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1.1. LIEJIM OCBOEHMUS AUCLIAIIIMHBI (MOAYJIST)

1.1.1 [ bopMupoBaHHE yMEHHUI IMHIBOCTHIIMCTIHYECKOW HHTEPIIPETAINH XyT0KECTBEHHOTO IPOMU3BE/ICHNS, YTCHUS
CMBICTIOBOH TTepepabOTKH XyJ0KECTBEHHOTO ITPOM3BEICHIS, KOMMYHHUKATHBHBIX YMEHHH IIOCTPOCHHUSI BTOPHIHOTO TEKCTa
Kak IPOJIyKTa HHTEPIPETALHH.

1.2. 3AJJAYHA OCBOEHMSI JUCIUILIMHBI (MOIYJIST)

1.2.1 COBCPUICHCTBOBAHNEC HABBIKOB UTCHHUSA HEAAAITUPOBAHHOTO XYNOKECTBEHHOTO TEKCTA Ha AHTJIUHCKOM S3BIKEC,

1.2.2 | pacimupeHue ClIOBapHOIo 3araca;

1.2.3 | paciiupeHye 3HaHUH COBPEMEHHOU KYIbTYPBl, IMHIBOCTPAHOBEAUECKHUX PEAIMI CTPAH U3y4aeMOro SI3bIKa;

1.2.4 Pa3BUTHUC KYJIIbTYPhI MBIIUICHUS, CITOCOOHOCTH AHAJIM3UPOBATh MTPOYUTAHHOC C LCJIBIO PACKPBITHSA HpO6J'IeMaTI/IKI/I
MIPpOU3BEACHUS, €TO I/II[CﬁHOFO COZICPKaHUs, BBIABICHUS aBTOPCKOTO 3aMbICIIA,

1.2.5 | pa3BuTHE YMEHUS ENEHATIPABICHHO, JOTHYECKH, COAEPKATEILHO BBIPaKaTh COOCTBEHHOE MHEHHUE, BECTH OeceLy o
3aJaHHOH MpoOIeMaTHKE B MOHOJIOTHUECKOH U JHATOTHUECKOH (hopMe Ha OCHOBE IPOUUTAHHOTO XYJ0KECTBCHHOTO
MIPOU3BEICHHUSI.

2. MECTO JUCIIUIIVIMHBI MOAYJISA) B CTPYKTYPE OBPA3OBATEJIBHOU ITPOIPAMMBI

Iuxx (pasnen) OIL: | K.M.07.1B.01

2.1 | TpeGoBaHus k NpeIBaPUTEIbHOIl IOATOTOBKE 00y4al0IIerocsi:

2.1.1 | KoMMyHUKaTUBHBIN IPAKTUKYM aHITIMHCKOTO sI3bIKa

2.1.2 | CtunnucTuka aHTJIMHACKOTO S3bIKa

2.1.3 | CtpanoBeneHue

2.1.4 | UHOCTpaHHBI 53bIK

2.1.5 | IlpakTHKa yCTHOM M TUCBMEHHOU peur (AaHTIIMHCKUH S3bIK)

2.2 | [ucumminHbl (MOIYJIH) M IPAKTHKH, AJIS KOTOPBIX OCBOEHUE JAHHOM TUCHUILINHBI (MOAYJs) He00X0IMMO KaK
npealecTByioLee:

2.2.1 | KoMMyHHUKaTHBHBII IPAKTHKYM aHTTITMHACKOTO S3bIKA

2.2.2 | CtunnucTuka aHTJIMHACKOIO S3bIKa

2.2.3 | CtpaHoBeneHue

2.2.4 | UaTepnpeTalyisi HHOS3BIYHOTO TEKCTa

3. KOMIIETEHLIMU OB YYAIOILETOCS, ®OPMUPYEMBIE B PE3YJIbTATE OCBOEHHUS AUCLIUTLIAHBI
(MOJYJIST)

YK-4.1: Bnageer cucTreMoil HOPM PycCKOro JUTEPATYPHOIO si3bIKa NMPH €ro MCHOJb30BAaHHHM B KadecTBe IoCyJapCcTBEHHOTO
s3bika P® M HOpMaMHM HHOCTPAHHOIO(bIX) $3bIKa(0B), HCHOJB3YyeT pa3ju4Hble (OPMbI, BHAbI YCTHOH U NHMCHBMEHHOI
KOMMYHHUKAIUH.

VK-4.2: Hcnosb3yeT #A3BIKOBBbIE CPEACTBA [JIsl JOCTHKEHHS MPO(PecCHOHAIBHBIX LeJeil Ha PycCKOM M HHOCTPAHHOM(BIX)
si3bIKe(aX) B paMKaxX MeKJIMYHOCTHOTO U MEXKKYJIbTYPHOIO 00LIEHHS.

YK-1.1: JlemoHCTpUpYeT 3HAHHE OCOOEHHOCTEH CHCTEMHOI0 M KPUTHYECKOT0 MBINLIEHHS, APTYMEHTHPOBAHHO (opMupyer
co0CTBEHHOE CY:KIeHHe H OlleHKY MH(opManuu, NPUHUMAET 000CHOBAHHOE pellleHue.

VK-1.2: IIpumensier Jiormdyeckue (opmMbl M TpPOUEAYPHI, CcNMOco0eH K pedJieKCHH IO TOBOAY COOCTBEHHOH M YY:KOH
MBICJIUTENbLHOM AeATECJIBHOCTH.

VK-1.3: AHaau3upyeT HCTOYHMKH HWH(GOPMAUMU ¢ M[eJbl0 BbISBJIEHHS HX TMPOTHBOPEYHH W MOHMCKA 0CTOBEPHBIX
CY:KIeHMUId.

