — 19998
10. Kouemkosa ; Bapnayn : AntI'TIY, 2015 — URL: http://library.altspu.ru/dc/pdf/shirokova.pdf
Anraiickuii
rocy/lapCTBEHHBIN
[1€1aroru4ecKuit
YHHUBEPCHUTET
JI1.2 [JI. A. KoznoBa, JI. JI.  [Further steps in text analysis: yue6HOe mocobue — bapnayn : Antl'TIY, 2018 — 9999
[ITeBueHKoO ; URL: http://library.altspu.ru/dc/pdf/kozloval.pdf
Anraiickuit
rOCY1apCTBEHHBIN
HeIaroru4yecKun
YHUBEPCHTET
JI1.3 [W. U. Hderrsipesa, B. I'. [IlepeBon u pedeprupoBanne 00MIECTBEHHO-TIOIUTHIECKIX TEKCTOB U3 CPEIICTB 9999
Jlanckuit MaccoBoi nH(popManun: yaeobHoe mocodre — Mocksa : THCTUTYT MHPOBBIX

uuBum3anuii, 2018 — URL: https://www.iprbookshop.ru/88532.html

6.1.2. lonoiHUTe/IBHAS JIUTEPATYpPa

ABTOpBI, COCTaBUTENHU W3nanue DK3.
JI2.1 | Anraiickas Reading and Reasoning: Building Literary Appreciation Skills: (for advanced 9999

rOCyIapCTBEHHAS learners): [yde0HO-MeTOIUYECKOE TIOCOOHE A1 CTYAEHTOB By30B] — bapnaym, 2011

TeTaroruniaecKas — URL: http://library.altspu.ru/ac/kocheshkoval.pdf

aKazeMus,

JIunresuctueckuit

HHCTUTYT ; [cocT.: U.
10. Kouemkonra, M. E.
O6nopckas, JI. JI.
[lleBuenko]




ABTODBI, COCTaBUTEIN Uznanue OK3.