B pesyabTarte ocBoeHUs IMCHUIIIMHBI (MOAYJIs1) 00y4aIOIIUICH J0JKeH

3.1 |3nars:

3.1.1 | nexcmaeckue CIUHUIIBI, HCO6XOI[I/IMI)IC JUTS UCIOJIB30BaHU PA3JIMYHBIX BUOOB pequoﬁ JCATCIIBHOCTU B paMKaXx TEM,
MPEACTABJICHHBIX B aHAJIU3UPYCMbIX TPOU3BECACHUAX,

3.1.2 | ocHOBHBIE (haKTHI KyIbTYPOJIOTHIECKOTO U CTPAHOBEAUECKOTO XapaKkTepa, HEOOXOANMBIE ISl HOHNMAaHHS
XyI0KECTBEHHOTO TEKCTa; 0COOCHHOCTH SI3BIKOBBIX CPEJCTB, UCTIONB3YEMBIX B TEKCTAX AT JOCTMXKCHUS ONpeaeIeHHbIX
KOMMYHHKATUBHBIX 3a/1a4.

3.2 | Ymerh:

3.2.1 | nOHUMATB Xy/IOXKECTBEHHBIE TEKCTHI, BBIICIATH H UICHTU(HUIUPOBATH SKCIPECCUBHBIC S3bIKOBBIC (DaKThI, BEIPA3UTEIILHBIC
CPEICTBA ¥ CTUIMCTUYECKUE IPUEMBI;

322 BbIpakaTb CBOU MBICJIM U CBOC MHCHHUEC, AKTUBHO IMOJACPKHUBATH 6€C€,£[y Ha U3y4a€MbIC TEMBI.

3.3 | Bragern:




3.3.1 | HaBBIKaMM aHAJIN3a XYJ10’KECTBEHHBIX TEKCTOB C yU€TOM CTPYKTYPHO-KOMIIO3ULIMOHHBIX, CTUIINCTHYECKUX,
KYJABTYPOJIOTUYECKUX U Ap. (PaKTOpOB.

4. CTPYKTYPA U COAEP KAHUE JUCIUITIJINHBI (MO YJIA)

Kon HaumenoBanue pa3nesoB u teM /Bua | Cemectp / | Yacos | Komneren- Jlutepartypa
3aHATUSA 3aHATUSA/ Kype 197074
Pa3nen 1. Poman "IlyTemecrBue ¢
Yapau B nouckax Amepuku' JI:koHa
Creiin0exa
1.1 IoypouHnoe obcyxnenne Kuurn J»oHa 5 28 YK-1.1 VK- JI1.1J12.1 J12.2 J12.3 J12.4 J12.5 JI12.6
Creitnbexa "[lyremectsue ¢ Yapnu B 1.2 VK-1.3
nouckax Amepuxu" /I1p/ YK-4.1 VK-
4.2
1.2 Poman "IlyremectBue ¢ Yapiau B mouckax 5 20 YK-1.2 VK- JI1.1J12.2 J12.4
Awmepukn" Jlrxona Creiinoeka /Cp/ 1.3 YK-4.1
Paszpnen 2. UniuBuayanbHoOe YTeHHe
2.1 IIpe3enTanus KHUTH 110 5 4 YK-1.1 VK- JI1.1J12.2 J12.4
WHAMBUAYaJIbHOMY uTeHuro /I1p/ 1.2 VK-1.3
YK-4.1 VK-
4.2
2.2 WnanueunyansHoe grenne /Cp/ 5 18 | VK-1.2 VK- JI1.1J12.2 J12.4
1.3 YK-4.1
Paznea 3. Pacckassl @pancuca Ckorra
DuKepanbIa
3.1 IToypouHOe 00CYXKICHNE KHUTH 6 30 YK-1.1 VK- JI1.1J12.2 J12.4
pacckaszoB ®@paHcuca CkoTTa 1.2 VK-1.3
Ounpxepansa /Ilp/ VK-4.1 YK-
4.2
32 Pacckasbl ®pancuca CkoTra 6 18 YK-1.2 VK- JI1.1J12.2 J12.4
Ouryoxepansaa /Cp/ 1.3 YK-4.1
Paszpnen 4. UniuBuayanbHoe YTeHHe
4.1 IIpe3eHTanus KHUTH 110 6 6 VK-1.1 VK- JI1.1J12.2 J12.4
HHIUBHIyaTbHOMY uTeHu:o /IIp/ 1.2 VK-1.3
YK-4.1 VK-
4.2
4.2 WnanusunyansHoe grenne /Cp/ 6 16 | VK-1.2 VK- JI1.1J12.2 J12.4
1.3 YK-4.1

5. ®OHJ OIEHOYHbBIX CPEJCTB

5.1. IlepeyeHb MHAUKATOPOB JOCTUKEHHSI KOMIIETEHINi, ()OPM KOHTPOJIS ¥ OLIEHOYHBIX CPEACTB

VYK 1.1: leMoHCTpHpYeT 3HaHHUE 0COOCHHOCTEH CHCTEMHOTO W KPUTHIESCKOTO MBIIIICHUS, apTYMEHTHPOBAHHO (OPMHUPYET
COOCTBEHHOE CYXKIICHHE U OIIEHKY HH(pOopManny, IpHHIMAaeT 000CHOBAaHHOE PEIICHHE.

®DOopMBI KOHTPOJISL ¥ OIIEHOYHBIE CPENICTBA: BOTPOCHI U 33IaHUS K MPAKTHYECKUM 3aHITHSM, TECTOBBIE 3aJIaHHsI, BOTIPOCHI K 3a4ETYy,
Mpe3eHTaLusl.

VYK 1.2: [IpumensieT norudeckue GOpPMBI H IPOIIEAYPHI, CTOCOOEH K pedIeKCHH IO TIOBOAY COOCTBEHHOM M Iy)KOH MBICTUTEIEHOM
JIeATeITbHOCTH.

®DOopMBI KOHTPOJISL ¥ OLIEHOYHBIE CPENICTBA: BOMPOCHI U 33/1aHUs K MPAKTHUYECKUM 3aHITHSAM, TECTOBBIC 3aJIaHHSI, BOIPOCHI K 3a4ETY,
MIpe3eHTaLNSI.

VYK 1.3: AHanu3upyeT UCTOYHUKHA THPOPMAITUH C IO BBISIBICHUS HX MPOTHBOPEUYHN M MMOWCKA JOCTOBEPHBIX CYXKICHHH.
®DopMBI KOHTPOJISL ¥ OIIEHOYHBIE CPENICTBA: BOTIPOCHI U 33/IaHUS K MPAKTHYECKUM 3aHITHSM, TECTOBBIE 3aJIaHHsI, BOTIPOCHI K 3a4ETYy,
Mpe3eHTaLusI.