JI2.2 | C. Moam ; mox pen. E. | Yenosek co mpaMoM U Ipyrue pacckasbl: KHUIa JUIs YTEHHUS Ha AHTIIHECKOM s3bIKE 101
3aHuHOU — M. : Aiipuc-nipecc, 2001
JI2.3 | JI. H. XoxyoBa IMTepeBouecknii ananm3 Tekcra. KOHCIEKTHI JIeKIHiA: yaeOHOE Tocodue o 9999
AHTIIMHACKOMY SI3BIKY AJ1s1 cTyneHToB — KpacHoaap : KOxHbIH HHCTUTYT
MeHemkmenTa ; Capatos : Al [Tu Op Meaua, 2016 — URL:
http://www.iprbookshop.ru/58219.html
JI2.4 | H. B. bapkoBckas Meronnyeckue MPUHLIMITBI AHATTN3A JTUTEPATYPHOTO MIPOU3BEICHHUS B IIKOJIE: 9999
MmoHorpadus — Exarepun6ypr, 2008 — URL:
https://icdlib.nspu.ru/view/icdlib/6166/read.php
JI2.5 | k. l'oncyopew ; Cara o ®opcaiitax: pomaH: [Ha aHrI. s3bike: B 3 1.]. T. 1. CodbcTBeHHUK — MOCKBA : 71
[mpenuci. H. [Iporpecc, 1974
Muxanbckoi ;
KOoMMeHT. H.
MarseeBa]
J2.6 |V.C. Moam Paccka3sbl: anantupoBaHo: [KHUra Ha aHIIIMHACKOM si3bike] — Mocksa : I'mocca, 1996 60
J12.7 K. Mauchunn ; Coct. | MU30panHBIe paccka3sl — M. : M3maTenscTBo auTepaTypsl HA HHOCTPAHHBIX S3BIKaX, 11
H. H. Mapxosa 1958
6.2. [lepeuens pecypcoB HH(POPMALHOHHO-TEJIEKOMMYHUKAIMOHHOI ceTn ""UHTepHeT"
31 | Academic Dictionaries and Encyclopedias : [caiit]. — URL: http://en.academic.ru
6.3.1 IlepeyeHnnb NporpaMMHoOro odecneveHust
6.3.1.1 | [Taker Microsoft Office
6.3.1.2 | [Taker LibreOffice
6.3.1.3 | [Taker OpenOffice.org
6.3.1.4 | Onepanuonnas cucrema cemeiictea Windows
6.3.1.5 | Onepanmonnas cucrema cemecta Linux
6.3.1.6 | urepueTt Opaysep
6.3.1.7 | IIporpaMma Jutst MPOCMOTPA SIEKTPOHHBIX JOKYMEHTOB popmarta pdf, djvu
6.3.1.8 | Menua npourpeIBaTeIb
6.3.1.9 | IIporpamma 7zip
6.3.2 TlepevyeHb HHGOPMALMOHHBIX CHIPABOYHBIX CHCTEM
6.3.2.1 | HanmonansHas 31eKTpoHHAS OHOIMOTeKa : enepanbHas rocyIapcTBeHHAs HH(GOPMAIMOHHAs cucteMa / MUHHCTEpCTBO
KyabTypsl Poccuiickoit denepaunu, Poccuiickas rocynapcTBeHHas Ou0nnoreka
6.3.2.2 | MexpernoHaisHas aHaIUTHYIECKas! POCIINCH CTATel : MOUCK cTaTed B poccuiickoit nepuonuke (MAPC) / APEMKOH
6.3.2.3 | MDB. MexBy30BcKas aeKTpoHHas Onbimorexa / HoBocnOMpCkHit rocyjapCTBEHHBIH MeTarOTHYeCKUii YHUBEPCUTET
6.3.2.4 | OnextponHas 6nbmmorexa HIIb / Anraiickuii rocynapCcTBEHHBIN ITeIaroTHYeCKUi yHUBepcuTeT, HaydHo-nemarornaeckas
oubnmoreka
6.3.2.5 | eLIBRARY.RU : Hay4nas a5eKTpoHHas OnOIHOTEKA
6.3.2.6 | Llucdporoii obpa3oBarensHbIi pecype IPR Smart / At [Tn Ap Menna
6.3.2.7 | FapanT: nHGOpPMAIIMOHHOC-TIPABOBOE 00ECIICUCHUE
6.3.2.8 | CeTeBas 35eKTpOHHAs OMOJHOTEKA MMEAArOrnIeCKUX BY30B // DIIeKTpOHHO-O0nOIHoTeuHas cucrema Jlanb / MI3naTtenscTBo
Jlanb
7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIHUIIJIMHBI (MOAYJIS)
7.1 | ObopynoBaHHBIC yucOHBIC ayTUTOPHH, B TOM YHCIIE C HCIOIb30BAHUEM MYJIbTHMEANHBIX KOMIUICKTOB, MOJKIFOYCHUEM
K ceTH «MHTepHEeT» U JOCTYNOM B 3JICKTPOHHYIO HH)OPMAIMOHHO-00pa30BaTENbHYIO Cpely Y HUBEPCHTETA.
7.2 | Aynuropun It CaMOCTOSATEIBHON pabOTHI ¢ MOJKITIOYCHUEM K ceTH «HTepHeT» B JOCTYIIOM B JIEKTPOHHYIO
nHGOPMaATMOHHO-00pa30BaTEIBHYIO Cpeay Y HUBEPCHUTETA.
8. METOANYECKHUE YKA3AHUS JJIS1 OBYYAIOIIIUXCS IO OCBOEHUIO IMCIUIIVIMHBI (MO YJIS)

ITpakTHKyM IO aHATM3Y TEKCTa MMEET LENNBI0 00eCIeYNTh MAaKCHMAJIBHO TOYHOE U aJIeKBaTHOE MOHUMaHHe ayTeHTHYHOTO
HeaJanTHPOBAHHOTO TEKCTA C YCTAHOBKOH HA HAOJIOICHHE 3a SI3BIKOBBIMHE SBICHUAMH. [lOHMMaHME ITPEAIIoIaraeT 3BICUCHNE
OCHOBHBIX BUJ0B HHpOpManuu ((hakTyalbHOM, KOHLENTYaIbHOM, 3CTETUYECKOH ), MHTEpIPETALUIO 3aMbICiIa aBTOpa Ha OCHOBE
aHa/In3a S3bIKOBBIX CPEJICTB B JINHTBOKYIIBTYPOJIOTHYECKOM M CTHIIMCTUYECKOM aclieKTe. BaskHol cocTaBistomei
CTHJINCTUYECKOTO aHaJIHM3a TEKCTa SBISETCS 3HAHNE JTMHTBOCTHIMCTHIECKUX OCOOCHHOCTEH TEKCTOB pa3IMIHBIX KaHPOB,
Pa3HOYPOBHEBBIX 3KCIPECCHBHBIX CPEICTB U3ydaeMOT0 M POJHOTO S3bIKa, a TAK)Ke 0a30BBIX MOHATHH CTIIIUCTUKH U




UHTEPIPETALN TEKCTA.