VK 4.1:Bnazgeer cucreMoit HOpM PYCCKOI'O JIMTEPATYPHOTO SA3bIKa MPH €r0 UCIOIb30BaHUM B KAUECTBE FOCYJAPCTBEHHOIO SI3bIKA
P® n HOpMamMy HHOCTPAHHOTO(BIX) S3BIKA(OB), HCIIOIB3YeT PA3IHIHbIE GOPMBI, BUABI YCTHOH M MICHBMEHHOW KOMMYHHUKAIIHH.

YK 4.2: Ucnionb3yeT sI3bIKOBBIE CPEACTBA AL JOCTHXKEHUS MPOQPECCHOHANBHBIX LIeNIeH Ha PYCCKOM M MHOCTPAHHOM(BIX) S3bIKe(ax)
B PaMKax MEXJINYHOCTHOIO U MEXKYJIbTYPHOTO OOLLIEHHSI.

@DOpMBI KOHTPOJISL ¥ OIICHOYHBIE CPEACTBA: BOIIPOCH U 3aJJaHUS K MPAKTHUECCKUAM 3aHATHSAM, TECTOBBIC 3aIaHHs, BOIIPOCHI K 3a4ETY,
Mpe3eHTaNus.

5.2. TexHosoru4eckast KapTa 10CTHKCHUHA UH/IUKATOPOB

Ilepeuens naanKaTopoB kommerenimii: YK 1.1, YK 1.2, YK 1.3, VK 4.1, YK 4.2
DOopMBI KOHTPOIISI U OLIEHOYHBIE CPEICTBA:
BOIIPOCHI U 3aJlaHUs K MPaKTHYeCKUM 3aHATHIM (50 6amioB),




TecTtoBbIe 3ananus (30 6ayioB),
npeseHtanus (10 6ammos),
BOTIPOCHI K 3a4eTy (10 6amnos).

5.3. ®opMBbI KOHTPOJISI M1 OLIEHOYHbIE CPeICTBA

Bomnpocsl u 3amaHus K MPAKTHYSCKAM 3aHATHIM:

[Tpumep 1:

LESSON I

Essential vocabulary (Part 1. pp.3-15)

Look up the meanings of the words in the monolingual dictionary, write out their derivatives and recount the situations in which
they are used in the first part.

Dsenility (p. 3)

2)to implement (p. 3)

3)safeguards (p. 4)

4)entity (p. 4)

5)coercion (p. 4)

6)concise (p. 5)

7)intervening (years) (p. 5)

8)rigorous (p. 6)

9)lithe (p. 6)

10)qualms (p. 8)

11)yearning (p. 10)

12)to moor (p. 12, p. 13)

Word study:

Look up the words in the dictionary and explain the difference. Use these words in sentences of your own: urge, itch, fever,
restlessness, yearning, longing, eagerness.

Building summary:

Get prepared to give a detailed summary of hurricane Donna. Make use of the following words and word combinations.

To stand a siege; creep; to moor, anchor, sneak on; to strike, nightmare, crash down; smash, to pass over; to reach, to hammer like a
fist; a gust of wind; blast, eight-foot tides; break loose; the rising tide; the changing wind; the revolving storm; to fight the wind; to
work one’s way out; cry and whine against the pilesto throttle, to clutch, to push one’s way; danger, shake all over; safely, to
wreckage, no damage.

Interpretation and discussion:

Find the following sentences in the text and expand on them.

1.A journey is a person in itself; no two are alike.

2.We do not take a trip; a trip takes us.

3.A journey is like marriage. The certain way to be wrong is to think you control it.

4.When the virus of restlessness begins to take possession of a wayward man ......... the victim must first find in himself a good
and sufficient reason for going.

5.In other words, once a bum always a bum.

6.Adog......... is a bond between strangers.

7.The techniques of opening conversation are universal.

8.Nearly every American hungers to move.

9.1 suppose our capacity for self-delusion is boundless.

10.Equipping Rocinante was a long and pleasant process.

Questions to discuss:

1)How does the book begin? What urge, itch or fever is the narrator talking about? What kind of virus and disease? Is there any
remedy for it?

2)What plan did the narrator have? What information does he give about himself? Why does he decide to set out on a journey across
the USA? What does he say about his memories about the country? Why does he write that his trip demanded that he leave his
identity at home? What did he mean by that? Why did he want to travel alone?

3)What vehicle did the narrator choose for his journey? Why? What did he call it and why? Describe the vehicle in detail.

4)What companion did he choose and why? Do you agree with the narrator that “a dog is a bond between strangers”? Why does the
narrator call Charley “an old French gentleman”? What kind of companion do you think Charley will make along the way?

5)What kind of preparations did the narrator make? How did the narrator equip his truck for the journey? Did he plan writing along
the way? Why did the narrator say that he carried about four times too much of everything? Make predictions on what role, if any,
the narrator’s chosen gear and preparations will have on his journey! At the end of the book check if the predictions were correct or
not.

6)What is Fayre Eleyne? How does the narrator describe it? Who is it named after? Did she survive the hurricane?

7)What do we learn about Hurricane Donna? What examples of figurative language can you find in the section where the narrator is
describing the hurricane? How does the narrator describe it?

Surf the internet and find additional information about Hurricane Donna.

Focusing on a broader context:

Share your opinion and draw on your personal experience.

1)The narrator gives a plan of a trip (p. 3). What are the steps of planning? Share your personal experience about any of your trips.
How did you plan it? What direction did you choose? What was the destination? What guide books did you read? Did you google
the place you were traveling to? How did you get there? How long did you stay there? What was interesting and special about this




trip? Did you take pictures? What did you learn during this trip?

2)What is the country of your dream? Why? What do you know about this country?

3)Do you personally have “the virus of restlessness”? Do you agree with the narrator that it is incurable? How do you understand
the following expressions:” a practical bum”; once a bum always a bum”; “bumdom”, wanderlust?

4)What techniques of opening conversation do you know? Do they always work? What does it depend on?

5)Decide on the parameters of some imaginary journey considering the following: time period, method of travel, distance, the
destination, the number of companions.

Creative activity:

Study the following quotes which contain the words from your active vocabulary. Get prepared to give your opinion on each quote.
Discuss them in class.

1)Democracy cannot succeed unless those who express their choice are prepared to choose wisely. The real safeguard of
democracy, therefore, is education (Franklin D. Roosevelt).

2)To be capable of embarrassment is the beginning of moral consciousness. Honor grows from qualms (John Leonard).

3)As a fan of both media, I never had qualms about an adaptation. I’ve always been able to separate books I’ve loved from their
movies, no matter how the film, turns out (Markus Zusak).

4)Coercion, after all, merely captures man. Freedom captivates him (Ronald Reagan).

5)A law is not a law without coercion behind it (James A. Garfield).

6)Coercion cannot result but in chaos in the end (Mahatma Gandhi).

7)True freedom is the capacity for acting according to one’s true character, to be altogether one’s self, to be self-determined and not
subject to outside coercion (Corliss Lamont).

[Tpumep 2:

The Diamond As Big As The Ritz

1. Essential Vocabulary:

Define the words and phrases, find out their derivatives and make sure you know both. Report on the episodes from the story that
illustrate the use of the vocabulary units.

* hearsay (3 ) * to harden (57)

* to keep aloof (33) * to have to do with smth (58)

* inexplicable (34)

* blasphemy (36) * to offer a bribe (65)

* unobtrusive (39) * to be up to (67)

* to alleviate smth (43) * an instant (67)

* the incarnation of instantly (53)
physical perfection (47) * to extinguish (68)

* to take up smth (50) * tranquil (69)

* for her/his part (54) * to cut smb off (70)

* to be attached to (57) * disillusion (71)

II. Phonetic Drill. Make sure of the correct pronunciation of the following words:

bizarre, exquisite, expedient, exceedingly, exceptional, luxury, luxuriate, rococo.

Conduct a phonetic drill of these words in class.

II1. Word Derivation. Derive adjectives by negative prefixation:

E.g. different - indifferent, to compare - incomparable; kind, perfect, communicative, human, obtrusive, explicable, to conceive, to
perceive, to attain.

Check the resulting adjectives in a dictionary.

IV. Comprehension Check. Mark the statements as true or false.

. John T. Unger came from a family that had been little known in Hades - a small town on the Mississippi River.
. Percy’s residence was in the middle of Montana Rockies.

. There were thirteen men in the village of Fish, minute, dismal and forgotten.

. St.Midas is the most expensive boys’ preparatory school in the world.

. John was very much attached to his father.

. The Washingtons gave a warm reception to John.

. John fell asleep at dinner.

. Braddock Washington had killed all the adventurous pilots who dared to enter his realm of riches.

. John took a fancy to Jasmine immediately.

10. The airforce attack came on the eve of John’s murder.

11. Many people knew the location of the Braddocks’ estate and used to visit the family.

12. The soldiers got the mountain wired.

V. We Need Detail: Give a brief rendering of the episodes that are referred to by the following sentences:

1. We bring a few of them up to speak English.

2. These are some adventurous mariners who had the misfortune to discover El Dorado.

3. They had solved the problem of what was to be done with them.

4. What they mean is just a peck of old second-hand pearls and some used lace worn once by the Empress Eugenie.
5. She was overcome by a paroxysm of grief.

6. And I should choose to be free as preferable of the two.

7. The mountain was bare of human life.

VI. Devising Questions and Commenting. Devise 5 ‘do-you-think’ questions to ask for other students’ opinions.
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E.g. What do you think made John’s first years at St.Midas School pleasant?

VII. Discussing the Text.

1. What can you infer about one’s social standing in the society described in the story? How is it implied in the author’s
presentation of the following characters: John T.Unger, Percy Washington, Braddock Washington and the residents of the village of
Fish?

2.Dwell on the luxury of the Washingtons’ residence. Discuss the effect that it had upon John T.Unger when he came there.
3.Point out the elements of the narration that highlight the elements described in the story a) as real or b) absurd from the reader’s
perspective. Consider the title of the story as well.

4.Discuss the relations between John and Jasmine, John and Percy. Point out features of their characters revealing their life goals,
their interests, attitude to other people.

5.There are certain techniques an author employs to depict his characters. For example, a direct statement, where he plainly and
squarely explains a character’s traits, tells the reader about his life, inner world, etc. More often, though, he resorts to indirect
characterization, such as contrasting a hero with any of the minor characters. Also it is possible to see what a character is like
against the background of his environment (both nature and people). Sometimes one can deduce a lot about a character from
dialogues. To crown it up, a masterful description of a character’s appearance and dwelling may lead a conscious reader to all kinds
of conclusions about a character’s personality. Is the author’s prevailing technique of character drawing direct or indirect? Support
your viewpoint by quoting relevant extracts from the story.

6.What do you think is the moral “load” of the story?

VIII. Character Sketching. Prepare a sketch of these characters: Braddock Washington, Percy Washington, John T. Unger,
Mrs.Washington, Kismine, Jasmine. The following phrases might come in handy:

-the most shining characteristic of ... was ...

-... was said/believed/considered to be ...

-...’s most engaging/disgusting feature is ...

-I like/dislike/hate the way ... acts towards/speaks/is presented in the story.

-... is the kind of person who can/is able ...

-I’m convinced/persuaded that ... is/will be/would be ...

When talking about the characters practice grammar structures with gerunds:

-... is/was capable of

-... got/was used to doing smth

-... liked/hated

-... dreamed about

IX. Develop the Ideas. Suggest your treatment of the following topics:

1)*We can’t let such an inevitable thing as death stand in the way of enjoying life while we have it’.

2)Wealth and riches versus people’s minds and souls. Wealth in life of the story characters.

X. Cultural Information.

Find out and explain in class what/who is

a) a preparatory school; d) a mosque;
b) Easter; e) El Dorado (Eldorado);
¢) Rococo; f) Czar.