ITocne nmpeaBapuUTEIbHOIO 03HAKOMIICHUSI C OCHOBHBIMY IMOHATUSMY KOMIIO3ULIUHU U CTPYKTYPBI TEKCTA, JINTEPATYPOBEAUECKON U
CTHJIMCTUYECKON TEPMHUHOJIOTHEN, TOAX0AaMHU K aHaJIM3Y TEKCTa, KpaTKOH Onorpadueit 1 TBOPUECTBOM H3y4aeMbIX aBTOPOB,
CTYAEHTHI HOAPOOHO Pa30UParOT TEKCTHI Ha 3aHATHUIX, HHTEPIPETHPYIOT U aHATH3UPYIOT UX, ONMHUPAasICh HA JaHHbIE UM BOIPOCHI U
3aaHus. 3aTeM OHH MPEICTABISIOT OO KOMIUICKCHBIH aHAJIN3 OTPHIBKA MM 3aKOHYEHHOTO TEKCTA.

Ha 3auere cTyneHTam npeyuiaraeTcs ¢ OOPOH Ha IPUMEPHBIN ILIaH OATOTOBUTh AHAIMU3 OJHOTO U3 TEKCTOB, KOTOPBIE HE
00CYXJaTiCh Ha MPAKTUYECKUX 3aHATHAX, HO IPUHAUIEKAT U3ydaeMbIM aBTOPaM.

Metoanyeckue pexoMeHaanun st odydatomuxcs (¢ OB3)

I[Tox crienuanbHBIMHU YCIOBHAMH JUIS ITOTy4EHUS] 00pa30BaHuUs 00y4aIOMUMUCS C OTPAaHUYCHHBIMU BO3MOKHOCTSMHU 310POBbSI
TIOHMMAIOTCSI YCTIOBUS 00ydeHNs, BOCHUTAHMS W PAa3BUTHS, BKIIOYAIONIHE B CeOs HCITOIB30BaHNE CIEIHATILHEIX 00pa30BaTeIbHBIX
HIpOrpaMM B METOJ0B OOYHIEHHS U BOCITUTAHHS, CIIEIHATBHBIX yIeOHHKOB, yaeOHBIX MOCOOMH M AUIAKTHUECKUX MAaTEPHAIIOB,
CIIEIMaNbHBIX TEXHUYECKHUX CPEJICTB 00ydeHUs KOJIIEKTUBHOTO U MHIUBH/IYalbHOTO NOJIb30BaHuA. [locTpoeHre 06pa3oBaTeNnbHOTO
npolecca OpHEHTUPOBAHO HA YUET WHIUBHUYaIbHBIX BO3PACTHBIX, ICHXO(H3NIECKUX 0COOEHHOCTEH 00yJaromuxcs, B 4aCTHOCTH
MpeIoIaraeTcsi BO3MOXKHOCTD Pa3padOTKN MHINBHIYAIBHBIX YIeOHBIX TIAHOB. Pean3anus HHANBHYaIbHBIX YIEOHbIX INIAHOB
COIPOBOXKAAETCSI MOAACPIKKOM THIOTOpa (POIUTENS, B3ABLIETO HA ce0sl ThIOTOPCKHUE (QYHKIKH B MpoLecce 00ydeHus], BOJIOHTEPA).
Obyuaromuecs ¢ OB3, kak 1 Bce OCTaJIbHbIE CTYACHTBI, MOTYT 00ydJaThCsl 110 HHANBHIYaIbHOMY y4eOHOMY ILIaHY B
YCTAHOBJICHHBIE CPOKH C YIETOM HHANBHUIYaJBHBIX OCOOCHHOCTEH U CHEIHAIbHBIX 00pa30BaTEIbHBIX IIOTPEOHOCTEH KOHKPETHOTO
oOyuarommerocs. IIpu coctaBieHNN HHAUBHIYaIbHOTO rpaduxa o0ydeHus i aui ¢ OB3 BO3MOXHBI pa3IHYHbIC BAPHAHTEI
MpPOBEACHNS 3aHATHUI: IPOBEACHNE NHAUBHUIYaIbHBIX UM IPYNIIOBBIX 3aHATHH C LIENbIO YCTPAHEHUs CIIOKHOCTEH B ITOJTOTOBKE K
MPaKTHYECKUM 3aHSATHSIM HIIN TIPU BEIIOIHEHHUH 33aJaHUHI 110 CaMOCTOATeNbHOM padore. [ mui ¢ OB3, mo ux nmpocsbe, MoryT
OBITH aIaNTHPOBAHBI KaK CaMHM 3a/IaHHs, TaK ¥ ()OPMBI UX BHIITOJHEHHS. BhIoIHEHNE O PyKOBOACTBOM MPEIIOaBaTeIs
UHIUBUIYAIbHOTO IPOEKTHOTO 33JaHNUs, O3BOJISIOMIET0 COYETaTh TEOPETHUECKUE 3HAHUS U MIPAKTUYECKHE HABBIKHU; IPUMEHECHUE
MYJIBTHMEIUHHBIX TEXHOJIOTHH B TIPOIIECCe O3HAKOMIICHHS ¢ MATEPHAJIOM, YTO MO3BOJIAET YBEIMUYTh 00BEM 3TOTO MaTepHana u
SKOHOMHTD BpeMs, 3aTPadrBacMOe Ha eT0 H3JI0KEHHE.