TecroBble 3aganus (IPUMeEP):

Fill in the blanks by choosing the appropriate word or derivative from the list of words from lesson 1:
1.I hadn’t seen him since 1990, and he had aged a lot in the ......... years.

2.The law contains important ......... against the exploitation of children.

3.Donald Trump unlike Mitt Romney is not awkward about his money. He has absolutely no ......... about saying, “I’'m rich”.
4.Shehada......... to see her long-lost sister again.

5.Several ships had broken their ......... during the storm.

6.Make your answers clear and .........

7.The old lady was now half blind and nearly ......... .

8.Who was that ......... , bendable gymnast setting alight the Olympic flame?

9.He claimed the police had used ......... , threats, and promises to obtain the statement illegally.
10.Some practical advice is also offered on how to ......... this method in the classroom.

Orsertsl: 1. intervening 2. safeguards 3. qualms 4. yearning 5. moorings 6. concise 7. senile 8. lithe 9. coercion 10. implement
[Ipesenranus:

Make a Power Point presentation on an English or American novelist of the 1st half of the 20th century on the following scheme:
biography; literary trend; themes and style; works (close analysis of a selected novel). Focus on the setting, characterization, themes
and ideas.

Bompocs! k 3auety (cemectp 5):

Get ready to answer the follong questions

1.J. Steinbeck and his novel” Travels with Charley. In search of America”. What is the broad context in which the book was
written? Comment on the title. Why did the writer choose such a title? Whom was he inspired by? Can you suggest any other title to




the book? Does the title reveal the content or the central theme of the novel?

2.What states did the writer visit? What does he write about America and the Americans? What development in the book does the
main theme “in search of America” get? Why does the writer state that “we are alike in our Americanness”? What is American
identity from the narrator’s point of view? What are the features practically all Americans have in common? How is it connected
with the urge to be somewhere else and the virus of restlessness the author writes about at the beginning of the book?

3.What do we learn throughout the novel about his companion Charley? Why does the writer call a dog “a bond between
strangers”? What does he mean? Do you agree with the writer? What kind of companion is Charley? Why does the writer describe
him as a human being? Give particular examples from the novel. Do you agree that many mental conversations with the dog helped
the narrator explore his own thoughts? Did you know the fact that Charley was Steinbeck’s wife’s 10-year-old poodle?

4.Why does the narrator confess that he didn’t discover any truths about his country? He writes that “it would be so pleasant to be
able to say of my travels with Charley, I went out to find the truth about my country and I found it. I wish it were that easy. But
what I carried in my head and deeper in my perceptions was a barrel of worms”. What effect does this revelation make?

5.The narrator gives vivid analogy comparing a journey with a marriage (p.4); with “a full dinner of many courses, set before a
starving man” (p.186). What other instances of comparison can you find in the novel?

6.Dwell on one of the themes of the novel: the notion and feeling of loneliness, desolation.

7.The narrator states at the beginning of the book that “a journey is a person in itself; no two are alike”. What makes the author’s
journey unique? Give examples to prove this statement.

8.What did you like most of all? Share your impressions. What episode(s) do you remember clearly? What can you say about the
humor of the book? What funny episodes or phrases do you remember? Sum up all the means which create a humorous effect.
9.“A book is as dangerous as any journey you might take. The person who closes the back cover may not be the same one that
opened the front one” (Mark Lawrence) Do you agree? How did this novel change you? In what way?

10.Some researchers define the genre of the book as a travelogue; others think it to be a travel memoir. Whose opinion do you share
and why? Can it be both? Give examples. What other books written in this genre have you read? Share your impressions. In what
way are they different from and similar to “Travels with Charley”?

Comment on the following quotes

11. It is good to have an end to journey toward; but it is the journey that matters, in the end (Ursula K. Le Guin).

12. Sometimes, reaching out and taking someone’s hand is the beginning of a journey. At other times, it is allowing another to take
yours (Vera Nazaria).

13. Some beautiful paths can’t be discovered without getting lost (Erol Ozan).

14. You take people, you put them on a journey, you give them peril, you find out who they really are (Joss Whedon).

15. There some places in life where you can only go alone. Embrace the beauty of your solo journey (Mandy Hale).

16. The best traveler is one without a camera.

17. A good traveler has no fixed plans and is not intent on arriving (Laozi).

18. Trust your journey, trust the process, raise your energy and the right people will come into your life (Steven Aitchison).

19.1 am learning to trust the journey even when I do not understand it (Mila Bron).

20. Returning home is the most difficult part of long-distance journey; you have grown outside the puzzle and your piece no longer
fits (Cindy Ross).

Borpockr k 3auery (cemectp 6):

Report on the themes and ideas contained in the following stories/
. The Diamond As Big As The Ritz

. The Ice Palace

. The Rich Boy

. A Night at the Fair Outside the Cabinet-Maker’s
. The Swimmers

. The Last of the Belles

. First Blood

. The Bridal Party

. Babylon Revisited

10. Family in the Wind

11. The Fiend

12. Boil Some Water - Lots of It

13. Fun in an Artist Studio

14. Two Old-Timers

15. News of Paris - Fifteen Years Ago
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5.4. Onenka pe3yJabTaToOB Oﬁy‘lel—[l/lﬂ B COOTBETCTBUM C HHAUKATOPAMMU JOCTUKCHUSL KOMIIeTeHIM i

HeynosnerBopuresbHO: MUHUMAJbHBIM IOPOTOBBIH YPOBEHb HE JOCTUIHYT.

VY 10BIE€TBOPHUTENBHO: MOPOTOBEIA YPOBEHb.

3HaeT HEeKOTOPYIO YacTh JIEKCHUECKUX €IMHHII, HEOOXOANMBIX JUISl HCIIOJIb30BAHNS PA3IMIHBIX BUIOB PEUEBOI IEITEITLHOCTH B
paMKax TeM, IpeCTaBICHHBIX B aHAH3UPYEMbIX IPOU3BEACHUAX; HEKOTOPBIE (haKThI KyIbTYPOIOTHUECKOTO H CTPAHOBEAUECKOTO
XapakTepa, HeOOXOJUMBbIE JUTsl IOHUMAHHUS Xy/I0KECTBEHHOTO TEKCTa.

YMeer B efoM HOHMMATh XYI0KECTBEHHBIE TEKCTHI, BEIIEIATE M HACHTU(QHUIINPOBATH HEKOTOPBIE SKCIPECCHBHBIC S3BIKOBBIE
(hakTHI, BBIPa3UTETBHBIC CPEACTBA M CTHIIMCTHYCCKHE IPUEMBI; BBIPAXKaTh CBOM MBICII M CBOE MHEHHE.

Biageer HEKOTOPBIMU HABBIKAMY aHAJIN3A XYN0KECTBEHHBIX TEKCTOB.




Xopor1o: 0a30BbIl YPOBEHb.

3naer 6
pamMKax

OJIBIITYIO YaCTh JEKCHUECKUX eANHHUI], HEOOXOIMMBIX JJIS MCTIONB30BAHMS PA3INIHBIX BUJOB PEUEBOH AEATEIHHOCTH B
TeM, TIPECTaBICHHBIX B aHATM3UPYEMbIX IPOU3BEICHUSIX; OCHOBHBIE (DAKTHI KYIbTYPOJIOTHYECKOTO U CTPAaHOBEUECKOTO

XapakTepa, HCO6XOI[I/IMLIC JJI1 TIOHUMaHU XYA0XKCCTBEHHOI'O TCKCTA, 0COOCHHOCTH S3BIKOBBIX CpC€acCTB, UCITOJIB3YEMBIX B TEKCTaX

JUIA 10C

TYDKCHUSA ONIPCACIICHHBIX KOMMYHUKATUBHBIX 3a1a4.

‘VYMmeeT MOHUMATh XYAOKECTBCHHBIC TCKCTHI, BBIACIIATH BBIPA3UTCIBHBIC CPECACTBA U CTUJIIMCTUYCCKUE IIPUEMBI; BBIPAXKATh CBOU
MBICJIM U CBO€ MHEHUEC, AKTUBHO MOAJACPIKNBATH 6606,[[)/ Ha U3y4acMbIC TEMBbI.
Bnaz[eeT OCHOBHBIMH HaBbIKaMH aHaJIN3a XyJOXXCCTBCHHBIX TCKCTOB.

Oty

0: BBICOKUH YPOBEHb.

3HaeT Bce JISKCHYECKUE SMHUIIBI, HEOOX0IUMBIE [T HCTIOIb30BaHMsI Pa3IMIHbIX BUIOB PEUEBOM JEITEILHOCTH B PaMKax TEM,
MIPECTaBICHHBIX B aHAIM3UPYEMBIX TIPOU3BEICHUSX; BCE (PaKThI KYJIHTYPOJIOTHYECKOTO H CTPAHOBETUECKOTO XapaKkTepa,
HEOOXOJMMBIE 7151 TOHUMAaHUS XYI0’)KECTBEHHOTO TEKCTa; 0COOCHHOCTH SI3BIKOBBIX CPEICTB, UCIOIB3YEMBIX B TEKCTaX IS
JIOCTHYKEHMsI ONIPEECIIEHHBIX KOMMYHUKAaTUBHBIX 3a/a4.

XopoIo yMeeT OHUMATh U HHTEPIPETHPOBATH XYI0’KECTBEHHBIC TEKCTHI, BHIACISITh U HACHTU(PHUIINPOBATH SKCIPECCUBHBIC
SI3BIKOBBIE (DAKTHI, BEIPA3UTEIBHBIEC CPEICTBA U CTHIIMCTHYECKUE IPHEMBI; BHIPAXKATh CBOM MBICIIU M CBO€ MHEHHUE, aKTHBHO
MOJIAEPIKUBATH Oecely Ha N3ydaeMble TEMBI.

JleMoHCTpHUpyeT BEICOKAN YPOBEHD BIaJCHUS HABBIKAMH aHAIHN3a XyJ0’KECTBEHHBIX TEKCTOB C YIETOM CTPYKTYpPHO-
KOMTIO3UITUOHHBIX, CTHJIMCTHIECKUX, KYIBbTYPOJIOTHICCKUX U Jp. PaKTOPOB.

6. YAEBHO-METO/JJUYECKOE 1 TH®OPMALIMOHHOE OBECIIEYEHHUE JUCIUMIIJIMHBI (MO YJIST)

6.1. Pexomenayemas qutepatypa

6.1.1. OcHoBHas iuTEpaTypa

ABTODBI, COCTaBUTEIN Uznanue OK3.
JI1.1 | coct. H. CamyanbsiH JlaBaiite unTaTh U 00CYX1aTh. MI30paHHas aHTITHIICKas 1 aMEepPUKaHCKas po3a: 21
ydaebHoe mocoOue 1o aHTIIHHCKOMY A3BIKy — Mocksa : Menemxkep, 2005
6.1.2. lononHUTE/IbLHAS JINTEPATYPa
ABTOpBI, COCTaBUTENN M3nanue OK3.
JI2.1 |V.C.Moowm ; [coct. H. | 30paHHBIe KOPOTKHE paccKasbl: [Ha aHTI. 513.] — M. : Menemxkep, 2005 44
A. CamysnbsH]
JI2.2 |coct. B. A. CoBpeMeHHbIe aHTIHIicKHe pacckasbl: coopauk — Mockaa : IIporpecc, 1978 77
CKOpOJICHKO; aBT.
npenucios. 1. H.
Bacunsesa
JI2.3 | P. . Bpoabepw ; BuHO U3 01yBaHUMKOB: [KHUTA AJIS YTSHUS HA aHTJIMHACKOM si3bike| — M. : Aiipuc- 29
KOMMEHT. A. A. mpecc, 2009
T'acunoit
JI2.4 | Rachel Joyce A Snow Garden: and other stories — Great Britain : Black Swan, 2016 42
JI2.5 | A. Xeiinu ; [06pab. Asporniopt: [Ha aHrmiickoM si3bike| — M. : Aiipuc-tipecc, 2008 50
TEKCTa, KOMMEHT. U
cnoBaps 1. I'.
MkprusiH]
JI2.6 |Nick Hornby About a Boy — London : Penguin Books, 2014 30
6.3.1 Ilepeyens NporpaMMHOIo odecreveHust
6.3.1.1 | [Taker Microsoft Office