Jlnst ocyImiecTBIEHHS MPOIEAYp TEKYIIEro KOHTPOJIS YCIIEBAeMOCTH U IPOMEXKYTOUHON aTTECTAI[NH IIPETIO[aBaTelb, B
COOTBETCTBHU C MTOTPEOHOCTSIMHU CTY/I€HTa, OTMEUEHHBIMU B aHKETE, U PEKOMEHIAIUAMHE CIEIUAINCTOB Je(heKTOIOTHIECKOTO
npo¢uist, paspadarsiBaeT (HOHIBI OLIEHOYHBIX CPE/ICTB, aIalITHPOBAHHBIC JUIS JIUIL] C OTPAaHUYCHHBIMI BO3MOXKHOCTSIMH 3JI0POBbS U
TIO3BOJISIONINE OIIEHUTH JOCTHKEHHE UMH 3aIUITaHHPOBAHHBIX B OCHOBHON 00pa30BaTeNbHON MporpaMMe pe3yabTaToB 00ydeHHS ’
yYpOBeHb C(HOPMHUPOBAHHOCTH BCEX KOMITETEHIIHI, 3asBICHHBIX B 00pa3oBaTenbHOM nporpamMme. Gopma npoBeeHHs TeKyLer
aTTecTalMy Iy cTyneHToB ¢ OB3 ycTaHaBiIMBaeTCs ¢ y4eTOM MHIMBUAYaIbHBIX CUXO(PHU3NUECKIX OCOOEHHOCTEH (YCTHO,
MICEMEHHO Ha Oymare, MICEMEHHO Ha KOMIBIOTEpE, B (JOpMe TeCTHPOBaHMS | T.11.). JInmam ¢ OB3 MoskeT OBITh IIPeIoCTaBICHO
JOMOTHUTEIBHOE BpeMs JUIS TIOATOTOBKH K OTBETY Ha 3a4eTe, BRIMOTHEHHUS 3aJaHUs I CAMOCTOSTENBEHON pabOoTHL

IIpu HE06XOAUMOCTH CTYIEHT C OTPAHUUEHHBIMH BO3MOKHOCTSAMHU 37I0POBbs MOAAET MHUChbMEHHOE 3asBICHUE O CO3JaHUU ISl HETO
CIIeNMaJIbHBIX YCIOBHI B Y4eOHO-METOANYECKOE YIpaBIeHHE Y HUBEPCUTETA C IPUIIOKEHHEM KOITHH IOKyMEHTOB,
HOJATBEPKIAONIMX CTaTyC HHBaInAA win una ¢ OB3.
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