6.3.1.2 [ ITaket LibreOffice

6.3.1.3 | [Taxer OpenOffice.org

6.3.1.4 | Onepanmonnas cucrema cemeiicrea Windows

6.3.1.5 | OneparmonHast cucrema cemecta Linux

6.3.1.6 | UntepHeT Opaysep

6.3.1.7 | IIporpaMma [t MpOCMOTPA 3JACKTPOHHBIX JOKYMeHTOB (popmata pdf, djvu

6.3.1.8 | Menua npourpbIBaTenb

6.3.1.9 | IIporpamma 7zip

6.3.2 IlepeyeHb HHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM

6.3.2.1

CeTteBast DIICKTPOHHAST OMOJIMOTEKA TIeJarOTHYSCKUX BY30B // DNEeKTpOHHO-OnOInoTedHas cucteMa Jlans / MzgatenbeTBo
Jlanp

6.3.2.2 | eLIBRARY.RU : Hay4ynas 31eKTpoHHast OHOIHOTEKA

6.3.2.3 | DnextponHast 6nbnmroteka HITb / Antaiickuil rocymapCTBEHHBIN MeJarorudeckuii yHUBepcuTeT, HaydaHo-niemarormyaeckast

OombamoTeKa




7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIHUIIJIMHBI (MO YJIA)

7.1 | O6opynoBaHHbBIC yuecOHBIC AyTUTOPHH, B TOM YHCIIE C HCIOIb30BAHUEM MYJIbTUMEANIHBIX KOMIUICKTOB, MOJKIFOYCHUCM
K ceTH «MHTepHEeT» U JOCTYIOM B 3JICKTPOHHYIO HH)OPMAIMOHHO-00pa30BaTENbHYIO Cpely Y HUBEPCHTETA.

7.2 | Ayonuropun st CaMOCTOSATEIBHON pabOTHI ¢ MOJKITIOYCHUEM K ceTh «HTepHeT» B JOCTYIIOM B JIEKTPOHHYIO
HHGOPMaAIMOHHO-00pa30BaTEIBHYIO Cpeay Y HUBEPCHUTETA.

8. METOANYECKHE YKA3AHUA 1JIA OB YYAIOIIUXCA IO OCBOEHHIO UCIUIIVIMHBI (MO YJISA)

[IpaKTHKYM 110 YTEHHIO HHOS3BIYHOTO TEKCTA (JOMaIIHEee, HHINBUIYaIbHOE YTCHHE) HMEET IIENbI0 00ECIICYNTh MAaKCUMAIIbHO
TOYHOE U aJIcKBaTHOE OHIMAaHHE ayTCHTHYHOTO HEaIalITHPOBAHHOTO TEKCTa C YCTAHOBKOI Ha HaOJIIOEHNE 32 SI3BIKOBBIMHA
ABJICHISAMH; IOHUMAaHHE TIPe/IoiaracT U3BIedeHIe OCHOBHBIX BUI0B HH(opManun ((paKkTyaTbHOH, KOHIIENTYalbHOMH,
9CTETUYECKOH) U MHTEPIPETAINIO 3aMBICIIAa aBTOPA HA OCHOBE aHAIIN3a A3bIKOBBIX CPEACTB B IMHIBOKYIbTYPOJIOIUYECKOM U
CTUJIMCTUYECKOM aclieKTe. BaxHol cocraBisiomell HHTEpIPETaluy TEKCTA SBJISIETCS UCII0Ib30BaHUE METANIPEIMETHBIX CBSI3EH, a
TaK’Ke BBIXOJ Ha 00CYKIEHHE aKTyallbHBIX COI[HATBHBIX, KYIbTYPHBIX, JyXOBHO-HPABCTBEHHBIX IPOOJIEM, C OIIOPOi HA
JKM3HEHHYIO MO3HLIUIO U OTIBIT 00YJatONIXCS.

Obyuaromyecs pabOTarOT ¢ 00bEMHBIMHI NPOU3BEACHNUSIMY (POMaHBI, IOBECTH),a TAKKEe KOPOTKUMH PACCKa3aMu, HHTEPIPETUPYS
MX KaK C TOUKH 3PEHUS UICHHO-XYI0KECTBEHHOTO CO/Iep KaHMs, TaK U B ACHEKTE JTMHTBOCTHIMCTHIECKOTO aHam3a. PaboTa
OpPTraHM30BaHA B BUJIE TOYPOUHBIX 3aHATHH.

WNHauBugyansHOE YTEHHE — 3TO BHEAYyAUTOpHAs (hopMa paboThl ¢ muTeparypoil. CTyaeHTaM mpeiaraeTcss Ha COOCTBEHHBIH BHIOOD
MPOYECTh OJTHO WJIM HECKOIBKO HeaalTHPOBAHHBIX Xy/T0KECTBEHHBIX MITH XyT0KECTBEHHO-ITyOIHITICTHYCCKIX IPOU3BEICHAHN 13
pacuéra 100 cTpaHuIl B Mecsll, a TAK)KE MOIOJIHUTG CIIOBAapHBIN 3aI1ac HOBOM JIEKCUKOMU U3 IpoyuTaHHoro. MHTepnperanuto
MPOYUTAHHOTO POU3BENICHUS CTYJEHT MPEACTaBIAET Ha YpOKe B BUE MMyOIMYHOM MPE3eHTALUH C MOCIEAYIOMNM 00CYKICHUEM B
rpynne. KoHTpob 0cBO€HHsI HOBOM JIEKCUKH OCYILECTBIIAETCS HA KOHCYJIbTALUSIX HHIMBHUIYAIBHO.

Mertoanyeckue pekoMeHaanun s odydatomuxcs (¢ OB3)

ITox crienuanbHBIMU YCIOBHAMH JUIS ITOTy4EHUS] 00pa30BaHuUs 00y4aIOMUMUCS C OTPAaHUYCHHBIMU BO3MOKHOCTSMHU 310POBbBSI
TIOHMMAIOTCSI YCTIOBUS 00ydeHNs, BOCHUTAHHSA W PAa3BUTHS, BKIIOYAIONIHE B CEOs HCITOIB30BaHNE CIIEIHATILHEIX 00pa30BaTeIbHBIX
HIpOrpaMM B METOJ0B OOYHIEHHS U BOCITUTAHHS, CIEIHATBHBIX yICOHHKOB, yaeOHBIX MOCOOMH M AUIAKTHUECKUX MAaTEPHAIIOB,
CIIEIMaNbHBIX TEXHUYECKHUX CPEICTB 00yUeHHs KOJIIEKTUBHOTO ¥ WHIUBUIYalbHOTO NOJIb30BaHUsA. [locTpoeHne 06pa30BaTENbHOTO
Hporecca OpHEHTUPOBAHO HA YUET WHIUBHUYaIbHBIX BO3PACTHBIX, ICHXO(H3NIECKUX 0COOEHHOCTEH 00yJaromuxcs, B 4aCTHOCTH
MpeIoIaraeTcsi BO3MOXKHOCTD Pa3padOTKN HHINBHIYAIBHBIX YIEOHBIX IIAHOB. Pean3anus HHANBHIYaIbHBIX YIEOHbIX INIAHOB
COIIPOBOXKAAETCSI MOAACPIKKOM THIOTOpa (POIUTENS, B3ABLIETO Ha ce0sl THIOTOPCKHUE (PYHKIMU B MpoLecce 00ydeHus], BOJIOHTEPA).
Obyuaromuecs ¢ OB3, kak 1 Bce OCTaJIbHbIE CTYACHTBI, MOTYT 00ydJaThCsl 110 HHANBHIYIbHOMY y4eOHOMY ILIaHY B
YCTaHOBJICHHBIE CPOKH C YIETOM HHANBHUIYaJbHBIX OCOOCHHOCTEH U CHEIHAIbHBIX 00pa30BaTEIbHBIX IIOTPEOHOCTEH KOHKPETHOTO
oOyuarommerocs. IIpu coctaBieHNN HHAUBHIYaIbHOTO rpaduxa o0ydeHus A aui ¢ OB3 BO3MOXHBI pa3IHYHbIC BAPHAHTEI
MpPOBEACHNS 3aHATHI: IPOBEACHNE NHAUBHUIYaIbHBIX UM IPYNIIOBBIX 3aHATHH C IENBIO YCTPAHEHUsI CIIOKHOCTEH B TOJTOTOBKE K
MPAKTHYECKUM 3aHATHSIM MM TIPU BEITIOHEHHH 33JaHUHI 110 cCaMOCTOATeNbHOM padore. [ mur ¢ OB3, mo ux nmpocsbe, MoryT
OBITH aJaNTHPOBAHBI KaK CaMH 3a/IaHHs, TaK ¥ ()OPMBI UX BHIITOJHEHHS. BhIoIHEHNE O PyKOBOACTBOM MPEIIOIaBaTeIs
UHIUBUIYAIbHOTO IPOEKTHOTO 33JaHNUs, O3BOJISIOMIET0 COYETaTh TEOPETHUECKUE 3HAHUS U MIPAKTUYECKHE HABBIKHU; IPUMEHECHUE
MYJIBTHMEIMHHBIX TEXHOJIOTHH B TIPOIIeCCe O3HAKOMIICHHS ¢ MATEPHAIOM, YTO MO3BOJIACT YBEIMUYTh 00BEM 3TOTO MaTepHana u
SKOHOMHTD BpeMs, 3aTpadrBacMoe Ha eT0 H3JI0KEHHE.

Jlnst ocyIiecTBIEeHHS POIEAYp TEKYIIEro KOHTPOJIS YCIIEBAeMOCTH U IPOMEXKYTOUHOH aTTECTAI[IH IIPETIO[aBaTelb, B
COOTBETCTBHU C MTOTPEOHOCTSMHU CTY/I€HTa, OTMEUEHHBIMU B aHKETE, U PEKOMEHIAIUAMHE CIIEIUAINCTOB Je(EeKTOIOTHYECKOTO
npo¢uist, paspadarsiBaeT HOHIBI OLIEHOYHBIX CPE/ICTB, aIaNITHPOBAHHBIC JUIS JIUI] C OTPAaHUYCHHBIMI BO3MOXKHOCTSIMH 3JI0POBbS U
TIO3BOJISIONINE OIIEHUTH JOCTHKEHHE UMH 3aIUITaHHPOBAHHBIX B OCHOBHON 00pa30BaTeNbHON MporpaMMe pe3yabTaToB 00ydeHHS H
ypOoBeHb c(HOPMHUPOBAHHOCTH BCEX KOMITETEHIIHIA, 3asBICHHBIX B 00pa3oBaTenbHOi nporpamMme. Gopma npoBeneHHs TeKyLen
aTTecTalMy It cTyneHToB ¢ OB3 ycTaHaBiIMBaeTcs ¢ y4eTOM MHIMBUAYaIbHBIX CUXO(PHU3NUECKIX OCOOEHHOCTEH (YCTHO,
MICEMEHHO Ha Oymare, MICEMEHHO Ha KOMIBIOTEpE, B (JOpMe TeCTHPOBaHMS | T.11.). JInmam ¢ OB3 MoskeT OBITh IIpeIoCTaBICHO
JOMOTHUTEIBHOE BpeMs JUIS TIOATOTOBKH K OTBETY Ha 3a4eTe, BRIMOTHEHHUS 3aJaHUs I CAMOCTOSTENBEHON pabOoTHL

IIpu HE06XOAUMOCTH CTYIEHT C OTPAHUUEHHBIMH BO3MOKHOCTSIMH 37I0POBbs HOAAET MIChbMEHHOE 3asBICHUE O CO3JaHUU ISl HETO
CIIeNMAJIbHBIX YCIOBHI B Y4eOHO-METOANYECKOE YIpaBIeHHEe Y HUBEPCUTETA C IPUIIOKEHHEM KOITHH IOKyMEHTOB,
HOJATBEPKIAONIMX CTaTyC HHBaIUAA win juna ¢ OB3.
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